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Secret 5” Vigilantes Committee 
In Move to ‘Clean Up Broadway 


< 


, A committee of five recently ap- 
pointed by the Broadway Associa- 
tion, at the behest of showmen 
members, to try to save Broadway, 
is tackling many problems which 
haye developed on the street in the 
past few years. They include so- 
cial and civic evils which have 
cropped up along with gaudy the- 
atre fronts and depression. 

Maneuvering its way quietly, the 
committee is not giving publicity to 
its varied moves, but is enlisting 
the aid of police and city organiza- 
tions in an effort to clean up the 
best known Broadway in the world. 

Among its pressing tasks just 
now is the committee’s job in try- 
ing to clear the streets of kids who 
panhandle the theatre crowds, pes- 
ter them by wanting to play foot- 
man at their automobiles or press 
for a ic shine. Stili other kids 
want to watch cars and if rebuked 
always seem to have a pick ready 
to effect a tire puncture or two. 

Too Much 

Contention of theatre men and 
Property owners is that this racket 
among the kids, plus the adult pan- 
handlers and the girls who swing 
the handbag, has so cluttered up 
the theatre zone that people, resi- 
dents as well as non-residents, are 
being driven off Broadway. 

One theatre magnate cites his 
Own experience as a vet first-night- 
er, with the same kid twice ap- 
Proaching him for a touch and on 
the second occasion, embarrassing 
him plenty with some raw lan- 
guage. 

The Police Department has a spe- 

(Continued on page 30) 


Confidence Felt in 
Radio City Novelties 
As Drawing Cards 





High radio rulers are turning an 
Optimistic eye on the theatres in 
Radio City. After a summer and 
fall of an admitted pessimistic out- 
look, the ether overseers in the 
R. C. deal are satisfied that even 
without the stage show the novel 
construction of the houses will 
draw hordes large enough to pay 
the overhead for a long while after 
opening. 

Figures on Empire State business 


(Continued on page 338) 


Contract 15 Lbs. Off 


Hollywood, Nov. 7. 

Patricia Farley received a term 
contract from Paramount Saturday 
(5). She appeared at the studio an- 
nouncing she had reduced 15 pounds 
in 30 days. 

Girl played a bit in ‘Night After 
Night.’ Studio then gave her a test 
but decided she was too chunky, so 
she went on a diet immediately. 











Vacuum Rcvr.? 





Paris, Nov. 1. 

A Polish workman named 
Roman has been brought to 
Paris for medical examination 
of his brain which enjoys the 
peculiarity of being a natural 
radio receiving set. 

Whenever the man is in the 
vicinity of a broadcasting sta- 
tion, his brains catch the 
ether waves without his hav- 
ing to connect with any me- 
chanical appliance. 














RUM RUNNERS 
DRINK THEIR 
BEST BOOZE 


McCoy booze prices, while down 
below some. previous levels, must 
still be at a certain par as a guar- 
anty of authenticity. Anything be- 
low that creates suspicion. 

Average (good) Scotch ia $565 a 
case; Ne Plus Ultra brand, $79. 

Rye is $60 a case. 

Gin, domestic, anywhere from $9 
to $20. Authentic imported can't 
be had under $48 a case and ranges 
up to $60. 

Champagne is off, at $65 and $75 
the case, depending on the brand. 
Baccardi is $25 the gallon. 

Of the Scotch prices, the Ne Plus 
Ultra is the greatest gag for profit 
unless the merchandiser can be ab- 
solutely trusted. It permits the 
greatest percentage of margin, at 
the $70 price, where the customer 

(Continued on page 44) 


No Plot in 2 Years 


Culver City, Nov. 7. 
After two years of work on a 








EST NEW SEASON CRITICS 
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GABRIEL, LEGIT: 
WATTS, FILM TOP 


Mantle’s Star Ratings Placed 
at Bottom—Doris Arden 
Displaced as Chicago Pic- 
ture Leader—Too Much 
Optimism Hurts Screen 
Review Records—Women 
Writers Improve Stand- 
ings 





ae 


4-WAY DRAMA TIE 





Covering the opening period of 
the new season, Gilbert Gabriel of 
the ‘American’ with .1000 leads the 
critics in the drama field for the 
second year. Richard Watts, Jr. 
(‘Herald Tribune’), goes into the 
lead of the New York film review- 
ers, displacing William Boehnel of 
the ‘World - Telegram,’ .two - year 
leader, who takes second place. 
Doris Arden (‘Times’) departs from 
leadership of the Chicago film group 
for the first time in several years, 
Mae Tinee of the ‘Tribune’ succeed- 
ing. 

This is the start of the gixth year 
of ‘Variety's’ compilation of film 
critics’ ratings and the 10th annual 
survey of dramatic commentators. 

Some violent upsets in the stand- 
ing of film reviewers ig a reflection 
of the state of the picture business, 
while the high ratings of the the- 
atre first nighters comes from their 
accuracy in calling the turn on 
prompt failures, 

Picture viewers were off in judg- 
ment because they temporized with 
clear-cut decisions on product that 
had to be super or fail, Stage was 
a simpler problem, Out of 39 play 
starts for the new season, 21 have 


already closed and the percentages | 


are based on the right or wrong 
critical appraisal of these flops. 

A sidelight on the stage group is 
that four of the leading writers are 
grouped for second place: Brown 
(‘Post’), Winchell (‘Mirror’), Ander- 
son (‘Journal’), and Atkinson 





Pidgeon’s Hold Up 





On his way home, to 72nd 
street, Eddie Pidgeon the other 
evening was held up on the 
park side of Central Park west 
at 7ist street. It was around 
nine, A white and a colored 
man rose from a bench and 
sticking a gat against Eddie's 
favorite rib, said ‘Come across.’ 

Having an inside line on his 
bankroll Eddie replied: Haven't 


got much, boys, just an old 
ring and $9.’ 
‘Don’t apologize, Buddy,’ ob- 


served the white sticker-up, 
‘None of us has much dough 





nowadays.’ 














BEER AND WINE 


SLATED FOR 
AIR PLUGS 


Biggest time and program prob- 
lems right now are the probable beer 
and wine radio programs. 

Advertising agencies are making 
tentative time reservations on both 
chains, as well as the lesser sta- 
tions, where more liberal spieling 
is permitted, and their clients—the 
brewers—are putting everything in 





the laps of the agencies and the 
stations 
With repeal or modification, the 


necessity for utmost discretion for 
programs of this type is recognized. 
The stations are inclined, particu- 
larly, to ultra-conservatism, and 
under the circumstances, the adver- 
tisers aren’t inclined to press any 
issues 


REAL-LIFE ANALOGY 
FORCES OUT DUNCAN 








Bitter irony on the stage and in 


real life applies to the withdrawal 


| 


} 
Soviet story, Metro finds it is sti ee | 
without a pate that can digg oe (‘Times’), all of whom scored .933.| of Malcolm Duncan from the cast 
; - mace’ Burns Mantle of the ‘News’ inaugu-| of hit legit, ‘Dinner At Hight,’ at 
into a picture and is looking for 7 , : 
¥ rated a system of rating new shows/| the Music Box last week. In the 
new writers for the yarn. with the star system, following the| play Duncan enacted the husband 
: . : > sti yst : 4 2! pli a “nacter 
At Metro on loan from Columbia | ..,ame used b the same pa ae for pe social registrite, supposedly | 
A - “ “ scne > vi 4 t as pa 2 ‘ F : C1 "OY tr Xx 
to direct the picture, Frank Capra}. - y acti pap ie : PPO 
: its screen appraisals. Count-up so} on the brink of financial disaster 
has only 16 weeks to get a story } , , : 
far finds him at the bottom of the! and suffering from a heart ailment 
and ape the production. . ee “ ‘ | 
a Csi cin SE echt ins list with a percentage of .313 | liable to snuff him out at any mo- 
A tendency noted in last year’s| ment 
listings was that women writers Duncan was forced to leave the 
Ready for Beer cues tddien cose. Ge cemeenedl cat baad Gh eee wan 
The Annheuser-Busch sign at | with the men, in the picture field | condition The engagement was 
Broadway and 46th street was | This irift seems now to have been; most velcome to him and _ the 
rented by the brewing people in an- | reversed -veral femme reviewers! show's smash success ensured him | 
ticipation that beer would be a fact|having improved their standings| a long engagement 
shortly. | materially, while several of the men| WHe had suffered a nervous col- 
While A-B just now advertises} writers have dropped back | lapse eason and had not fully 
malt on its mazda display, it has | Dramatic Critics’ box score on! recovered when cast for ‘Dinne: 
the letters for ‘beer’ ready if _ Page 43. tharles Trowbridge, a member oi 
when, Film Critics’ box score om Page 2./ Mquilty’s Council, succeeds, 


Not a Chance to Connect at Any 
Studio by Duped ‘School’ Writers 





With the inability of the National 
Better Business Bureau, or legal 
authorities, to curb them, the film 
industry is preparing its own war 
against phoney writer schools by in- 
forming subscribers to such insti- 
tutions of the total futlity of ever 
hoping to get attention centered on 


their» manuscripts through such 
media. 
Records show that hundreds of 


people throughout the country year- 
ly are paying $10 or more apiece to 
have their story attempts con- 
densed and reduced to synopsis size 
with the promise that it will be sub- 
mitted to producers for considera- 
tion. 

Because most of the schools are 
smart enough to comply with the 
law the industry and authorities 
are practically helpless in all ef- 
forts, except by widely publicizing 
filmdom’s demands from writers. 

A check with several of the ma- 
jor company scenario heads reveals 
the influence of schools as ‘a fraud’ 
and the ‘deliberate misleading of 
poor dupes.’ 

For the benefit of the amateur 
author the writing departments of 
the industry are calling attention 
to standard requirements. 

The first and most important of 
these automatically would sound 
the knell for ‘schools’ if their stu- 
dents were cognizant of its exact 
significance.. It is that the writer 
must either have his material in- 
tended for the screen previously 
used in a magazine, book or play 
or that he shall be represented by 
an accredited agent. 

In regard to the agent, industry 
factors emphasize that there is not 


(Continued on page 33) 


Tony’ Now Retired 
Squire; Earned Mix 
Millions in 20 Years 


Hollywood, Nov. 7. 








Tom Mix’s horse, ‘Tony,’ has 
played in his last picture. This 
most photographed horse in the 
world, for which Mix paid $12.50 
to a rancher in Prescott, Ariz., in 
1909, has been placed on the retired 
list and will spend the rest of his 


days-in pasture on Universal's back 
lot 


Tony’ is being succeeded by an- 





looks 
but 


He 


lecessor 


‘Tony, Jr.’ 
like his pre 


; other nag, 
something 


is no relation. The new partnership 
‘ontinued on page 54) 
$1,800 Salary at 71 
Mme. S« humann- Heink plays the 
Roxy, New Yo xt week at $1,- 
00, her econd engagement there 


ry for a week 


celebrating her 
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$9 000,000 in Touches Nick Generous 


Show Folk in Past Two Years 


Nov. 7. 


Out and probably to never return 


Hollywood, 
pockets is perhaps 
York and Helly- 
represents cash out on 


to original 
2,000,000 in 
wood. This 
loans in the 


New 


past two years to per- 


sons ‘at liberty,’ and to those who 


can add atmosphere and vivid imag- 


ination to hard luck stories, promo- 
tional schemes and the like. In 
other words, ‘bites’ also known as 


‘touches.’ 


In this total no consideration is 


given to bank accounts Cepleted by 
surefire shoe string production prop- 
ositions. In the latter category are 
people with a few nickels in their 
pocket and a yen to enter the the- 
atrical business. 

The $2,000,000 represents personai 
loans, with no security but the in- 
dividual’s word and a faith in hu- 
manity. Generally they are accounts 
that have been extended through the 
goodness of heart with no thought 
of future court action. 

Not taken into consideration in 
this sum are the weekly or monthly 
‘payrolls’ of some showmen. Execu- 
tors of estates of theatrical men 
who have passed on chalk off these 
loans as charitable deeds. 

Last two years have increased the 
polite take from those in the money. 
Show business being. what it is, 
those with the swell pocketbook 
have been generous. It is not un- 


usual for the latter to hold 1L0.U.’s}: 


for from $10,000 and $15,000 to as 
high as $50,000. 


Complete Screen Yarns _ 
At $100 Turned Out by . 
Ghost Writers on Coast 


¢: Hollywood, Nov. 7. 
Ghost writing is now an accepted: 
among the Hollywood 
writing fraternity. Scores of for- 
mer name scribblers are turning 
out material for the current crop of 
job holders. ' 

It’s the tip-off why several writ- 
ers busy working at one studio have 
been able to supply yarns for other 
lots. 

At least a half dozen - former 
journeymen. scenarists are writing 
complete screen plays for as low 
as $100, on this synthetic ghost 
system. Way it works is that the 
writer with a job supplies the idea, 
the ghost does the back work for 
the hundred bucks, and cashes in 
on a bonus if the yarn jis bought 
by a studio. 


Extra Work Jumps 


Hollywood, Nov. 7. 

Extra work hopped 200 during the 
past week to 4,875, which is sub- 
stantial, if unsensational, at this 
time of the year. Top set of the 
week was called by John Ford for 
‘Flesh’ at Metro, when he ordered 
381 prizefight spectators. 

Peak day was Wednesday (2) 
when 1,092 day checks were issued. 
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Neglect 





Hollywood, Novy. 7. 

Player on the witness stand 
during his divorce case com- 
plained that his wife had called 
him a ‘ham.’ 

In cross-examining him the 
wife’s attorney asked: ‘Do you 
mean to tell me you've been 
an actor for 15 years and this 
is the first time anyone called 
you a ham?’ 


Hall’s Personals as He 
Awaits Desertion Trial 


Hollywood, Nov. 7. 
Leaving here for New Haven 
Conn,, to face non-support charges, 
James Hall will be released on his 
own recognizance on arrival in or- 
der to make personal appearances 
while waiting trial. 
Hall is slated to open at the Par- 
amount, New Haven, Wednesday 
(9) and will then play three weeks 
in other Publix houses in that ter- 
ritory. 
. Player’ surrendered to Superior 
Court here after Governor . Rolph 
had ‘signed extradition papers: on 
charges of Hall's wife that he had 
deserted her. 


~ Schipa with Goldwyn? 


Chicago, Nov. 7. 

; Tito Schipa, Chicago civic opera 
tenor, stated here that he is in ne- 
gotiations with Samuel Goldwyn 
and may do a picture. 

| Later this’ season he sings 14 per- 
formances with the Metropolitan. 
He has an offer from B&K to play 
the Oriental theatre here for one 
week. 























FRANK WALKER’S CHANCE 


May Be Att’y 


' 





Gen’l With Roosevelt’s 
Election 





' If Franklin D. Roosevelt wins at 
the polls today (8) his cabinét may 
include among its members a show- 
man who has been active in theatre 
Operation as well as industry and 
exhibitor politics. This is Frank 
C. Walker, whose chair on the Pres- 
ident’s cabinet, from inner accounts, 
will be that of Attorney General. 

| That high political spot, it has 
been understood, will be Roose- 
velt’s gesture to Walker for the lat- 
ter’s campaign work as treasurer 
of the: National Democratic Com- 
mittee,, 

Walker would be the first show- 
man to oceupy such an important 
political. post in this country. He 
has, long been associated with M. E. 
Comerford as g. m. and counsel for 
the Comerford Circuit and allied 
interests. Walker is also counsel 
for the Motion Picture Theatre 
Owners of America. 





Fox Holding Britons for 
Another After ‘Cavalcade’ 


. Hollywood, Nov. 7, 
With ‘Cavalcade’ scheduled to 
finish next week, Fox is making ar- 
rangements to cast the five English 
players brought here for the picture 
in ‘Berkeley Square’ before return- 
ing them home, Players are Una 


O’Connor, Merle Tottenham, Irene 
Brown,' Ursula Jeans and Frank 
Lawton: 

Leslie Howard, who played the 


lead in the stage ‘Square,’ here and 
in England, has been mentioned for 
the top spot in the pic but nothing 
is set. Herbert Mundin is the only 
player definitely in. 





Travelers Saies West 


Accompanying David Selznick 
through the Canal to New York 
were Mrs. Selznick, George Cukor, 
Jane Murfin, Donald Crisp and Selz- 
nick’s private sec. 


‘SAILINGS 




















Nov. 17 (L. A. to N. Y.), Henry 
Victor (Pres. Hoover). 

Nov, 5 (Paris to New Yerk), 
Lauri Volpi, Feodor Chaliapin 
(Bremen). 

Nov. 5 (London to New York) 
| Jack Shea, Rome and Gaut, Ger- 


ltrude Bond (Westernland). 








BEEZ 51- 
WILL: MAHONEY 


The Los Angeles ‘Record’ said: 
“At Grauman’s Chinese Theatre last 
night, Will Mahoney brought down 
the house with his dancing, his in- 
évitable falls and his marvellous 
Mahoneyphone.” 

, Direction 


RALPH G. FARNUM 
1560 Broadway 


D. W. on Air with 
Studio Experiences; 
No Picture Return 


Believed through with pictures-al- 
together, D. W. Griffith is turning 
to the radio. A deal is on presently 
with NBC for. a program on an 
elaborate scale, headed by Griffith, 
and built around the vet director's 
experiences and reminiscences. 


Al Griffith Grey, brother of D. W., 
is working out the details with John 
Royal of NBC. Latter already has 
been supplied with a couple of 
scripts written for Griffith by Ar- 
thur Hoerl. Intention is the appear- 
ance of Griffith on the air, along 
with a regular company of 50 peo- 
ple. : 
Date as to when the program, 
probably of a half hour’s length, 
goes on the ether and whether it 
is to be sponsored by a commercial 
account or not still is to be settled. 
Grey is said to have been instru- 
mental in making preliminary ar- 
rangements toward an air hook for 
his brother. 


Since producing ‘The Struggle,’ a 
flop, Griffith has refused to enter- 
tain any plans for further picture- 
making. He is said 'to have badly 
felt ‘Struggle’s’ reception by the in- 
dustry.’ ; — 

















LYDA ROBERTI SET 


Cantor Wants Girl Comic Also for 
His Next Film 








Hollywood, Nov. 7. 
Despite the absence of a story, 
Samuel Goldwyn has. contracted 
with Lyda Roberti.as Eddie Cantor’s 
leading woman in the comic’s next 
picture. 

Miss. Roberti is in. ‘Kid From 
Spain,’ Goldwyn’s present. Cantor 
film. Comedian requested she be 
re-engaged. 


Wife Blows California, 
MacF adden Asks Divorce 


Hollywood, Nov. 7. 

Hamilton MacFadden, Fox direc- 
tor, has filed suit for divorce here 
against Violet Dunn MacFadden on 
grounds of extreme mental cruelty 
and incompatibility. He charges 
she didn’t ‘want to live in California, 
but desired to return to New York 
and go on the stage. 

Mrs. MacFadden ‘is in the east at 
present. W. T. Kendrick. Jr., rep- 
resents the husband. 








Coasting 2 Ways 


Kay Francis left Sunday 
return to Hollywood. 

The same day New York opened 
up to Leo McCarey, director of 
‘Kid From Spain,’ on for a short 
visit. 

Arrivals during past week in- 
cluded King Vidor and Lily Damita. 


Film New Acts 


Following picture players 
who are making personal stage 
appearances are reviewed in 
this issue, under New Acts, on 
page 34: 

Lina Basquette. 

Francis X. Bushman. 


(6) to 
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Key to abbreviations: 


BLAND JOHANESON (Mirror) 
JOHN 8S. COHEN (Sun) .. 
IRENE THIRER (News) 


VARIETY (combined) . 





MAE TINEE? (Tribune) . 
CLARK RODENBACH (News) 
DORIS ARDEN* (Times) 

CAROL FRINK (Her-Exam) 


ROB REEL?t (American 





*Ellen Keene, 
+Frances Kurner. 
tHazel Flynn. 





Film Critic Box Score 


Season ’32-’33 


(June-October Inclusive) 


(wrong), O (no opinion expressed), PCT (percentage). 





RICHARD WATTS, JR. (H-Trib) ........ 
WM. BOEHNEL (World-Tel) ... 
THORNTON DELEHANTY (Post) ...... 


REGINA CREWE (American) ...¢...eee0- 
ROSE PELSWICK (Journal) ... 
MARGARET TAZELAAR (H-T) ........¢. 
MORDAUNT HALL (Times) ... 


eeeeneee 


GENEVIEVE HARRIS (Post) .....-++.00 


PC (pictures caught), R (right), W 
NEW YORK 

PC. R. W. O. Pet. 

68 45 19 4 .662 

ccesecce OO a2 27 1 .650 

98 62 34 2 .633 

eccccccccee 101 2 37 2 .614 

scasbOscneresce | 64 39 2 1 .610 

coavccososnsee Ae.|.|USGlUC SS 0 .578 

97 54 40 3 .657 

Sesewssoce 201 55 633 13.545 

28 15 10 3 .536 

eopecccoe ba 29 2 20 .403 

Palen sas so 2 ee. BT 0 .848 

(This score based on 112 pictures) 
CHICAGO 

1, oe ers a. Fan S 3 .639 

TeTTi Tr eo»: 68 41 19 8 .612 

pececnccoscqse: ce. 4 0 .553 

senseeseoneee. eeu we 19 14 .548 

67 $2 26 9 .478 

ere ee 40 18 16 6 .450 


(This score based on 95 pictures) 








Film Critics’ Summary 








First lap in ‘Variety's’ sixth an- 
nual compilation of a film critics 
box score, ratings covering the 
period from June 1 to Nov. 1, finds 
an unusual shuffle of relative 
standings, probably the most vio- 
lent upsetting of leading percent- 
ages since the listings have been 
made up, 

Two ‘outstanding changes find 
William Boehnel of the New York 
‘World-Telegram’ displaced from 
the. leadership in New York group 
after holding that spot for two 
years, and Doris Arden (Ellen 
Keene) deposed from leadership of 
the Chicago group, a position she 
has held through many all-season 
and intermediary counts, 


' The latter change is especially 
interesting since it, for the first 
time, finds the Chicago reviewer 
employing the star system and los- 
ing ground as compared with writ- 
ers proceeding without any such 
mechanical designation. The only 
other straight star-system reviewer 
is Irene Thirer (New York ‘News’), 
who moves up one place from sev- 
éenth to sixth in the eastern ratings. 
Comparisons of percentages for 
the same writers show wide varia- 
tion. Ratio of ‘rights’ is higher for 
the leaders for this period than for 
the leaders over the whole pre- 
vious season; while reviewers in 
the lower brackets reveal appre- 
ciably lower averages. 

The two new leaders are Richard 
Watts, Jr: (New York ‘Herald-Tri- 
bune’), with an average of .662 
compared to last June’s .539; and 
Mae Tinee (Chicago ‘“Tribune’— 
Frances :Kurner), with .639, com- 
pared to last June’s .560. Mae 
Tinee’s average is better than that 
of the June leader, Doris Arden, at 
.616; while Watts’ figure is below 
that of Boehnel at .688 which 
topped ‘the 31-32 season. Both of 
the new leaders come up from 
rather far behind. They figured 
No. 4 in their respective groups at 
the end of last season. 

Violence of the changes appar- 
ently is due to the fact that some 
reviewers took account of a changed 
trade. situation and some did not. 
During the five months covered by 
the compilation it has been a rec- 
ognized trade fact that pictures had 
to be of very superior quality to 
show a profit. Merely fair pictures 
almost without exception went into 
the red. Hence opinions had to be 
clear cut and definite. The re- 
viewers who dropped back were 
those who for the most part based 
their judgment on just ‘fair’ film 
artistic quality. At the boxoffice 
since June ‘fair’ pictures have been 
boxoffice duds and this reacts to the 
disadvantage of certain reviewers 


since the ‘Variety’ ratings are 
based entirely upon commercial 
boxoffice values as disclosed, 


Girls Slide Back 


One feature of the June summary 
which is absent from the new line- 





up is the tendency of the feminine 
reviewers to lose ground as com- 
pared to the men writers. In the 





New York group the three top posts 
are still held by men—Watts, Boeh- 
nel and Thornton Delehanty (‘Post’) 
in that order, but many of the 
minor shifts carried women writers 
to improved ratings, and set men 
writers back. Widest change is 
that of John S. Cohen, Jr. (‘Sun’) 
from No. 2 to No, 5. Bland Johane- 
son (‘Mirror’) moves up from No. 6 
to No. 4 and Miss Thirer improves 
her rating by one place, No. 7 to 
No. 6. Regina Crewe (’American’) 
drops from No. 5 to No. 7. Last 
three places remain unchanged. 

Femmes gained in the contest in 
Chicago. likewise. Mae Tinee goes 
into the lead from No. 4 and Carol 
Frink (‘Herald-Examiner’) moves 
up from last place to No. 4. Genee 
vieve Harris: (‘Post’) slips from No, 
2 to No. 5. 

‘Variety's’ own combined. percente- 
age showing improved in ratio of 
‘rights,’ apparently due to its 
closer touch with the summer trade 
situation that increasingly affected 
the fate of pictures. Its combined 
percentage went from .794 for 31-32 
to .857 for the start of the new 
season. 

Over- Estimating 

Comparison of two records il- 
lustrates clearly the situation in 
the background that brought about 
the violence of the changes in rat- 
ings. Doris Arden’s majority of 
errors came from star ratings of 
‘fair’ (two stars) for releases that 
actually were bad at the boxoffice. 
In her count there are 29 ‘fairs’ for 
pictures that were checked as un- 
profitable. ‘Variety’ was in error 
also on the optimistic side. Out of 
its 17 errors, 12 were due to over- 
estimating pictures and only five 
under-estimating. 

A salient case of over-estimating 
value came up in returns on Harold 
Lloyd’s ‘Movie Crazy.’ The verdict 
was unanimously good, while the 
picture has been a draw disappoint- 
ment. There were several cases in 
which reviewers were almost unani- 
mously optimistic over pictures 
that turned out to be artistically 
worthy, but commercially failures. 
‘Isle of Paradise’ (Bali scenic) was 
one and ‘Igloo’ (Arctic romance), 
was another of many such sub- 
jects. 


SENNETT TABS W. C. FIELDS 


Helene Madison, Olympic Champ, 
Another for Shorts 








Hollywood, Nov. 7. 

Mack Sennett will use Helene 
Madison, Olympic swim champ, in 
two shorts. Contract now in prep- 
aration is to have options for a 
series of the two reelers, the pro- 
ducer figuring to develop the girl 
as a comedienne. 

W. C. Fields has been given a 
Sennett contract, and is working in 
‘The Dentist’ as the first of six 
comedies. 

All contract players at the studio 
will be paid by the picture, instead 
of weekly, thereby giving Sennett a 
chance to shy away from boost- 
ing the overhead. 











~-— 
— 
——-. 





maeweevrel wee SOW! B 











Tuesday, November 8, 1932 


PICTURES 


VARIETY 











TEMPERAMENT 
OUTS HOPKINS 


Hollywood, Nov. 7. 

Miriam Hopkins walked out on 
rehearsals of Paramount’s ‘No Man 
of Her Own,’ blew to Palm Springs 
and left the execs wiring east and 
west to make up their minds 
whether or not to suspend the 
player or sue her for breach of con- 
tract. 

Player has been a headache to the 
studio since she was first cast for 
the film. First she objected to the 
script as giving her too saccharine 
as characterization. Then she 
claimed she was being  over- 
shadowed in scenes by Clark Gable, 
borrowed from Metro. 

Rewrite was started on the script 
to strengthen her part with the in- 
tention being to start production be- 
fore the rewrite was completed. 
First day of rehearsals, it is claimed, 
she went temperamental and after 
the luncheon period failed to show. 

Studio then placed Carole Lom- 
bard in the part. Latter was being 
readied for Charles R. Rogers’ ‘Mil- 
lion Dollar Scandal’ and in order 
to make the switch Constance Cum- 
mings was borrowed from Colum- 
bia for the part on an exchange for 
Nancy Carroll who now goes into 
Col’s ‘Child of Manhattan.’ 


U. §. Checkup Discloses 
No Alien Film Players 
Subject to Deportation 


Hollywood, Nov. 7. 

There are no alien players in 
Hollywood who are subject to de- 
portation at the present time, U. S. 
Immigration service operatives 
have discovered after a two weeks’ 
survey of studios and film per- 
sonnel. 

Periodic investigations are made 
by the government, usually every 
four to six months, but in the in- 
tervals between cleanups any un- 
desirable foreigners, or film players 
whose permits have expired, have 
disappeared. 

Diminshing employment for sync 
and version actors is given as the 
chief reason for the fall-off in for- 
eign population, with immigration 
officers of the belief that many have 
turned to other fields and other 
cities, if they have not voluntarily 
returned to the countries of their 
origin, 

In a checkup of cast and extras 
fin ‘Cavalcade’ at Fox, officials found 
that out of the 500 extras, 40% were 
foreign bor. and half of these were 
naturalized citizens. Remaining 
20%, or around 100, were here le- 
gitimately and. could remain here 
legally. All the principals got a 
clean slate. 


Fielder’s Choice 


Hollywood, Nov. 7. 
Paramount has taken over the un- 
expired portion of Wesley Ruggles’ 
directorial contract which had eight 
months to run with Radio. 




















MILT FELD ENGAGED? 


Reported to Wed Heiress of Chi’s 
Greenwald Clan 





Milton H. Feld, Publix de luxe 
operator, is reported engaged to a 
wealthy Chicago heiress, Ruth Alice 
Greenwald, now in New York. 

Miss Greenwald is of the w. k. 
Greenwald furniture family in the 
Windy City. 





Jeane Cohen at Col 


Jeane Cohen joined Columbia yes- 
terday (Monday) as story editor. 
She was Chester Erskin's secretary 
for the past couple of years, but 
Previous to that was with Para- 
mount for about 10 years. 

In Paramount Miss Cohen worked 
with Walter Wanger, whom she will | 
now work with at Col. 





Sam Goldwyn East | 


Sam Goldwyn may come east 
around Dec. 1, following the open- | 
ing of ‘Kid From Spain’ at West- | 
ern, Hollywood, Nov. 22. | 

He'll remain in New York only 


One week, returning west to pre- 
pare first of two Anna Sten pictures 
to be made this winter. i 


| 





Stars and Billing 





Advertised in connection 
with Jack Curley’s marathon 
dance in Brooklyn, are Beatrice 
Lillie, Eddie Cantor, Jean Har- 
low and Jimmie Durante, in 
capital letters thus prominently 


displayed under the caption, 
‘Positively the Best Show in 
Town.’ 


Closer observation discloses 
the qualifying billing, ‘Mary 
Wildeson, the Belgian Beatrice 
Lillie.’ 

‘Frankie Rizzo, 
Eddie Cantor.’ 

‘Dottie Day, the British Jean 
Harlow,’ 

‘Itzy Bachrach, 
Jimmie Durante.’ 

‘Nadia, the Gypsy Sensation,’ 
is billed under her own name. 


the Italian 


the Jewish 














COL. MORRIS FINALLY 
FLOPS ON WIFE CONTROL 


Paris, Oct. 29. 

Jeanne Aubert, currently on 
Broadway, just won her case in the 
Swiss Courts against her former hus- 
band, Col. Nelson Morris of Chicago. 
When latter married he made her 
promise to renounce the show busi- 
ness, but after a while the call of 
the stage proved stronger, and she 
went into the Palace, Paris. French 
law doesn’t permit managements to 
book married actresses without the 
consent of the husband, and the 
Colonel’s protest frightened Du- 
frenne & Varna, who released the« 
actress, 

She had then separated from her 
husband and was offered bookings 
in the Theatre du Parc, Geneva, 
which was immediately sued by 
Colonel Morris on grounds similar 
to the Palace, Paris. 

Finally, the actress went to U. S., 
where an actress can play without 
her husband’s consent, and since 
got a divorce. However, French 
courts decided that separation from 
her husband entitled the actress to 
work for a living and turned down’ 
the Colonel, sentencing him to costs. 

Keep off the stage vows can be 
usually considered as a joke, as evi- 
denced recently by Dolores del Pil- 
lar and Simone Genevoix, who both 
broke promises at the first oppor- 
tunity. 


WB Drops 4 Players, 
9 Writers in Month 


Hollywood, Nov. 7. 

New Warner-First National per- 
sonnel list omits four contract 
actresses and nine writers, adds one 
writer and a dialog director. All 
changes have been made in the past 
month, 

Patricia Green, Muriel Gordon, 
Jacquelyn Allen and Monica Ban- 
nister are no longer at the studio. 
Writers who have left are Al Dubin, 
Bolton Mallory, Sheridan Gibney, 
Whitney Bolton, Austin Parker, 
Ward Morehouse, William J. Mc- 
Grath and Bradford Ropes, and 
Howard J. Greci1, whose contract 
was sold to Fox. 

Ben Markson is at the studio, 
writing an original and Sam God- 
frey, New York stage director, is 
due here without an assignment as 
yet. 














Tracy-Radio Agreement 
Seen Without Mediation 


Hollywood, Nov. 7. 
Indications are that the Lee 
Tracy-Radio studio aw. o IL 
squabble will be settled without re- 
sorting to Academy arbitration. 
Matter was due to come up for 
a hearing Thursday (3) but was 
postponed with conferences set for 
this week between Daniel O'Shea, 
attorney for Radio, and Ralph 
Blum, representing the player. Ex- 
pected that the lawyers will agree 
on a settlement. 





Metro Options Hart 





Hollywood, Nov. 7. 
Metro has taken up the option on 
Moss Hart for another six months. 
Hart is now writing the dialog 
and treatments of ‘Flesh’ on the set. | 
- - | 


|MISS COMPTON WITH COLMAN 


Hollywood, Nov. 7. | 
About to go to New York for a 
stage part, Juliette Compton was 
| engaged by Samuel Goldwyn. 
She'll be in Ronald Colman’s ‘The | 
Masquerader,.’ k 


YOUNG DOUG’S FRENCH 


Going to Paris for Frenchy ‘5 Star 
Final’ 








Warners are shipping Doug Fair- 
banks, Jr., to Paris to make a 
French version of ‘Five Star Final.’ 
Rest of the cast will be picked up 
there, 

It’ll be the first of Warner's di- 
rect French production program. 

Young Fairbanks spouts [French 
as is. 


FAN MAG YARN 
RILES FOX LOT 


Hollywood, Nov. 7. 

Fox issued a notice Saturday (4) 
that all employes of the Fawcett 
publications were to be barred from 
the lot. The studio is blazing 
plenty over a story which appeared 
in November ‘Screen Book’ under 
the heading of ‘Tarzan Seeks Di- 
vorce. Story was done by Mar- 
cella Burke who, officials claim, at- 
tributed to Lupe Velez statements 
which were never uttered. 

Particularly objectionable pas- 
sage read: ‘I never break up 
homes of married people. I told 
Johnny Weismuller to go back to 
his wife, I never wanted to see him 
again. Any way Winnie Sheehrn 
is my boy friend.’ 

That was when the rocket went 
up. 


MILDRED CHAPLIN TOPS 
BURLESQUE SHOW IN CHl 


Chicago, Nov. 7. 

Mildred Harris Chaplin opens 
Friday (11) at the Star and Garter 
on West Madison street. It is her 
first engagement in burlesque. 

Salary is unreported. Her recent 
RKO vaude salary understood to be 
around $600. 


Top Billing, but Not Top 
Cash,’ Moans George Raft 


Hollywood, Nov. 7. 

Claiming that he is getting top 
billing but not a salary check in 
keeping with it, George Raft has 
asked Paramount for equalization. 
Studio, however, has refused thus 
far to tilt the pay check. 

Raft is now working in ‘Under- 
cover Man.’ 


Thau, Mannix Aide? 


Hollywood, Nov. 7. 

Probability is that Benny Thau, 
former Metro casting director, will 
become an assistant to Eddie Man- 
nix, associate producer, with Ben 
Piazza remaining head of the cast- 
ing office. 

Thau returned from Europe three 
weeks ago. 


MARY NOLAN MILD DRAW 


Minneapolis Stock Week Brings 
Poor $3,000 to Shubert 



































Minneapolis, Nov. 7. 

Mary Nolan, guest star with the 
Bainbridge dramatic stock com- 
pany, tried hard, but failed to score 
in ‘Lilly Turner.’ Play unfavorably 
received by some of critics and 
gross fell under poor $3,000. 

Current offering its ‘Bride Sun 
Shines On,’ with Elinor Harriott, 
ingenue, featured. 





Bennett, Markey East 


Hollywood, Nov. 7. 

Joan Bennett and her husband. 
yene Markey, left Sunday for New 
York. 

Miss Bennett hopes to be with 
her sister, Barbara (Mrs. Morton 
Downey), when the latters’ baby 
arrives. Markey will look over the 
new season's plays. Couple will be 


|east a month. 


Henry Goldstone Recuperates 
Hollywood, Nov. 7. 
Henry Goldstone, brother of Phil 











Goldstone and producers of the Jack 
Hoxies westerns, is recovering from 
z% nervous and physical breakdown | 


at a private sanitorium. 
He was taken there early 
week and is expected out shortly. 


iter of Ralph Morgan 
last | the 
| Nov. 


Shortage of Male Leading Men 
Now Acutely Felt on Coast—But 


17 All-Around Utility Actors 





Do Karats Decide? 





Eleanor Potash, at the Para- 
mount home office, distant rela- 
tion of the Balaban boys, de- 
nies the reports she's marrying 
Elmer Balaban, youngest of 
the clan, who recently returned 
to B. & K. in Chicago. 

She says it’s a platonic 
friendship but when a fresh 
‘Variety’ mugg pointed to what 
looked like 4 karats on her en- 
gagement finger, she upped: 

‘And, besides, it’s 5% karats.’ 


BROCK’S EX-WIFE WANTS 
BACK ALIMONY OF $3,600 


Alimony wrangle between Louis 
Brock, comedy supervisor for Radio, 
and his first ex-wife, Helen Brock, 
reached the New York Appellate 
Division last week, with the pro- 
ducer seeking to have a lower court 
order appointing her receiver of his 
property set aside. Also a party to 
the appeal was RKO Studios, Inc., 
which had been ordered by the Su- 
preme Court to turn over Brock’s 
salary to his litigating ex. 

In asking that the receivership 
be voided, Brock’s attorney con- 
tended that the studio subsid of 
RKO Pictures was a foreign cor- 
poration, and even though the lat- 
ter had an office in this state the 
New York Supreme Court had no 
authority to levy an attachment on 
money due from a non-resident cor- 
poration. First Mrs. Brock’s re- 
joinder to this ~was that though 
Brock was paid on the coast, the 
money for the studio payroll was 
drawn from the parent corporation, 
located in New York. 

Back alimony Mrs. Brock is try- 
ing to collect amounts to $3,600, or 
at the rate of $100 a week. Couple 
were married in 1924 and have a 
seven-year-old daughter. Follow- 
ing his divorce from this wife in 
1928 Brock married again, but the 
latter ties have been also since 
legally severed. 


Zeppo May Be on Marxes’ 
S. 0. Broadcast on Coast 


Hollywood, Nov. 7. 

Although out of the four New 
York broadcasts by Groucho and 
Chico Marx for Standard Oil, Zeppo 
probabiy will be used when the 
programs are switched to the Coast 
during the production of the four 
brothers’ next for Paramount, ‘Fire- 
crackers.’ Harpo will not etherize 
on any of the programs. 

Marxes are under contract for 13 
weekly programs at $7,500 net for 
each airing. Arthur Sheekman and 
Nat Perrin are set to write some of 
the dialog left Friday (4) with the 
two Marx brothers for the first 
broadcast Nov. 21. 

Standard Oil of New Jersey pur- 
chased the program, the cost of 
which will be pro-rated among the 
subsidiaries, 























Warner Help Pledges 
Community Chest Aid 


Hollywood, Nov. T. 
Warner stars and directors at- 
tending a luncheon in honor of 
H. M. Warner pledged themselves to 
donate part of their salaries dur- 
ing the coming year for the L. A. 
Community Chest. Jack L. Warner 

is chairman of the picture section. 


Rogers Back ie Work 


Hollywood, Nov. 7. 

Will Rogers arrived here by plane 
from New York today, completing 
the last leg of an air trip which 
took him to South America, 

‘State Fair’ goes into production 
Wednesday (9) with Rogers getting 
a one day rest before starting. 














Claudia Morgan Stricken 
Hollywood, Nov. 7. 
Claudia Morgan, actress, a daugh- 
was taken to 


Cedars of Lebanon hospital, 
6, for treatment, 


+ 


Hollywood, Nov. T. 

shortage of 
leading men Hollywood 
that has all studios on the hunt for 


male players who can carry the top 
assignments in feature. Among 
contracted and free-lance players 
there are but 17 men who can fill 
the requirements of all-round gen- 
eral utility leading men. Of this 
number 11 are contracted and six 
free lancing. According to the 
studios, inability to get utility leads 
threatens to seriously handicap 
production. 

At Metro, nine players are listed 
as leading men, though but two, 
Robert Montgomery and Conrad 
Nagel, come under that classifica- 
tion. Nils Asther, Phillip Holmes, 
Clark Gable, Ramon Novarro, John 
Gilbert, William Haines and Johnny 
Weismuller are under the head of 
type players whose assignments 
must necessarily be limited. 

Paramount has under contract 
five leading men, Fredric March, 
Carey Grant, Randolph Scott, Rich- 
ard Arlen and Gary Cooper. Scott 
and Arlen are general leads, March 
favors character leads, Grant with 
a decided English accent is for the 
time being limited and Cooper has 
been typed by the studio. First 
National has George Brent, Preston 
Foster, Dick Powell, Lyle Talbot, 
Warren Williams and Douglas Fair- 
banks, Jr. Powell has yet to be 
developed, Brent fills the bill as a 
general lead, while the others all 
lean towards character leads. 

Male leads at Fox are Norman 
Foster, John Boles, Charles Farrell, 
Alexander Kirkland, James Dunn, 
Warner Baxter and Arthur Pierson, 
Of these, Foster, Boles and Kirk- 
land only can be used for general 
lead assignments. 

Universal has Lew Ayres with no 
other male toppers on its contract 
list. RKO has Joel McCrea and 
William Gargen, both’ general 
players. 


Currently an acute 


exists in 


Freelancers 


In the free-lance field are Ken- 
neth McKenna, Jonn Mack Brown, 
William Collier, Jr., Ricardo Cortez, 
Melvyn Douglas, Reginald Denny, 
Pat O’Brien, Edmund. Lowe, David 
Manners, Gilbert Roland, Regis 
Toomey, Lee Tracy and a few 
others. Most have been typed, such 
as Tracy and O’Brien who rarely 
ever get a chance to act in a draw- 
ing room. 

Scouts have been instructed to 
test everyone they see who may fit 
the requirements of all-round lead- 
ing men. Few prospects reach the 
Studios who look as if they could 
step in and fill the assignments, 


‘SEX’ IN REVENGE 
BLAMED ON YOUNS 


James Young, pioneer film actor 
and director and former husband of 
Rita Johnson Young and Clara 
Kimball Young, is taking credit for 
a book soon to be marketed and 
titled ‘What Price Sex in Holly- 
wood.’ 

Film critics see in the book an 
attempt by Young to retaliate for 
his inability to secure picture work, 
The author is described as having 
a ‘persecution complex’ so far as 
pictures are concerned. Versing 
himself in modern film technique 
would avail Young a lot more, so 
far as chances for a film job go, 
than going out by way of a book, 
it is declared by the overseers, 











MARY’S MISSING MAN 


Male Lead Still Wanted for ‘Yes, 
John’—Salisbury Field Collaborating 

Salisbury Field will work on a 
rewrite of ‘Yes, John,’ the retitled 








‘Secrets’ for Mary Pickford. Field 
will work with Frances Marion, 
who made the original adaptation. 

Miss Pickford continues to look 
for a male lead. Fredric March 
and Charles (Buddy) Rogers were 
both considered but are out, 


Blanche Frederici and C. Aubrey 
Smith are the only players engaged. 
Miss Frederici is a holdover from 
Shanty Town’ which Miss Pickford 


Shelved. 
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B&K Circuit of 35 May Be Start 
Of All New Balaban & Katz Chain; 


Sam Katz on Top of 400 Houses? 





Divorcement of the Balaban & 
Katz of 35 
around Chicago, along with 
groups in that territory, from Pub- 
1ix Theatres is a possibility. Wanted 
by the Balaban boys prior to Sam 
Katz’s resignation from Publix, the 


setup houses in and 


other 


B & K string might form the 
nucleus of a new chain for Katz, 
if building up his own circuit. The 


Balabans would doubtless be asso- 
ciated with Katz in such a move, 
bringing the former B & K partners 
together again. 

It is believed Katz will re-enter 
the theatre operating ficld on his 
own backed by capital for which he 
is said to have arranged. The B & 
K group, along with Great States, 
Finkelstein & Ruben, Publix-Kun- 
sky and the Publix Fitzpatrick-Mc- 
Elroy (Indiana), at present all Pub- 
lix, would be the most natural 
properties for Katz to prime him- 
self for. Famous Players-Canadian 
group and the Saenger division are 
also named should Katz’s ambitions 
extend that far. It is unlikely Katz 
would want the Saenger (South) 
houses. For a beginning, the im- 
mediate Chicago territory, particu- 
larly B & K, the Great States cir- 
cuit B & K controls and the Indi- 
ana-Ohio division would figure in 
any deal made. 

In Control 

B & K is a 95% owned subsidiary 
of Publix. In turn, B & K controls 
100% the Great States chain in Il- 
linois, numbering 64 theatres, It is 
the common stock of this chain 
that B & K owns and in which con- 
trol is vested. Preferred is out- 
standing. 

The Fitzpatrick-McElroy group in 
Indiana and Ohio numbers 45 
houses, of them 29 in Indiana, 13 
in Ohio and three in Kentucky. 
This group, while under control of 
Publix, has considerable stock out- 
standing. 

Among those financially interested 
in the setup is Harry Katz, Sam’s 
brother, who is Publix home office 
divisional director of the Dlinois and 
Indiana territory. 

Publix Michigan Theatres (Pub- 
lix-Kunsky) includes 18 houses in 
and around Detroit. This string is 
owned 25% by B & K and would 
doubtless be included with B & K 
in any deal looking to acquisition 
of the Chicago company. 

Finkelstein & Ruben, 

(Continued on page 37) 


northwest 
. 





TOSSED FEED FOR JANE 


Girly Secs at Par Go to Sardi’s 
with Clock 





The boys gave John Balaban a 
clock at a farewell dinner at the 
Hotel Astor. So the girls around 
Paramount, Friday (4), tossed a 
dinner for Jane Stubbs, one of Sam 
Katz's secretaries. Not to be out- 
done by the Balaban boys, they gave 
her a clock, also, and tendered the 
feed for Jane at Sardi’s. 

Those who were in on it were 
Etta Radoff, Helen Strauss, Ann 
Rosenthal, Gladys Bernstein, Sue 
Brust, Sylvia Chock, Gus Kessler, 
Mary Newman, Ida Alpert, Mary 
Mahoney, Shirley Ide, Jeanette Men- 
delsohn, Florence Tals, Lee Koren- 
stein, Edith Moses, Charlotte Gross, 


Dorothy Wechler, Ida Wolf and 
Jerry Aldach. 
They figured this as a_ cinch 


chance to get their names in ‘Va- 
riety.’ 





Raphaelson Awaits Wife’s 
" Recovery to Return West 


Depends on Dorska Raphaelson’s 
recovery (‘Ex-Follies Girl’ author- 
ess) whether she and her husband, 
Samson Raphaelson, return to the 
Coast this week, where he starts 
on a new Paramount writing con- 
tract. 
New York, with their children, 
playwright’s wife being stricken and | 
a minor operation becoming neces- 
sary. 

Raphaelson placed a new play | 
with John Golden for immediate 

production and expects to have some 
additional work on it completed by 
the end of this week, to permit their 
return to the Coast. 





Family Support 


Hartford, Conn., Nov. 7. 

A goodly portion of the re- 
ceipts for ‘Bill of Divorce- 
ments’ (Radio) at the Strand 
last week came from the Hep- 
burn family. Mother and 
father of Katherine Hepburn, 
in the film, were present al- 
most every night while the 
sisters of the actress were 
there every afternoon. 

Ushers and doormen soon 
had a nodding acquaintance- 
ship with the entire family. 

Miss Hepburn’s father is a 
local physician and rated one 
of the wealthiest men in the 
city. 











WB’S ‘42D ST.’ AS 
OPPOSITION FOR “KID’ 


Hollywood, Nov. 7. 

Warners has decided to release 
‘42nd Street’ as a special to com- 
pete directly for bookings with ‘Kid 
From Spain’ (Goldwyn-Cantor). 
Studio expects to have the pictrre 
ready for showing in six weeks, 
about the same time the Goldwyn 
musical will be released for road 
showings. 

Stiff rental prices and percentage 
demanded for the Cantor film are 
figured to throw business to ‘42nd 
St” by WB. Following ‘Kid From 
Spain’ it is believed, would serious- 
ly affect grosses of ‘42nd Street,’ 
hence the competition for bookings 
ahead of or simultaneously with 
the Cantor film. 

Harry Warner picked ‘42nd 
Street’ as a special after seeing but 
six reels. Cast is headed by Ruby 
(Keeler) Jolson. 


Francis McDonald, Edgar 
Norton Enter Bankruptcy 


Los Angeles, Nov. 7. 

Francis McDonald and Edgar 
Norton have filed petitions in bank- 
ruptey in U. S. District court here. 
McTonald tabulates assets of 
$1,000 as against debts of $4,096. A 
parcel of land in Imperial Valley, 
covered by a mortgage, and cloth- 
ing are the chief assets. Among 
those listed as creditors are: W. O. 
Christenson, agent, $350; General 
Directory, $132; ‘Film Daily,’ $80; 
Ned Sparks, $140; Claude Gilling- 
water, $50, and Harry Stubbs, $620. 

Norton, using his full name of 
Edgar Norton Mills, owes most of 
his $3,913 liabilities to his wife, Lil- 
lian Mabel Mills, who, according to 
the petition, advanced him $2,150 
out of her own earnings and sav- 
ings. Other item is a $905 rent 
bill. Aside from clothing and fur- 
niture, only asset is a pending Su- 
perior court suit against Ben Hur 
coffee for the unauthorized use of 
Norton’s photograph in advertise- 
ments. 


Whale Wants Fool-Proof 
Script, or He Won’t Meg 


Universal City, Nov. 7. 

Unless the script of ‘Invisible 
Man’ is foolproof from aé_ story 
standpoint, James Whale will not di- 
rect the picture for Universal. 
Preston Sturges has completed a 
continuity and executives are go- 
ing over it before giving it to 
Whale. 

Director has maintained his stand 
that he would not handle the H. G. 
Wells story unless letter perfect for 
the screen, despite U’s announce- 
ment he was to meg it. Whale has 
never been more than lukewarm 
toward ‘Invisible Man.’ 














BELLE BENNETT SERVICES 





The Raphaelsons came to} 
the | 


Hollywood, Nov. 7. 
Christian Science services were 
held Sunday (6) for Belle Bennett, 
41, screen actress who died at 
Cedars of Lebanon hospital of can- 
cer. Services were private with 40 
attending including the widower, 
Fred Windermere, actor, and 
adopted son, James Theodore Ben- 
nett. Burial today (7) private, at 
Vallhalla Cemetery, Los Angeles. 
Belle Bennett obituary appears 
elsewhere in this issue. 


their 


WRITERS’ CRAMPS 


‘Cavalcade’ Players Spend yr 
Off Autographing P. A. Photos 








Hollywood, Nov. 7. 
Principals in Fox's ‘Cavalcade’ 
received Saturday afternoon (5) to 
themselves, but got no chance to 
rest. 





short lived as the 45 players were 
hustled to the publicity department 
to autograph 300 group pictures that 
will be distributed among Fox ex- 
changes, foreign offices, trade and 
local press, 

Most of them wound-up Sunday 
with a charley-horse in the index 
finger. 





Magnanimity of the studio was, 





HERTZ LOOKING 
OVER STUDIOS 


Having put the quietus on the in- 
ternal excitement caused at Para- 
mount by the resignation of Sam 
Katz, and after putting the ban on 
politics within the organization and 
factional sentiment, John Hertz will 


leave some time during the current 
week for Hollywood to look over 
the Paramount studios. He will! 
be gone three weeks. 

By the resignation of Katz. 
Emanuel Cohen is left without a 
supervisory eye from the theatre 
division which Sam Katz main- 
tained. This leaves Cohen prac- 
tically free in authority. At the 
same time, Paramount, in the east, 
has reached an accord with Leo 
Spitz whereby Spitz will continue to 
supervise the decentralization plans 
for the Publix Theatres. 

The only change in the duties of 
these two respective execs is that 
they will report directly to Hertz in 
the future rather than to Katz. 

Hertz held a meeting last week 
with the departmental heads at 
which time he put his foot down on 
all factional sentiment and assured 
all and sundry that their jobs were 
safe so long as they showed the 
goods, 

It is known that Cohen previous- 
ly has been irked by what he con- 
sidered theatre interference in ais 
production plans. He has been 
outspoken about this time after 
time, 








Lucy Beaumont’s Act 


Lucy Beaumont, vet player of 
mother parts in films, who has been 
rehearsing as a single for vaude- 
ville, will show her act the last half 
of this week at the RKO Prospect. 
Brooklyn. 

Miss Beaumont’s stage billing is 
‘The Little Mother of the Screen.’ 
Her last film part was as Harold 


Sela’ s Personal Deal Takes 


In 8 Extra Films and Money Boost 





When Gloria Is Busy 





United Artists raised a 
squawk over the stills on the 
Gloria Swanson picture, ‘Per- 
fect Understanding,’ being 
made in London. This brought 
forth replies from three execu- 
tives having to do with the 
production of the picture. 

When George Gerhard sug- 


gested that Miss Swanson 
make some offstage stills, she 
wrote back: ‘Doesn’t Mr. Ger- 


hard realize how much I've 
got to do over here?’ 

Originally planning two pic- 
tures in England, Miss Swan- 
son has encountered so many 
difficulties on her first, a sec- 
ond is reported cold. 











MAYBE 5 $2 PICTURES 


ON B’WAY BY DEC. 





Prospects are for at least four, 
perhaps five, film road show pro- 
ductions at a $2 top on Broadway 
in December. Added to the regular 
$2 Astor policy by Metro, will be 
‘Kid from Spain,’ (Goldwyn), at 
Palace; ‘Farewell to Arms’ (Par), 
at the Criterion, and ‘Sign of the 
Cross’ (Par), at the Rialto. 

A fifth probability, maybe for the 
Gaiety, is ‘I will Be True’ (‘Cy- 
nara’) new Ronald Colman, fig- 
ured by Sam Goldwyn for a $2 run. 

‘Kid’ goes into the Palace Nov. 
17 with J. J. McCarthy in charge 
of this and other road-showing en- 
gagements of picture for Goldwyn, 
who’s personally behind the $2 
dating. 

‘Farewell’ opens at the Criterion 
the last of the month, with John 
P. Goring handling, while ‘Sign of 
Cross’ is set for the Rialto tenta- 
tively as Dec. 1. 

John C. Flinn, former Pathe pro- 
duction exec who’s been in the 
agenting field on the coast, is com- 
ing east to supervise road showing 
on ‘Sign of Cross.’ Par is figuring 
on giving the De Mille picture coun- 
try-wide road-showing, such as 
Goldwyn plans for ‘Kid.’ 

‘Farewell’ will probably go on 
general release after the New York 
engagement. 





LEROY, BROWN’S MEGGER 
Hollywood, Nov. 7. 
Next directorial assignment for 
Mervyn Le Roy at Warners-First 
National will be Joe E. Brown’s 
‘Elmer the Great.’ 
Le Roy is currently on ‘Hard to 





Lloyd’s ma in ‘Movie Crazy.’ 


Handle.’ 





Jimmy Grainger with Son Said 
To Be Contemplating Producing 





It is said that the Graingers, 
James R., and his son, Eddie, con- 
template the independent produc- 


tion of pictures on the coast. Eddie 
Grainger is to be the active pro- 
ducer from the story, with his father 
furnishing the management as well 
as the financial backing. The 
financing is said have been con- 
cluded through an unnamed coast 
man. 

Both Graingers reached New York 
this week. Eddie is said to have im- 
mediately called meetings with pic- 
ture people to talk over the new 
proposition. To what extent his 
father is interesting himself per- 
sonally on the project at this end 
hasn’t become known. 

Jimmy Grainger at present is 


general sales manager for Fox 
Films, with a contract that has a 
trifle of two years yet to go. Un- 


der his agreement he has been hold- 
ing over in the Sidney Kent reign 
at Fox although not a Kent appoint- 








ment. It has been reported that 

Grainger of late has held interviews 
with the heads of three pictures 

companies, No announcement or 
report on any of the interviews 
came forth but the inside rumor has | 
| been that Grainger is seeking an- | 
other berth in the event of receiv- | 
ing a settlement of his current Fox | 
‘ontract, 


With the story of the two 
Graingers going into independent 
production it leaves in the air the 
question whether Grainger, Sr., pre- 
fers the new enterprise or to con- 
tinue in the sales department of an- 
other company, if he should leave 
Fox and another similar post be- 
came available for him. 

Eddie’s Adjustment 

Eddie Grainger quite recently re- 
ceived an adjustment of his con- 
tract as an associate producer at the 
Fox Film studio in Hollywood. This 
agreement and the severance of 
young Grainger’s work with Fox are 
said to have been arrived at through 
W. R. Sheehan, head of the Fox 
studio, and the young man. Grainger 
had received his picture experience 
in the Fox Studio and his abrupt 
departure came as a surprise. 

The story has been around con- 
tinuously that following the William 
Fox historic deal in selling Fox con- 
trol and before which Sheehan and 
Grainger, Sr., seemed close friends 


this friendship greatly cooled 
between them. Previous to. the 
advent of Kent as Fox president, 
Grainger in the east was able to 
;} secure the apparently eager ear of 
| prior Fox presidents, such as Harley 
Clarke and E. R. Tinker, and to 
some measure in the same way the 
attention of the downtown New 
‘York Fox bankers. 





4 
Dave Selznick has presented a re« 
quest for a new deal from RKO, 
Discussion is on a three-year basia, 
His request includes a proposal to 
put the RKO studio on a unit pro« 
duction basis whereby he also would 
personally produce eight additional 


pictures for RKO release, besides 
acting as general supervisory head 
on all production. 

There are two alternative salary 
proposals discussed in this plan. On 
one Selznick would have his present 
salary boosted from $2,500 weekly 


ceive a 25% cut of the profits on 
the eight films which he would per- 
sonally produce. 

Other is for a cut in his present 
weekly pay but including a per- 
centage of the profit on all produc- 
tion. This unit plan of production 
is credited to be the idea of B. B. 
Kahane, president of RKO Pictures, 
That unitization of the RKO studiog 
may start is indicated by the fact 
that Kahane, while on the coast and 
prior to Selznick’s coming east, is 
reported to have discussed the mate 
ter with several likely indie proe:’ 
ducers. 

The apparent aim is to have as 
many unit producers as the program 
would carry on a basis of having 
each producer selected to produce 
from four to six pictures only. RKO 
starts on its new program produce- 
tion in January. It is more than 
likely that before Selznick’s de- 
parture from New York a decision 
may be made one way or another. 
Selznick will be east at least for 
two weeks, but maybe longer, pend- 
ing his new contract negotiations. 
He also expects to pick up some 
new writing talent and stories if 
possible while east. 

If the unit plan is put in at RKO 
it will be partially only at first. 
First six months of next year may 
see the RKO studio running half- 


and-half on the basis until the 
unit system becomes. effectively 
woven in, 


Selznick arrived from the Coast 
Friday (4), via steamer and pre- 
sumably to confab on the question. 
His contract with RKO expired 
Oct. 28. Prior to its expiration, 
Selznick, at the request of B. B. 
Kahane, Radio Pictures president, 
agreed to stick on the old terms 
until Jan. 1, 

Selznick’s request was first pre- 
sented to the RKO heads early in 
October through Kahane. It was 
felt at that time that Selznick 
would remain on the coast until the 
end of December when RKO opens 
its Radio City theatres. It was also 
thought the RKO company pre-e 
ferred to postpone signing a new 
contract with Selznick until the 
present studio production program 
is nearer completion. 

Selznick’s current visit to New 
York has pushed the matter for 
immediate consideration by RKO, 
While in no way attendant on Selz- 
nick’s eastern visit, Harold Franke 
lin, president of RKO theatres are 
rived from the Coast Saturday (5),. 
day following Selznick’s arrival. 
Franklin recently was elected to 
the RKO picture board and ‘t may 
be that he will sit on any confab 
pertaining to Selznick’s' studio 
work, 





Speed Woman’s Reaction 





First New York showing of ‘Faree- 
well to Arms’ was for the secree 
taries in the Paramount building, 
That was Friday afternoon (4) with 
the stenos of everybody in the 
building given an invite, and before 
any of the Par or Publix executives 
in New York saw the film. 

Idea was to get a quick woman’sg 
reaction. 





Hagenbeck Animals 
For U-Beatty’s ‘Cage’ 


Universal City, Nov. 7. 

Clyde Beatty, animal trainer, 
leaves in two weeks for Peru, Ine 
diana, headquarters of the Hagen- 
beck-Wallace circus, to bring back 
{3 animals for Universal's ‘The Big 

| Cage.’ 

Studio intended bringing the ani- 
mals here last week, but production 
was delayed and execs didn’t want 
to house the beasts on the lot any 





longer than necessary. 


to $4,000 weekly as general studio’ 
head, and additionally would re-' 
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Spitz and Dembow Operating 
All Publix Theatres Under Hertz; 
No Katz Successor Yet Named 


Pending reorganization of Pub- 
fix administration and operation, 
plus completion of the decentraliza- 
tion policy which came to a stand- 
still with Sam Katz’ departure, 
John Hertz will direct the activi- 
ties of the company for Adolph Zu- 
kor, with Sam Dembow and Leo 
Spitz Hertz’ right-hand bowers on 
theatres. 

Emanuel Cohen’ remains in 
eharge at the studio, over produc- 
tion matters. Disturbance is less 
‘eut there so far as organization is 
concerned in view of Cohen's in- 
gtallation as the producing head 
when Katz recently left everything 
fm his hands to return to New York. 
Cohen has title of Paramount v.p. 
in charge of production. 

For a time after Katz handed in 
his resignation, the Publix organ- 
ization virtually stood still. Except 
for routine matters which are a 
part of everyday operation, few 
wheels turned. Spitz and Dembow 
are under orders to Hertz, with no 
a4ndication as yet as to which, if 
either, moves into Katz’ old office 
im complete charge of operating 
matters. 

Katz reports of returning to Pub- 
ix or going with RKO or other 
companies died out before the week 
ended. 

Decentralization of management 
and operation to the field was about 
half completed when Katz’ opposi- 
tion to this policy became apparent, 
resulting in his quitting. Among 
unfinished business which continues 
atatus quo is the O’Donnell-Jen- 
kins partnership with Publix to 
take over 23 houses in the Texas 
territory. Another question re- 
maining to be settled is the Saen- 
ger division of 45 theatres. which 
pending completion of the O’Donnell 
partnershp is under h.o. supervi- 
sion of R. J. O’Donnell. Rumor says 
KE. V. Richards may take back the 
Saenger string. 

A partnership was contemplated 
for Saenger when Katz resigned, 
with Maurice Barr and Howard 
McCoy, div managers in the south 
and southwest, mentioned. Noth- 


(Continued on page 11) 


GOLDWYN BURNS U.A. 
BY HOLDING OUT ‘KID’ 


Road showing of ‘Kid From Spain’ 
by Sam Goldwyn under his own 
auspices with United Artists not 
sharing, has UA ona burn. UA is 
said to have figured that the pic- 
ture should have gone through UA 
into one of the Broadway houses, 
preferably UA’s own Rivoli, New 
York. 

Added to the scorch is Sam Gold- 
wyn's refusal to permit UA to sell 
the Cantor picture at this time. 
Goldwyn has declined naming any 
terms under whicn contracts may 
be written, in fact has insisted UA 
film salesmen make no _ promises 
whatever on picture. Even when 
Goldwyn pictures are on release, 
Goldwyn has always insisted on 
okaying all con‘racts himself. 

Since Goldwyn ts a member-owner 
of UA as a distribution company, 
UA feels that the organization 
should share through rental in the 
first New York engagement of the 
production. 








Bill Fox’s Par Stock 


Hollywood, Nov. 7. 
It’s reported here that William 
Fox holds 275,000 shares of Para- 
mount stock, 
Fox secured his holdings at the 
low quotations, it is said. 
As an important Par stockholder 


Fox, from accounts, believes he 
should be consulted, and it is said 
he has been in frequent conference 


with Jobn Hertz of late. 


+ 








Theme Song 





‘T’m a Fugitive from a Chain 
Gang,’ is gagged as being the 
theme of a circuit executive. 


Cohns in Reports on 
Buying Out One or the 
Other in Columbia Pix 


With each recurrent visit of 
Harry Cohn, president of Columbia 
Pictures in New York, comes tales 
of one brother willing te buy out 
the other. The other in Columbia 
is Jack Cohn. Harry is the com- 
pany’s producer in Hollywood and 
Jack is on the business end in New 
York. Harry on this trip is due to 
remain in the metropolis for all of 
November. 

There’s nothing certain to the 
current stories of prospective buys 
or sales. Asking either brother di- 
rect, both would emphatically deny, 
but under cover the report is that 
Harry and Jack have solicited a 
purchase of the other’s Columbia 
holdings. Just now Harry is the 
largest holder, he also carrying the 
Joe Brandt former equal one-third 
of the mutual Columbia stock pool 
held by Joe, Jack and Harry. 

But Jack Cohn is said to have 
doubled his selling price over the 
figure paid by Harry for the Brandt 
shares, Whilst no one knows if 
Harry has set any line at all on 
what he might take for his two- 
thirds of the former pool, if he 
would accept anything at all, 

Wanger in Doubt 

For Jack to buy out Harry would 
ostensibly leave Columbia without 
a producer. On the other angle, 
Walter Wanger is now with Co- 
lumbia studios on a salary and 
would like to remain with Columbia, 
it is said. Whether he would join 
with Jack on a buy of Harry isn’t 
reported, nor how Wanger might 
stand if Harry wanted kim to take 
over Jack’s shares, at Jack’s price. 

With Harry as president Harry 
is in control. He will attend di- 
rectors’ meetings while in New 
York. Wanger left for the coast 
Saturday (5), but will be back east 
in a couple of weeks, hopeful of 
going to trial with his Paramount’s 
breach of contract suit. 


Light Show Contribs 
Democrats—Kennedy 
Gave 4G; Loaned 50 


Heading the list of showmen con- 
tributors to the Democratic cam- 
paign fund for election of Gov. 
Roosevelt are the Warner Brothers 
(Harry M., Jack and Abe), $5,000; 
a like amount from Nicholas M. 
Schenck, and Joseph P. Kennedy, 
$4,000. These have been reported 
to the Government as required un- 
der the law. 

In addition to his $4,000 contrib- 
ution, Kennedy loaned the Demo 
party $50,000. 

Of contributions listed by the 
Republican party, which has col- 
lected more, from reports made, 
than its opposition, no showmen 
listed in the top brackets. 

Louis B. Mayer, Repub. leader in 
California, is believed to have dug 
deep but so far news releases on 
contributions have not listed his 
name, 


Wanger Back in 2 Wks. 























Walter Wanger shoved off for the | 


Coast Saturday for a fortnight’s 
stay at the Columbia studio. 

He returns in two weeks in con- 
nection with his Paramount contract 
suit, 


TAKES ISSUE 
OVER CONTRAGT 


——__ ___ 


Flexible Admissions as Well 
—Kent’s Stand Approved 
by All Companies But 
Metro Maybe — Climax 
Occurs in Hays Session 





BIG BREAK FOR INDIES 





For the first time since Will Hays 
entered the industry the traditional 
smoothness of his organization was 
shattered when Sidney R. Kent, re- 
cently included in the directoratte by 
virtue of his Fox presidential post, 
laid the glove on the producers’ 
round table Friday (4). Kent de- 
clared that Fox will buck the en- 
tire organization, if necessary, by 
adopting a new contract and filex- 
ible admission scale if he is suc- 
cessful in current negotiations with 
independent exhibitor leaders. 

Reactions, following the session 
which was so carefully guarded that 
Hays’ attaches for a time denied it 
had occurred, are that virtually 
every major company will stand by 
the Kent findings. The one excep- 
tion may be Metro. 

Following the meeting Kent left 
for Washington, D. C., where he 
spent the week-end closeted with 
M. A. Lightman, head of the Motion 
Picture Theatre Owners of America, 
and representatives of Allied Ex- 
hibitors, both of which have tenta- 
tively approved the Kent plan. By 
next week it is reported formal an- 
nouncement of the proceedings will 
be made. 

Fairest Net 

Attitude of leading Haysians is 
that the Kent plan for admissions 
and the exhibitor uniform contract 
draft are the fairest and most logi- 
cal efforts in which indie exhibs 
ever have been a factor. 

Even distributors who had op- 
posed the Kent plan, published in 
detail in ‘Variety’ two weeks ago 
but without crediting the Fox presi- 
dent because of the confidential 
status of his relations with con- 
ferees, now see it in a different light. 
Yesterday (7) the directorial senti- 
ment that the Kent utterances made 
at the session that the time has 
come to pass when the industry can 
no longer sell to the public ‘a 
Rolls Royce for the price of a Ford’ 
have merit worth of real considera- 
tion by the entire business. 

The fear that the public would 
recognize the difference in admis- 
sion prices, as denoting a ‘lemon’ 
when the prices were lowered, has 
also lessened among industry lead- 
ers who at first strenuously opposed 
the idea. Belief now is that if dis- 
tribs set aside about 15% of their 
programs for Grade A classification 
and then, not depending solely up- 
on the word of the studio, to 
thoroughly test such box office 
strength by repeated and varied 
previous performances, there can be 
little fear of the failure of the plan. 

The contract and the flexible ad- 
mission scale go hand in hand, so 
much so that the adoption of the 
one, under the present set-up, aut- 
omatically includes the other. A 
clause is being written in the con- 
tract taking care of this and stipu- 
lating the certain pictures which 
the exhibitor will be required to 
show at a minimum price. 

Contract by Spring 

Under the procedure adopted at 
the Hays session, exhibitors will 
present the formula to each individ- 
ual company. It will be up to the 
individual to suggest any revisions 
of clauses originally approved and 
adopted by the Fox organization. 
The legal angle is largely respon- 
| sible for this circuitous method. De- 
spite this, certain Haysians feel 





The Big Trail 





A New York executive was 
having his shoes shined in his 
office last week and noticed 
the new bootblack on the job. 

‘Where'd you come from”’ he 
asked the boy. 

‘From Paramount,’ 
the lad. 


replied 











Par’s New Scenario 
Policy with Sharp 
Eye to World Mart 


Filming of ‘Bie Broadcast’ by 
Paramount has caused considerable 
inner organization discussion, de- 
spite its nice grosses in most Amer- 
ican key spots, with the result a 
new setup for story choice for the 
firm. From now on the foreign 
department will be called in on all 


story conferences, and no yarns 
will be chosen that are not passed 
by the foreign staff as acceptable 
for world mart trade. 

Move, if successful, is liable to 
change the workings of almost all 
the picture companies. Angle of 
the Par foreign staff, and backed 
up by the judgment of most men 
in the foreign offices of other U. S. 
companies, is that story choice is 
of prime importance abroad. Holly- 
wood, the claim is, has taken it 
for granted in the past couple years 
that the language barrier is prime 
abroad, when as a matter of fact, 
the story locale is considered by 
the foreign staffs much more to 
the point. Not only story locale, 
but story choice of a sort that will 
mean something to the prospective 
European ticket purchasers. 

In the matter of ‘The Big Broad- 
cast,’ Par’s foreign office pointed 
out to the production execs that 
the picture, although expensive to 
make, means absolutely nothing 
from a European standpoint, with 
it doubtful even whethgr it should 
be shipped abroad. Argument is 
that it’s okay occasionally to turn 
out pictures with freak angles like 
that for home consumption, but it 
threatens to be a dangerous prac- 
tice. 

Other film companies are watch- 
ing the thing, as a possible answer 
to European headaches, with the 
exponents of the plan insisting that 
it’s the only way for the U. 8S. to 
retain what little hold it has on 
world trade. 


Lasky’s Firs 


Hollywood, Nov. 7. 
Continuity on ‘Zoo in Budapest,’ 
Jesse Lasky’s first for Fox, is be- 
ing written by Louise Long, 
mer Par writer, who is working 
with Dan Totheroh, author of the 

screen play. 
James Cruze 





for- 


will direct starting 








that enough reaction can be ob- 
tained to establish a uniform con- | 
j} tract for the industry by the start} 





Bankers Watching $400,000,000, 
Amount of Investments Films 
Now Represent to Banking End 


+ 


In or out of the depression it's 
Wall Street's show biz, as every 
major company today, without ex- 
ception, travels under some kind of 
banker’ direction. That includes 
Warners. Although WB broke with 
its former Wall Street connections 
like Hayden, Stone & Co. and Gold- 
man-Sachs, the company has sev- 
eral financial mentors on its active 
payroll. 

Warners has turned in the bank- 


er-electric control cycle of show 
biz the same as the other com- 
panies. Only two of the major 
companies can claim no active 


banker officers, Loew’s and RKO. 
Like the rest of the majors, these 
two companies have underlying di- 
rectorates that are banker padded 
and mostly controlled by the latter, 
especially Loew's. 

It is no longer a secret that the 
bankers have an unwilling charge 
on their hands in show biz control. 
But, unwilling or not, they can’t 
get out of it and have an estimated 
$400,000,000 investment in five major 
companies alone. 

From merely an advisory capac- 
ity, the bankers have changed into 
operators of show biz, forced to do 
so by the hope that by becoming 
interested they can help cut down 
the losses on their investment 
charges. 

Bankers on Hand 

At Paramount, it’s John Hertz, 
popularly reported as having been 
induced to enter Paramount by Sam 


Katz, but officially brought in 
through Kuhn, Loeb & Co., it is 
said. At Fox it’s Chase. Warners 


has as active officers financial men 
like Waddell Catchings, H. Stewart 
McDonald and others. 

At Loew’s its the board which has 
financial reps through Film Secu- 
rities Corp., banking syndicate that 
owns the controlling Loew stock in- 
terest. Loew actual operation is 
directly in the hands of its familiar 
show minds only. 

The RKO board is strongly finan- 
cially minded with reps from. the 
Chemical Bank, Lehman Brothers, 
besides Owen Young, chairman of 
the board of General Electric, and 
David Sarnoff, Young’s right-hand 
man, 

M. H. Aylesworth, president of 
RKO, is regarded in the trade as a 
personal appointee of Owen D. 
Young. Aylesworth also is presi- 
dent of NBC. 


RAPF LEAVING FOR 
COAST AND HIS DESK 


Harry Rapf returns west and to 
work this week. Metro producer, 
fully recovered in health; leaves 
New York this Thursday (10), ar- 
rives in Los Angeles Sunday night 
(13) and will be in his office at the 
studio next Tuesday (15). 

His return to the lot marks a re- 
sumption of activity for Rapf after 
a six months’ absence necessitated 
by a breakdown. He has been in 
New York a couple of weeks fol- 
lowing a trip abroad with premedi- 
tated passage on slow boats both 
ways. This gave him 31 days on 
the water and about nine in Lon- 
don, 

Rapf leaves the east minus story 
selection to mark his production 








return but will begin to peruse 
scripts immediately upon his ar- 
rival on the Coast. He will be ac- 
companied cross-country by Larry 
Weingarten, also a Metro associate 


producer, 


Joy Moves Earlier 





Jan. 2. Second Lasky production 
will be the play, ‘Warrior’s Hus- 
band.’ 
of the new selling season next 
spring. 

The bolting attitude of Kent, 
while a surprise to certain Hay- 
sians drew admiration from others. 
Latter see in the Fox independent 
stand a precedent for the Hays Or- 
ganization whereby members in the 
future may use their own initiative 
without waiting for the 100% ap 
proval of the association. 

The proceedings are also regard- 
ed as the first real chance of the! 
industry for a genuine armistice 
with exhibitor organizations in the 
U. 8. 


Hollywood, Nov. 7. 

Jason Joy will terminate his 
the Hay’s office censor 
ith the studios one month 
contemplated. Plans 
ire now to turn the work over to 
Dr. Jam<¢ Wingate Dec. 1, 

Joy then moves to Fox. 
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Orpheum Circuit $30,000 Wkly Loss 


To RKO and May 


Interstate-Pantages Also Involved 


Disintegration of the Orpheum 
Circuit by turning over many of the 
spots to indie operators and others 
on a basis that would permit RKO 
to reassemble the turned over parts 
later if so deering, is one of sev- 
eral new plans that are now under 
consideration by RKO as the com- 
pany heads cndeavor to solve the 
Orph operating problem. 

This does rot mean that RKO is 
committed to the idea nor that the 
company has discarded a first plan 
which called for turning back of 
the major part of the Orpheum Cir- 
cuit to former owners. The three 
branches of the Orpheum layout 
which RKO would prefer to. turn 
back are the old Orpheum Realty 
houses, the former Pantages houses 
on the coast and the Interstate cir- 
cuit in the south. 

The third plan would eliminate 
these three branches and retain the 
remainder of Orph as is. 

With Haro:é@ Franklin having re- 
turned from his survey, it is likely 
that a stand cn ‘ke proposition may 
be forthcoming within the week. 
The new deal, if aay, awaits RKO 
home office consultation with Her- 
schel Stuart, Phil Reisman and 
Martin Beck. 

The new angles on the Orph op- 
eration in RKO’s outlook have come 
only recently, since Nate Blumberg 
got started .s divisional operator 
out of Chicago, and more recently 
while Franklin was making his hop 
over the Orpheum houses during 
the past two weeks. 

Heavy Losses 

Any ‘sind f turnover, discarding 
of houses, or detheaterization would 
necessarily involve the retention of 
an RKO picture booking franchise 
by new owners or operators. 

Outside of the Interstate, Or- 
pheum Realty and Pantages groups, 
there are around 16 houses involved. 
While the losses have been cut 
down by the present administra- 
tion, the houses are under such ter- 
rific carrying charges that certain 
REO execs are alrost sold on let- 
ting them go. The Orpheum Cir- 
cuit as a whole has been losing an 
average of $30,000 weekly. 

Matter probably will be discussed 
be‘ore the RKO Board when that 
body meets Thursday (10). 





Double Bills Put Stop 
To Television Shorts 


Hollywood, Nov. 7. 

Television Productions has aban- 
doned its Kidder Kaper Komedies 
after making three of the proposed 
series of six. State righters couldn't 
sell the shorts because of the ex- 
tensive double billing among inde- 
pendent exhibitors. 

Billy Barty, kid player, 
gtarred in the series, 


was 





L. A. to N. Y. 


Joan Bennett. 
John C. Flinn, 
Charles Freeman. 
H. S. Lally. 

Gene Markey. 
Chico Marx. 
Groucho Marx. 
Nat Perrin. 

Gene Raymond. 
Herman Rifkin. 
Arthur Sheekman. 
Harry M. Warner. 
Louis Cohen. 

Ben Englander. 
W. Ray Johnson. 
Irene Dunne. 

Sam Bischoff. 





N. Y. to L. A. 


Nat Brusiloff. 

Jack Curtis. 

Kay Francis. 
Bertram Harrison. 
Katherine Hepburn. 
John Hertz. 

Harry Rapf. 

Spyros Skouras. 
Kate Smith. 
Walter Wanger. 
Larry Weingarten. 
Nils T. Granlund (NTG). 
Skeets Gallagher. 
Ben Lyon. 

Rouben Mamoulian. 
Harold Atteridge. 
Lou Silvers. 


Undergo Changes; 


+ 





Ist Runs on Broadway 


(Subject to Change) 
Week Nov. 11 
Paramount — ‘Evenings 
Sale’ (Par). 
Capitol—‘Red Dust’ 
(2d wk). 
Strand — 
(10). 
Mayfair—‘Air Mail’ 
wk). 
Rivoli—‘Trouble in Paradise’ 
(Par) (8), 
Winter Garden — ‘Scarlet 
Dawnh’ (WB) (@d wk). 


for 
(Metro) 
‘Fugitive’ (WB) 


(U) (2d 


Rialto — ‘Dark House’ (U) 
(3d wk). 

Roxy — ‘Sherlock Holmes’ 
(Fox). 





Week Nov. 18 

Paramount—‘Learned About 
Women’ (Par). 

Strand—‘Fugitive’ (WB) (2d 
wk). 

Rivoli—‘Paradise’ (Par) (2d 
wk). 

Winter Garden—‘You Said a 
Mouthful’ (WB). 

Rialto—‘False Faces’ (W-W) 


(16). 
Roxy—‘Tess of Storm Coun- 
try’ (Fox). 





$2 Pictures 

‘Strange Interlude’ 
(Astor) (12th wk). 

*‘Maedchen in 
(Froehlich) (German) 
terion) (8th week). 

‘Kid from Spain’ (Goldwyn) 
(Palace) (17). 


(Metro) 


Uniform’ 
(Cri- 





Foreign Films 

‘Barberina’ (German) (Zel- 
nik) (Hindenberg) (3d wk). 

‘Mensch Ohne Namen’ (Ger- 
man) (Nfa) (Little Carnegie) 
(2d wk). 

‘Kameradschaft’ 
(Nero) (Europa) (8). 


CAN’T HAVE BABY IN 
"TRIB’—REJECTS COPY 


Chicago, Nov. 7. 
Objecting to the line ‘I’m Going 
to Have a Baby—lI’m afraid’ the 
Chicago Tribune rejected advertis- 
ing copy from Balaban and Katz on 
‘Life Begins’ at the Roosevelt the- 
atre. All other dailies okayed the 
copy. . 
Later B&K rigged up special copy 
for the Trib which was accepted. 


CUMMINGS’ RKO PIC 


Hollywood, Nov. 7. 
Irving Cummings leaves Colum- 
bia to direct ‘Diamond Cut Dia- 
mond’ for ® G. Bachman, starting 
Nov. 28, starring Junior Durkin, for 
Radio release, 


(German) 

















MOE MARK 


Moe Mark, 60, one of the 
pioneers in deluxe motion picture 
| exhibition, and builder of the Strand 
| theatres in New York and Brooklyn, 
| died Nov. 2, in Utica, N. Y., in the 
; ambulance which was carrying him 
from the train to a hospital for 
|} medical treatment. He had been 
stricken by heart disease en route 
to his home in White Plains, N. Y., 
and was taken off the train at 
Utica. 

Mr. Mark 
in 1928 when he 
theatrical holdings to Warner 
Brothers, terminating a _ picture 
career which had begun in Buffalo 
in 1897, when he opened a small 
exhibition place in a cellar there. 
It was one of the first places 
for the permanent exhibition of 
motion pictures. Before retiring 
Mark had accumulated a large 
string of theatres with his late 
brother, Mitchell Mark. 

His chief ‘achiévement was the 
building of the Strand on Broadway 
between 47th and 48th streets in 
1914, which was the first important 
structure to be built entirely with 
the showing of motion pictures in 
mind, and the forerunner of all of 
the present day theatres deluxe. The 
house was under the management of 
S. L. Rothafel, with a large orches- 
tra under Carl Edouarde, and a 
program of divertissements which 
was the outgrowth of Roxy’s ex- 
periments in Minneapolis. It was 
freely predicted that the house 
would soon revert to the presenta- 
tion of regular stage attractions, 
since it was far too large and too 
elegant for a sustained patronage 
from the picture patrons, but the 
house was immediately successful 
and encouraged the building of other 
handsome picture theatres which 
now line the street. 

One result of that success was 
the erection of the Brooklyn Strand, 
similar houses in other towns and 
presently the Sheridan Square, in 
Greenwich Village by the Mark 
brothers. 

Supplementary to the large the- 
atres, smaller houses were acquired 
and at one time the number ran 
well into three figures. In 1926 he 
merged with the Stanley Company, 
of Philadelphia, and when sound 
pictures brought the Warners to 
the fore, he relinquished his string 
to them, retiring from the picture 
business and making his home in 
White Plains. 

He devoted his later years to the 
real estate business and at the 
time of his death was president of 
the E. R. M., the Naiv and the N. 
V. R. Realty companies. 

Surviving are his widow, the for- 
mer Elsie Riesenfield, a son, daugh- 
ter, sister and grandchild. 


FLINN EAST ON ‘CROSS’ 
Hollywood, Nov. 7. 
John C. Flinn leaves for New 
York today (7), to lay out the cam- 
paign for Paramount’s ‘The Sign 
of the Cross.’ 





retired from business 
disposed of his 











Empire Tower as Permanent Spot 


For Television; Not Radio City 





Four major moves, considered the 
most important since the dévelop- 
ment of general technical phases, 
have been made by television dur- 
ing the past week. Expected to 
have a direct bearing in speeding 
the air picture’s debut in the New 
York metropolitan area are: 

Decision, with the determination 
that these points will cover the en- 
tire New York zone, to house tele- 
vision’s biggest studio in Radio City 
but to retain permanently the Em- 
pire State Tower as the city’s most 
powerful and effective transmitting 
point. - 

To do away with the screen in the 
home televisor and to substitute in 
its place a huge tube which will re- 
ceive the picture and transmit it to 
a large mirror on the inside of a 
cabinet. This will be lifted during 
reception the same as the top of a 
victrola. 

That films, at least in the early 
stages of commercial tele, lend 
themselves easiest to the ether 
waves. That inanimate rather than 
animate is not only more effective 
| but can be used at a fraction of the 
cost. 

Radio Corporation of America is 





original pictures for _ television 
broadcast in its Photophone studios 
on 5th ave. 

No Price Quoted 


RCA-Victor has perfected the 
mirror televisor which last Thurs- 
day night was demonstrated at a 
private party, composed of tele- 
vision leaders of both continents. 
No retail price has yet been set or? 
the new televisor and none will be 
announced until mass marketing 
gets underway, it is stated. 

As television, anyway in New 
York, could now be marketed, tele 
experts declare. The radio inter- 
ests, according to report, do not feel 
the time is ripe in that the public 
pocketbock will require, under pres- 
ent conditions, another period be- 
fore it will be replenished to the 
point where it again can consider 
luxury buying. 

The decision to retain the Empire 
tower comes after two years of ex- 
perimentation. 

Television leaders in New York 
see no need at this time for estab- 
lishing film studios in the east. 
They point out that there are suf- 
ficient spots around New York 
where subjects for television broad- 
cast can be made without the crea- 





already getting ready to produce | tion of others. 


| Hollywood 





weekly ‘Variety.’ 


department. 
McCariny on Coast 





Charles McCarthy, new head of 
Fox publicity and ,advertising, is 
due here Nov. 14. Will stay until 
the arrival of S. R. Kent later in 


the month. 





On ‘Reincarnation’ 

Metro will make ‘Revolt of the 
Dead,’ based on reincarnation. being 
written by Gouvenor Morris and 
Geret Lloyd for Tod Browning's di- 
rection. 





Robertson on Spec 
Guy Robertson, musical _ star 
whose contract Metro tried to buy 
from the Shuberts at the height of 
tune pictures, is here from New 
York on spec. 





Story changes have held up pro- 
duction for a week of ‘Pleasure 
Cruise’ at Fox. 





‘Radio Info’ Dies 
‘Radio Info,’ Radio studio house 
organ.published by the press de- 
partment, folded after three issues. 
Expense and labor involved caused 
discontinuance. 





Jesse L. Lasky will sit in on ma- 
jor Fox studio conferences. His 
production activities, however, will 
be confined to his own pictures. 





Proctor Leaves 
Jack Proctor has left Radio’s 
publicity department. 





Linden Vice Montgomery 
Eric Linden, instead of Douglas 
Montgomery, gets the juve lead in 
Radio’s ‘Goose Woman.’ Montgom- 
ery, now in ‘Men Must Fight’ in 
New York, couldn’t be obtained. 





Norman Krasna is writing an un- 
titled original at Columbia based on 
a femme racketeer. 





Tone on Coast 
Franchot Tone arrived Saturday 
(6) from New York to start his 
Metro contract. 





Jimmy Durante’s assignment to 
‘Pig Boats’ (Metro) has postponed 
making of ‘Joe Palooka’ to be pro- 
duced by Edward Small. 


‘Air Mail’ Sequel 
‘Sky Ways,’ built around plane 
passenger service, is being written 
for Universal by Dale Van Every 
and Frank Wead. Sequel to ‘Air 
Mail.’ 





M-G Meg Assignments 
Joan Crawford’s next at Metro, 
‘Turn About,’ will be directed by 
Howard Hawks, with Robert Leon- 
ard set to handle ‘Peg ’o My Heart’ 
with Marion Davies. 





Derr Surprising 
‘The Sensationalist,’ a press agent 
yarn by Edgar Allan Woolf, will be 
produced by Metro. E. B. Derr will 
supervise. 





Lou Breslow is writing the story 
for ‘Public Be Damned,’ Columbia 
film based on the Insull case. 





Drops Jane Storm 
After two years Paramount has 
dropped Jane Storm from its sce- 
nario staff. 


Walker Back at Par 
Recently out of Paramount, 
Stuart Walker has been re-engaged 
and will direct James. Barrie’s 
‘Queen Was in the Parlor.’ Clau- 
dette Colbert spotted. 








Corrigan Lands 
Lloyd Corrigan, recently leaving 
Paramount, goes to Fox to direct 
‘Giant Swing.’ David Butler, orig- 
inally slated for that film, will in- 
stead pilot Lilian Harvey in ‘His 
Majesty’s Car.’ 


U Buys ‘Triton’ 

‘The Triton,’ underseas _ story, 
has been bought by Universal. Stu- 
dio is looking for a swimmer to 
play the lead. Gordon Morris, the 
author, brother of Chester Morris, 
has been given an option contract 
to write six more originals. 


U Adds Writers 
Universal adds five new writers 
in Arthur Richman and George 
O’Neil who will work in New York 
on ‘Only Yesterday’; John Huston, 
John Weld and Homer Croy. 











Warren Doane will supervise the 
next George Sidney-Charles Mur- 
ray feature at Universal in addition 
to producing his two reel comedies. 
May also get supervision of the 
Tom Mix westerns. 





Universal is looking for a Latin 
type to play the lead in ‘Men With- 
out Fear’ which will be made with- 
out Lew Ayers. Studio starts ‘Pri- 
vate Jones,’ with Lee Tracy in the 
name part, Nov. 21 with Russell 





Mack directing. 


Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


Capra at Metro 
Frank Capra, Columbia director, 
now at Metro on loan and is reading 
three stories. On his return to hig 
home lot he will direct ‘Madame Le 
Gimp,’ by Damon Runyon. 





Maude Latham, former western 
editor of ‘Photoplay,’ will join the 
Hays’ office as script reader when 
Dr. James Wingate takes over 
Jason Joy’s berth as studio censor 
contact, 





Fighting for Credit 

Trouble is expected when ft 
comes time to put directorial credit 
on Al Jolson’s picture ‘Happy-Go- 
Lucky’ at United Artists. Chester 
Erskin, now in New York, megged 
the film up to the first preview and 
has a contract calling for the credit. 
Lewis Milestone has directed the 
retakes and has let it be known he 
wants screen recognition. 





Warner Activity 
Five pictures are in work, one in 
rehearsal and three being cast for 
a start in the next 10 days at Bur« 
bank (WB). 





No Profit Taking 
Irving Cummings has refused 
Paramount’s offer to buy ‘Republi- 
cans and Sinners’ at a profit of 
150% to him. Likely Columbia will 
do the yarn with Cummings mege- 
ging. 





Lead in ‘Man’s Law,’ William 
Lackey production for Monogram 
release, goes to Pauline Frederick. 





New Structure for Lasky 
Building of French Norman are 
chitecture is being erected at Fox 
Movietone city for the Lasky unit. 





Dropped Because of Censors 

Fear of the censor’s shears has 
prompted Paramount to drop 
‘Honky Tonk,’ the retitled ‘Diamond 
Lil,” as Mae West’s first starrere 
‘Ruby Red’ will be the substitute. 


Crabb No Lion Tamer 
Buster Crabb, former Olymptd 
swim champ and now the lion man 
in Paramount's ‘King of the Jungle,’ 
got too near to one of the beastg 
and was nipped on the shin. Not 
serious. 





Ralph Morgan gets the ‘Fang Fu 
Hy’ part in Metro’s ‘Son Daughter? 


Lou Brown’s Quick Trip 
Lou Brown, here from New York 
to scout talent for his new revue 
He returns Nov. 8 by plane. 


Violet Heming with Arliss 
Violet Heming drops out of the 
cast of ‘There’s Always Juliet’ in 
New York, Nov. 12 to come here 
for the femme lead in George Are 
liss’ ‘The King’s Vacation,’ at Wara 
ners. 





Selwyn on ‘Fight’ 

Edgar Selwyn will direct 
Must Fight,’ current New York 
stage play, for Metro. Will make it 
before ‘Money King,’ to have been 
his next. Latter held up until 
Lionel Barrymore finishes ‘Sweep<- 
ings’ at Radio. 


‘Men 





Harris Again at Metro 
Robert Harris, who resigned as 
a Par producer, returns to Metro 
where he was formerly scenarid 
editor. 


NO FRILLS FOR MIX. 
JUST WILD AND WOOLLY 


Hollywood, Nov. 7. 
Ordered to turn out a western of 
the old fashioned type, Henry Mac- 
Rae will direct the next Tom Mix 
for Universal. Picture titled ‘Rust- 
lers Round Up,’ is to have nothing 
but time-tried range stuff, minus 
any of the non-sugebrush frills 
which have crept into recent horse 
operas. Frank Clark is writing the 
script. 
MacRae, head of U’s serial de« 
partment, will probably supervisé 
the remainder of the Mix series, 











Canadian Screens for Loans 





Toronto, Nov. 7. 

Theatres throughout the Dominion 
are co-operating with the govern- 
ment in the raising of Canada’s 
new $80,000,000 loan. 

Appearing in a special film is 
Hon. E. N. Rhodes, Minister of 
Finance, who describes the purposes 
of the loan. 

Film was completed here by As« 





sociated Screen News. 














ed 


my 


or, 
1g 


n 
t) 


r 


Woe mms 8 ot ce 


“oo 


ea a 




















Tuesday, November 8, 1932 





PICTURES 


VARIETY 7 








B. 0. 





SCA 





FWC Has 15 Millions Coming Due; | 
Tinker May Be Out—Skouras Stays In 





Financial reorganization of Fox 
West Coast is underway as the 
company prepares to meet around 
$15,000,000 in maturing obligations 
by April, 1933. Of this amount, 
$5,000,000 or thereabouts is in small 
bond issues and mortgage notes on 
clusters of minor FWC §subsids 


which are being refinanced as the 
obligations come due. The chain is 
comprised on an estimated 200 such 
subsids, all interwoven in the oper- 
ation. 

Other $10,000,000 is a major issue, 
part of the original Fox Film re- 
financing some two years ago under 
the Harley Clarke regime. 

New financial investigators of 
Fox are now going over the chain, 
physically and on paper. 

This financiai reorganization will 
also cause certain geographical 
changes in the relief outlines of nu- 
merous of the FWC subsids. Many 
may be dropped or detheatrized 
while others may be merged within 
other subsids and thus entirely lose 
their identifications. The aim is to 
cut down the number of subsids and 
to weave them into a more closely 
knitted body for financial reasons 
as well as operation. 

Tinker Going Out? 

In the melee that may ensue there 
lies the probability that Edward R. 
Tinker, financial exec now concen- 
trating on FWC situations, may be 
dropped from the Fox payroll by 
January. Tinker is a former Harley 
Clarke associate and for a brief pe- 
riod held the presidency of Fox. He 
Was succeeded by Sidney Kent. 

Possibility of this happening comes 
from two points. One is the men- 
tion that Herman Wobber, former 
Par exec, may become Fox’s finan- 
cial rep at FWC. Other is that 
A. J. Mischel, former Par auditor, 
is the new financial investigator of 
the present reorganization plan. 

While Mischel is traveling over 
the circuit making his physical sur- 
vey, Spyros Skouras, operating head 
of the circuit for Fox, is also en 
route to the coast, looking over op- 
eration. On the coast he will con- 
fer with his brother, Charles. 

The Skouras operating contract 
runs until April, also, but present 
indications are that this contract 
is to be continued after that date. 

Mischel’s financial survey of the 
coast circuit is additional to finan- 
cial diagnoses being made by anal- 
yists in the employ of Fox at the 
home office. 


Warner NG’s Airing 
By His Own Players 
Over W. B. Station 


Hollywood, Nov. 7. 

Jack L. Warner has_ turned 
thumbs down on the use of Warner- 
First National stars in the Hi-jinks 
broadcasts over KFWB, Warners 
station. Bakery firm sponsoring 
program is one of KF WB's biggest 
accounts, etherizing a one hour pro- 
gram every Sunday night. It 
wanted the players gratis. 

Matter was taken up with several 
players, who had tentatively agreed 
to appear, when Warner heard about 
it. He immediately n. g’d the idea. 
Studio policy, like that of other 
companies, is against use of picture 
names over the air when programs 





offer competition to theatres. 
When the Sunday Hi-Jinks were 
started seven years ago it was 
nearly always picture names that 
provided the entertainment with 
Jack Warner or Chuck Reisner, 
then employed by Warners, acting 
as m. c. 
tiene 0. 0. 
Hollywood, Nov. 7. 
Spyros Skouras arrived here yes- 
terday (6) from Denver for a two 


weeks’ 
with his brother Charles. 





inspection trip of Fox-W. C. | 
jof a story. 


His Introduction 





Hollywood, Nov. 7. 

John Davis Lodge, Para- 
mount’s socialite lawyer-actor 
spent his first day in Holly- 
wood with the coppers and the 
coronor. 

Lodge engaged Emile Beltz, 
for years with Rod La Roque, 
as his valet. Beltz reported for 
work Saturday morning at nine 
and dropped dead a few min- 
utes later while arranging his 
employer’s wardrobe. 

Death was attributed to 
heart disease. 


CHI'S 3 LEGITS 
OUTVOTE 200 
CINEMAS 

















Chicago, Nov. 7. 

Advent of Ashton Stevens to the 
Chicago ‘American’ as dramatic 
critic has resulted in a considerable 
space increase for the dramatic de- 
partment of that sheet and a corre- 
sponding curtailment for the film 
department, Local picture houses, 
while lodging no official complaint, 
were grumbling last week. 

Exhibitors ridicule the exagger- 
ated prominence and importance 
given legit by all the local dailies 
when the best the legit can muster 
is three shows—which means three 
inches of advertising daily. That 
compares with 35 Balaban & Katz 
houses, two RKOers, and 150 as- 
sorted picture parlors of other cir- 
cuits scattered over the city. 

‘American’ is building Stevens up 
for circulation reasons. 


THREATEN CLEIN WITH 
SUIT OVER ‘WONDERBAR’ 


Hollywood, Nov. 7. 

John Clein is faced with a $75,000 
suit by George Jessel and Norma 
Talmadge unless he fulfills his con- 
tract with them for the film version 
of ‘Wonderbar.’ Notice to that ef- 
fect was served on Clein, John 
Clein Productions and Bayard E. 
Weibert, Clein’s principal backer, 
by Warren L. Shobert, attorney for 











Jessel and Miss Talmadge. 

Contract calls for the payment of 
$5,000 to Jessel and Miss Talmadge 
and 35% of the gross. Clein’s plans 
blew up two weeks ago when it was 
found that he did not have the pic- 
ture rights and Al Jolson who 
owned 50% of the show with the 
Shuberts, threatened to sue. Sub- 
sequently, Jolson announced that he 
had bought the Shubert interest and 
would make it as his next for 
United Artists. 





CREDIT HOGS 





Writers Hot After Minor Execs 
Who Grab Billing 
Hollywood, Nov. 7. 


Writer members of the Academy 
have opened up on studio execs who 





hog authorship credits on work 
mainly done by legitimate scenar- 
ists. Attempt will be made to! 


amend the writer-producer code} 
agreement so as to forestall such | 
practice in the future. 


Main shaft is aimed at minor 
execs who have several writers 
work and later claim credit for the 
stories. 

New resolution would bar execs 
from receiving writer credit unless 


they had done the bulk of the yarn. 
Attempt will also be made to kill 
exec credit on originals when giv- 
ing the writer only the bare idea 





LE PROBLEM DUE 





HUT ADMISSIONS Last- Minute Covering Helps Stocks; 


FOR SOME HNIISES Loews Up 2 to 2345 on Volume; 
Drop of Keith Bonds Sour Note 


Showmen Feel Keduction 
May Be Forced in Spots 
on Major Circuits—Con-) 
dition Comparable to 
Double Feature Situation 
at First 


—_—_——— 


PUBLIC PRICE SHOPS 





Aside from economic adversity, 
the most imminent problem con- 
fronting the industry, it is agreed, 
is that of admission prices. Just 
as double features a year and far- 
ther back were becoming a 
problem for theatres not subscrip- 
ing to that policy, so is the mush- 
rooming of low admission scales 
threatening the first runs. 

While six months ago, major 
chains were reluctant in the ma- 
jority of situations to cut prices, 
it is now being maintained this 
must be done in the proper way and 
in the proper spots to insure stabil- 
ity. 

The 10c, 15ec and 20c houses are 
admitted by both theatre and dis- 
tribution men to be kicking first 
runs and others ‘out front’ into a 
heap of danger. Distributors quaver 
on admitting that hundreds of low- 
scaled houses are tearing down 
rentals from the first runs very se- 
riously. 

The ratio of return from the 
10c-20-30c houses for the distrib- 
utor is now greater than the per- 
centage of return against value of 
playdate from the first runs. Ten 
centers are paying 25% more ren- 
tal this year than last, which helps 
to place them in the profit column 
for the distrib, but with these same 
low-scaled operations taking the 
business away from prior runs, the 
profit for the distributor does not 
compensate for the rather heavy 
loss suffered from ‘out front’ 
rentals. 

Changing Minds 

This is not only worrying the 
distrib, who is in the first and im- 
portant second run operations on a 
percentage, but also has the theatre 
operators and film buyers chang- 
ing the view of the situation they 
had six months ago, 

One of the major film buyers 
takes a situation in point that is 
typical of many. Chain for which 
he buys has a 50c house, a split, 
which gets first choice of film. Ad- 
mission is 50c. In the same town 
the 35c house, three changes week- 
ly, and second choice of product, 


is doing the best business in that 
town, 
Results in this town and others 


is leading distributor and operator 
showmen to believe that while the 
public is shopping for film, it’s 
also shopping for price. But there 
are many showmen who refuse to 
share this view, these being main- 
ly responsible for holding prices 
up. Some have steadfastly main- 
tained, among them John Bala- 
ban (Publix) that volume of pa- 
tronage under a lower price would 
not be big enough to increase the 
number of dollars brought in. 

Ultimately, it is held in most 
quarters, a range of prices in ac- 
cordance with quality of pictures, 
will have to come, and that in sell- 
ing pictures price regulation will 
have to figure. 

During the past year many pic- 
tures, on percentage, failed to make 
their score charges, which average 
from 5% to 15% of gross distribu- 
| tion return, depending on number 
of first runs and scale of rental. 





Freeman’s Search 


Hollywood, Nov. 7. 
Charlie Freeman left yesterday | 
(Sunday) on a talent hunting trip | 


in the east for Radio. 

Freeman will be east five weeks. | 
On his return he will act as con- 
tact to the casting office with re- | 


spect to slating personalities for | had the 


pictures. 


| 
| 
| 


i 








| last Edgar Wallace play, 





+ J a 
Yesterday’s Prices 
Net 
Sales. High Law. ae. 
100 Col. Pict... 9 
3,900 East. K... 52% 51 5: 2% +1% 
> SS 3% 23 
9,500 Loew’s ... 28% 27 osm 4 +1% 
10,200 Par-P .... 38% 3% 3%+% 
200 Pathe .... % lo ly 
12,700 RCA .ocowe 7% 7 7% + % 
500 RKO ,.... 3% 3% 3% 
Ce W.. Drsces 2% 2 2+% 
Bonds 
$2,000 Gen. Thr... 2% 2% 2% + % 
15,000 Keith .... 87% 36 36 —2 
15,000 Par-F-L .. 24 23 23 +1% 
14,000 Par-P .... 22% 21 22% +2 
2,000 Shub ..... 1% 1% 1%-1% 
11,000 W. B..... 22% 22 22%+ % 
Curb 
100 Tech ..... 8% 38% 38% 











DOG RACING 
TOO STRONG 
OPPOSISH 


San Francisco, Nov. 7. 
An undercover fund has been col- 
lected here from large business in- 
terests, including theatres, to launch 


a stiff offensive against dog racing 
which merchants claim is ruining 
business in the Mission district. 

Although laying off the romping 
greyhounds for several weeks, the 
newspapers have finally become 
aroused, and are supporting the 
fight against the tracks. 

El Capitan, F-WC house in the 
Mission, dropped its stage shows 
last week, with the claim advanced 
by some that the dog races were 
responsible to a great degree. 

Talk here now is of a grand jury 
probe of the track activities. 


EPICS CO. ASSIGNS FOR 
BENEFIT OF CREDITORS 


The appointment of Daniel G. 
Rosenblatt and Frank R. Wilson, 
as assigness of Talking Picture 
Epies, for the benefit of creditors, 
may avoid filing petition in bank- 
ruptcy. Liabilities of the company 
is said to be over $100,000, with a 
chance that distribution, through 
Principal P,ictures, of Epics prod- 
uct will provide sufficient assets to 
take care of current creditors. 

Meanwhile, Rosenblatt and Wil- 
son, as assignees, have two weeks 
in which to file a schedule of liabili- 
ties and assets with the court. 

Principal, Sol Lessor’s company, 
in which Wilson is a vy. p., dis- 
tributing Epics’ pictures for some 
time, is not involved in the Epics‘ 
financial difficulties. 








Metro’s Musical 


Metro will attempt an Hawaiian- 
localed screen musical shortly. 

Irving Thalberg on his recent 
eastern visit signed Gus Kahn and 
Nacio Herb Brown to go to the 
coast for the special song material. 


FILM FOLLOWING PLAY 


Stage, and ‘Frightened 
Screen, Same Story 

Gaumont British’s New York of- 
fice is rushing a print of ‘The 
Frightened Lady’ into 
theatres. It’s the filmization of the 
current in 
New York at the Belasco theatre, as 
‘Criminal at Large.’ 

In Britain the play and picture 
Same name, but G-B won't 
change it for the U. S. 








‘Criminal,’ 
Lady,’ 
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American | 





By AL GREASON 
Shorts covered hastily yesterday 
(Mon.) and moved prices up as 


four points at the best. 
Some of the gains were reduced on 
late profit taking, but important is- 


much as 


sues generally carried plus signs 


to the gong. 

was a star 
amusements, 
points above 


performer 
soaring 
its re- 


Loew's 
among the 
more than § 
cent bottom. Paramount was 
churned around at higher prices 
and even Fox showed a brisk tone of 
activity. 

The only sour note in the amuse- 
ment picture was further weakness 
in the Keith bonds, the old 6's sell- 
ing off two more point to 36, now 
bottom on the movement since early 
summer depression. 

What apparently happened was 
that old shorts saw the Street as- 
suming that the election was going 
Roosevelt and taking that outlook 
complacently, an attitude that in- 
spired them to take in short lines. 
Movement reached comparatively 
large propertions compared to the 
recent slow pace of trading, as evi- 
denced by a turnover in excess of 
a million and a half shares. 

A jump in wheat which at one 
time represented more than two 
cents a bushel helped things. Late 
prices from Chicago were below the 
top, but still improved from last 
week’s gloomy levels. Cotton was 
about unchanged. 


Amusements Hang Back 

Result of the national poll will be 
known tonight (Tues), but as far as 
Wall Street and the market were 
concerned the returns were dis- 
counted last week. Those who felt 
that a Democratic victory would be 
bearish sold short early in the week. 
Those who felt that the result would 
be bullish in either event as ending 
uncertainty, took on a long flyer or 
covered earlier short lines. 

Result of the give and take of 
views was a sinking market the 
early part of the week that carried 
the list to what amounted to a 
double bottom on the level of Oct. 
10 and a rally over the last two 
days. 

Salient detail of the moderate up- 
turn was that the amusement stocks 
took but a minor part, although they 
had been keeping pace with the rest 
of the market during the earlier de- 
cline. The industrial averages fin- 
ished the week with an infinitesimal 
gain of about a third of a point. 


(Continued on page 23) 


Lucky Sirike Angels 
‘Nature in Raw’ Film 


For Radio Ballyheo 


Hollywood, Nov. 7. 


Considered one of the hottest 
commercial plugs yet promoted for 
a picture is Harry Garson’s tie-up 
with Lucky Strike for the produc- 
tion of a film in Borneo under the 
title of the cigarette slogan, Nature 
in the Raw. Tobacco firm will do 
the entire financing of the native 
and animal features. 

Garson starts on his expedition 
from San Francisco Dec. 15 on a 
300-foot, §,500-ton three-masted 
bark that will be named ‘Lucky 
Strike.’ On board besides the full 
picture making crews will be radio 








equipment and a press agent. Lat- 
ter will supply the data by radio 
which in turn will be broadcast 


weekly by William A. Seabrooke in 
New York as ‘The log of the Lucky 
Strike.’ 

Louis Physioc will be chief cam- 
eraman on the trip but sound and 
other technicians have not yet been 
picked. 

Under the terms of the deal the 
cigarette manufacturers do not fit 
into the ownership of the film to 
be produced but are satisfied to 
supply the front money for its own 
company exploitation. 
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Rovers Too Busy’ Fair L.A. $16,000 
Lubitsch ‘Paradise, $13,000, So So; 
Dawn’ Gets an Tnauspicious $7,000 





Los Angeles, Nov. 7. 

With election day thrown in the 
local houses anticipate they must 
gross better than last week’s take, 
the worst they had in many a moon. 
Current week’s start is not auspicl- 
ous at all, either. However, Will 
Rogers’ ‘Too Busy to Work’ at the 
State is the pace setter and should 
hit around $16,000. 

‘Troubles in Paradise,’ the Lu- 
bitsch opus at the Paramount, also 
may possibly pep up a bit. 

‘Washington Masquerade’ at the 
Pan and United Artists will again 
have the Hollywood house edging 
out the Broadway emporium by 
around $2,000. Western went into 
first run for the stanza with ‘Scar- 
let Dawn,’ which got fair start. 
Hollywood held over ‘Life Begins,’ 
which should come home with $9,- 
600. At the RKO ‘13 Women’ means 
little. 

Estimates for This Week 

Downtown (WB) (1,800; 25-70)— 
‘The Crash’ (FN) and vaudeville. 
Brent-Chatterton combo not hot at 
all and may come under wire with 
$10,000. Last week ‘Cabin in the 
Cotton’ oke at $11,000. 

Hollywood (WB) (2,756; 25-75)— 
‘Life Begins’ (WB) (2d, final week). 
Holdover not warranted from start 
and may bring take to around $9,500. 
Last week this pic with $2 opening 
did big at $16,300. 

Pantages (Fox) (2,700; 25-65)— 
‘Washington Masquerade’ (M-G) 
and stage show. Better than pre- 
vious attraction and gives indica- 
tions of around $11,000, good. Last 
week ‘Rackety Rax’ (Fox) did not 
synchronize with the b. o., $7,900 
n.s.h. 

Paramount (Publix) (3,595; 35- 
$1.10)—‘Trouble in Paradise’ (Par) 
and stage show. With holiday 
thrown in may get over the $13,000 
mark, but disappointing. Last week 
‘Madison Square’ (Par) minus 
femme appeal got nowhere with 
$11,800. 

RKO (2,950; 25-55)—13 Women’ 
(RKO). Not potent menu here. 
Pulled after five days; only $4,500. 
‘Air Mail’ (C) opens Nov. 9 for 
nine days, opens also the same day 
in Portland and Seattle for nine 
days. Last week ‘Washington 
Merry-Go-Round’ (Col) no_ kick 
coming at $7,250. 

State (Loew-Fox) (2,024; 25-65)— 
‘Too Busy to Work’ (Fox). Rogers 
name will be what draws them so 
looks several grand better thar pre- 
vious week with around $16,000. 
Last week ‘Movie Crazy’ (Par) 
worst first run take Harold Lloyd 
has ever had in town, $12,350, beine 
around $20,000 less than his usual 
initial take in the home town. 

United Artists (Fox) (2,100; 25- 
65)—‘Washington Masquerade’ (M- 
G) and stage show. Better than 
week before but $8,500 n.s.h. Last 
week very poor with $5,600. 

Western (WB) (2,500; 35-70)— 
‘Scarlet Dawn’ (FN). Start not 
auspicious so around $7,000 oke. 


B’klyn’s Election Blues, 
Par, 27G; Albee, 20G 


Brooklyn, Nov. 7. 

Maybe it’s the political speeches 
on radio that’s keeping the multi- 
tudes away. Business has been poor 
all along, and this week it’s little 
better. 

Paramount with a fair-to-middlin’ 
flicker, ‘Hot Saturday’ (Par) and a 
stage show featuring the Mills 
Brothers and Ethel Waters should 
draw a feeble *27,000. Other houses 
way off, too. 

Estimates for This Week 

Paramount (4,200; 25-35-50-75- 
85) ‘Hot Saturday’ (Par) and stage 


show featuring an array of colored 
talent, Lew Leslie’s ‘Dixie to Broad- 





way,’ with Mills Brothers, Ethel 
Waters, et al. bad at $27,000. Last 
week ‘Night after Night’ (Par) 


jumped ut to $39,800, good. 

Fox (4,000; 25-35-50-65) ‘Once in 
a Lifetime’ (Fox) and stage show. 
Around $13,000, isn’t anything to 

write home about. Last week ‘Six 

Hours to Live’ (Fox) produced $12,- 

000, weak. 

Albee (2,500; 25-35-50-75) 
American’ (U) and vaude. Nick 
Lucas is heading the bill. May get 
around $20,000, not so good. Last 
week ‘Washington Merry-go- Round’ 
(Col) did $18,000, mild. 

Metropolitan (3,000; 25-35-50-65) 
‘Red Dust’ (MGM) and vaude. Pic- 
ture got good breaks from the 
scribes, Nothing extraordinary on 
the vaude bill and $20,000 is dis- 
appointing. Last week ‘Divorce in 
the Family’ (M-G) and Molly Picon 
on the stage, $21,000. 

Strand (2,000; 25-35-50) ‘They 
Call It Sin’ (WB). Around $15,000, 
okay. Last week ‘One Way Pas- 

sage’ (WB) did $12,700, fair. 


‘All- 





<2 


N. H. SO-SO 


‘Red Dust’ $9,000, Best—‘Hot Sat- 
urday’ $8,000 





New Haven, Nov. 7. 

Palace, using ‘Red Dust’ and 
‘Scram’ as first 100% exclusive bill, 
should top the town currently. Pal- 
ace off stage fare for present and 
with vaude out of the College, the 
Paramount house, the only live en- 
tertainment in town. 

Biz in general so-so, but theatres 
getting their share of what’s around. 
Managers look for pickup after elec- 
tion. 

Estimates for This Week 

Paramount (Publix) (2,348; 40- 
60) ‘Hot Saturday’ (Par) and unit. 
Paced lightly, $8,000. Last week 
‘Night After Night’ (Par) and unit, 
did $7,400. 

Palace (Arthur) (3,040; 35-50) 

‘Red Dust’ (M-G) and ‘Scram.’ Poth 
exclusives. Stood ’em up opening 
days and looks like nice $9,000. Last 
week ‘Rackety Rax’ (Fox) and Paul 
Ash band fair around $7,500. 
Roger Sherman (WB) 2,200; 35- 
50) ‘Life Begins’ (WB) and ‘Hold 
’Em Jail’ (RKO). Should reach a 
fair $5,000. Last week ‘Rain’ (UA) 
and ‘Crooked Circle’ at $7,000, best in 
months. 

College (Arthur) (1,565; 25-40) 
‘Too Busy’ and ‘Hell’s Highway’ 
(RKO). Headed for a fair $3,000 to 
equal last week’s ‘Faithless’ (M-G) 
and ‘That’s My Boy’ (Col). 


RED DUST’ IS GOLD 
DUST IN PITT, $27,000 


Pittsburgh, Nov. 7. 
Sex and sports the big b. o. noises 
this week, with ‘Red Dust’ at the 
Penn and ‘All-American’ at the 


Warner leading the parade without 
a struggle. 

Harlow-Gable considered naturals 
for trade that hasn’t been out.in a 
long time, and with hot stuff that’s 
bound to be talked about should be 
a cinch for a swell $27,000. ‘All- 
American’ has a _ soft spot, too, 
and in a strategic spot due to 
town’s football frenzy as_ result 
of Pitt’s victory over Notre Dame 
last week. Looks like a _ neat 
$10,000 and may skip into higher 
brackets with undergraduate help. 
Football nights set for each of the 
three local universities, all of which 
won't hurt any. 

Stanley started fair enough Thurs- 
day with ‘Three On a Match’ but 
opening of ‘Red Dust’ following day 
tore into opposition takings, with 
prospects of pretty weak $10,000. 
Davis will have to struggle to touch 
$2,850 with ‘Six Hours to Live’ while 
Fulton is going along to neat $4,300 
with ‘Crooked Circle.’ 

In East Liberty, WB making an 
effort to turn the Sheridan Square, 
heretofore operating on a split-week 
policy, into a full-week, second-run 
site. ‘Grand Hotel’ had a good six 
days last week and ‘Movie Crazy’ is 
now in for the full session after a 
downtown run at Warner. 

Estimates for This Week 

Davis (WB) (1,700; 25-30-40) ‘Six 
Hours to Live’ (Fox). Lack of cast 
names likely to react against this 
one, together with an unsaleable 
theme. Maybe $2,850, not so hot. 
Last week ‘The Crash’ (WB) a poor 
$3,000, and first time a Chatterton 
picture has ever played in other 
than an A house locally, indicating 
something. 

Fulion (Shea-Hyde) (1,750; 15- 
25-40) ‘Crooked Circle’ (WW). Com- 
edy this one’s selling point and 
should gather nice $4,300 on 
strength of it, not so forte. Last 
week ‘Rackety Rax’ (Fox) about 
$4,700, all right. 

Penn (Loew-UA) (3,300; 25-35- 
50) ‘Red Dust’ (M-G). Harlow and 
Gable together in hot stuff spells 
b. o., with a swell $27,000 in pros- 
pect. That’s plenty satisfactory. 
Last week ‘Mr. Robinson Crusoe’ 
(UA) pretty terrible at slightly less 
than $10,000. 

Stanley (WB) (3,600; 25-35-50) 
‘Three On a Match’ (WE). Not 
strong enough to stand up in face 
of stiff competition and will be 
lucky to get depressing $10,000. Last 








week ‘Madison Square Jarden’ 
(Par) even worse, under $9,000. 

Warner (WB) (2,000; 25-25-50) 
‘All-American’ (U). Good football 


film and should gather in a neat 
$10,000, what with wide grid interest 
here as result of Pitt’s great team. 
College nights bringing in local 
football heroes, who in turn are 
bound to attract plenty of sports 





trade. Last week ‘One Way Pas- 
sage’ (WB) very good at $11,000, 
building nicely after slow start. 





Heavy Part 





Hollywood, Nov. 7. 

Called in by Mayfair to dis- 
cuss a part, Art Winkler was 
told that the characterization 
was the most important in the 
picture since all of the action 
revolved around him. Makeup 
and wardrobe was minutely 
gone over after which Winkler 
asked how long the job would 
run. 

‘You come into the hotel, 
register, and then disappear— 
about two hours for you,’ was 
the reply. 


DENHAM, DENY. 
STARTS BIG; 
ORPH, 116 


Denver, Nov. 7. 

Indications point toward a good 
week for all except the Rialto which 
will be down on its split week. 
The Denham opened Wednesday 
with standout and only 110 passes 
issued. Manager Louis Hellborn 
has legions of friends here, most of 
whom wanted to see what he could 
do to the Denham. They were sur- 
prised and pleased with sound pro- 
jection and intimate atmosphere at- 
tained by changes. Top price is two 
bits with 15c. matinees. Hellborn 
figured on losing money the first 10 
weeks but will crack the nut on his 
first week. 
Orpheum is having one of best 
weeks since dropping of vaudeville, 
‘Merry-Go-Round’ causing lots of 
talk. Advance plugging is getting 
large night trade, and matinees are 
also good. 
Paramount with second = run 
‘Smilin’ Throw’ after a good week 
at the Denver is doing fairly. ‘Ked 
Dust’ not doing much at the Denver. 

Estimates for This Week 
Denham (Hellborn) (1,700; 15-25) 
—False Faces’ (WW) (opening 
week). Nifty opening at $3,500 is 
plenty oke for the grade and scale. 
Denver (Publix) (2,500; 25-35-40- 
50)—‘Red Dust’ (M-G). Marjorie 
Nash at the organ. Fair $8,000. 
Last week ‘Smilin’ Thru’ (M-G) a 
corking $9,500. 
Orpheum (RKO-Huffman) (2,600; 
25-35-40-50)—“Washington Merry- 
Go-Round’ (Col). West Masters at 
the organ. Wow $11,000. Last week 
‘Bill of Divorcement’ (Radio) fin- 
ished with an excellent $9,500. 
Paramount (Publix) (2,000; 25-40) 
—‘Smilin’ Thru’ (M-G). Moved here 
after good week at Denver, and 
$4,500, fair. Last week ‘Mr. Robin- 
son Crusoe’ (UA) did $4,800. 

Rialto (RKO-Huffman) (900; 20- 
25-40) —‘18 Women’ (Radio), and 
‘Six Hours to Live’ (Fox), split 
week. Mild $2,300. Last week ‘Two 
Against the World’ (WB) took an 
excellent $3,200. 


TACOMA TAPERS 


Mild Biz, Election—B’way, $3,000; 
Roxy, #4, 























Tacoma, Nov. 7. 

Too much election for this town, 
while rainy weather also encour- 
ages listening to the radio at home. 

Four first runs struggling along 
with fair returns all around, not- 
withstanding. 

Estimates for This Week 

Broadway (FWC) (1,400; 25-40)— 
‘Washington Merry-Go-Round’ (Col) 
and ‘Bill of Divorcement’ (Rad), 
split week. Fair, $3,000. Last week 
‘Hat Check Girl’ (Fox) and ‘Smilin’ 
Through’ (M-G), latter in for five 
good days, total for week, $3,500, 
good. 

Roxy (Jensen-von Herberg) (1,- 
300; 15-20)—‘Pride of the Legion’ 
(Mascot) and ‘Unholy Love’ (Mas- 
cot), split week, okay, $4,000. Last 
week ‘Night Mayor’ (Col) very big, 
split week with ‘Discarded Lover’ 
(M-G) okay for great $4,500, indi- 
cating Tacomans like the low prices 
of this indie house. 

Blue Mouse (Hamrick) (650-25)— 
‘White Zombie’ (UA). Day and date 
with Music Box, Seattle, helped by 
advertising in Seattle papers, looks 
under $2,000, slow. Last week 
‘Cabin in the Cotton’ (FN) good at 
$2,000. 

Rialto (FWC) (1,200; 25-35)— 
‘Kongo’ (M-G), ‘Hollywood Speaks’ 
(Col) and ‘Heritage of the Desert’ 
(Par), split. Slow goin’s, $1,500. 
Last week ‘Night of June 13th’ 
(Par), ‘Age of Consent’ (Rad) and 
‘Once in a Lifetime’ (U), trifle up at 
$1,600. 





Black MacVeigh’s Shift 
Hollywood, Nov. 7. 
Black MacVeigh, who has been 
assistant to Cliff Lewis, Columbia 
studio publicity head, goes to Para- 
mount publicity department, Barney 





Hutchinson replacing. 





Red Dust’ $12,000, 


Go-Round $13,000. 


In Minneapolis Despite Election 





LEGITS DENT L’VILLE 


But Marcus Show Keeps ‘Those We 
Love’ to Fair $4,700 





Louisville, Nov. 7. 

Legitimate attractions are eating 
into pix, what with Walter Hamp- 
den playing ‘Cyrano’ at Memorial 
Auditorium Nov. 3, Doris Kenyon in 
person at Woman’s Club Auditorium 
Nov. 1 and the Cincinnati Sym- 
phony Orchestra at Mem. Aud. on 
Oct. 21. 

Hinda Wausau put new life into 
burlesque at Gayety, big crowds 
pouring in during week and Mer. 
Fred Hurley holding her for second 
week. 

Marcus Show, ‘La Vie Paree,’ 
opened to good-size audience Sat- 
urday and is expected to build with 
swanky revue and first run pic- 
tures competing with Fourth Ave.’s 
vaude house. 

Haden Read, erstwhile organist at 
Loew’s, returned after summer and 
early fall layoff. Business from 
high school girls increased Satur- 
day’s house record considerably, but 
biz generally light. 


Estimates for This Week 


Loew’s (3,400; 25-35-50)—‘Mask of 
Fu Manchu’ (M-G). Weak at $7,- 
000. Last week ‘Red Dust’ (M-G), 
$10,500, plenty oke. 

Rialto (Fourth Ave.) (2,700; 25- 
30-55) —‘Hot Saturday’ (Par), and 
Estelle Taylor in person. Good $7,- 
500. Last week ‘One Way Passage’ 
(WB), $7,000. 

Strand (Fourth Ave.) (1,786; 25- 
35-50) —Big Broadcast’ (Par). Good 


$6,100. Last week ‘Six Hours to 
Live’ (Fox), $4,200. 

Brown (2,000; 25-35-40) — ‘13 
Women’ (Radio). Fair at $2,700. 


Last week ‘Washington Merry-Go- 
Round’ (Col), $2,300. 

National (2,400; 15-35-40)-—‘Those 
We Love’ (Col), and Marcus Show, 
‘La Vie Paree.’ Fair $4,700. 

Alamo (Fourth Ave.) (900; 15-25- 
40)—‘Once in a Lifetime’ (U). Good 
$2,800. Last week ‘Rackety Rax’ 
(Fox), $2,900. 


BALTO OFF; ‘ANNIE’ 
$7,000; FU’ $15,000 


Baltimore, Nov. 4, 

After having held up excellently 
for the past three weeks, with 
everybody happy and on the profit 
portion of the books, the local the- 
atres go into a wobble that’ll send 
more than a couple of them into 
the red ink. 

Not a strong note in the entire 
setup, the leaders being heads-up 
only because of the comparative 
weakness of the competition. It’s 
just one of those weeks. 

The big excitement of the time is 
from Loew headquarters that next 
week the two local ace houses go 
into a lower admission bracket. The 
change will affect the stage show 
Century and the run Stanley. It 
wipes out the 75c top for loges, and 
shifts the scale to 60c. Of more im- 
portance is the slashing of the reg- 
ular 55¢c. to straight 40c, tax in- 
cluded. 

Of the pictures current it appears 
that the best showing will be made 
by ‘Fu Manchuw’ at the Stanley, 
though the strength is not more 
than ordinary, It started nicely, 
with most of the draw being credit- 
ed to the radio-plugging of the ‘Fu 
Manchuw’ stories, which have been 
on the air for some weeks now. 

On the fade-away side is ‘Orphan 
Annie’ at the Hippodrome. It again 
demonstrates what was so conclu- 
sively proved by ‘Sooky,’ ‘Huck 
Finn,’ ‘Penrod and Sam’: that kid 
pictures are mile-long-shots' in 
downtown houses. The only chance 
for a picture of this type is the 
Xmas holidays, and in view of that 
impression, it’s understood that all 
exhibs in this territory are contem- 
plating withholding dates until then. 

Also disappointing is ‘Movie 
Crazy’ at Keith’s, the first time in 
years that a Lloyd flicker has failed 
to SRO ’em here. 


Estimates for This Week 

Century (Loew-UA) (3,000; 25-35- 
55-66-75)—Three on a Match’ (FN) 
and vaude. No stellar name on the 
platform, but enough sound enter- 
tainment from Bill Demarest, Buck 
and Bubbles, Alex Hyde orch., etc. 
Flicker adjudged spotty, and the 
gross looks just fair, $16,000. Last 
week ‘Night After Night’ (Par) 
same pace at $15,900. 

Hippodrome (Rappaport) (2,600; 
25-35-55-66-75) — ‘Orphan Annie’ 
(Radio) and vaude. Weak on name 
strength, and ditto the show. Poor 
$7,000 indicated. ‘Divorcement’ (Ra- 
dio) previous session drew much 
class trade to give this house happy 
profits at $11,200. 

Keith’s (Schanberger) (2,400; 25- 
30-40)—‘Movie Crazy’ (Par). Public 
has apparently decided not to go to 
this Lloyd picture. Inexplicable in 
many ways, but figures don’t lie 








“looks like a box-office natural. 





Minneapolis, Nov. 7. 

‘Red Dust’ and Washington Merry 
Go-Round’ are this week's box-office 
dynamite, and all indications point 
to important profits for the State 
and RKO Orpheum. ‘Washington 
Merry-Go-Round’ is proving a par- 
ticularly timely election week atrac- 
tion for the Orpheum. 

Loop show houses weren’t helped 
any by two enormous political rale 
lies last Saturday night. A Presi- 
dent Hoover meeting, with the na- 
tion’s chief executive present in 
person to deliver a speech, drew a 
crowd of 40,000 people to the vicin- 
ity of the St. Paul Auditorium, while 
nearly 20,000 people massed inside 
of the Minneapolis Auditorium for 
a Farmer-Labor party gathering. 

The rialto expects an appreciable 
improvement in business when the 
election is out of the way. Man- 
agers complain that radio addresses 
and political meetings have been 
keeping customers away. 

‘Red Dust’ may near ‘Red 
Headed Woman’ here as a trade 
puller. The populace is whispering 
about it as the last word in red-hot 
sexiness. Presence in the cast of 
Clark Gable and Jean Harlow, a 
great ‘it’ team, in themselves spell 
‘box office.’ 

The Century has reopened mildly 
with ‘A Successful Calamity.’ 
George Arliss is no longer the card 
of yore. Picture is attracting some 
class trade, but not enough. 

The sensational business done by 
‘The Big Broadcast’ at the State last 
week has given some encouragement 
to local theatrical executives, who, 
however, are worried about the 
near-term outlook. 

Estimates for Week 

State (Publix) (2,200; 55)—Red 
Dust’ (M-G). Daring in the exe 
treme. Gable and Harlow real mag- 
nets and in flaming love story it 
May 
hit a good $12,000. Last week ‘The 
Big Broadcast’ (Par) $13,900, big. 

Orpheum (Publix) (2,890; 
‘Washington Merry-Go-Round’ (Col) 
and vaudeville. Helped by tiptop 
advertising and exploitation cam- 
paign, prestige of book and timeli- 
ness of booking. First-rate stage 
show but no _ box-office names. 
Looks like oke $13,000. Last week 
‘The All-American’ (U) $12,000, 
good. 

Century (Publix) 
‘Successful Calamity’ (WB). A 
pleasing picture to reopen this 
house, dark for the better part of 
two years. Lacking in strong boxe 
office punch, however. George Are 
liss no longer a strong card here, 
About $5,000, fair. 

Lyric (Publix) (1,300; 35)—‘Blessed 
Event’ (Fox). Good picture, but 
hurt by presentation of play at 
stock house a few weeks ago. Lack 
of cast names alse a handicap 


(1,600; 40)— 


but $3,000 is fair. Last week 
‘Chandu’ (Fox) $2,700, poor. 
Uptown (Publix) (1,200; 40)—Is 


This My Boy’ (Col) and ‘Phantom 
President’ (Par), split, around $3,<- 
000. Okeh. Last week ‘Bird of 
Paradise’ (Radio) pulled in mid- 
week for‘Is This My Boy,’ first run 
here, $2,200. Light. 

Grand (Publix) (1,100;  35)— 
‘Painted Woman’ (Fox), first run, 
and ‘Wild Girl’ (Fox), first run, 
split. $2,500 indicated. Pretty good 
Last week ‘Grand Hotel’ (M-G), 
third loop run, $4,000. Very big. 

Aster (Publix) (900; 25)—‘Race 
Track’ (World-Wide), first run; 
‘Purchase Price’ (WB), second run, 
and ‘70,000 Witnesses’ (Par), second 
run, split, maybe -$800. Light. Last 
week ‘Man Called Back’ (Tif), first 
run; ‘Blondie of the Follies’ (M-G) 
and ‘Guilty as Hell’ (Fox), secon 
loop run, split, $1,000. Fair. 


‘Masq’der’ Del 

asq der Delay 
Hollywood, Nov. 7. 

‘Masquerader’ with Ronald Cole 


man did not go into rehearsal toe 


day (7), as scheduled, on account 
of story complications. 

Howard Estabrook, who is due 
back at Radio today will remain to 
fix up the yarn. Rehearsals set for 
Nov. 21, 











when it’s no more than a flabby 
$4,000, discouraging. ‘All American’ 
(U) past week fairish at $4,900. 

New (Mechanic) (1,800; 25-35-40 
50)—‘Deception’ (Col). Not going 
anywhere. Hardly $3,000, from pres- 
ent indications, n.g. Last week it 
was Will Rogers who held ‘Too Busy 
to Work’ (Fox) to oke $5,700. 

Stanley (Loew-UA) (3,409; 25-35 
55-66-75)—‘Mask of Fu Manchu’ (M-= 
G). Started nicely, but beginning 
to go into a hesitation waltz. Will 
be on the downside from previous 
week’s figure at $15,000, though the 
radio plugging has’ undoubtedly 
helped the flicker’s prospects. ‘Red 
Dust’ (M-G) last week was nifty at 
$17,500, 
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{oterlude’ at $1.65 Gets $11,000: 
~ Follow Thru Tab Plus ‘Red Dust’ 
Lifts B&K Oriental to $23,000 





Chicago, Nov. 17. 
While the Oriental is listed for 
medication in the form of big stage 
names the house this week is hav- 


ing an encouraging prelude to the 
new policy with F&M’s ‘Follow 
Thru’ tab plus ‘Red Dust’ holding 
ver. House opened proportionately 
stronger than the Chicago, some- 
thing that hasn’t been true in 
months. 

Loop remains spotty with good 
business exceptional and bad busi- 
ness altogether too frequent. Au- 
tumn season has not been, all things 
considered, anything to smooth out 
furrowed brows. Palace has been 
the steadiest and*most consistently 
in the black. Oriental has been the 
worst. 

Two extended run houses, Mec- 
Vickers and United Artists, have 
been as uncertain as interest on 
mortgages. Locally it is considered 
quite possible that one of the two 
houses may be closed up. Especially 
if things continue as they have been. 
There are too few pictures that can 
gtand up on extended runs and the 
stronger product is acutely needed 
at the big Chicago and Oriental. 

Estimates for This Week 

Apollo (UBO) (1,300; 55-$1.65)— 
Strange Interlude’ (M-G) (2nd 
week). Opened good and romped in 
to $11,000 on first week. Which is 
okey-dokey. Critics were a little 
gupercilious, but in general picture 
well regarded. Election week should 
probably produce $10,000. 

Chicago (B&K) (3,940; 35-55-75) 
—'‘Trouble in Paradise’ (Par) and 
getage show. Estimates should be 
read on the downtown B&K houses 
with the new reduced prices in 
mind. Scale as listed above is in- 
clusive of tax and compares to the 
former 40-65-83 scale. ‘Paradise’ and 
miscellaneous vaudeville opened 
slowly and looks like $32,000. Last 
week ‘Red Dust’ (M-G) not far be- 
hind $40,000 got a holdover around 
the corner. 

McVicker’s (B&K) (2,284; 35-55- 
%65)—‘Smilin’ Thru’ (M-G) (2d wk). 
Washing up in another seven days. 
Nice three weeks, Final tally around 
$10,000. Second week was $15,600. 

Oriental (B&K) (3,200; 35-55-75) 
‘Red Dust’ (M-G) and ‘Follow 
Thru’ tabloid. May get $23,000, 

ood for house that has been in the 

sement for months. Compares 
with last week’s $15,600 for ‘Hot 
®Saturday’ (Par). 

Palace (RKO) (2,533; 40-65-83)— 
®Air Mail’ (U) and vaude. House 
will stick to 83c top, ignoring B&K 
euts. Has been doing very well 
right along. 
$23,000 this week, about what last 
week’s ‘Bill of Divorcement’ (Ra- 
Gio) produced. 

State-Lake (RKO) (2,756; 35-55- 
75)—‘Hell’s Highway’ (Radio) and 
waude. House is barging upward 
slowly under new policy. Around 
$14,000 looked for. ’Once in a Life- 
time’ (U) got $14,500 last week, not 
what was anticipated. 

United Artists (B&K) (1,700; 35- 
66-75)—‘Rain’ (U) (8d wk). Big 
only on first few days of an other- 
Wise so-so run, and out with $5,000. 
Next picture, British-made, Jack 
Buchanan, ‘Magic Night.’ 


INDPLS. ON UPGRADE; 
‘RED DUST’ NICE, $8,500 


Indianapolis, Nov. 7. 

Biz is on the upgrade. Heavy 
aavertising and additional exploita- 
tion. ‘Red Dust’ at Loew’s Palace 
looks to be the leader. However, 
Skouras-Publix houses are expected 
to hold their own with ‘Trouble in 
Paradise’ at the Circle and ‘Three 
on a Maich’ at the Indiana. Lyric 
is still holding up well with its 
vaude. 


Estimates for This Week 








Apollo (Fourth Ave.) (1,100; 25- 
35-50), ‘Sherlock Holmes’ (Fox). 
Getting along with $2,800, maybe 
slightly more. Last week ‘All 
American’ (U) did well, around 
$3,200. 

Circle (Skouras-Publix) (2,600; 
25-35-50), ‘Trouble in Paradise’ 
(Par). Should capture $6,000. Last 
week ‘Cabin in the Coiton’ (FN) 
around $6,500. 

Indiana (Skouras-Publix) (3,300; 


25-35-50), ‘Three on a Match’ (WB). 
May get $8,000. Last week ‘Wash- 
ington Merry-Go-Round’ (Col). Fin- 
ished with $11,000, good for straight 
Picture at this spot. 

Palace (Loew) (2,800; 25-35-50), 
‘Red Dust’ (M-G). Should end at 
$8,500, big. Last week ‘Faithless’ 
(M-G) dropped to $4,500. 

Lyric (Fourth Ave.) (2,600; 
85-50), ‘Rackety Rax’ (Fox) and 
vaude, Gene Austin topping. Will 
hit $8,500. Last week ‘Once in a 
Lifetime’ (U) close to $10,000. 


25- 





Should have around, 





vv 


Everything Is Peaches 
Browning in N. O., 15G 


New Orleans, Nov. 7. 

Moran and Mack and Peaches 
Brown. ag in person at the Orpheum 
are outdrawing the pictures around 
this week. Orpheum has ‘All Amer- 
ican’ but it is very secondary in b.o. 
appeal to the stage show. 

‘Trouble in Paradise’ is having 
trouble at the Saenger. Smart pic- 
ture, smartly produced and directed, 
it’s not drawing the fans en masse. 
Loew’s State is worryirg with ‘Tiger 
Shark.’ 

Estimates for This Week 

Orpheum (RKO) (2,600; 25-35-50) 
— All American’ (U). Moran and 
Mack and Peaches Browning draw- 
ing in the money and house may 
get $15,000. Last week ‘Night Club 
Lady’ (Col) helped by the Marcus 
show did $11,000. 

Saenger (3,400; 25-35-50)—Trou- 
ble in Paradise’ (Par). Best thing 
Lubitsch has done in moons but will 
be lucky to get $10,000. Last week 
‘Hat Check Girl’ (Fox) grossed a 
pitiful $8,000. 

Loew’s State (3,000; 60)—‘Tiger 
Shark’ (WB). Very bad at around 
$9,000. Last week ‘Faithless’ (M-G) 
went to $11,000. 

Tudor (800; 35)—‘Payment De- 
ferred’ (M-G). Light, around $1,600. 
— week ‘Hot Saturday’ (Par) $2,- 

Strand (1,800; 50) — ‘Successful 
Calamity’ (WB). Arliss light in this 
one which may mean only $2,500. 

St. Charles (1,200; .25)—‘Last 
Mile’ (WW). Looks like $1,200. Last 


-week ‘False Faces’ did $2,000 aided 


by megchants along St. Charles St. 


‘RED DUST’ BEAUCOUP 
GOLD DUST, PROV., 196 


Providence, Nov. 7. 

In the face of high-pitched inter- 
est in the election campaign, and a 
rather full week of legit activity at 
the Carlton, exhibitors are figuring 
on a fairly good week even though 
the cards £- 2m to be stacked against 
them. 

Openings okay all-around and 
while there may be a two-day lull 
prior to the election, every spot is 
counting on midrigh. show election 
night. 

Legit attractions for the week are 
‘Springtime for Henry’ and ‘Mourn- 
ing Becomes Electra.” Vaudeville 
houses have exceptional stage bills. 

The big noise this week is ‘Red 
Dust’ at Loew’s State, the Gable- 
Harlow combo giving this house its 
first real break in weeks. House 
expects at least $19,000 for an ex- 
cellent week. 

Estimates for This Week 

RKO Albee (2,300; 15-55-66)— 
‘All-American’ (U) and vaude, Stage 
show is good, but “»otball opus is 
taking no back talk. Looks excep- 
tionally well for this house, and $11,- 
000 is the fine figure looked for. 
Last week ‘Washington Merry-Go- 








Round’ (Col) and Blackstone on 
stage okay at $8,900. 
Fay’s (2,000; 15-55) — ‘Rackety 


Rax’ (Fox) and vaudeville. Nicely 
balanced bill plugged to the skies 
and in prospect for a vreat $7,800. 
Last week ‘Golden West’ (Fox) 
bhurdled $7,000 because of vaude; 
oke. 

Loew’s State (3,700; 15-50)—‘Red 
Dust’ (M-G). Plenty hot, and no- 
tices are helping with exploitation 
of sex angle. Biggest opening house 
has had in months, and maintaining 
a brisk pace. Looks like a great 
$19,000, despite opposish. Last week 
‘Rain’ (UA) was a surprise disap- 
pointment. Joan Crawford usually 
great here, but all she could do last 
week was to just break $12,500, way 
below figure house counted on. 

Majestic (Fay) (2,200;  15-55)— 
‘Three On a Match’ (FN) and 
‘Scarlet Dawn’ (FN). Twin-bill well 
liked. Plenty of names in both pic- 
tures and ballyhoo is expected to 
put this one over at $9,000. Last 
week ‘One Way Passage’ (WB) and 
‘They Call It Sin’ (FN) was an- 
other winner at $8,700. 


Paramount (2,200; 15-55)—‘Hot 


Saturday’ (Par). About the only 
spot in town that failed to come 
through with a classy opening. 
Pick-up dubious, and present indi- 


cations are for a poor week at $3,- 
500. Last week ‘Night After Night’ 
(Par) dragged down toe $4,400 be- 
cause of no-name cast. 


RKO Victory (1,600; 10-25-30)— 
Little Orphan Annie’ (Radio) and 
‘Hello Trouble’ (Col). Kids going 
for the comic strip film, and the 


chances are that the house will see 
at least $3,200 on the strength of the 
big matinees. Last week ‘That’s My 
Boy’ (Col) and ‘Most Dangerous 
Game’ (Radio); pulled in by foot- 
ball picture; okay at $2,800. 





‘Night,’ $2,600; ‘Dust,’ 
$3,000, Lincoln’s Best 


Lincoln, Neb., Nov. 7. 

Some nice bills this week should 
drive the b. o. up to average with 
no help from conventions, etc., 
which have helped fight against the 
free political hot air that keeps the 
pay-boys at home. The slight pos- 
sibility of vaude has dwindled and 


it looks like a picture winter. 
Harlow-Gable, both strong with 
college circles, will likely pull to a 
nice average at the Stuart in ‘Red 
Dust.’. Raft’s rise in popularity 
will put ‘Night After Night’ in easy 
second at the Lincoln. 
Estimates for This Week 
Lincoln (Publix) (1,690; 10-25-40) 


—Night After Night’ (Par). Should | 


cash in for about $2,600, okay. Last 
week ‘Life Begins’ (WB) started to 
wobble midweek but held for about 
$2,500. 

Orpheum (Publix) (1,200; 10-20- 
30)—‘Chandw’ (Fox). With a lot of 
interest from radio performance will 
gather about $1,200. Last week ‘Six 
Hours’ (Fox) starved, about $950. 

State (Indie) (500; 10-25-35)— 
‘False Faces’ (WW). Promises about 
$1,500 for a nice run. Last week, 
‘Crooked Circle’ did an unexpected 


$1,300. 
Stuart (Publix) (1,900; 10-25-35- 
50-60)—‘Red Dust’ (M-G). Will 


click to a nice $3,000. Last week 
‘Big Broadcast’ (Par) came off with 
a fair run to about $2,900. 


FRISCO UPSET; 
‘GO-ROUND 
BEST, 156 


San Francisco, Nov. 7. 

Not since ‘The Singing Fool’ has 
the local film house situation been 
so uncertain. The six theatres are 
moving along at a fairish pace, but 
with Warners going to F-WC last 
week, Orpheum doing poorly, and 
nothing definite in sight for the 
darkened Fox, anything or nothing 
might happen any day. 

It’s possible that F-WC might 
close Warners although pictures are 
booked for next four weeks and a 
six weeks’ notice to the landlord is 
necessary before folding. House 
went to Fox under a product deal 
whereby latter bought most of WB- 
FN product, and RKO grabbed up 
the rest. 

RKO reopened Orph two weeks 
ago but hasn’t hit a satisfactory 
figure yet. ‘That's My Boy,’ cur- 
rent, is doing very poorly. 

Fox has been dark for three weeks 
now. A deal by Joe Leo to relight 
the house for his brother-in-law, 
William Fox, went up in the air two 
weeks ago because Leo couldn't find 
the product he wanted for a 25c. 
grind policy. Now, however, he’s 
reported to have gotten what he 
wanted from the indie exchanges in 
Los Angeles. On this there is no 
verification. 

Meanwhile biz is decidedly off this 
week with RKO’s Golden Gate get- 
ting the only hefty play with ‘Wash- 
ington Merry-Go-Round’ and Hor- 
ace Heidt’s band back after a week’s 
vacation. 

Warfield with ‘Six Hours to Live,’ 
Paramount with Will Rogers in ‘Too 
Busy to Work,’ Orph with ‘That’s 
My Boy,’ Warners with ‘One Way 
Passage,’ and United Artists with 
the fifth and final week of ‘Rain,’ 
are feeling the sting, with receipts 
’way off, 

Estimates for This Week 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘Merry-Go-Round’ (Col), and 
vaude with Heidt’s band. Topical 
film running away with the town at 
$15,000. Last week F&M’s ‘Whoopee’ 
on stage with ‘13 Women’ (RKO) 
hit $16,000, but stage show cost so 
much house netted far below usual 
par. 

Orpheum (RKO) (2,300; 25-35-40) 
—‘That’s My Boy’ (Col) and or- 
chestra. Second week of house’s re- 
opening and biz off to poor $4,000. 
Last week ‘Hell’s Highway’ (RKO) 
scored about $5,500, considerably be- 
low the nut. 

Paramount (Fox) (2,700; 30-40- 
55)—‘Too Busy’ (Fox). Will Rogers 
has lost his punch in ’Frisco. Once 
a good draw, current $11,000 is 
pretty weak stuff. Second week of 
‘Red Dust’ (M-G) dropped heavily 
to fair $12,000. 

United Artists (1,400; 25-35-50)— 
‘Rain’ (UA) (5th, last week). Over 
the danger line with $6,000. ‘Mr. 
Robinson Crusoe’ (UA) following 
Thursday. Fourth week hit almost 
$8,000. 

Warfield (Fox) (2,672; 55-65) 
‘6 Hours to Live’ (Fox), and stage 
show. Mediocre at $16,000, with 
F&M ‘Idea’ added attraction. Last 











week ‘Rackety Rax’ (Fox) and Vic- | 


tor McLaglen in person hit good 


$19,000, 
Warner’s (Fox) (1,360; 35-55)— 
‘One Way Passage’ (WB). Poorly 


at $6,000. ‘Life Begins’ (WB) copped 
$7,500 last week. Current is first 
week of house under Fox banner, 
house personnel remaining as is. 








Election, Armistice 


and Rain 


A Boon to B way; ‘Red Dust’ Is 
Outstanding, $65,000; ‘Air Mail, 206 





But for a few exceptions, notably 
the Paramount where ‘Hot Satur- 
day’ isn’t getting anywhere, and 
the Roxy which is again in the red 
with ‘Rackety Rax,’ the Broadway 
first runs are helping themselves to 
some black ink. 

A rainy weekend, plus election 
and Armistice Day are currently in 
favor of underworked ticket ma- 
chines all along the town’s big 
path. All theatres are announcing 
election returns and after trailer- 
izing this for a couple weeks expect 
to reap a harvest. 

Capitol, with what looks like an- 


NO SQUAWKS IN COL; 
‘GO-ROUND,’ $11,000 


Columbus, Noy. 7. 

A big week in sight. with every 
major house doing its best to draw 
lines. The midnite shows on Elec- 
tion night are always a certain draw 
here. 

Hartman, after a successful 10- 
day showing of ‘Strange Interlude’ 
at roadshow prices, is going to pop 
prices this week with ‘Jungle Kil- 
ler.” Plenty publicity on ‘Interlude’ 
put that one across. 

Palace with ‘Washington Merry- 
Go-Round’ and Dorothy Lee and 
The Ingenues heading the vaude is 
expecting a good play. Ohio 
with ‘Red Dust’ also should be well 
out of red this week. Other houses 
also strong, with ‘Phantom Presi- 
dent’ at the Majestic being this the- 
atre’s best break in some time. 

Estimates for This Week 

Palace (RKO) (3,074; 35-55)— 
‘Washington Merry-Go-Round’ (Col) 
and vaude. Should do about 
$11,000. Last week ‘Nigh+ of June 
13’ (Par) off at $8,800. 

Ohio (Loew-UA) (3,00; 25-40)— 
‘Red Dust’ (M-G). Exslusive book- 
ing should pile up mighty nice $16,- 
000 and equal Palace. Last week 
‘T'aithless’ (M-G) fell off at close 
and light at $8,800. 

Broad (Loew-UA) (2,500; 25-40) 
—‘Sherlock Holmes’ (Par). Off to 
good start} but hardly figured to 
better $8,000. Last week ‘Six Hours 
to Live’ (Fox) off at close, but got 
good $9,700. 








Grand (Neth) (1,100; 25-40)— 
‘Cabin in the Cotton’ (FN). Good 
for nice $6,500. Last week ‘The 


Crash’ (WB) good enough $5,800. 

Hartman (Great Lakes) (1,400; 
25-40)—‘Jungle Killer.’ Hardly good 
enough to figure in the week’s race 
to better than $?,000. Last week 
‘Strange Interlude’ (M-G) playing 
at 55-$1.65 prices hit $11,800, or $18,- 
600 gross for the 10-day run, 

Majestic (RKO) (1,100; 25-35)— 
‘Phantom President’ (Par). Opened 
to standees, with $3,000, mighty nice, 
assured, Last week ‘Madison Square 
Garden’ (Par) $2,000. 


Seattle Blah; ‘Red Dust’ 
Alone in Money, $13,500 


Seattle, Nov. 7. 

‘Red Dust’ is getting the dough, 
with the Liberty also good. 

Balance of the town is off. 

Estimates for This Week 

Paramount (F-WC) (3,106; 25-65) 
—‘Red Dust’ (M-G) with ‘Tia Juana’ 
stage unit. Pic is far above the 
stage show, with big type for Gable 
and Harlow, on the draw. Strong 
$13,500. Last week ‘Madison Square 
Garden’ (Par) with ‘Sally’ as the 
stage draw, disappointed at $9,609. 

Fifth Ave. (F WC) (2,300; 25-55)— 
‘Cabin in the Cotton’ (FN). Special 
exploitation and bales of cotton in 
lobby helping, but $7,000 is slow. 
Last week ‘Smilin’ Thru’ (M-G), 
second week, slow at $6,300. 

Orpheum (RKO) (2,600; 25-50)— 
‘Hell’s Highway’ (Rad). Dix no 
panic here; $3,300, slow. Last week 
‘Washington Merry-Go-Round’ (Col) 
$3,900. 

Liberty (Jensen-von Herberg) (2,- 
000; 10-15-25) —‘Flame’ (Monogram) 
with ‘Amazon Headhunters’ (Prin- 
cipal) billed far bigger. Clicking at 
$6,000, extraordinary, making his- 
tory for this spot. The bally is 
bringing them in. Last week ‘White 
Eagle’ (Col) went for a wow of 
$5,200. 

Music Box (Hamrick) (900; 25- 
55)—‘White Zombie’ (UA). Also get- 
ting both barrels of exploitation; 
$3,000, fair. Last week ‘Once in a 
Lifetime’ (U) perked up some, hit- 
ting $3,500. 

Fox (FWC) 
Mile’ (WW). 
week ‘Night 
quiet at $2,000. 

Coliseum (FWC) (1,800; 15-25)— 
‘Love Me Tonight’ (Par) and ‘Guilty 
as Hell’ (Par) in split. Slow, $2,500. 
Last week, ‘Horsefeathers’ (Par) 
and ‘Skyscraper Souls’ (M-G) split, 
off at $2,300. 





(2,100; 
Slow at $: 
After Nigi 


°- (Par) 





other money picture in ‘Red Dust,’ 
which, as with ‘Smilin’ Through,’ 
will hold a second, if not a third, 
week stands at the head of the pro- 
cession on a chance for $65,000. 

By comparison, its sister de lux- 
ers, Paramount and Roxy, dive to 
$38,000 and $34,000, respectively. 

Houses which share the Cap’s 
black ink trail are ‘Three on a 
Match,’ heading for possible $30,000 
on its h. o. week; Mayfair with 
$20,000 on ‘Air Mail's Palace, sec- 
ond run of ‘All American,’ $17,000, 
and ‘Scarlet Dawn’ on its first weok 
at Winter Garden, $21,566. 

This is the last full week for pic- 
tures and vaude at the Palace. Sat- 
urday (12) a new show goes in for 
only five days, Eddie Cantor's ‘Kid 
From Spain’ starting a $2 two-a- 
day run Novy. 17. 

‘Once in a Lifetime’ is the final 
picture for the Palace on pop sec- 
ond run, going in Saturday (12). 
It’s down from the Roxy. Since its 
showing up there to only $40,000 
after a good start, Roxy is trying to 
cut its nut to $30,000 to break. It 
now needs $40,000, without figuring 
film. 

Two new pictures at run houses 
open this week, ‘Trouble in Para- 
dise’ starting at Rivoli this morning 
(Tuesday). ‘False Faces’ goes into 
the Rialto Thursday a. m. (10). 
Following ‘Faces’ at Rialto will be 
‘Sign of Cross’ on a $2 twice daily 
run. 

‘Farewell to Arms,’ also from the 
Par, was first slated for a $2 run at 
this house, but since has been 
shifted to the Criterion where it'll 
open the last of the month. | ‘Sign 
of Cross’ is tentatively to try its $2 
scale at the Rialto Dec. 1. ‘I’m a 
Fugitive’ opens at the Strand 
Thursday (10). 

Friday (11) Maurice Chevalier 
comes into the Par in person, for 
one week, with ‘Evenings for Sale’ 
the screen attraction. 

Estimates for This Week 

AStor (1,012; 83-$1.10-$1.65-$2.20) 
—‘Strange Interlude’ (M-G) (10th 


week). ‘Rasputin’ (M-G) is ex- 
pected to open here in three or four 
weeks. 

Capitol (5,400; 85-72-83-$1.10- 


$1.65)—‘Red Dust’ (M-G) and stage 
show. Another money picture for 
this Loew de luxer first run, look- 
ing to a possible $65,000. Will hold 
a second week. Last week, third, 
of ‘Smilin’ Thru’ $51,000, very good. 


Criterion (875; 25-40-83-$1.10- 
$1.65) — ‘Maedchen in Uniform’ 
(Krimsky) (7th week). Probably 


the first independent in a long ‘time 
to take dough out of the Criterion. 
Goes out toward end of month, with 
‘Farewell to Arms’ (Par) coming in 


at a $2 top. 

Mayfair (2,200; 35-72-83)—‘Air 
Mail’ (U). May get $20,000, good, 
and may holdover. Last week, sec- 


ond of ‘Washington Merry-Go- 
Round’ (Col), only $11,100, n.s.g. 
Palace (1,700; 30-40-65-83)—‘All 
American’ (U) (2nd run) and vaude. 
Football pic, plus film folk on stage, 
combining to draw a likely $17,000 
final full week of pictures and vaude 


here. Last week ‘Big Broadcast’ 
(Par) fell down ns it did at Para- 
mount, running up only $13,100, 
poor. 


Paramount (3,664; 40-72-94-$1.10) 
—‘Hot Saturday’ (Par) and stage 
show. Sophie Tuckes and Ted 
Lewis, in person, credited with 
drawing what little that’s coming in. 
Chances are slim for better than 
$38,000, very disagreeable. Last 
week, ‘Night After Night’ (Par) and 
Lew Leslie’s ‘Dixie to Broadway’ 
(colored unit) brought a very nice 
$54,300. 

Rialto (2,000; 40-55-72-92-$1.10). 
‘Old Dark House’ (U) (2d week). 
At disparaging $10,000 on its second 
week, goes out tomorrow night 
(Wednesday), ‘False Faces’ (WW) 
opening Thursday morning (10). 
First week of ‘House’ $25,100, dip on 
second week being unusual. 

Rivoli (2,200; 40-55-72-94-$1.10)— 
‘Trouble in Paradise’ (Par). First 
of several Par pictures promised UA 
for this run, opens this morning 
(Tuesday), nosing out ‘Magic Night’ 
(UA) after six days on a very bad 
showing of $10,000. 

Roxy (6,200; 35-55-83-$1.65)— 
‘Rackety Rax’ (Fox) and stage 
show. Won't better $34,000, low. 
Last week ‘Once in Lifetime’ (U) 
disappointed, winding up at just 
under $40,000. Mme. Schumann- 
Heink comes in Friday (11) with 
‘Sherlock Holmes’ (Fox) on screen. 

Strand (2,900; 35-55-83-94-$1.10). 
‘Three on Match’ (WB) (2d week). 
With holidays this week helping, 
picture may come near to $30,000. 
‘I’m a Fugitive’ penciled in to open 
Thursday (19). First week ‘Match’ 
$39,000. 

Winter Garden (1,418: 35-55-83- 
94). ‘Scarlet Dawn’ (WB). Look- 
ing to $21,500 on initial seven days, 
will stick another week. ‘They Call 
It Sin’ (WB), predecessor, on its 
second week did $14,000, okay. 
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Philly Floundering: Smilin’ 
Thru’ $17,000: Mastbaum, 406's 


r 


Philadelphia, Nov. 7. 
downtown continues at 
a very low This week’s crop 
hardly indicates any improvement— 
probably the reverse, although, of 
course, election will help some. 

The Mastbaum, with Molly Picon, 


Burns and Allen as headliners, and 
‘Washington Merry-Go-Round,’ no 
panic, but, with Tuesday helping, a 
$40,000 gross may be expected, and 
that’s better than last week. 

The Boyd, with ‘Smilin’ Thru,’ fig- 
ured on enough trade for at least 
two weeks, but ‘I Am a Fugitive’ is 
announced for Thursday already, 
indicating that the Shearer picture, 
despite its splendid start, is not 
holding up. 

‘Big Broadcast,’ which succeeded 
the very disappointing ‘Rain’ at the 
Stanley, is not setting any records 
and will be lucky to get $15,000. 
‘Kongo,’ at the Stanton, is a fair-to- 
middlin’ $8,500. 

The Earle, which is in sore straits 
now and has been since the Mast- 
baum reopened, won't go over $14,000 
with ‘Faithless’ and no big names 
on the vaudeville bill. 

‘Sherlock Holmes’ was panned at 
the Fox, but trade pretty fair. Boake 
Carter, local radio celeb and col- 
umnist, and Armida are on the Dill. 
Maybe $17,000. . 

The Mastbaum has only a couple 
of weeks more, closing Dec. 1. It 

(Continued on page 47) 


SUMMER TEMP. BLIGHTS 
DET.; ‘PARADISE’ 166 


Detroit, Nov. 7. 

Mild interest all over town with 
summer weather blighting the week 
end. However, with good attrac- 
tions at both the Michigan and Fox, 
those houses should build to a fair 
gross. Otherwise town is at a 
standstill. 

At the Mich ‘Trouble in Paradise’ 
and good stage show may build, as 
may the Fox with ‘Rackety Rax’ 
and Walter Hiers, Ben Turpin and 
Snub Pollard in person. ‘Rain’ at 
the UA got a nice opening, but 
fell off almost immediately with 
two weeks plenty of a strain. 

‘Red Dust’ at the Fisher for a sec- 
ond week following its nice eight 
days at the Michigan will lift that 
house into the profit class. 

‘Bill of Divorcement’ is getting 
the carriage trade at the Downtown 
but that’s not enough to break rec- 
ords. Artistic triumph won’t make 
any money, but won’t lose much. 

The Paramoun: continues as a 
weak sister losing consistently. 
House seating 3,500 and playing to 
grosses of $3,000-$4,000 weekly de- 
note something wrong. House is 
beinzs kept open for a purpose with 
that not bein disclosed. ‘Kongo’ 
this week is duplicating the previous 
weeks. 

“stimates for This Week 

Michigan (4,045; 15-35-55-72-75) 
‘Trouble in Paradise’ (Par) and 
stage show. Over $16,000, n.s.g. 
Last week ‘Red Dust’ snapped the 
house out of its slump and pulled 
in $28,000, good. 

Fox (5,100; 15-25-55) ‘Rackety 
Rax’ (Fox) and Walter Hiers, Ben 
Turpin and Snub Pollard in per- 
son. So-so at $15,000. Last week, 
‘Night Club Lady’ (Col) and Gilda 
Grey in person was fair at $17,000. 

Fisher (2,665; 15-35-55-72-75), 
‘Red Dust’ (M-G). Fair $11,000. 
Last week ‘Tiger Shark’ (WB) too 
gruesome to get much, blah $6,600. 


Business 


ebb. 








United Artists (2,018; 15-35-55- 
72-75), ‘Rain’ (UA). Fairishly to 
$13,000. Last week ‘Big Broadcast’ 


(Par) played to a mild second week 
at $8,000. 





Bob Kelley’s Prize 





The $100 prize from Metro 
for the best campaign on ‘Red 
Headed Woman’ has gone to 
Bob Kelley, publicity director 
of the Texas, San Antonio. 

It’s a Publix house. 











Olsen and Johnson 
With ‘Lifetime’ Panic 
In K. C., 206; ‘Fu,’ 126 


Kansas City, Nov. 7. 

Olsen and Johnson are the big 
noise on the street this week. The 
comics were given a real Hollywood 
welcome at the Mainstreet Friday 
night, with the two and their com- 
pany broadcasting from in front of 
the theatre, with the place aglow 
with colored flares, Klieg lights and 
with the cameras grinding. Corking 
publicity campaign and the streets 
were jammed. It looks like a near 
record. ‘Once in a Lifetime’ the 
screen feature. 
‘Fu Manchu’ at Loew’s Midland 
is a big drop from the preceding 
business with ‘Red Dust,’ which 
cleaned up. 
The Newman’s ‘Trouble in Para- 
dise’ seems in for a fair week, 
Business satisfactory and the com- 
ments good. 
The picture houses have their 
first legitimate opposition of the 
season as the Shubert opened Sun- 
day with ‘Merry Widow’ at $2. 

Estimates for This Week 

Liberty (Dubinsky) (860; 15-25)— 
‘Wild Girl (Fox). Charles Farrell 
is a favorite with the flaps; $3,000 
okay. Last week ‘Sporting Age’ 
(Col), $2,200, fair. 
Mainstreet (RKO) (3,200; 25-35- 
50)—‘Once in a Lifetime’ (U), and 
Olsen and Johnson’s ‘Atrocities of 
1932,’ the stage show. Drawing the 
sugar with prospects of a near rec- 
ord, at least $20,000. Last week ‘Di- 
vorcement’ (RKO) and ‘Riveria’ 
F & M unit, fair $16,000. 
Midland (Loew) (4,000; 25-35-50) 
—Fu Manchu’ (M-G). Weak con- 
sidering the preceding week, but 
normally fair $12,000. Last week 
‘Red Dust’ (M-G) was a Wow, $21,- 





700. 
Newman (Publix) (1,800; 25-35- 
50)—Trouble in Paradise’ (Par). 


Heavy advertising campaign to- 
gether with sweet tieup with 15 big 
stores, gave this one a nice start 
and the management is happy. 
Looks like around $12,000, very nice. 
Last week ‘Blessed Event’ (WB) not 
so good, $9,600, only a fair tally. 


BOSTON BIZ REMAINS 
OFF; ‘MATCH’ $25,000 


Boston, Nov. 7. 
Only Keith’s of the local houses 
continued to hold up last week. The 
response the current week’s pictures 
are meeting does not indicate any 
general improvement. 

There has seldom been a fall week 
unmarred by very bad weather or 
conflicting entertainment like the 
seven days the Met went through 
last week, when only $21,000 was 
grossed by ‘Trouble in Paradise’ on 
the screen and Charlie Foy’s 
‘Frolics’ on the stage. The pace 
has stepped up a little at the Met 
this week for ‘Three on a Match’ on 
the screen and Lupe Velez in per- 
son topping the stage show. But 
no one is feeling very cheerful at 
the Met about the way things are 
going. 

Local 











RKO Downtown (2,750; 15-25-55), 
‘Bill of Divorcement’ (RKO). Mild 
$8,000. Last week ‘Washington 
Merry-Go-Rvuund (Co-) followed in 
the steps of all the other political 
pictures and was weak at $5,000. 


Paramount (3,448; 15-25-55), 
‘Kongo’ (M-G). Bad $3,000. Last 
week ‘Virtue’ (Col) very weak at 
$2,100. 





TIFF SHUTDOWN 


Studio Siesta for Four Weeks— 
‘Death Kiss” Finished 








Hollywood, Nov. 7. 

With completion of ‘Death Kiss,’ 
Tiffany studio closed down for four 
weeks and Sam Bischoff, production 
head, leaves for New York Nov. 9 
for ten days. It’s possible that some 
arrangement may be made to turn 
a portion of the KBS product over 
to major companies for release. 
Bischoff is slated to return on the 
Ss. S. Virginia, leaving New York 
Nov. 26. 

George Levy, who has been ob- 
serving the picture business around 
Tiffany, returns to the printing 
business with the closing of studio. 


moviegoers are shopping 
| carefully nowadays and appear per- 
fectly willing to wait several weeks 
to see a heavily advertised picture 
when it comes at reduced prices to 
their neighborhood theatre. 
Estimates for This Week 

Met (Publix) (4,300; 35-55-75) 
‘3 on a Match’ (WB) and Lupe 
Velez heading stage show. Coast- 
ing along at a slow $25,000. Last 
week, ‘Trouble :n Faradise’ (Par) 
and Charlie Foy’s ‘Frolics’ on stage 
flopped badly to $21,000. 

Paramount (Publix) (1,800; 25- 
30-55-66) ‘Rackety Rax’ (Fox). Not 


doing as well as it should. Too 
many people think it is just an- 
other gangster picture. Moving 
along at about $4,500, less than 
‘The Crash’ (FN) did last week, 
$5,700. 

Keith’s (RKO) (4,000; 35-50-83) 
‘Air Mail’ (U) and vaude. The 
vaude seems to be keeping this 
house up to a nice $18,000. Last 


week, it was ‘Merry-Go-Round’ 
(Col) that pulled the house up to 
$19,000. 

RKO Boston (4,000; 25-40-55) 
‘Crooked Circle’ and vaude. Aided 
with Boston’s many Irish by RKO 
vaudeville ‘In Ireland’ may be able 
to touch okay $11,000. ‘That’s My 
Boy’ (Col) and vaude_ grossed 
$11,304 last week. 





‘BROADCAST’ $14,000, 
CAP 126, MONTREAL 


Montreal, Nov. 7. 

Palace, fading a little on repeat 
show of ‘Smilin’ Thru’ last week, 
will recover currently on ‘Big 
Broadcast’ (Par), which should hit 
$14,000. Radio broadcasts Saturday 
afternoon on favorite local rugby 
team playing out of town cut down 
on matinee receipts, but brought 
‘em in bigger than usual on higher 
priced nite shows. 

Capitol has a good couple in 
‘Washington Merry-Go-Round’ (Col) 
and ‘That’s My Boy’ (Col), but 
Loew’s will gross best on big-time 
vaude bill, with Thurston, magician, 
headlining, since locals are getting 
fed up on mystery stories like 
‘Phantom of Crestwood’ (Radio). 
May get gross up to $15,000. 

His Majesty’s always gets by well 
with local operetta, last week heav- 
ily subscriptioned, and English 
comedy, ‘Rookery Nook,’ should 
gross $8,000 at $2.25 top, currently. 
Nabes picking up. 

Estimates for This Week 

His Majesty’s (CT) (1,600; 657- 
$2.25) —‘Rookery Nook’ (legit). Good 
company in show that went well 
here as film may gross $8,000. Last 
week French operetta with big sub- 
scription list and local players got 
$6,500. 

Palace (FP) (2,700; 
Broadcast’ (Par). Hollywood and 
radio fans will post gross that 
should run to $14,000. Last week 
repeat of ‘Smilin’ Thru’ (MG) 
grossed $10,000. 

Capitol (FP) (2,700; 60)—‘Wash- 
ington Merry-Go-Round’ (Col) and 
‘That’s My Boy’ (Col). Good bill 
that may hit $12,000. Last week 
‘One Way Passage’ (WB) and ‘Cabin 
in the Cotton’ (WB) grossed $11,500. 
Loew’s (FP) (3,200; 65)—‘Crest- 
wood’ (Radio) and vaude. Vaude 
will get most of it and should be big 
at $15,000. Last week reverse Eng- 
lish, with ‘Madison Square Garden’ 
grossing most of $13,500. 

Princess (CT) (1,900; 35-60)— 
‘Rain’ (UA) and ‘Big City Blues’ 
(FN). May cross $8,000. Last week 
‘Sporting Age’ (Col) and ‘By Whose 
Hand’ (Col) clocked $6,500. 

Imperial (Franco Film) (1,900; 25- 
40—‘Ma Femme, Homme 4d’ Affaires’ 
(French). Around $2,200. Last week 
a Fille et le Garcon’ (French) $1,- 
Cinema de Paris (Franco Film) 
(600; 25-50)—‘La Fille de Il’Espio- 
nage’ (French) $1,300. Last week 
‘Croix du Sud’ (French) and ‘Erreur 
Judiciare’ (French, about $1,200. 


‘Minstrels’ Unit Above 
‘Troubles,’ $13,000, Port. 


Portland, Ore., Nov. 7. 
Paramount has the ‘Georgia Min- 
strels’ stage unit, well exploited and 
getting attention. Looks like a win- 
ning week in a big way with ‘Pack 
Up Your Troubles’ on the screen. 
House did okay also last week with 
‘Red Dust,’ getting first-class at- 
tention. 

‘Smilin’ Thru’ failed to hold up 
for two weeks at the Broadway, and 
was pulled after 10 days with fair 
results. ‘Kongo,’ currently, looks 
good at the b.o. 

‘Scarlet Dawn’ looks a winner at 
Hamrick’s Oriental. House has been 
making steady gains at the b. o., 
helped last week by ‘Once in a Life- 
time.’ Biz at the Oriental upped 
30% in recent weeks. 

Gamble’s’ Rialto pulled ‘The 
Crooner’ (FN) after three days open 
to bad biz. Put in ‘The Wet Pa- 
rade,’ second run, to fill the week. 
Likely this house will go over to 
grind operation, since other grinds 
downtown are getting okay biz. 

Taylor Street Players furnishing 
legit stock opposition at the Taylor, 
and getting fair attention. Tom 
Chatterton to. play leads. Small 
house has little or no effect on pic- 
ture grosses. 


Estimates for This Week 


Paramount (Fox-Parker) (3,000; 
25-65)—‘Georgia Minstrels’ stage 
unit featured above picture, ‘Pack 
Up Your Troubles’ (M-G). Well ex- 
poited, should go to big $13,000. Last 
week ‘Red Dust’ (M-G) and F&M 
stage unit good enough at $11,500. 

Broadway (Fox-Parker) (2,000; 
25-55)—‘Kongo’ (M-G). Getting at- 
tention and looks in line for okay 
$5,000. Last week ‘Smilin’ Thru’ 
(M-G) got results and held 10 days, 
$7,500, very nice. 

Orpheum (RKO) (2,000; 25-40)— 
‘Hell’s Highway’ (Radio). About 
$3,300, mild. Last week ‘Washing- 
ton Merry-Go-Round’ (Col) $3,000. 

United Artists (Fox-Parker) (1,- 
000; 25-35)—Golden West’ (Par). 
Fairly for around $3,500. Last week 
‘Payment Deferred’ (M-G) got bet- 
ter than average results at $4,000. 

Oriental (Hamrick) (2,500; 25-35) 
—‘Scarlet Dawn’ (FN). Looks like 
a biz getter for this house, and may 
click up to $4,600. Last week ‘Once 
in a Lifetime’ (U) nicely for about 
$4,000. 

Rialto (Gamble) (1,500; 25)— 
‘Crooner’ (FN). Flopped badly and 
pulled after three days, getting un- 
der $1,000. Last four days bringing 
back ‘The Wet Parade’ (M-G) for 
second time and looks in line for 
fair $1,500. 





60) — ‘Big 











1,000 Reasons 





Hollywood, Nov. 7, 

Fox will use 1,000 children in 
a school playground sequence 
in ‘Handle With Care.’ Studio 
is lining up orphanage insti- 
tutions to supply the kiddies 
for the one day’s work. 

Two reasons for picking or- 
phans: a little financial help 
for them and, from a produc- 
tion point of view, they have 
no picture crazy mothers. 











SCHUMANN-HEINK PLUS 
‘PASSAGE’ 206’S, WASH. 


Washington, Nov. 7. 

With no real opposition, business 
is falling into laps of vaude houses 
this week. Mme. Schumann-Heink 
sent the Earle off to its biggest 
opening in four months, with a pos- 
sibility of a $20,000 gross. Fox has 
‘Sherlock Holmes,’ with Dorothy 
Jordon and Funnyboners on stage, 
and is getting the crowd that leaves 
home with no partciular house in 
mind. 
Schumann-Heink draw is no gur- 
prise, as Washington is a recog- 
nized gold field for concert artists. 
Legion and other vet organizations 


gave her plenty of ballyhoo opening 
day. 
Keith’s had to open second box- 
office Sat. morning following the 
most extensive kid promotion this 
season on ‘Orphan Annie,’ but tariff 
is only 15c. House was so packed 
that Hardie Meakin had to make a 
speech from the stage asking the 
kids who had seen the show two 
times to leave. 
Met holding ‘Tiger Shark’ over 
till after election night, figuring to 
cash in Wednesday, when ‘I Am a 
Fugitive’ starts. 2 
Estimates for This Week 
Fox (Loew) (3,434; 15-25-35-60)— 
‘Sherlock Holmes’ (Fox) and vaude. 
Good stage show, and headed for 
$22,000. Last week ‘Faithless’ (MG) 
and Duke Ellington turned in 
$22,900. 
Palace (Lvew) (2,363; 25-50-70)— 
‘Rain’ (UA). Panned by papers, 
which compared it to previous ver- 
sions, looks like $13,000. Last week 
‘Big Broadcast’ (Par) only did 
$12,000. 
Earle (Warner) (2,424; 25-35-50- 
70)—‘One Way Passage’ (WB). 
Schumann-Heink. Diva is pulling 
show into $20,000 class. Last week 
‘Crash’ (WB) and 7-act anniversary 
vaude slipped to $17,600. 
Keith’s (RKO) (1,830; 15-25-35- 
60)—‘Little Orphan Annie’ (Radio). 
Breaking records for k4ds, but won't 
better $8,000. Last week 33 Women’ 
(Radio) made $6,800. 
Met (Warner) (1,583; 
70)—‘Tiger Shark’ (FN). 





25-35-50- 
Stringing 


along with last week’s bill. Last 
week $7,500. 
Rialto (U) (1,853; 25-35-50)— 


‘False Faces’ (WW). Billing Dow- 
ney and Lopez short, with hope of 
coming through with $4,500. Last 
week ‘Old Dark House’ got by with 
$5,000. 

Columbia (Loew) (1,232; 15-25-40) 
—Those We Love’ (WW). Better 
than most at this house and should 
see $3,500. Last week ‘Virgins of 
Bali’ (PP) did $3,000. 


‘SMILIN’ THRU’ STANDS 
OUT IN NEW’K, $17,000 


Newark, Nov. 7. 

Business was off last week all 
over, even the Shubert’s vaudfilm no 
exception. Election blamed. Some 
of the rallies offering free big vaude 
programs, besides the attractions of 
the radio. A question now if busi- 
ness will come back. 
No doubt that ‘Smilin’ Through’ 
at Loew’s will be the only real 
money maker around $17,000. 

Proctor’s double features end next 
week and will not continue. 


Estimates for This Week 


Branford (WB) (2,966; 15-20-25- 
30-40-55-65) — ‘Three on a Match’ 
(FN). Not so strong, probable fair 
$9,000. Last week ‘All American’ 
(U) fair at $10,000 on eight days. 

Capitol (WB) (1,200; 15-25-35-50) 
—‘Cabin in the Cotton’ (FN) and 
‘Phantom President’ (Par). A nice 
$5,000. Last week ‘Chandu’ (Fox) 
and ‘They Call It Sin’ (FN) swell at 
$5,800. 

Little (Cinema) (299; 50) — ‘Der 
Blaue Engel’ (Ufa) and ‘Rendezvous’ 
(Ufa). Lucky if they get $1,000. 
Last week ‘Ivan the Terrible’ (Am- 
kino) and ‘Killing to Live’ (Am- 
kino) weak at less than $900. 

Loew’s State (2,800; 15-20-25-30- 
40-55-65)—‘Smilin’ Through’ (M-G). 
Tremendous $17,000 and likely to 
hold over. Has midnight election 
show. Last week ‘Crusoe’ (UA) 
slumped to under $7,000. 

Mosque (WB) (3,281; 15-55)—‘Bill 











of Divorcement’ (RKO) and ‘Hat 


“Jungle Killer,’ on 
World’s Premiere, 
Nifty 76's, Cincy 


Cincinnati, Nov, 7%. 
This week, as last, a picture 
policy is topping vaudfilm on the 
take, with ‘Big Broadcast’ loude 


noising at the Palace over the Albee, 
The other main line theatres are 
paced a shade better than last week 
and current biz will be jumped by 
election and armistice holidays. 

Shubert is back to legit after a 
fortnight with ‘Strange Interlude’ at 
roadshow scale, finishing with $8,000, 
half of the first week’s receipts. 
Cox is dark again. It did $4,200 on 
the second week with ‘Streets of 
Sorrow.’ 

Estimates for This Week 

Albee (RKO) (3,300; 35-80) ‘Madi- 
son Square Garden’ (Par) and Little 
Jack Little extraed with F-M ‘Stitch 
in Time’ unit. Little is big in the 
billing and popular here, having 
been a name at WLW before going 
on the major radit networks, but 
the $15,000 pace is light. Last week 
‘Troubles’ (M-G) and F-M ‘Dis- 
coveries’ revue, with Fred and 
Dorothy Stone added, drew only 
$15,900. 

Palace (RKO) (2,600; 30-55) ‘Big 
Broadcast’ (Par). Radio fans come 
ing along to tune of a corking $20,- 
000. Last week ‘Red Dust’ (M-G) 
blew up a storm of black with 
$16,300. 

Lyric (RKO) (1,285; 30-55) ‘Di- 

vorce in the Family’ (M-G). Indi- 
eations for $9,000, good. Last week 
‘Washington Merry - Go - Round’ 
(Col) slowed at finish but $9,300, 
not bad. 
Capitol (RKO) (2,200; 30-55) ‘Red 
Dust’ (M-G). Transferred to this 
house from Palace for second week, 
Shoulda bring $8,500, oke. Last 
(Continued on page 47) 








‘Red Dust’ Leading 
Buffalo with $22,000 


Buffalo, Nov. 7. 
Patronage remains apathetic here, 
‘Red Dust’ being only draw at $22,< 
000. Everything else under the 
$10,000 figure. 

Estimates for This Week 
Buffalo (Publix) (3,600; 30-40-65) 
‘Red Dust’ (M-G) and stage show, 
Maybe $22,000, best biz for house in 
several weeks. Last week ‘Six 
Hours to Live’ (Fox) weak $15,600. 
Great Lakes (Publix) (3,400; 30« 
40-65) ‘Bill of Divorcement’ (RKO), 
Slipping to $7,000. Last week ‘Rain 
(UA) garnered $8,900, mild. 

Century (Publix) (3,400; 25-35) 
‘Mr. Robinson Crusoe’ (UA). Indie 
cations are for $7,000. Last week 
‘Chandu’ (Fox) away off at $5,000, 
Hipp (Publix) (2,400; 25-35-55), 
‘Blessed Event’ (WB) and vaude, 
Locks to mild $8,000. Last week 
‘Hot Saturday’ (Par) and vaude did 


$9,000. 

Lafayette (Ind) (3,400; 25) 
‘Washington Merry Go Round’ 
(Col). A natural for this house and 


the week may go to $9,000, a wow 
at the scale. Last week ‘By Whosé 
Hand’ (Col) fair takings, $6,400. 


RKO MOVING DAY 


Starts Dec. 15 from Palace Building 
to Radio City 











After several changes, Dec. 15 is 
now called the final date for the 
moving of the RKO and Radio Pic- 
tures home offices and staffs to the 
new quarters at Radio City. The 
6,000-seat theatre in the office build- 
ing opens Dec. 27, and the smaller 
house (Roxy) two days later. 

The moving will empty the sixth 
and eighth floors of the Palace the- 
atre building and the seventh floor 
of the Bond building (1560 Broad« 
way), in which the RKO theatre, 
booking and executive offices are 
located, and the 16th floor of the 
Bond, which now houses Radio. 
Other departmental offices scattered 
on other floors of the two Broadway 
buildings will also be abandoned. 





Check Girl’ (Fox). Well, they found 
for the first time in over a year a 
man who can fill the Mosque—Mr,. 
Hoover. He can’t be here this week, 
but the gross ought to rise to a 
weak $4,000. Last week, with over 
a mat out, ‘Blonde Venus’ (Par) and 
‘Crusader’ (Majestic) did a bad 
$2,700. 

Newark (Adams-Par) (2,248; 15- 
66)—‘Night After Night’ (Par). A 
little over $6,000, mild. Last week 
‘Madison Square Garden’ (Par), 
$5,200. 

Proctor’s (RKO) (2,300; 15-65)—~ 
‘Dark House’ (U). With a midnight 
show Election Day ought to run 
close to $10,000. Last week ‘Thir- 
teen Women’ (Radio) fair at $9,000, 
Terminal (Skouras) (1,900; 15-55) 
—Night Mayor’ (Col). Heavily 
publicized and should get over $6,- 
000 with midnight show Election 
Day. Last week ‘Six Hours to Live’ 





(Fox) fair at $4,800. 
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No Censoring for French Films 
So Dominion Exhibs Go French 


Ottawa, Nov. 7. 

Following the decision of the 
Government to admit French films 
into Ontario without censorship or 
censoring charges, various exhibi- 
tors of the Ottawa district have 
guddenly gone French. One result 
has been that the distributors of 
American and British pictures have 
suddenly gone pale because the 
French invasion has put a deni in- 
to their business. 


Manager Don Stapleton of the 
Centre, Ottawa, started off his 
French runs with ‘Pas sur la} 
Bouche,’ while Manager Leonard 


Bishop has been showing French 
features at the Rideau at the rate 
of three a week. Donat Paquin has 
corbined French and English-lan- 
guage pictures in double-feature 
bills at the Laurier while Manager 
Senecal of the Ottawan theatre in 
Hawkesbury has switched to the 
French line altogether. Others are 
falling into the procession with the 
result that there may be as many 
French-language theatres as Eng- 
lish in the near future. 

The Francaise, Ottawa, continues 
to offer English language features 
although it has long been the pol- 
icy of this house to cater to the 
local French colony which is exten- 
sive. 


RKO JOINS IN RUSH FOR 
PIECE OF INDIA MARKET 


Paris, Nov. 7. 

Bo Dowling left here en route to 
London, from which city he will re- 
turn to the U. S. in a few days. 
Before going he assigned Harry 
Leesam to India, with orders to 
open an RKO exchange there, prob- 
ably in Calcutta, 

RKO’s going into India on its own 
is in line with the actions of most 
other U. S. companies, almost all of 
whom have opened up there within 
the past year. 

New movement there is due to the 
Yact that Madan’s, at one time 
pretty well controling that territory, 
has weakened more and more, with 
American companies figuring they 
are better off to handle their own 
films there for the time being. 








Victor to Ufa 


Hollywood, Nov. 7. 
Henry Victor, who several years 
ago went to Europe to work for 
Ufa, goes back there again. He 
leaves here Nov. 19 on the Pres. 
Hoover, going direct from New 
York to Berlin. 





Metro Wins ‘Mata Hari’ 
Libel Suit Judgment 


The Hague, Oct. 29. 

Metro-Goldwyn, summoned. by 
brothers Zelle, kin to the late Mata 
Hari, for libel against their dead 
sister, won the case tried in Rot- 
terdam. 

Lawyer for Zelle brothers de- 
Manded $400 for each performance 
in City theatre, The Hague, and 
Tuschinsky at Amsterdam. 

Judge found their action unfounded 
after having seen the film in special 
private sitting in Tuschinsky the- 
atre at Rotterdam. Case dismissed 
with costs on plaintiffs. 

The film ‘Mata Hari’ got wide 
advertisement and publicity through 
the case and attendance was great- 
ly stimulated, full houses in Hague 
and Amsterdam in third week. 


PORTIA YARN 


Hollywood, Nov. 7. 
Charles Grayson, youthful Holly- 
wood author, goes on the Columbia 
writing staff. 
First assignment is a story of a 
oman lawyer. 








Sovkino Slapstick Clicks 
Stockholm, Oct. 27. 
The current comedy success in 
Riga and cleaning up in the Baltic 
States is ‘The Mechanical Betrayer’ 
the first Soviet slapstick film by 
Zosjtjenko. Language is low Rus- 
Sian. It is a tale about a co-opera- 
tive boarding house and the black- 
mail that the concierge gets by put- 
ting a dictaphone in each apart- 
ment. 
; Critics hail the character actress 
as a Russian Marie Dressler. 


+ 
vv 








French Theatre Taxes 


Drop $184,000 in Sep. 


Paris, Oct. 29. 

French show taxes, in keeping 
with the rest of other French taxes, 
are not filling the government's 
coffers up to expectations. 

In Sepember, 1932, show taxes 
produced only $236,000, against 
$420,000 the corresponding month of 
last year. 


German ’3]-'32 Product 
Unchanged; Imports Off 
List from U.S. Reduced 


Berlin, Oct. 26. 

England, Sweden and Poland dis- 
appeared completely from the Ger- 
man film market during the 1931-32 
season, while American imports to 
the country were almost halved. 
That’s according to a statement by 
Spio, official German film body. 

Germany itself during the year 
put out 139 pictures, the same num- 
ber as during 1930-'31. America, 
which brought 101 pictures in dur- 
ing '30-’31, delivered only 62 dur- 
ing °31-’32. France delivered 21 
pictures as against 26 the previous 
year, while Austrian product was 
the only one that jumped, six pic- 
tures from this source as against 
four the previous year. Czechoslo- 
vakia, which sent eight pictures to 
Germany in ’'30-'31, delivered only 
two during ’°’31-’32, and Italy and 
Russia also dropped a bit. Hungary 
was stationary, with one picture 
each year. 

Total of releases in Germany dur- 
ing the year dropped from 300 to 
237, as a result. 











Spitz—Dembow 





(Continued from page 5) 
ing has been done to date concern- 
ing it. 
Film Buyers in Field 

Transfer of film 
field also remains to be effected, 
with plans and assignments for 
most still indefinite. The only film 
buyer-booker who got away prior to 
Katz’ reorganization was Sol Bra- 
gin, who buys for the entire Fa- 
mous-Players Canadian circuit He 
went to Chicago with John Bala- 
ban, who supervises the Canadian 
houses, to do his buying from there 
instead of from New York. 

Before Kat: walked he had in- 
sisted as a last resort in his oppo- 
sition to decentralization, that all 
film buying be retained in New 
York. While decisions have been 
few in Publix since Katz quit, it is 
understood all decentralization 
plans as originally framed, includ- 
ing transfer of buyers to the field, 
will be put through. Milton Feld 
continues to operate the deluxe di- 
vision as well as serve in an assist- 
ant advisory capacity to Dembow. 

Chatkin Left Flat 

Dave Chatkin has been relieved 
of operating authority except for 
the small New Jersey group, which 
Walter Reade refuses to take back 
under any kind of a partnership ar- 
rangement, Reade probably re- 
ceives his theatres back next June, 
with Publix having to give notice 
Jan. 1 of intention to discontinue 
the original 20-year lease signed. 

George Walsh is in divisional 
charge of the Comerford and up- 
state New York houses. 

Question of resignation of Harry 
Katz, reported on inside as coming, 
is in doubt in view of Harry Katz’ 
financial interest in houses in the 
Indiana and Illinois division. Orig- 
inal decentralization plan was for 
Harry Katz to continue h.o. super- 
vision of this setup from New York. 

When Hertz called aée special 
meeting last week of all operating 
heads, execs and heads of depart- 
ments to himself announce Katz’ 
resignation and to reassure man- 


| power there was no individual big- 


ger than Paramount itself, Harry 
Katz asked to be excused. He was 
the only exec in the company who 
didn’t attend. 


Even out of town operating heads, | 


including J. J. Fitzgibbon, Marty 
Mullin and others, were called in 
and attended. Barney Balaban 
came to New York after the Hertz 
address, but on good authority it is 
said Balaban would not be interest- 


buyers to the, 


$30,000 ACCIDENTAL SALE 











Fox Runs ‘Highness’ in Error at 
Office—Then Buys It 

Story behind the sale of ‘Her 
pnqqemene Commands’ (Ufa) to Fox 
|for remake in English. Wanting to 
make ample preparations for han-| 
dling Lilian Harvey properly when 
she lands in Hollywood next Jan- 


uary, Fox asked the New York dis- | 
tributors of Ufa (German) films to| 
send over a couple of old prints for | 
study purposes. Distributor, by ac | 
cident, included ‘Her Highness! 
Commands’ in the films, a picture) 
Miss Harvey didn’t make in Ger- 
man, although she made a French 
version. It was put on the screen 
in the Fox projection room before 
anyone realized the error and proved 
so interesting that they let it un- 
wind. Then they called up the dis- 
trib and asked him about terms ‘or 
purchase of the story, films and all, 
with a $30,900 sale resulting. 

| Two months ago the distrib 
| looked on the picture as just an- 
| other German film that was about 
played out on this side. 


STIFF SHIRT PREMIERE 
AN EVENT ON RIVIERA 


Nice, Oct. 29. 
Riviera’s Pan-American society, 
composed of once well-heeled ex- 
patriots, snarling more than ever 
about the homeland now that checks 


from there come so infrequently, 
got a prize package with the open- 
ing of the Edward VII theatre, new 
picture house in Nice, and the first 
to run American talkers exclusively. 

The whole house was papered and 
evening dress was compulsory. 
Turnout of American element was 
100%, free tickets fetching every- 
body from consulates to the polite 
panhandlers who mooch their way 
through. 

Picture was ‘Trial of Vivienne 
Ware,’ starring Joan Bennett. Stiff- 
shirted moochers were determined 
to be polite and pleased, applauding 
even newsreel shots of train wrecks. 

House henceforth runs at an 80- 
cent top and no free list. Com- 
pulsory evening clothes dropped 
with free list. 

















Presentation Stagers 
Of Paris in Shuffle 


Paris, Oct. 29. 
Next Paramount Paris stage pro- 
duction will be put on by Jacques 
Charles, local producer. Francis A. 
Mangan, formerly with the Para- 


mount European circuit, is leaving 
to go to Haik as theatre executive 
in connection with the forthcom- 
ing opening of Haik’s new house, 
the Rex. 

Mangan is an expert in the ope- 
ration of atmospheric theatres, and 
this is the first one opening on the 
Continent — which explains the 
move. 

Paul Oscard, who is putting on 
presentations at Olympia and Mou- 
lin-Rouge, may return to Chicago 
for Publix. 








ed in becoming Sam Katz’ succes- 
sor even if the Publix post was of- 
fered him. 

Leo Spitz, supported by Hertz 
and Zukor, will get first choice at 
the former Sam Katz post, if re- 
filed, Dembow second, it is said 
Spitz’ decentralization program is 
said to have been started by him on 
the okay of Hertz and Zukor. Lat- 
ter has been in very close touch 
With every move made by Spitz 
during Katz’ absence on the coast. 
Under the decentralization moves, 
Dembow was carrying out orders 
for Spitz as second in command, 
personally setting into motion the 
new Publix operating machinery. 

There have been no resignations 
in Publix so far excepting Fred R. 
Metzler, former comptroller of Pub- 
lix who was recently elevated to as- 
sistant comptroller of the 
Paramount Publix company. 


week Katz had no further company 
operation ambition, preferring to 
once again become an operator of} 


is said to have turned his home into | 
|}an office, with secs and a battery of | 





| phones. \ 


Americans Protest European Scheme 


For Voiding the Contingent Laws 








entire | 
He | 
had been with Par 12 years. 
It was firmly reported during the} 


his own theatre chain only. With| 
that in view Katz, it is said, may | 
|take over a considerable number of} 
| Publix houses, as reported else-| 


where in this issue. Meantime Katz} 


‘Maciste, Italian Giant, 


Killed in Auto Smash 


Rome, Oct. 29. 
Maciste, giant Italian film actor, 
died in an automobile accident just 
outside of Pisa. He was killed in- 


| stantly. 


Maciste made a number of silent 
films, his most successful picture 
being ‘Cabiria.’ Quite popular among 
Italians, he never reached top rat- 
ing elsewiere, though several of his 
films made the trek to America. 





Promotor in Vancouver 
Seeks British Tieups 
For Canada Producing 


Hollywood, Nov. 7. 

Joseph Hobbs, Vancouver pro- 
moter, is on his way to England to 
interest British companies in mak- 
ing pictures in a proposed studio in 
Vancouver. He was here for several 
days before leaving on his trip. 

Canadian negotiated for some 
time with Universal to make Brit- 
ish quota pictures in the Vancou- 
ver plant, but U decided against 
this. 

Hobbs hopes to get British Inter- 
national Pictures or British & Do- 
minion to produce in Canada, They 
could use British players now in 
American films, thereby giving pic- 
tures Hollywood names to aid their 
showing in this country as well as 
abroad. 








20 Russ Propaganda Pix 
For Revolution Birthday 


Leningrad, USSR, Oct. 31. 

Soyuzkino and other film  pro- 
ducing organizations here will re- 
lease 20 sound and silent pictures 
for the 15th anniversary of the 
Revolution celebration. Among 
them are ‘Ivan,’ produced by 
Ukrainefilm; ‘Contrary’ and ‘De- 
serter’ by Mezhrabpom and ‘The 
Five Year Plan in Action,’ pro- 
duced by G. V. Alexandrov. 

Others listed for release are ‘The 
Young Communist,’ ‘Chief of Elec- 
trification,’ ‘Return of Neitan 
Becker, and ‘26 Commissars. Lat- 
ter is silent. All are propaganda. 








Titles Stencilled on 
Print, Swedish Method 


Stockholm, Oct. 27. 

Laboratory experts from all over 
Europe have been here during the 
past week looking over the new 
title insertion process invented by 
Robert Olsen head of the laboratory 
at Svenska Films. It has been taken 
for Germany and Hungary already. 

New method has a zinc plate 
Which stamps the positive with 
titles and entire film can be planned 
before hand. Saves time, money 
and negative. It also gives a 
clearer print, it is claimed. 

First film under the process was 
‘Hungarian Rhapsody’ and the next 
was the French ‘Coeur de Lilas.’ 





8 Paris Newsreelers 


Paris, Oct. 29. 

Specialized newsreel theatres in 
Paris are doing a business strongly 
increasing for the last two months, 
increase reaching about 30%, though 
what part is to be credited to the 
weather and returned vacationists 
is difficult to state. 

There are eight theatres in Paris 


specializing in newsreels—namely, 
Cineac, Journal, and Paris Midi, 
which constitute the Ford theatre 


chain; Maurice Livingstone’s Eden, 
the old Pathe boulevard house, 
Kinetone, one newsreel house inside 
the Citroen motor display building, 
and a small newsreel house run by 


a firm specializing in electrical ap- 
pliances. 

Two newsreel houses run a 
strictly Fox program, namely, Liv- 
ingstone’s Eden and Ford’s Cineac. | 

COWEN LEAVES METRO 
Culver City, Nov. 7. 
William Cowen has gone _ off | 


Metro's payroll. 
He directed foreign pictures. 


Ni 

Paris-American Chamber of Com- 
merce, With the support of the U.S. 
government, has entered formal pro- 
test against manipulation of frozen 
credits and film properties by the 
French and Germans. These move- 
ments, the Americans declare, while 
not illegal, tend to make quota and 
contingent regulation meaningless to 
European countries but discrimina- 
tory against American business. 
Protest, is on the grounds that this 
discrimination, as far as France is 
concerned, is damaging to the pref- 
erence pact arranged by Ambassa- 
dor Edge with the French govern- 
ment last summer. 

Interchange scheme is said to be 
along lines originally used by Osso 
in Hungary. 

In Hungary Osso went into the 
manufacture of French films. He 
shipped his Paris-made French films 
into the country also. Impossible, 
due to a capital export ban, to with- 
draw money from Hungary, so Osso 
used the money made on his French 
pictures in Hungary to make more 
films there. These newly made films 
were then shipped to France and 
other countries, revenue from there 
going to the Paris office cx- 
chequer. Thus, without taking any 
money out of the foreign country 
he was building up his film rentals 
abroad. 

Same system is now being applied 
pretty much both ways between 
France and Germany, France and 
Italy, and Germany and Italy. No 
reason why it can’t continue, with 
the European answer that America 
can do the same thing if she so 
wishes. Except that America is 
geographically restricted from the 
action, because importation of 
troupes between European countries 
is a fairly simple matter, but mov- 
ing them from Hollywood to Paris 
or Berlin is a different story. 


CHALIAPIN SAILS, FILM 
DONE; FOR U. A. HERE 


Paris, Nov. 7. 

Chaliapin sailed for New York 
Saturday (5), for a concert tour of 
12 dates, at the end of which time 
he'll return to Europe. 

Before sailing he managed to 
complete his film ‘Don Quixote,’ due 
largely to the sudden appearance of 
some Russian money. Financier 
Saldink understood to be the angel. 

Trade understanding is that 
United Artists will probably get the 
American distribution rights to the 
picture, though no deal is set. U. 
A. was interested even before 
camera work was started. 

Another ‘Ben Hur’ business propo- 
sition is what Americans describe 
what they have seen of the current 
production by Vandor Films and a 
vodka crowd of ‘Don Quichotte’ 
with Chaliapine. 

However artistic production may 
be argued to be, cost of schedule 
has already been piling up so that 
the expected sum of a quarter of a 
million dollars has already been al- 
most doubled. However, Universal 
is protected in its loan of Sydney 
Fox. 


Farrow Quits ‘Quixote,’ 
On Dispute with Robey 


Nice, Nov. 1. 

Johnny Farrow has walked out on 
direction of English version of 
Chaliapin ‘Don Quixote.’ 

Farrow had charge of script and 
dialog, being also expected to direct 
English version under G. W. Pabst, 
German ace in charge. Farrow and 
George Robey, English comic, dis- 
agreed on treatment of his death 
scene. Robey said he’d play it 
straight or not at all. 

Words led to more words and 
Robey said he’d walk. Backers de- 
cided to talk it over. 


Paris rv. 7. 











Farrow took the huddle as a 
breach of contract and blew for 
| Vienna. 

Ultimate in Censoring 
Prague, Oct. 29. 

| The official film censor here goes 
{the limit. 
The ministry of the interior has 
ordered that in the future the names 
| af those films should not be pub- 
‘lished which have been completely 
prohibited or in which certain parts 
| have been eliminated. 
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Coast Better for B.O. in October, 
While Chicago Kept on Downway; 


Fast Up Little—Better Product 


There is a general theory that the 


present election period hurt the 


b. o. How much, if at all, the elec- 
tion period has socked theatre in- 
come is still 
That current b.o. surveys show film 
income holding its although 
still far from normal, in the aggre- 
gate, tends to offset the election 
alibi. At least it should be boiled 
down for individual spot analysis on 
particular program’ expectations. 
Film b. o. is still basically dependent 
on good product. 

‘Variety's’ weekly b. o. estimates 
indicate an aggregate increase of 
one-half of 1% in October income 
as compared to September, this 
year, for the principal first runs in 
the three biggest keys, New York, 
Chicago and Los Angeles. 

This increase compares most 
favorably as against the same period 
in 1931 when the comparative ag- 
gregate receipts showed a standoff. 

The three keys totaled an aggre- 
gate $1,331,500 for their first runs 
in October as against $1,323,150 in 
September, this year. 

This aggregate increase is ob- 
tained mostly by the extraordinary 
improvement shown by the coast 
spots. These jumped 12.2% in 
October as over September, aggre- 


open to conjecture. 


own 


gating a total of $266,400. The 
figure is only $8,400 or 3% under 


October, 1931. 

Chicago houses in the agg 
are still on the decline. The Windy 
City spots are 8.3% under in Octo- 
ber, as against September, this year, 
and 25.2% under October, 1931. 

The Broadway houses gained less 
than one-half of 1% in October as 
against September, this year, in the 
aggregate, but they are still 15.1% 
under October, 1931. 

Aggregately, the three keys, as a 
whole on the basis of their first 
run figures, are 15.3% under Octo- 
ber, 1931 as for October, this year. 


The New Season 


With the opening of the new sea- 
son, this year, as the influx of 
better studio product hit the houses, 
a noticeable climb in b. o. receipts 
was noticed. In September the 
three keys showed an aggregate in- 
crease of 9.25% over August, this 
year. This was after Labor day 
had ushered in the new season. 

Towards the close of September 
a gradual falling of in receipts was 
noticed generally. Chicago offered 
the worst example. That New York 
wound up October with a better 
than standoff mark in aggregate re- 
ceipts, and the coast showed such a 
remarkable gain may indicate 
mostly a general improvement how- 
ever slight, in economic conditions 
in these two centers. 

On the other hand, that both the 
east and the coast showed October 
improvement must indicate that 
generally film product was as good 
if not better in October than in Sep- 
tember. 

Chicago’s decline must necessarily 
be laid to general conditions in that 
city where the. economic situation is 
so notoriously bad, The _ Insull 
crash didn’t help matters there, not 
even for the b. o., and general un- 
employment conditions in the Windy 
City are not known to have im- 
proved. 





MASTBAUM DARK AGAIN 


2d Closing Dec. 1—Grosses Tum- 
bled After Reopening 


Warners will lay the 5,000-seat 
Mastbaum, Philadelphia, on the 
shelf Dec. 1, darkening it altogether 
on that date. The big house re- 
opened last month with an expen- 
sive stage show policy and has been 
faring badly. It was closed over 
the summer during a local union 
dispute. 

The Earle will retain its eight-act 





Skeptic 


At one of those circuit cab- 
inet meetings, the theatre exec 
complimented the division 
managers for an apparent cut- 
ting down on the pass list the 
week previous. 

Another exec, however, 
wanted to know, ‘What was the 
picture we played that week?’ 


NEW FINANCING UPS 
MONOGRAM BUDGETS 


Hollywood, Nov. 7. 
Ray Johnson, head of Mono- 
gram Pictures, with Trem Carr, 
head of his productions releasing 
through that organization, made ar- 
rangements with the Bank of Amer- 
ica here, whereby the latter organi- 
zation will handle the paper of the 
releasing company and its produc- 
tion affiliates. Understood that 
$100,000 has already been obtained, 
with production costs on nine re- 
maining pictures for this year 
boosted from $25,000 to $35,000. 
Johnson left for New York today 
(7), announcing that the annual 














Ww. 


meeting of franchise holders will be 
held here in January and that pos- 
sibly 
regate product will be considerably boosted, 
and that arrangements might 
made to make series of serials in 
the program, 


the cost of the new season 


be 





Par Financing Sennett, 
With Minor Supervision 


Hollywood, Nov. 7. 
Paramount has finally agreed to 
finance Mack Sennett’s entire short 
program, but has reserved the right 
to exercise minor supervisory 
powers over the two-reelers. Par 
will look at stories and casts, but 


will probably not interfere with Sen- 


nett in actual production. 

Two shorts are now filming on 
the Sennett lot, ‘The Dentist,’ with 
W. C. Fields, and ‘Holywood Im- 
pressions,’ with Lloyd Hamilton and 
Marjorie Beebe. 





Fox’s ‘Mommer,’ Crosman 
Hollywood, Nov. 7. 
Fox has purchased ‘Mommer,’ 
original story by Jerry Horwin, for 
Henrietta Crosman, 


Academy Banquet Will 
Be B’dcast from Coast 


Academy of Motion Picture Arts 
and Se’ences will probably broad- 
cast its annual dinner from Holly- 
wood despite opposition based on 
exhibitor complaints that such 
stellar ether entertainment would 
hurt them, 

Attitude is that 
broadcast enables the 


j 





the Academy 
industry to 


that while star clusters on the air, 
as a regular thing, doubtlessly hurt 


business, an occasional broadcast 
cannot be of any serious importance. 


Musicians Walkout at 


Col. Avoided by Wage 
Payment Under Protest 





Columbia averted a walkout last 
week of 28 bandmen, members of 
Musicians Local 47, by payment un- 
der protest of salary claimed due 
by the union men. 

Musicians’ execs claim that Co- 
lumbia has a habit of getting their 
members to the studio for tests, 
which are paid for at the rate of 
$15 per man for three hours. or less, 
and using the wax as a recording, 
an operation which is charged a $30 
rate. 

Wage dispute by the studio will 
be arbitrated in the hope by musi- 
cians that future difficulties will be 
eliminated. 


Par Only Major Lot Not 
Sluffing Stagger Plan 


Hollywood, Nov. 7. 

Paramount is the only studio 
thus far to fulfill its promise in in- 
stitute the Hoover employment 
stagger plan. All lots promised to 
put it into effect several weeks ago. 
Par is restricting day workers to 
a five day 40-hour week, allowing 
a day’s work each unemployed 
man. Adds 21% more workers to 
the payroll. 


Award Run-Off 


—_—_—_— 


Hollywood, Nov. 7. 

Selection of ‘Swinging High,’ Pete 
Smith’s Metro short, and ‘Wrest- 
ling with Swordfish,’ Sennett sub- 
ject, as winners in the Academy’s 
novelty class has resulted in a mix- 
up that will be untangled by a vote 
of the full Academy membership at 
the Criterion Nov. 9 when both 
shorts will be shown. 

Nominating committee gave the 
Metro picture 133 points and the 
fish subject 128, but in the final se- 
lection a committee of 15 picked the 
Sennett short. 














Gibbons Embarasses Van Beuren 





Judge Gave Quick Decision on Attached 
Bank Accounts 





Contending it is solvent, although 
admitting having pledged all re- 
ceipts to Consolidated Film labs, the 
Van Beuren Corp. unsuccessfully 
sought to have a $60,500 attach- 
ment, in favor of Floyd Gibbons, 
lifted. Meantime the war corre- 
spondent and newspaperman, who 
was contracted to write a series of 
13 shorts for Van Beuren, had tied 
up the film producer's accounts for 
over $50,000 in the Guaranty Trust 
and over $2,000 on deposit with Na- 
tional City. 

Van Beuren petitioned to Federal 
Judge Francis Caffey that Gibbons 
be ordered to post a bond for twice 
the $60,500 sued for, i. e., $121,000. 
Gibbons’ attorney, Haroll M. Gold- 
blatt, anticipated that the bond 
would be increased a little, as only 
a $250 bond has been posted and 


vaudeville policy and become thej yesterday (Monday) it was _ in- 
WB downtown first run for films| creased to $3,500. 
after the larger house closes, At the same time, Judge Caffey 


Mastbaum has been playing $10,- 
000-and-over stage shows since re- 
opening Oct. 14 with Harry Rich- 
man, Jessel - Talmadge, Joe E. 
Brown-Phil Baker and Molly Picon- 
Burns and Allen (current) the 
headliners on the four bills thus 
far. Opening week’s gross was a 


ordered the attachment reduced to 
$25,000, in view of all the working 
capital being tied up, but otherwise 
refused to void the attachment writ. 

Judge Caffey had promised a 
quick decision because of this em- 
barrassing circumstance to Van 
Beuren. 





big $52,000, second week falling to 
$47,000 and last week, the third, 
slipping to $38,000. 


It was set forth by the defendant 
company that all of its receipts 
had been pledged to Consolidated 


labs, with the negative of Frank 
Buck’s ‘Bring ’Em Back Alive’ up 
as collateral An indebtedness of 
Aug. 27, last, of $285,761 was re- 
duced to $168,000 by the end of Oc- 
tober. Van Beuren agreed to pay 
off $100,000 a month, adding that its 
income weekly has been $25,000 a 
week. 

Van Beuren, in its answering af- 
fidavits, estimated that ‘Back Alive’ 
should gross $1,000,000 in America 
and another $500,000 for the foreign 
rights. 

Gibbons’ Side 

Gibbons’ contract with Van Beuren 
called for 13 shorts at $5,500 per. He 
made two, ‘Wilson’s Great Decision’ 
and ‘The Turn of the Tide (Gen. 
Harbord),’ and received $11,000 for 
his services. He was on his thied 
short, ‘Pershing—The Kaiser’s Last 
Stand,’ further recounting his war 
correspndent experiences, when Van 
Beuren decided that in view of the 
$12,500 to $15,000 it cost to turn out 
each of the Gibbons’ shorts, it was 
too much of a financial headache 
and sought to get the newspaper- 
man to cut his price. 

George Engles of the NBC artists’ 
management service was handling 
Gibbons at the time and derided 
Van Beuren’s cut-rate offer, which 
is where the matter rested. Suit 
for breach of contract followed. 





get trade opinion to the public and} 


ERPI Monopoly Suit Heard 7 








Tieup Stop 





Barr, Publix div 
manager for San Antonio, is 
getting scared of his opposi- 
tion, the Empire. 

House (indie), advertised 
‘Life Begins,’ with a line under 
it reading: ‘Don't fail to see 
Sealy mattress display in the 
lobby.’ ~ 

Barr figures this 


Maurice 


has him 





stopped on tie-ups. 











Hronywooa, Nov. t. )WOBBER DELAYED UNTIL 


SPRING IN JOINING KENT 


Herman Wobber, reported becom- 
ing personal representative for Sid- 


ney R. Kent on the coast as con- 
tact on Fox interests out there. 
including theatres (F-WC), will not 
be in a position to assume such a 
post until after the first of the year. 
It may be as late as March 1 be- 
fore Wobber steps in if details on a 
deal are satisfactorily worked out. 

Resignation from Paramount be- 
comes effective Dec. 1, Shortly 
after that date Wobber plans de- 
voting some time to the Louis R. 
treenfield Honolulu circuit, mixing 
a vacation with the business trip to 


Honolulu. 

Wobber is an executive for the 
Greenfield estate, which also in- 
cludes several theatres in San 
Francisco. 


Between now and Dec. 1 nego- 
tiations between Wobber and Para- 
mount for a settlement of his con- 
tract, having more than two years 
to go, will be carried through, it is 
believed. 

A veteran on the sales force for 
Par, Wobber’s control of franchises 
and exchanges from Denver west 
has all along included for him « 
cut in the gross sales of the com- 
pany. 

Wobber resigned from Par the 
same day in New York that John 
D. Clark handed in his walking 
papers, 


Status of Trio at W-W 


Depends on Financing 





Hollywood, Nov. 7. 


Still holding contracts with 
World-Wide are William Sistrom, 
Edwin Carewe and Benny Ziedman, 
all of whom expect to produce at 
least one film for W-W if financ- 
ing is obtained. 

Carewe is practically set to get 
backing for his ‘Tarnished Youth,’ 
but Sistrom and Ziedman are in 
the doubtful class. Carewe has 
been submitting casts to W-W’s 
New York office, and is now seek- 
ing an okay on a larger budget for 
his picture. 





FAST GRID PIX 
U’s Lightning Release of U. S. C.- 
Calif. Football Game 


Hollywood, Nov. 7. 

Universal filmed the entire Uni- 
versity of California - California 
football game Saturday as a five 
reeler, and showed the picture here 
at the Hillstreet and in the RKO 
house in San Francisco Saturday 
evening. Salt Lake, Seattle and 
Denver got the prints in time for 
Sunday showing, shipment by plane 
being made Saturday. 

Ten cameras and three sound 
trucks picked up the game with the 
sound being rushed to Universal 
City after each quarter. Entire 
laboratory and cutting staffs were 
on duty until late Saturday. Ernie 
Smith, at the studio, did the ex- 
plaining, which later was dubbed 
into the film with the sound. 

It took Universal three weeks to 
get the previous U. S. C.-Notre 
Dame game into the theatres, 





VICE-PRESIDENT QUITS 
Hollywood, Nov. 7. 
Frank Gay has resigned as vice- 
president of Plymouth Pictures, fol- 
lowing completion of its first pic- 
ture, ‘Mazie.’ 
Dallas Fitzgerald remains as head 








of the company. 


Important Decision in Federal Court Is Ex- 
pected Shortly in Wilmington 


7 


Wilmington, Nov. 7. 
Motions of Stanley, Duovac and 
General Talking Pictures for a tem. 
porary injunction against Electrica] 
Research Products, Inc., and affilie 


ates, to prevent further alleged mone 
opolistic and restraint - of - trade 
practices by the defendants, were 
heard last week in Federal Court 
here, concluding late Saturday (5), 

Judge John P. Nields, who is site 
ting in the case which was filed this 
summer, will probably hand down 
a decision within two or three weeks, 
If the motion is granted, it will 
mean that exhibitors and producers 
using ERPI apparatus will not be 
bound by the contracts involved in 
the regular anti-monoply action, 
These cover practically all types of 
apparatus used in the picture in- 
dustry. Granting of the temporary 
injunction will also have the effect 
of rendering inoperative the much- 
protested ERPI regulation on ree 
placement of paris and the music 
tax phase, since both of these are 
taken up in one or the other of the 
bills of complaint on which the main 
suits are to be based. The con- 
tracts would be rendered ineffective 
pending settlement of the compree- 
hensive anti-monpoly action brought 
against ERPI, American Telephone 
and Telegraph, and Western Elec- 
tric. 

Argument during the hearing was 
based on affidavits filed by Otterson 
and Schlessenger. In the affidavit 
presented by the plaintiffs, lists of 
practices which they claim are in 
violation of the Clayton anti-mon- 
opoly and Sherman anti-trust acts 
were given, elaborating on the orig- 
inal bills of complaint. 

Defendant attorneys, arguing from 
the affidavit presented by them, 
claimed that the practices such as 
the inspection regulations on ine 
stalled apparatus and the alleged 
exorbitant charges for replace- 
ments of parts, were not in re- 
straint of trade, but were necessary 
for the protection of the apparatus 
which had been leased to exhibi- 
tors and producers. Considerable 
argument developed when the de- 
fendants held that inferior parts 
had been placed on some of the 
apparatus and that parts equal 
in quality to those manufactured 
by ERPI could not be obtained in 
the open market. 

This was denied by attorneys for 
Duovac, who contended that the 
tubes manufactureed by that com- 
pany were equal, if not superior to 
those of ERPI. Other types of ap- 
paratus, manufactured by ERPI 
and one or another of the plaintiffs 
were involved in this line of argue 
ment. 

Arguing 

Samuel E. Darby, Jr., general 
counsel for the three plaintiffs, re- 
viewed the bills of complaint and 
offered a number of examples of 
practices on the part of ERPI in 
support of the charges. Defense 
attorneys brought out that ERPI 
in 1931 had relaxed a number of 
its regulations, particularly those 
applying to replacements of parts 
on leased apparatus. Darby re- 
plied by ridiculing this. ERPI, he 
said, granted permission to exhibi- 
tors to buy pencils, ordinary incan- 
descent lamps and other incidentals, 
Before 1931, he said, ERPI even 
held a practical monopoly on these 
things. 

reneral line of the defense are 
gument was that outlined in the 
replies to the bills of complaint; 
that is, all restraints charged were 
necessary to development of the ine 
dustry, due to the chaotic condition 
of the patent alignment as the ine 
dustry was beginning to develop. 

In discussing the beginning of the 
talking principle in the picture in- 
dustry, Darby related the difficulties 
under which Lee DeForest labored 
in developing his patents and the 
turmoil they caused in the indus- 
try itself when introduced. 


Earhart-U Cold 


Hollywood, Nov. 7%. 

Deal for Amelia Earhart, aviatrix, 
to play in Universal's serial, ‘Phan- 
tom of the Air,’ is cold. Studio is 
now looking for another well known 
femme flyer. 

Serial starts after completion of 
‘Men of the Mounted,’ chapter-play 
now in production. 
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Today, as the presses bring forth these words, this nation makes you its leaden 
... a dauntless people who await only the signal for the mighty onrush of a 
Never, in times of plenty or in times of need, has this nation faltered. Out of 
of its people has come America. Wars.. panics.. heartaches .. heartbreaks 
for they come with Conqueror’s blood in their veins and banners of courage 
Today, they seek a light...and we give you a torch, a blazing beacon to light 
soul of a great nation finds expression on the screen in a tidal drama deep 
footsteps of America marching onward ...a living canvas splashed with 


deep-rooted in the soil we love ...a saga of courage written eternally in the 
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Tuesday, November 8, 1932 
In-your hands will lie the destiny of one hundred and twenty million souls 
land reborn. 
the smoke of its chimneys, out of the sweat of its fields . . . out of the faith 
.~. such were the fires that forged the steel for their swords and their plows, 
flying! 
the path for all America... for now, this indomitable spirit, this irrepressible 
as human passion, rolling in mighty heart-beats as it echoes the thundering 
Conqueror’s blood...star-spangled with the faith of a great people...a romance 


cities, the fields, the mountains . .. God-marked with the sign of greatness. 
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Talking Shorts 








*THE LEASE BREAKERS’ 
With Kreager’s Band and Aunt 

Jemima 
Comedy 
9 mins. 

Winter Garden, N. Y. 
Vitaphone No. 1468 

Opens with a German band play- 
ing in the back yard of an apart- 
ment house, with the camera swing- 
ing to show ‘For rent’ signs in al 
the windows save one apartment. 
Into that apartment when the land- 
lord is insisting that the tenant pay 
his rent. 

It is Kreager who wants to move 
because he cannot afford the high 
rental. Landlord’s remark that he 
doesn't like music gives the daugh- 
ter an idea. They call in the band 


and play in the hope of breaking 
the Jease; the daughter does a 


dance and Aunt Jemima, as a Negro 
washwoman, sings her loudest, with 
a rather good wire-walker on the 
clothes line for good measure. 

Landlord returns, but instead of 
breaking the lease tells them they 
can stay rent free as they have 
filled the apartment house with new 
tenants, all of whom move in dur- 
ing the nine minutes the skit runs. 
Just an effort to get a number of 
specialties over in the guise of a 
sketch, and getting by with it. 

Chic. 
‘FOOTBALL FOOTWORK’ 
Sports Short 
10 Mins. 
Capitol, N. Y. 
Metro 

A bright Pete Smith-Metro short, 
directed by Ray McCarey, featuring 
grid stuff in slow, still and normal 
motion, with the usually efféctive 
comedy by and with Smith. It’s 
punny, funny and laugh-produc- 
tive, at the same time packing gen- 
eral public appeal through the ele- 
mentary explanations of plays, and 
especially how the linemen figure 
humbly but effectively, while the 
fleet backs get the plaudits for the 
flashy plays. 

It’s time and entertainment both 
and oke for the best of programs. 

Abel. 





*PIGSKIN’ 

Sports 

9 Mins. 

New York, New York 
Metro 

Good pictorial study of a football 
team in pre-season training. North- 
western eleven is shown and foot- 
age is effective to induce interest in 
the game. 

Pete Smith does a brief offscreen 
intro that brings on the N. U. coach 
for a solo spiel, and then the squad 
goes into exercising and various 
calisthenic stunts. There is a slight 
touch of humor, such as having the 
boys do tummy falls and engaging 
in a checkerboard race over empty 
boxes, Shan, 





‘COURAGE’ 

| Sketch with Frank Hawks 

13 mins. 

Winter Garden, N. Y. 
Vitaphone No. 6903 

The flying ace in an improbable 
and machine-made story. He is 
sent on the ground at an air meet 
| for coming into the field against 
regulations, ordered to Montreal, 
and summoned to hurry back with 
a Canadian physician, the only sur- 
geon who can operate on a little boy 
whose skull has been fractured by a 
propellor. Kid has a grown-up sis- 
ter, and the finish has the aviator 
writing a proposal in smoke in the 
sky for a hoped-for spectacular fin- 
ish. 

Some pretty bald presswork for 
the flyer to sell him to the cus- 
tomers and a generally inexpert job 
of sketch writing which may do well 
enough down the line, but will not 
impress the better class of theatre- 
goers. Chic. 


| 





‘SHOW BUSINESS’ 


Comedy 
20 Mins. 
Rivoli, N. Y. 
Metro 
Hal Roach twin-reeler released 
by Metro, another in the Zasu 


Pitts-Thelma Todd series, directed 
by Jules White. Anita Garvin is 
sub-featured, 

‘Show Business,’ or ‘Fun in a 











Pullman Car,’ as might be the sub- 
title, is productive of lots of laffs, 
particularly when Pitts and Todd's 
monk, which is part of their act, 
escapes and upsets the  tem- 
peramental prima, Anita Garvin. 

There's lots of other comedy stuff 
arising from the long laying-off 
Pitts and Todd jazzing up the 
works, en tour, when given an emer- 
gency booking. 


A better than average _ short 
builder-upper on any program. 
Abel. 


‘YOU CALL IT MADNESS’ 
Comedy sketch 
17 mins. 
Winter Garden, N. Y. 
Vitaphone Nos. 1458-1459 

A goofy comedy along not alto- 
gether novel lines, with Richey 
Craig, Jr., in the lead. Made up 
of bits, the opening a party at which 
a guest is given a loaded cigar, a 
collapsible chair and similar play- 
ful stunts; switches to a railroad 
station, with Craig wanting to go 
to Chicago and being urged to go to 
Bridgeport, instead, with a Gracie 
Allen girl in the ticket window. 

Brief bit on a train and a de- 
tached sequence in which he seeks 
to get an auto license. When he 
finally does he is showered with rice 
and then library stuff of a parade 
of welcome. Rather sloppy in con- 
struction, but apt to be a solid laugh 
with most audiences, They laughed 
their heads off here. Chic. 





RED DUST 


Metro production and release co-starring 
Clark Gable and Jean Harlow. Directed 
by Victor Fleming from Wilson Collison's 
play, which John Mahin screen-adapted. 
Camera, Harold Rosson; film editor, 
Blanche Sewell. Running time, 83 mins. 


At the Capitol, N. Y., week commencing 
Nov. 4. 

Bemis CATHOR. oc wecccccccsetse Clark Gable 
PEERING: oc 84.6 0.009 6.0065.069% ORR aes Jean Harlow 
ae | rer Gene Raymond 
Barbara Willis........ steceéec cuaty Amor 
i PS Orrrr rrr rrr rrr ete Donald Crisp 
BRCUNEEE. 66 6ccctecescovecess Tully Marshall 
DT sdegetsrchd écéouee 4 Forrester Harvey 
PPT ecb Wenseegeoeceybes Willie Fung 


Sure-fire b. 0. Familiar plot stuff, 
but done so expertly it almost over- 
comes the basic script shortcomings. 
With Harlow and Gable’s it’s an 
exhibs delight and a cinch for fancy 
takings, as has been already evi- 
denced in the outlying keys. It'll 
also do much for the pair of players, 
as they acquit themselves handily, 
despite the now familiar hot-love- 
in:-the-isolated-tropics theme. 

This time it’s a rubber plantation 
fn Indo-China, bossed by Gable. 
Miss Harlow is the Sadie Thompson 
of the territory. Enter Gene Ray- 
mond and Mary Astor on Raymond's 
initial engineering assignment. Gable 
makes a play for Miss Astor and it 
looks like the young husband will 
have his ideals shattered when cir- 
cumstances cause Gable to send 
them both back to a more civilized 
existence, with more conventional 
s .ndards, leaving Harlow as a 
Bmore plausible (and, for audience 
purposes, more acceptable) play- 
mate. 

It’s as simple as all that, basically, 
but under expert screen-pashing by 
the stellar pair it’s socking box 
office. Miss Astor is oke in the 
passive virtuous moments, but falls 
down badly on the clinches, sus- 
tained only by Gable. 

‘Red Dust’ means a lot for Gable 
who's been tossed around on the 
Metro lot quite a bit. As the put- 
teed, unshaven he-man_ rubber 
planter he’s in his element, sustain- 
ing an unsympathetic assignment 
until it veers about a bit. Miss 
Harlow’s elementary conception of 
moral standards, so far as the de- 
cent kid explorer (Raymond) is con- 
cerned, sort of gilds her lily of the 
fields’ assignment. She plays the 

light lady to the limit, however, not 


overdoing anything, but shading her 
own jealous caprices with the basic 
sympathetic standards for a gener- 
ally tip-top impression. Of the rest, 
all adequate. Willie Fung with his 
comedy oriental antics as Gable’s 
servant also stands out. 

John Mahin, the adapter, has 
some nifty language punctuating 
the proceedings. It’s censor-proof, 
yet punchy, with lots of extra stuff 
read into it both by the histrionic 
interpretations and, best of all, the 
audience’s own mental reactions. 
That makes it 100%. 

‘Red Dust’ should spell no b. o. 
blues for anybody’s cinema Abel. 


SCARLET DAWN 


Warner Bros. production and release. 


starring Douglas Fairbanks, Jr., and 
Nancy Carroll, and = featuring Lilyan 
Tashman. From the novel, ‘Revolt,’ by 


Mary McCall, Jr. Adaptation and dialog 
by Niven Busch, Edwin Gelsey and Doug- 
las Fairbanks, Jr. Directed by Wm. Die- 
terle. Ernest Haller, camera; Anton Grot, 
Nicholas Kobliansky, technical. At 
the Wintergarden, N. Y., starting Nov. 3. 










Running time, 60 mins. 

NIRItl .... cece evees Douglas: Fairbanks, Jr. 
I ANYuUShA ...eeeeeacceeseeess- Nancy Carroll 
PEONUE os ss vbbucoscese vousien yeas’ es Earle Fox 
WO. «éstakuoes bs ..-Lilyan Tashman 
PEPOTEO 60.006 & 60 ku bused Bas 6 ko ke Sheila Terry 
ee MEDS vc Aide em +--+, Betty Gillette 
PEMPIOTIO’S. CRTHOR.. 00406 creccecs Guy Kibbee 
EE D'-ss-ais whe 6? MOSER bas Rewer S Ivan Linow 
NINE 5 8-048 640d eba4¥6 0 oe Dewey Robinson 
a, ne Pee Richard Alexander 





An effort to get into the pending 
Russian cycle without having to 
take sides, the story starting with 
the revolution and ending as the 
protagonists are headed back to 
that country, with a major part of 
the action taking place in Con- 
stantinople. Cut in scenes of the 
revolution in the early part hold 
down the photographic average. The 
camera work is at no time dis- 
tinguished and often below ordi- 
nary. Story starts off to get some- 
where, but fails to arrive, the happy 


ending pulling down the plot and 
giving a rather mushy and disap- 
pointing finale in spite of its pre- 


sumption of happiness, on which the 
picture fades. It may please the 
Fairbanks fans to some degree, but 
it is not likely to prove notable box 
office, even in the lesser houses. 
Done from a novel, ‘Revolt,’ the 
story opens promisingly enough 
with a group of officers, with their 
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FILM REVIEWS 





| 
Miniature Reviews 


‘Red Dust’ (Metro). Gable- 
Harlow teamed for sure-fire 
| b.o. values. Lots of pash, sex 
and undress. Love in the raw 
in Indo-China jungles. A cinch 
for the gate. 

‘Scarlet Dawn’ (FN). Rus- 
sian background to a story laid 
in Turkey. Slow development 
make for lethargic pace. 

‘Hot Saturday” (Par). Small 
town scandal resulting in 
heroine’s marriage to roman- 
tic playboy, figures in this 
conventional programmer. For 
the secondary first runs in 
large keys, with chances best 
in smaller towns where Nancy 
Carroll name still draws. 

‘Magic Night’ (UA). Brit- 
ish and Dominion musical, star- 
Jack Buchanan of lightweight 
texture for major U. S. book- 
ings. More likely for smaller 
nabe daily changers. 

‘Rackety Rax’ (Fox). Sting 
of original football-gangster 
satire lost in transfer to 
screen. Theme timely but 
doubtful as boxoffice enter- 
tainment., 

‘Air Mail’ (U). Sensational 











air stunt stuff will make talk. 
But romantic angle is dis- 
torted and it is not a woman’s 
picture. Technically a brilliant 
achievement in picture mak- 
ing, but a blackguard hero 
will react against wide appeal. 
No boxoffice names, but fine 
standard cast. 

‘The Boiling Point’ (Allied). 
Western with a distinct and 
sustained plot with enough ex- 
citement to atone for the lack 
of the usual fist fight. 

‘The Fighting Gentleman’ 
(Freuler). Familiar theme of 
the pugilist and the vamp, but 
well done. Doesn't need 
doubling up. 


HOT SATURDAY 


Paramount production and release. Di- 
rected by William Seiter. Based on novel 
by Harvey Fergusson, with adaptation by 
Josephine Lovett and Joseph Moncure 
March. Co-features Nancy Carroll, Cary 
Grant and Randolph Scott. Enotograpny 27 




















regiment, en route to St. Petersburg, 
to give a demonstration of loyalty. 
Ordered to return to their station, 
the troops revolt and join the revo- 
lutionists, shooting down their of- 
ficers. Nikiti, one of the young 
aristocrats, makes his escape, fol- 
lowed by Tanyusha, a maid in the 
household, who follows him blindly, 
though he urges her to stay with 
her own people. 

They get to Constantinople and 
find menial employment. Nikiti re- 
joins some aristocrats after he has 
married the girl, and deserts her 
for his old friends, notably Vera, a 
woman of loose morals, who pro- 
poses that he sell fake jewelry to 
rich Americans who are impressed 
by his uniform and title. In the 
showdown, his heart turns to the 
woman he has deserted. He finds 
her at the transport, on which the 
refugees are being repatriated, and 
the story ends as the real problem 
begins. A much more interesting 
story probably could have been 
written, commencing with those last 
scenes. 

The story starts on a note of high 
gaiety, with some rather broad di- 
alog and action, but begins to sag 
with the departure from the capi- 
tal and never recovers itself, though 
it does not go really soggy until 
toward the end, where Nikiti sud- 
denly experiences a feeling of revrl- 
sion and turns to seek his peasant 
bride. That lets it down for syn- 
thetic suspense, which does not quite 
take hold, and the story ends with 
the spectator wondering what hap- 
pened after all this elaborate prom- 
ise. 

Fairbanks makes a dashing young 
officer, a fairly convincing lover, but 
gets lost in the final stretches, in 
which there is no time to do other- 
wise than run madly around. It will 
add little, if anything to his reputa- 
tion. On the other hand, it’s a black 
eye for Nancy Carroll, who gets 
the worst of the camera breaks, and 
looks heavy and uninteresting in 
most of her scenes. She never rises 
to the few chances to distinguish 
herself, apparently because she has 
been so buried in an inappropriate 
character. 

At no time is the peasant girl 
permitted to strike a note of sin- 
cerity. Lilyan Tashman gets as poor 
a deal from the camera and a not 
much better hand from the sce- 
narist. There is a lengthy cast, but 
most of the players appear in bits 
which are little better than back- 
ground, There is no cunning appeal 
to the emotions, and very little sus- 
pense, even in the revolutionary 
scenes. Apparently, tne general 
background was relied upon to carry 
the story through and it fails to 
do so. 

Some of the settings are hand- 
somely done, but they make all the 
more glaring the inferior quality of 
the cut-in material, Photography 
and scenery alone cannot hold the 
interest su.ficiently. As a whole, it 
falls short of being up to program 
standard in spite of an apparently 
heavy investment. Chic. 





Arthur L. Todd. At Paramount, N. - 
for week starting Friday, Nov. 4. Running 
time, 72 minutes. 

Romer Sheftield...... eafeccoecss Cary Grant 
Ruth Brock.....- ccccoceoce. - mancy Carroll 
Bill Fadden, ..+..++eseeeee+-Randolph Scott 
Conny Billop.,.-+.... eeeeees-EGward Woods 
Eva Randolph. .cccccessseseces Lillian Bond 
Harry Brock..... esee+William Collier, Sr. 
Mrs. Brook. ..ccsccccsecccsesscs Jane Darwell 
Camntlie. .ceccoece $00e006600)4006 Rita La Roy 
Annie Brock..... eee+++-Rose Coghlan, 2nd 
Ba, W. MamGomeh. cccccccecesis Oecar Apfel 
Aunt Minnie....... eeeevecess- Jessie Arnold 
APORIs « e'cccccvcecersccceeseenes Grady Sutton 


Familiar story of a girl triumph- 
ing over small town gossip against 
her character, treated in a pleasing, 
but not punchful, frshion. Having 
no A name draw in its cast and but 
fairly agreeable as entertainment, 
picture will not- get preferred play- 
ing time. It grades as a B picture 
in the big towns and as a first-run 
choice in the smaller spots, among 
which Nancy Carroll's following still 
merits such booking. 

In many of the double-feature 
spots, when picture reaciies those 
sub-runs, ‘Hot Saturday’ should be 
the first, rather than the second, 
feature. 

Title is figured as having some 
power at the box office, but not to 
the extent where fall season house 
averages in the larger A house will 
be reached, let alone topped. Title 
is a reference to the fact that action 
takes place during the summer in a 
small town where everyone wants 
to go to the courtry on hot Satur- 
day nights. 

Novel on which picture is based 
was published several years ago at 
a time when wild youth was better 
b. o. than it is now. Whatever the 
original story, it must have prom- 
ised more than its adaptors have 
realized since the treatment that 
was accepted for filming leaves a lot 
of room for improvement. 

Much of the dialog is b-nal, little 
of it :.ffording Miss Carroll or oth- 
ers anything big to shoot for. Di- 
rection has been f- more car~ble, 
William Seiter injecting many little 
touches which go a long way toward 
raking the programmer palatable 
fare for the fans at medium prices. 

Miss Carroll, who never seems to 
grow up and here again is costumed 
in the simple little high school girl 
togs, does a bank secretary in a 
small town, where gossip over an 
innocent set of circumstances finally 
crowds in on her from all sides. 
Story is generally convincing, even 
though it eventually has Miss Car- 
roll rushing out in a violent rain- 
storm, which lays her low at the 
door of the mountain camp of a boy 
friend. 

Cary Grant does a rich playboy, 
whose attentions to the young bank 
worker inspire evil gossip, while 
Randolph Scott plays the geolo- 
gist, a boyhood -.riend, who walks 
out on marriage to the girl on hear- 
ing the idle rumors. 

Grant stands ahead of Miss Car- 
roll and Scott in performance. He 
exercises extreme restraint toward 
his part that robs it of any glamour 
it was intended it s* ,uld have. Wil- 
liam Collier, Sr., excellent in short 
stretches of footage. Rose Coghlan, 
Lillian Bond and Grady Sutton also 
earry off small assignments compe- 
tently. Technically, production 
grades as standard. Char. 


MAGIC NIGHT 


(ENGLISH MADE) 
(With Songs) 


United Artists’ release of a British & 
Dominion production starring Jack Buchan- 
an, Directed by Herbert Wilcox. All- 
English cast. Authors, Holt Marvell and 
George Posford; orchestrations by Harry 
Ferritt and Tony Lowry; costumes, Doris 
Zinkeisen. For a run, commencing Nov. 2, 
at the Rivoli, N. Y.; running time, 72 mins. 
Capt. Maximilian Schletoff..Jack Buchanan 
Gen. Schletoff.......... Wessebics Clive Currie 
.. William Kendall 


Bormst .cccsces oc eerccccce 
JORANN 2. cccccece ecceceess- Herbert Carrick 
Max's: OrGeriy..ccccepesces: Gib McLaughlin 
Donell] ..cccccces ee--e--Clifford Heatherley 
Theatre Manager.......-e-:.; Oo. B. Clarence 
Wee oscbeescecees ...-Aubrey Fitzgerald 
Frieda i.cscvee 0400s 00ers emey soc Gina Malo 
Oe RR ee eeseeee--Peggy Cartwright 
Landlady ...... PTEeTTTTTTTT TT Muriel Aked 
Countess Mel@e.iccocseseveseoced Joyce Bland 
WERE: ce eich cc ctans Ci soderscovstee Anna Neagle 

Elstree and Twickenham have 


sent over better pictures than this 
one; likewise Many worse. By 
world’s rights’ arrangement U. A. 
has distribution call on all B. & D. 
product, which forces the suspicion 
that U. A. probably figured it had 
little to lose by giving this one an 
auspicious sendoff at its ace New 


York — stand. Otherwise, ‘Magic 
Night’ doesn’t merit a Broadway 


booking for a week at the Rivoli. 

A formula Viennese operetta, it’s 
a bit better than the flood of Teu- 
tonic screen musicals that have 
found their way into the American 
sure-seaters. Although under more 
pretentious auspices, sans the artis- 
tic atmosphere, ‘Magic Night’ 
doesn’t stand up as well. Let this 
same celluloid go into the Hinden- 
burg, the 55th St. Cinema, the Little 
Carnegie, or any of the arty sure- 
seaters, and in a foreign tongue, 
‘Magic Night’ might have even 
fetched rave notices. For such are 
the perversities of the metropolitan 
critics who are extremely charitable 
to the linguals. 

3ut there’s no getting around the 
shortcomings of ‘Night’ in any lan- 
guage. The UW. A. ballyhoo of the 





Chevalier-Gable-and-now- Buchanan 


RACKETY RAX 


Fox production and release... Victor Mee 
Laglen featured. Directed by Alfrea 
Werker. Adapted by Ben Markson and Lou 
Breslow from story by Joel Sayre. L. W, 
O'onnell, photog. At the Roxy, New York, 


Nov. 4. Running time, 65 minutes. 

‘Knucks’ McGloin ........ Victor McLaglen 
WORE cncscsteneses ecccsesees- Greta Nissen 
| ae eeccaceveress++.. Nel O'Day 
Speed Bennett ce.cccccccssecd Arthur Pierson 
Sultsfeldt ...... edcopepecceed Allan Dinehart 
DG, BEE, cnc ue de b00ee%s Allen Jenkins 
Dutch ..... eeveceaceceses Vincent Barnett 
Sister Carrie. .csccececseoses Esther Howard 
se 9anseeceeeces Stanley Fields 





Once more a piece of literary 
satire loses its teeth in the trans- 
mutation from printed page to 
screen, In book form Joel Sayre’s 
‘Rackety Rax’ was an amusing burs 
lesque on the possibilities of gange 
ster methods as applied to collegiate 
football. On celluloid, with every- 
body bending over backward to con« 


vey with heavy grimaces the im- 
pression which the original story 
got over much more simply and 
with considerably less effort, it looks 
and sounds silly. 

This isn’t the first time pictures 
have turned satirical words into ac- 
tion and lost most of the meaning 
in the process. It happens nine 
times out of 10. That ‘Rackety’s’ 
release is concurrent with the grid- 
iron season and therefore timely 
may help, though perhaps not 
enough. Its chances are anything 
but bright. 

Nothing was spared on produc- 
tion, but the technical enhancement 
fails to compensate for the loss of 
plot effectiveness. Sayre made 
Knucks McGloin the master-min@d 
of a gigantic sports and racketeer- 
ing enterprise. The Fox studio made 
him and his business even bigger, 
calling on the scenery department 
to practically illustrate what the 
author could only suggest. Maybe 
that’s the fault. The picture leaves 
little to the imagination. Unimagin- 
ative satire falls flat. 

When McGloin looks at the 80,« 
000 cash chumps attending his first 
football game he decides that that’s 
going to be his racket henceforth. 
After learning West Point and An- 
napolis aren’t for sale he settles for 
Canarsie College and installs a foot- 
ball team composed of muggs, pugs 
and gunmen. That was funnier in 
the writing than in the playing. 

Adaptation followed the original 
closely as to detail, but an apparent 
attempt to crowd in too much was 
ruinous. There’s no natural love 
strain in the central plot so a sece- 
ondary romance involving unime 
portant characters is dragged in— 
and ‘dragged’ is correct. Arthur 
Pierson and Nell O’Day do their 
love making in one and two-minute 
stretches about every five minutes, 
always where it doesn’t fit and com- 
pletely minus any bearing on the 
main developments. This is one case 
where the love stuff would improve 
the picture by being ignored. 

In their obvious desire to slam 
the satire across so nobody will muff 
the whimsical intent, performances 
by the principals are uniformly bad. 
Victor McLaglen, featured, is the 
chief offender. With a clear English 
accent that handicaps him in the 
American mugg role in the first 
place, he’s overplaying at all times, 
either by directing or misconception, 
The others have less to do, but they 
make the same mistake only in a@ 
lesser way. 

The original story’s unsatisfactory 
machine gun battle finish, climaxing 
the game between McGloin’s team 
and that of his rival beer runner, 
is equally unsatisfactory in picture 
form, if not more so. Bige. 





development is a bit too ambitious 
and falls shy. 

Buchanan had his Hollywood op- 
portunities under most auspicious 
auspices (Par’s ‘Monte Carlo’), and 
his B. & D. starring musical hasn’t 
been a progression. 

Plot is another of those titled of- 
ficers in pre- and post-war Vienna, 
with the little flower girl as the 
true love, plus some sidelights on 
the changes in the social order of 
post-war Vienna, 

Perhaps the greatest asset to the 
film is the ‘Good Night Vienna’ 
theme song. The film was exhibited 
under that title in some of the 
British provinces, incidentally. It’s 
a very fetching tango or foxtrot 
(slow) ballad. There are other 
songs, but they don’t impress, chief- 
ly because Anna Neagle, who's ine 
trusted with ‘Just Heaven,’ for exe 
ample, sings it it in a mild, meek 
soprano; so much so that one sus- 
pects voice-doubling, excepting that 
the visible lip readings synchronize. 

It’s all Buchanan, however. There 
are some good bits by Joyce Bland 
as the countess; Gib McLaughlin, 
the orderly, and William Kendall 
and Herbert Carrick, as Capt. Max’s 
buddies. Miss Neagle, the star’s 
vis-a-vis, is a passively satisfactory 
lead, although characteristically few 
of the English film ladies have that 
click about their work. 

‘Magic Night’ is a weak sister for 





the American trade, where it will 
quickly find its way to the twine 
billers, but should do well ot] vise 
internationally. It’s a type o: film 
which the fans in the British ose 
sessions will go for, and its ; .ene 
tialities for linguistic dub): are 
likewise apparent. Abel. 
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AIR MAIL 


Universal production and release, directed 
by John Ford. Featured players, Ralph 
Bellamy, Pat O’Brien, Gloria Stuart, Slim 
Summerville and Lillian Bond. Story by 
Dale Van Every and It.-Com. Frank Wead. 
Camera, Kar! Freund. At the Mayfair, 
New York, Nov. 4. Running time, 85 
minutes. 

Duke Talbot........ eecccvresces Pat O'Brien 
Mike Miller.....ceesesees..-Ralph Bellamy 
Dizzy Wilkins......++«..+...Russell Hopton 


Slim McCune........ e++-. Slim Summerville 
Ruth Barnes...... eccceccersecs Gloria Stuart 
Trene Wilkins......++6 eccecece .-Lilian Bond 
Tax LANE...-.cecscccccceses:s William Daly 
Tommy Bogan. .«sessseeees Frank Albertson 
Tony Dressler......++se++...-Lesliie Fenton 
sikepy Collins. .cccccccccccces Tom Carrigan 
Heinie Kramer......++eeeees- Hans Furberg 
Radio Operator......... eeees David Landau 


A picture that will stir some talk 
and get a fair quota at the box 
office, but far short of a smash, It 
is strong drama and some of the air 
stunt stuff is sensational, but thru 
important factors that will work 
against its money record are that 
it has no sock name, it is weak on 
the romantic side and the story ma- 
terial is directed at men fans and 
probably will no: engage the en- 
thusiastic support of the women. 
Should do best in the de luxe spots. 
The minors will find it average or 
thereabouts. 

Artistically, in a literary way and 
on its technical side the picture isa 
first-rate bit of work. Its weak- 
nesses all throw back to the man- 
uscript department ;hich happens 
about nine times out of ten. Sub- 
ject deserves better than . is likely 
to get, for its do s represent a pro- 
gressive attitude toward a _ high, 
modern screen standard. 

Romantic angle becomes distorted 
when the character who functions as 
the hero turns out to be a good deal 
of a blackguard not only in his af- 
fairs with women, but in his deal- 
ings with his flying associates as 
well, The most interesting femi- 
nine character is a faithles: wife 
who hates her husband and falls for 
the blackguard here, being appro- 
priately cast aside by him in the 
end. Dramatic*lly the idea would 
be all right perhaps for a class 
stage problem play, but these dis- 
tortions of the conventional roman- 
tic theme are risky for the screen 
and this one particularly so, with 
reference to the femme appeal angle. 

Picture is a fund of interesting 
atmosphere about the air mail serv- 
ice, impressing the auditor as au- 
thentic to the last detail. It is full 
of technical touches of an air mail 
depot routine. There is a running 
fire of effects. Radio exchanges are 
coming in and ~oing out all the time, 
couched in technical language such 
as ‘Visibility zero, ceiling zero. Cau- 
tion to all planes.’ All this is de- 
livered in a deadly monotone as a 
sort of obbligato to the action it- 
self. 

Men dress to go up with infinite 
detail, there is a constant exchange 
of routine papers and all the elabo- 
rate regimentation of the service 
which uses up time and delays the 
action. It’s interesting enough, but 
in the »2ssence the producer has 
dramatized the air mail service first 
and slipped in a human story as a 
second thought. Instead of the hu- 
man drama being backgrounded by 
the air mail service, the service is 
presented as the innate drama and 
what happens to this group of peo- 
ple is a sort of sub-plot. This is 
true at least for the greater part 
of the footage. When they have 
built the situation, the climax is 
generously developed with a world 
of theatrical punch. In itself it is 
effective theatre. But it loses in 
maximum voliage because it con- 
cerns two characters who are not 
vital to the romantic thread. 

Duke Talbot (P- O’Brien) is a 
great flyer and the bravest of the 
brave, in the air or on the ground. 
But he’s a vainglorious show-off for 
One thing and a double-crossing 
lover. His disreputable affair with 
the wife of one of his service mates 
earns him the enmity of Mike Miller 
(Ralph Bellamy), in charge of the 
Desert Station, a post in the heart of 
the Rocky Mountains. When the be- 
trayed husband is killed during a 
flight through a violent storm, Duke 
declines to take his mail on to the 
next stage, in order to elope with 
the wife, now free. Instead he al- 
lows Mike to take the trip, although 
Mike has eye trouble that makes 
the journey especially hazardous. 

Mike cracks up in the mountains, 
beyond reach of help except from 
the air, and lies dying in a spot 
where a plane cannot land or take 
off. The other airmen give it up, 
but Duke, apparently just because 
the exploit invites his desperate 
challenge, throws the woman aside 
and undertakes the imvossible feat. 

From this point on the stunt stuff 
is breath taking. There are long 
sequences of Duke surveying the 
terrain from a plane, vast stretches 
of jagged mountains involving hair- 
raising stunt flying, apparently 
within scant feet of peaks and rug- 
ged cliffs. At length he makes the 
landing, gets the wounded man into 
his plane and gets into the air 
again, but with the plane strained 
and going gradually to pieces as it 
flies toward distant safety. For tense 
situation this sequcnce is a pip, 
With alternate shots at the desperate 
pair, and then at wing struts and 
body joints which, shaken loose, 
threaten to collapse. 

Finish has Duke ‘bailing’ the 
wounded Mike out, by flying upside 
down (Mike still has his parachute 
On) and then going into a tail spin 





to a crash, alone. Epic heroism by 
a demonstrated blackguard that 
leaves one vaguely puzzled. The 
final shot has Duke on the way to 
the hospital in an ambulance, with 
the suggestion that he is not fatally 
hurt. 

Whatever the literary faults of 
the story, the technical production 
is flawless to convey the illusion of 
O’Brien flying the plane. All the 
air stuff is convincing, and it is the 
punch of these episodes that will 
carry the picture as far as it can go, 
which is as far as is possible for 
any non-femme story. 

Slim Summerville turns in a ca- 
pable performance in a comedy re- 
lief role while O’Brien and Bellamy 
give strong, simple handling to the 
main roles. Gloria Stuart is a pale 
heroine in a pale part. Lillian Bond 
does the more spirited playing in an 
unsympathetic role. Rush. 


Coiffeur Des Dames 


(‘Ladies’ Hairdresser’) 
(FRENCH MADE) 
(With Songs) 


Paramount-Joinville production and _ re- 
lease. Stars Fernand Gravey. Story, Paul 
Armont and Marcel Garbidon; direction, 
ftene Guissart; music, Claude Pigault; 
lyrics, Fernand Vimont and Didier Daix; 
camera, Enzo_ Riccioni. Cast includes 
Mona Goya, Irene Brilliant, Dinana-Patav, 
Nina Miral, Simone Heliard, Josayne and 
Palau. At the Fifth Ave. Playhouse, on 
grind, fortnight, beginning Oct. 28. Run- 
ning time, 638 mins. 





New York censor board used its 
shears pretty liberally on this one, 
with 14 clips left lying on the cut- 
ting room floor as a result. Almost 
impossible, therefore, to judge the 
picture by its present appearance. 
It seems to be fairly interesting, and 
with addition of the spice the 
censors objected to probably makes 
nice French material. In America 
it won’t mean much; it’s in too 
muddled and incomprehensible a 
condition. 

Despite the fact that entire se- 
quences are dropped, making the 
story hard to follow, it seemed a 
cute film. Not so very much to the 
story, a sort of modern Figaro thing, 
but it puts its points over nicely. 

Mario is the country barber who 
makes a big hit in Paris. Women 
decide that his fingers have that 
certain whatever-it-takes to give 
the proper kind of hairdress and 
shower their attentions on him. He 
becomes the owner of Paris’ fanci- 
est coiffeur shop, with the usual 
results. He has a wife and a mis- 
tress and a head 14 sizes too big. 
A doctor fixes things by telling him 
he’s sick and needs care or he may 
die, with the femmes walking out 
on hint on hearing the phony news. 
Comedy idea is forced, but it’s 
charmingly told and handled and is 
nice amusement, 

Fernand Gravey in the title role 
is surprisingly good. He proves 
himself a clever actor and one of the 
best bets Par has dug up on the 
other side. Quite a number of wom- 
en running through the cast, some 
of them good, some bad, some just 
passable, but almost impossible to 
tell them apart, because all are 
biondes and all are adorned with 
fancy head-dress in keeping with 
the theme. 

One cute tune, ‘Je Suis Coiffeur’ 
(I Am a Hair-Dresser’), and another 
that’s passable. Production above 
par, and technically okay. If, that 
is, the portions cut out by the 
censors, fit in properly and make 
the adaptation comprehensible. 

Kauf. 


| McKenna of the Mounted 


Columbia production and release. Star- 
ring Buck Jones. Featuring Greta Grand- 
stedt. Directed by D. Ross Lederman. 
Original story by Randall Faye. Dialog 
and continuity by Stuart Anthony. Pho- 
tographer, Benjamin Kline. Cast includes 
James Flavin, Walter McGrail, Ralph 
Lewis, Niles Welch and Mitchell Lewis. 
At Loew’s New York, N. Y., one day. 
Running time, 67 minutes. 





Just a fair western. It has plenty 
of action but a complicated plot. 
Best as half of doubleheaders, but 
may stand alone in some ‘C’ spots. 

Playing a Mountie, Buck Jones is 
seen in his familiar cowboy clothes, 
with his horse and lariat. He has 
a romance with the usual blonde 
heroine, but it’s mostly a tearful 
one, with no particular romantic 
kick. 

Usual stuff and usual routines all 
the way, except that the makers 
tried to attach an inappropriate 
mystery angle to plot. When Jones 
is publicly disgraced and thrown out 
of the service, customers are left in 
the dark on the point that it was a 
deliberate frame by Jones himself 
in order to get connected with an 
outlaw gang which he wished to 
bring to justice. In the melee that 
follows a couple of deaths occur. 

Scenic backgrounds are repeated 
over and over. Jones and others 
ride up and down the same banks, 
cross the same water ford several 
times, only from different directions. 
However, the sagebrush fans won't 
mind. : 

Mitchel Lewis has a small role 
and adds some sparks to the film. 
But Niles Welch is negative as the 
outlaw chief. 

He times his poses before going 
into action aside from forgetting his 
Canuck dialect on occasions. Mili- 
tary routines of the Mounted which 
are attempted lack military finish. 

Shan. 


MELO 


(FRENCH MADE) 
Paris, Oct. 27. 


A Natan production and release. Made 
in Natan Joinville studios by Paul Czinner 
and a German technical crew in French 
and German versions. From the play by 
Henry Bernstein. Recorded R.C.A., Mari- 
vaux, Paris, Oct. 21. Players: Gaby Mor- 
lay, Victor Francen, Pierre Blanchard. 

Considerable interest attaches to 
this production from several angles. 
Locally, the Gaby Morlay-Francen- 
Blanchard combination would be 
enough by itself to make it a sure 
b.o. hit; but in America Continental 
tempo makes this new way of de- 
scribing the usual triangle, doubt- 
ful. 

Most noticeable point in the film 
is the tempo, which is deliberately 
slow, so as to permit players to 
impress the audience with their 
inner struggles. In ‘Ariane’ Czin- 
ner, also for Natan, already made a 
first step to screen psychology 
otherwise than by actions and re- 
actions; but this one contains still 
fewer tricks than ‘Ariane,’ and if 
the idea goes further Natan will 
have further widened the gulf be- 


tween the American and Con- 
tinental screen which talkers 
opened. Another producer here 


who has already contributed to this 
difference is Georges Marret, first 
with ‘Jean de la Lune,’ and also 
with his forthcoming ‘Suzanne.’ 

Another point of interest is the 
adverse reaction created amongst 
authors on the liberties the screen 
adapter takes with the plays for 
celluloid. Henry Bernstein, though 
his name gets screen credit, loudly 
protested that he had nothing to 
do with the filmization, and even 
attempted to obtain an injunction 
restraining Natan from screening 
either in France or Germany. 
Adaptation does not strictly follow 
the play, and especially evades one 
capital scene between the two men. 

Film was made in the Natan 
studios by Gaby Morlay in the 
French version, and Elizabeth Berg- 
ner in the German version. This 
explains the same technical crew 
working with Czinner in Paris for 
the French version. 

Story shows the wife of an or- 
chestra violinist falling for a great 
concert violinist who is a friend of 
her husband’s; and the drama is 
the psychological struggle of the 
woman, who really loves both men, 
and who finally commits suicide 
rather than throw over either of 
them. 

Photo is fair and sound good, ex- 
cept for the first few 100 feet. 
Direction cannot be estimated by 
American standards, since film is a 
decided attempt to break away 
from fast tempo requirements, and 
only future results will demon- 
strate if a mistake has been made, 
or new possibilities opened to the 
screen. 

Acting by Gaby Morlay, who also 
did the legit, is her best vet on the 
screen, and she was given a rous- 
ing welcome when she attended the 
opening. Victor Francen as the 
concert player, and Pierre Blanch- 
ard as the husband—despite good 
acting—cannot compare in interest 
to the girl. Mazi, 


Mon Coeur Balance 
(‘My Heart Hesitates’) 
(FRENCH MADE) 


Paris, Oct. 28. 
Paramount (Joinville) production. Para- 








mount release, Scenario and dialog by 
Yves Mirande. Directed Rene Guiesart. 
Photo by Ted Pahle. Starring Marie Glory 
and Noel-Noel. Recorded Western Elec- 
tric. Running time, 90 mins, Paramount, 
Paris, Oct, 27. 

Genevieve. ..ccccesccccccecsesee- Mario Glory 
Le Comte. ccocccccccccccceccees:s .Noel-Noel 
Tripette ...ccccccccccescessess AQquistapace 


JOAN cccccccccccccccsccccssccsscs «.. Urban 
Henriette. .ccccscccseeeeesHelene Perdriere 
LU] ..ccccecccccccccccesescccccece . Diana 


Celestine....esceeesse+++-Marguerite Moreno 





Unquestionably the best film of 
this type ever turned out of the 
Joinville studios, or any other here 
for that matter. Rip roaring story 
with just the right dialog, well 
acted, beautifully photographed and 
of snappy tempo from end to end. 

Story could stand international 
adaptation. This French produc- 
tion is fully on par with anything 
from Hollywood in many respects. 

Mirande story shows a young 
nobleman about to marry a rich 
commoner who is the daughter of 
a gay old boy. The nobleman has 
to shake an old affinity and to that 
end wants to take her to London 
to avoid a Paris scandal. While 
he is away, his butler has taken 
in the impoverished daughter of a 
nobleman whom he had previously 
served. Finally everybody meets 
in the financee’s house, including 
the nobleman’s real sister while he 
tries to pass off the other two girls 
as relations. Everything’ gets 
straightened out when the noble- 
man marries the impoverished girl 
at the suggestion of his own fi- 
ancee (who realizes they have fallen 
in love with each other), and her 
father embarks on an affair with 
the discarded sweetheart. 

Marie Glory does the impover- 
ished girl as well as it could pos- 
sibly be done, and excellent photo 
helps make her a fine ingenue. She 
had made no films recently owing 
to illness and this immediately 
shoots her back to zenith of French 
filmdom. She is very well sup- 
ported by Noel-Noel as the noble- 
man, who had really started a local 
career in films in Bob Wyler’s ‘Papa 


sans le Savoir.’ Helene Perdriere | 
does the fiancee sweetly, and Diana | 
displays her famous legs to advan- | 
tage. Moreno does well in th 
character part of the deaf sister ol 
the count, an old maid. Aquista- 
pace does the flighty father neatly 
and the butler is very well done by 


Many belly laffs and 
others, too. Treatment subtle inj 
parts but always understandable to 
masses. Applauded the first day, 
and for b.o., one of the surest bets 
ever here. Mavi. 


The Flag Lieutenant 


(BRITISH MADE) 
London, Oct. 12. 


British & Dominions production, released 
throug1 Gaumont British Direction and 


star, Henry Edwards. Story by Lt.-Col. 
W. P. Drury. In cast: Henry Edwards, 
Peter Gawthorne, O. B. Clarence, Joyce 
Bland, Anna Neagle. Recorded Western 


Electric 
ning time, 80? minutes. 
London, Oct. 12, 


Length, 7,400 feet approx. Run 
Reviewed Tivoli, 


Originally made as a silent film 
this subject grossed nearly $500,000, 
then a record, in the British market. 
A glorification of the iénglish flag, 
its subject has sure-fire appeal to 
the sticks. 

In talker form the success will be 
considerable, but not as great as 
previously, largely due to the in- 
creased sophistication of the fans. 

Story, a local classic, is a yarn of 
a naval officer who performs a 
hearty deed of valor during a siege 
of a fort in China, and allows an- 
other man to take the credit, other 
man being his best pal. Result: pal 
is raised to colonel’s rank, boy is 
considered a coward, being unable 
to explain his position during the 
battle as he can’t give his buddy 
away. But officer concerned with 
the stunt recognizes the lieutenant 
as being the real hero. Happy exit 
all around. 

Apart from the flag waving there 
is an abundance of strong comedy 
values, while the battle scenes are 
good. 

Peter Gawthorne does well as the 
boy friend. O. B. Clarence all right 
as an admiral of the British fleet. 
Anna Neagle badly photographed as 
the girl in love angle. Joyce Bland, 
a good stage actress, ditto. Pho- 
tography throughout is poor. 

Picture should do big business in 
the provinces. It’s scheduled to hold 
five weeks at the Tivoli. Chap. 


_ 


SALLY BISHOP 


(BRITISH MADE) 
London, Oct. 20. 


British Lion production distributed by 
British Lion Film Corporation. From 
novel by E. Temple Tlrureton, screen 
adaptation by John Drinkwater, directed 
by T. Hayes Hunter. R. C. A. recording. 
In cast: Joan Barry, Harold Huth, Isabel 
Jeans, Kay Hammond and others. Run- 
ning time, 80 mins. Previewed Prince Ed- 
ward theatre, London, Oct. 18, 


Without the sounding of any fan- 
fare or undue blowing of trumpets 
in the form of preliminary adver- 
tising or publicity, British Lion has 
turned out a program feature that 
any Hollywood studio would be 
glad to claim for its own. 

The screen adaptation is the 
simplest sort of direct film narra- 
tion, uninterrupted by counter-plots 
and progressing to its ultimate con- 
clusion with a directness that makes 
for simplicity. Some in the trade 
seemed to think there was too much 
talk and insufficient action. This 
reviewer believes the scenario was 


Urban. I ites 
beaucoup | | 
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THE BOILING POINT 


M. H. Hoffman production and Allied 
‘lease starring Hoot Gibson. Directed by 
i}Ccorge Melford Wilbur MeGaush asst. 
r. Screen play by Donald W. Lee. Harry 
Neumann, Tom Gal lan, camera. Mil- 
ired Johnson, editor Sidney Algier, pro- 
acti mer. Cast: Helen Foster, Wheeler 
akman, Lill Robbins, Lafe McKee, Billy 
her Tom London, Geo. Hays, Chas, 
ley Bill Nye. At Loew's New York 
theatre, one day. Nov. 1, on a double bill, 
Running time, 62 mir 


Another effort to get away from 
the formula and let plot novelty do 
something toward animating a weste- 
ern picture. Well produced and 
helped by the pictorial angle. Should 
get over where they feed on west- 
erns and might interest those who 
ask for more intelligence in the plot. 
Plenty of riding but not the usual 
chase, and fighting without the cus- 
tomary acrobatic display. 

The big idea is that Gibson's quick 
temper has him perpetually in 
trouble. His uncle tires of paying 
damages for breakage and sends 
him to the ranch of a friend with 
the threat that unless he gets along 
without a fight for 30 days, he will 
not inherit the uncle’s ranch. Plot 
hinges on the fights he avoids and 
the heroine’s disgust at his seem- 
ing cowardice. Then he goes into 
action when the villain, who also is 
his rival, gives a party to cover a 
bank robbery by his gang. ribson 
is not at the party, but he looms 
large around the bank, and the cap- 
ture of the robbers wins the girl. 
Story is not badly told and arouses 
interest. 


Gibson gives his usual perform- 
ance, with more-help from Helen 
Foster than a western hero gener- 
ally gets from his lead. The others 
are competent. 


Photography is above average 
with many beautiful natural loca- 
tions, while the interior sets are bet- 
ter lighted than average. Chic, 


LA FLEUR D’ORANGER 


(‘Orange Blossom’) 
(FRENCH MADE) 


Paris, Oct. 20. 

A Natan production and _ release, 
Adapted and directed by Henry Rous- 
fell. From the legit comedy by A, 
Birabeau and Georges Dolley. Made in 
the Natan studios. Recorded, R. A. C. 
Running time, 95 minuts. Olympia, 
Paris, Oct. 17. 

_ Cast: Andre Lefaur, Alerme, Jose 
Noguro, Marcel Lutrand, Rene Lefevre, 
Simone Deguyse, Helene Robert, Blanche 
Danege, Marfa Dhervilly. 








A very nice light French comedy, 
well adapted and directed. Also well 
acted, and clicking. ‘Orange Blos- 
som’ is the title, as befits a sce- 
nario depicting the marriage of a 
young couple of lovers who have 
lived together for two years before 
they exchange rings, and have to be 
dragged out of bed on the morning 
of the ceremony. 


Apart from that, it is riproaring. 
Andre Lefaur of ‘Topaze’ fame, as 
the boy’s stiff-necked father, Alerme 
as the girl’s not-so-delicate father, 
and Rene Lefevre as the lover give 
smart performances. Simone De- 
guyse, good to look at across the 
footlights, is as pleasant on the 
screen. Balance of cast, including 
Jose Noguero of ‘Sex Faible’ legit 
cast, very good. 


The most noticeable point is that 
Henry Roussell seems an exception 
among old-time French directors, as 
having modernized his stuff and 
quickened his tempo to keep up 
with the times. 





made designedly so. 

Wth such a start the director had 
a relatively easy task to put the 
100% cast through the paces neces- 
sary for the picturization. This is 
not to be construed as an uncom- 
plimentary comment on T. Hayes 
Hunter's workmanlike job as a 
director. The lighting and record- 
ing are all on a par with the other 
departments that go to make up a 
high grade talker. 

‘Sally Bishop’ is a long step for- 
ward in the proper direction for the 
making of motion pictures in Eng- 
land, Jolo. 


L’Homme Que J’ai Tue 


(‘The Man I Killed’) 
(DUBBED IN FRENCH) 
Paris, Oct. 27. 


This French synchronized version 
of the Paramount Hollywood pro- 
duction would not be reviewed ex- 
cept as being of special interest here 
in the following respects. 

1. It is from a play of the French 
author, Maurice Rostand, and is of 
exceedingly timely interest while ef- 
forts are being made to bring to- 
gether France and Germany. The 
story clicks, and film is doing good 
business despite war theme. 

2. Dubbing, done by Jacob Karrol 
in the Joinville studios, is exceed- 
ingly good, but even the non-pros 
notice that the same trick has been 
used as for ‘Shanghai Express. This 
consists in striking off the photo 
showing the party who speaks, when 
dubbing his lines is technically too 
difficult, and substituting photo- 
graph of the listener, or another ob- 
ject. 

Original version ts running big 
at the Champs Elysees, and film is 
very successful in synchronized ver- 





sion at the Paramount, for the na- 


Recommended for French audi- 
ences anywhere. Mazi, 





Monsieur de Pour- 


ceaugnac 
(FRENCH MADE) 


Paris, Oct. 20. 


Produced by the Societe de Gerance des 
Films Parles. G. F. F. A. release. Dite 
rected by Gaston Ravel and Tony Lekain, 
Music by J. E. Szyfer. Scenario by J. J. 
Frappa and Gaston Ravel. From the clase 
sical comedy by Moliere, Photography by 
J. Il. Mundviller and Emile Pierre. Ree 
corded Radio Cinema. Gaumont Palzce, 
Paris, Oct. 16. Cast: Armand-Bernard, 
Jean Coquelin, Josseline Gael, Jaque Catee 
lan, Colette Darfeull, A, Pasquali, Juliette 
Dissel, Jean D’Yd. 





Despite a very ritzy send-off, in- 
cluding a gala opening nearly at- 
tended by the President of France, 
production evidences difficulty of 
using the classics for screen themes. 
Even the arty first-night guests 
went thumbs down. The Lovis 
XIV period jokes which, on the 
stage, can still be palatable, fall flat 
on the screen; and the whole thing 
is a loss of experimental celluloid, 


Story shows a wealtny hick of the 
Elizabethan period coming to Paris 
to marry the daughter of an 
apothecary, who already has a lover. 
Lover, with the help of an une 
scrupulous couple, succeeds in mak- 
ing a fool of the country squire, and 
makes him go back to the farm, 
keeping the daughter for himself. 

Production was sponsored by the 
Gaumont crowd, and made in the 
Gaumont studios with period music 
on Lulli themes by Szyfer, orches- 
tra conductor of the Opera. There 
are a couple of grotesque ballets by 
opera people, and the whole pro- 
duction moves at stage coach pace, 

Waste of everything, including 
excellent acting by all principals. 





tives, Mazi. 


Mari, 
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By Epes W. Sargent 








Wrong Slant 

Last year a manager had the idea 
of training his kid club in a special 
show to be run Christmas week for 
three performances. He went to 
some trouble to pick out a good en- 
tertainment, fixed it up with the 
dancing teacher to put in some in- 
tensive training, and _ prospected 
around for costumes. Then he men- 
tioned it to the children. 

All were enthusiastic. and volun- 
teered. But Monday several dropped 
in to explain they could not take 
part; more came in on Tuesday, and 
by the following Saturday the idea 
was pretty thoroughly shot and the 
manager found himself on a spot. 

He had overlooked the fact that 
most Sunday schools held some sort 
of entertainment for and with the 
children. Parents insisted that the 
kids go into the church shows. At 
the same time those who had charge 
of the church entertainments were 
peeved because the children were 
resentful and intractable, and for a 
couple of weeks the manager was 
pretty thoroughly in dutch. Then 
he told the kids he was going to 
have his shown the end of January, 
and he saved the day. 





Trains "Em Right 

Following through an idea which 
has been played with by the Hays 
office, manager of a small town 
house has a class in critical appre- 
ciation which meets every Saturday 
morning in the theatre. Manager 
gives a half-hour chat on the pic- 
tures he has been showing, with a 
little plug for those coming, and 
then analyzes the good points. He 
also talks of some of the New York 
plays, getting his material out of 
the N. Y. daily reviews. After the 
chatter it’s open forum for the 
members to speak their minds. 

Chief aim of the gag is to edu- 
cate the patrons to an appreciation 
of the fact that even a so-so film 
may have points which may be en- 
joyed. Not only makes things easier 
with those attending, but they go 
out and talk. 





Thanksgiving H. 0.’s 

Last year a house in small college 
town worked a scheme which 
panned out so well that it is being 
done again this year. Manager got 
the dean to post a notice asking 
those out-of-town students who 
were unable to go home for Thanks- 
giving to leave their names with 
him. Two days before the celebra- 
tion all these students received a 
pass for two for Thanksgiving eve. 

It made a hit with the homesick 
students and got the theatre an edi- 
torial appreciation in the college 
paper that influenced other stu- 
dents. The dean’s check-up pre- 
vents enterprising students from 
getting the tickets by merely saying 
they will remain in town. 





Not Quite It 


‘Indiana Flash,’ WB house organ, 
revives an old idea for ‘Cabin in the 
Cotton’ (not that the title matters), 
but doesn’t get it quite right. It 
suggests that the theatre put out 
small envelopes printed up ‘I dare 
you to hand this to your sweeth<¢art 
unsealed.’ The proper line shouid 
read ‘unopened,’ which is something 
very different. Better still is to 
make it read ‘wife or sweetheart.’ 

In any case the enclosure is an 
invitation to visit the theatre to see 
the picture being advertised. Dis- 
tribution should be made to men 
only. It is an old-timer, but it still 
has value if it has not been used 
within a year or two. Most man- 
agers have forgotten it. 





Paris Ad Dispute 
Paris. 

Ambassadeurs’ ad stated ‘Ambas- 
sadeurs Theatre for “Edition Spe- 
ciale” (‘Five Star Final’) has 43 
tableaux, and three revolving 
stages.’ 

Under which the Madeleine thea- 
tre answered ‘We have not got 43 
tableaux. We have not got three 
revolving stages. But we have 
Yvonne Printemps.’ 


Local Boy Makes Good 
Montgomery, Ala. 
Lloyd Towns, of the Paramount. 
has a natural, for ‘All American’ 
John ‘Hurry’ Cains, who took part 
in the picture, is a local. Before 
going to U. of Alabama he played 
here on the Lanier prep. school 
eleven. 
Town has arranged to have Cains 
appear at each performance for a 
brief chat. Plenty of tie-ups. 


Another Classified Gag 

Classified ads seem to be the best 
angle of approach for newspaper 
hook-ups, but the usual gags have 
been worn pretty threadbare 
through reiteration, and the papers 
will fall more promptly for some 
other idea. One new one is based 
on the word game. Daily prizes are 
offered for the longest correct lists 
of words of four letters or more 











formed from the first letters of the, 
ads. Where the ad starts off with |} 
a ‘Wanted,’ the first letter is re- 
garded as that next to that word. | 
Plenty. of fun and hard work, and 
lots of people will enjoy it. 

Another gag is a prize for the 
best story made up of complete 
works picked from the various ads. | 
Harder—but it's new. 

But don’t give up ideas and tick- 
ets for classified ad gags unless the 
paper carries a front page notice. 
That's what pays. 





Dropped the $ 
Bell, Cal. 

Dick Prichard, of the Fox-W. C. 
Alcazar, got a double service herald 
for ‘Pack Up Your Troubles.’ It 
could be handed out to passers-by 
or posted in stores and on fences 
with equally good results. 

Sheet was similar to the police 
reward bills and carried the same 
heavy type ‘Reward’ at the top, but 
the dollar mark was omitted from 
in front of ‘1,000’ with a smaller 
‘laughs’ directly below. 

The reward was promised to all 
who saw the Laurel and Hardy pic- 
ture at the Alcazar, and a generous 
distribution got more attention than 
most styles of theatrical advertising. 
To follow the usual style a picture 
of the stars was put between the 
reward line and the figures and 
wound up with ‘Dead or alive, you 
should see it.’ 


Played the Fish 
Washington. 

Working a pull with the U. S. Bu- 
reau of Fisheries got Tompkins of 
the Metropolitan a nice mess of fish 
to use as exploitation for ‘Tiger 
Shark.’ Bureau loaned him three 
aquaria, which were populated by 
some of the prize specimens. 

These were worked into a display 
with ship models and stills. Kept 
them standing around plenty of 





time, and seemed to help biz. 


After the Women 


Because ‘Madison Square Garden’ 
was not deemed by him to have 
strong femme appeal. one theatre 
manager took a special space on the 
|; women’s page to sell such features 
as he thought might be of femi- 
nine appeal. Business seemed to 
indorse his theory. But it did not 
occur to him to keep on taking 
space on that page. | 

Women outside of the real fans 
seldom think of looking over the 
theatrical ads. They are not par- 
ticularly interested; certainly not 


to the point of deliberately turning | 
to that page. But most read the | 
women's page in the afternoon pa- 
per, and they can be reached here | 
with an appeal especially directed | 
to them. And most papers will iake 
that space at commercial yates in- 
stead of the higher amusement list- 
ing. 





Tires for ‘Rain’ 
Chicago. 

United Artists theatre got extra 
advertising for ‘Rain,’ with a hook- 
in with the All Weather Tire Co. 

Tire people took 5% inches, double 
column for a display on the auto 
page, but set precisely in the theatre 
advertising style, with ‘Prepare for 
tain’ as the catchline, running into 
the advice to equip the car with 
certain tires. 

Two-thirds of the copy was for 
the tire people, and yet it all looked 
like an advertisement for the pic- 
ture, with Joan Crawford’s name 
the boldest line, with the title al- 
most equally well displayed. 





Crowd Roars 
Pittsburgh. 
Mike Cullen used the Notre Dame- 
Pitt game here to help over ‘Mr. 
Robinson Crusoe.’ Cullen noted that 
in the picture Fairbanks is saved 
from the savages when the roar of 
the crowd witnessing a Notre Dame 





BEHIND 





the KEYS 








Los Angeles. 
Victoria, local subsequent run, 
gutted by fire two months ago, re- 
opened Nov. 2 by Alex M. Mounce 
and George Bromley. 


Victor, Ia. 
The Strand has been taken over 
by F. W. Fite, Cedar Rapids, with 
sound being installed and other im- 
provements under way. 


Lynchburg, Va. 
Isis here preparing to resume 
(14) as a six-day house. 


Alliance, O. 
Warner Bros. has surrendered it:’ 
leases on the Morrison and Strand 
theatres. Houses revert to their or- 
iginal owners under the manage- 
ment of R. S. Wallace. 


Steubenville, O. 
City council has agreed to reduce 
the monthly license fee for theatres 
from $40 to $30 a month. Several 
months ago council cut the fee from 
$50 to $40, but theatre men said 
this was not enough. 


Akron, O., Nov. 7. 
Civic theatre, after two weeks of 
tabs and pictures switches to film. 


Birmingham, Ala. 
Movement is under way at Clan- 
ton for Sunday shows and a muni- 
cipal election may be called to de- 
cide the issue. 





Birmingham. 
P. A. Blankenship, manager of 
the Capitol, and John Douglas, 
manager of the Strand, have 
swapped jobs, both houses being 
owned by same company. 





Bronx, N. Y. 
Jerry Patterson is the new man- 
ager of the RKO Royal, succeeding 
V. Ryan. 


Clear Lake, Ia. 
Harry Anderson, lessee of the 
Park theatre, has failed to renew 
his option on the house which will 





go under new management. 
Albany. 
David W. Collins made manager 


of the Empire, Glens Falls. Suc- 
ceeds L. J. Carkey, resigned. 

Joe Feldman, district publicity di- 
rector for WB, transferred to Pitts- 
burgh. No successor here named 


yet. 





Newark. 
Edgar Wallach transferred by the 
Skourases from Fox’s Terminal to 
the Audubon, N. Y. 





Washington. 
Three assistant managers here 
went by the board in two weeks) 
after staffs remarning practically) 
intact all season. 





Sol Sorkin from N. Y. Mayfair 


replaces L. J. Vanderburg at RKO 
Keith’s as asst. manager-treasurer. 
Jim Marjorell out at Met in favor 
of Nelson Smith, local lad. John B. 
Mallon moves up from chief of serv- 
ice at Earle, replacing Jack Cam- 
pion. 





Los Angeles. 
Alvin Asher left here to become 
exploiteer at the RKO Orpheum, 
Omaha. House is managed by Lou 
Golden. 





Los Angeles. 

J. J. Parker, operating head for 

‘ox-West Coast in Portland, is 
here conferring with Charles Skou- 
ras. 

He expects to remain several 
more days, discussing future oper- 
ation policies. Mrs. Parker is with 
him, 





New Kensington, Pa. 
Floyd D. Morrow here to take 
over Warners’ Liberty and Ritz. 
Replaces Frank Roberts, who goes 
to the Enright, Pittsburgh. 





Richmond Hill, L. I., Nov. 7. 

Carl Mortensen is now assistant 
manager of the RKO Keith, suc- 
ceeding S. B. Giraitis. Latter has 
been promoted to the managerial 
post of the RKO Regent, at Kearney, 
N. J. Giraitis succeeded J. M. Al- 
derson in the Jersey spot. 


New York, Nov. 7. 
S. Sorken, asst. mgr. and treas. 
of the RKO Mayfair, Broadway, has 
been transferred to the Keith's, 
Washington, in the same job Ca- 
pacity. 





Albany, N. Y. 
Roy F. Peugh and Harold Peugh 
have resumed films at the Commun- 
ity Hall, Fonda, N. Y. 





Cleveland. 
George Harworth shifted from 
Loew’s State to manage Alhambra, 
reopening today as_ straight pic 
house. Jack Lykes succeeds Jack 
McBride manager of Loew's Allen, 
McBride going to Park. 





Columbus, O. 

John Cross of Fort Wayne, Ind., 
replacing Tom Davis as manager of 
the RKO Palace here Nov. 11. Davis 
is retiring to his 135-acre farm near 
Frankfort, Ky., after being in charge 
of the premier local RKO house for 
just a year. 





Ottawa. 
Grand Chambers, formerly assist - 
ant manager at the RKO-Capitol 


; for the 


‘ame come through his improvised 
radio 

He used that incident to hook the 
picture » t? local engagement of 
tue fi en, the picture opening 
the da: ore the local game. Prac- 
t v handler of radios in the 
1 a tie in the event, with 

playup for the future. 


Rides on Chev | 


Al Jolson going on the air | 
Chevrolet, that company is | 
with United Artists for a 
co-operation on the star and his 
latest piccure, 

Jolson will sing songs from the | 


With 


arranging 


film during his broadcasts and | 
Chev cdealers will be supplied with 
window displays for the air stunt 
with the urge to watch for the pic- 
ture and hear the songs again. Deal- 
ers also have been asked to be gen- 


erous with space for theatres when 
the picture comes in, so that it will 
be only necessary for the manager | 
to notify the agency and see just 
how much the car concern will let | 
him do in the window. 


F-WC Maps Own Campaign 


Holly wood. 

Fox-West Coast publicity depart- 
ment has built a new series of ads 
for ‘Washington Merry-Go-Round’ 
for use’ over the circuit because 
rkcme office execs and the Hays 
cfice disapprove of the Columbia 
press. book layouts. 

Managers are cautioned against 
using what F-WC termed bombastic 
ads contained in the Col pressbook. 
Opposition of the Hays organization 
to rny copy that reflects on the gov- 
ernment administration was given 
as the reason for the revisions. 





Paid for Slogan 


Seattle. 
Slogan contest for Paramount 
(F WC) conducted over radio got 


cke results, about 650 responses. 
Winner av arded season pass to all 
F'WC houses for year, his slogan be- 
ing ‘At Paramount you'll always 
find entertainment of the _ better 
kind.” 


Market Tieup Nets Coin 


Los Angeles. 

Ralph Gruneur of the F-WC Bal- 
boa, naborhood, is cashing in on a 
tie-up with a community market by 
staging food nights once a week, 
with one not on!, bringing shekels 
into the b. o., but also prove a draw 
for the grocer and meat dealer in- 
volved. One night the giveaways 
are turkeys, another slabs of bacon, 
and so on, with enough food distrib- 
uted each week to take care of sev- 
eral meals for from six to fifteen 
families. Stunt will be played up 
heavily for the Thanksgiving and 
Christmas holidays, 


Merchants Doing It 


Oskaloosa, Ia. 
Merchants have taken the ex- 
ploitation idea away from the thea- 
tres, but are letting the houses horn 
in. Have announced a Fall Festival 
to run three days, starting Thurs- 


day. Offering prizes for every sort 
of farm products, from pigs to 
pumpkins, including prizes’ for 


largest families. 

Street carnival, free boxing bouts 
and two football games. Designed 
to coax in the rural trade and en- 
courage a little free spending over 


| presumably 
| sources 


ODD PLAGIARISM ANGLE 
IN ‘LETTY LYNTON’ SUIT 


An interesting phase will come up 


Dec. 5, the date set by special order 
on a preference trial, in the plagiar- 
Edward 
Sheldon and Margaret Aver Barnes. 
authors of ‘Dishonored Lady,’ who 
are suing Metro over ‘Letty Lyn- 
ton,’ the Joan Crawford picture. It 
will concern itself with the proposi- 
tion whether or not two stories, 
taken from the same 
but with fictionized treat- 


ism and damage suit by 


| ments, can be held to be infringing 


on each other. 

Metro’s argument is that ‘Letty,’ 
like the ‘Dishonored Lady, which 
served Katharine Cornell as a star- 
ring play in legit, was based on the 
famous Madeliene Smith trial in 
England during the mid-19th cen- 
tury. Sheldon and Mrs. Barnes 
contend, through O'Brien, Malevin- 
sky & Driscoll, that it was their 
fictionized treatment and plot which 


had been infringed upon by the 
Metro scenario, and not any ele- 
ments which were already in the 
public domain. 

Further trade circumstances in 
connection with ‘Lady’ is that 


J. Robert Rubin, the Loew’s M-G-M 
executive, had offered $30,000 for 
the screen rights, providing the 
Hays organization okayed the 
theme. Hays organization vetoed 
it. Thereafter ‘Letty Lynton’ was 
produced by Metro, allegedly with 
the same basic treatment. 

Arthur F. Driscoll, who took over 
the prosecution upon the passing 
of the late M. L. Malevinsky, who 
was in charge of the matter, told 
Nathan Burkan, for Metro, that his 
clients weren't interested in the 
$30,000 bid now, but were suing for 
an accounting of the profits under 
the federal statutes. Technically 
that’s $250 per exhibition, although 
there’s never been any such award 
ever made. 


U. P.-A. P. Carry B&K 
Admission Cut Story 


Chicago, Nov. 7. 


Balaban & Katz slashed its top 
scale of 83 cents to 75 cents top 
with the Friday (4) openings in all 
their theatres. Other shaving down of 
scale also was effected. New down- 
town prices are pegged at 55 cents 
matinees with the Jump to 75 cents 
occurring at five p.m. 

Evidently computing by recent 
averages B & K annotnced that the 
public would save $115,000 monthly 
at the new scale. A. P. and U. P. 
picked up the story nationally. 

Meanwhile Nate Blumberg of RKO 
announced that the Palace would 
continue at 83 cents because ‘the 
Palace shows are worth it.’ State- 
Lake stays at 75 cents where it was 
pegged a month ago when dropping 
its cheap policy of 55 cents top for 
better bills and higher prices. 














bargains. Theatres declared in in 
the advertising for ticket prizes and 
making plenty of cash sales. 


The Social Bid 


Parthenon theatre, Hammond, 
Ind., has gone in for the social side. 
It is sending out printed cards to all 
presumptive hostesses, suggesting 
that the theatre can help solve the 
problem. The text reads: ‘Just to 
remind you that a theatre party at 
the Parthenon, Hammond's theatre 
of entertainment leadership,’ etc. 

If the stunt is used it would be 
well to remember that S. S. Barrett 
McCormick, when he was running a 











theatre, Ottawa, has taken charge 
of the new Mayfair theatre at St. 
John, N. B. owned by Meyer, 
Herschorn. Chambers is rated as} 
the youngest manager 


just turned 21. y 


in Canada, | « 


theatre in Denver, built up a big 
social business, particularly for 
matinees, by sending items about 
the theatre parties to the society 
editors of the papers. 
Boosts Betty 
Galveston, Tex. 
Queen, Publix house, has started | 
a Betty Boop club in conjunction | 
with a local shoe store, newspapers 
and radio. Worked along the usual 
lines, with kids becoming members | 
on first admission ticket Store is |} 
in because it handles B. B. shoes, 
Apples for All 
Seattle j 
ro ipple week—this being one | 
ff the major crops of this state 
(> ) RRO? rFAve opie ft 
f ) ei i (0 
3 Spa mip , too. 


Botsford or Holman 
May Return to H.O. 


Paramount, according to reliable 
reports, may conscript either A. M. 
Botsford or Russell Holman for an 
important -berth in the home office 
publicity department. At present 
Earl Wingart has been assigned the 
duties which came under the do- 
main of Charles McCarthy before 
his resignation and subsequent 
hookup as head of Fox publicity. 

Botsford and Holman are zgradu- 
ates of the publicity and advertis- 
ing department, having been moved 
into the scenario circle on the coast. 

Arthur Mayer, head of the Par 
department, is not expected to re- 
turn to his desk until another three 
weeks. He is recovering from an 
illness. 


5th for Small-Goetz 


Originally signing with Reliance 


(Eddie Small and Harry Goetz) for 
four pictures on United Artists’ re- 
| lease, UA has closed for a fifth, 
| scheduled so far as ‘Mr. Helen 
| Green.’ 
Others are ‘J Cover the Water- 
n iz cl Came to Chicago, 
vhie George Bancroft will do: 
Stvls h Lilyan Tashman, and 
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e 
. Brilliantly Acted, po FM os Sig Rg 
: NIA GUTTER = Written, Directed Sais dele 


“IF | HAD A MILLION” those who do or do not benefit by the 
Paramount whim of a dying Croesus are a midde- 


/ 
7 aa AY R O B Ls oO n Directors: Ernst Lubitsch, Norman class china ‘salesman, a streetwalker, 
’ Taurog, Stephen Roberts, Norman a forger, a marine, a lad on his way 
McLeod, James Cruze, William A. ta the electric chair, a bookk r 
y Y Seiter, H. Bruce Humberstone. and the inhabitant of an old ladies’ 


" GENE RAYMOND eae 
. > excellence, the penetra f amus- 
. . George Raft, Charles Laughton, ing oead onde ay all a is 


Richard Bennett, Jack Oakie, Fran- Never, that we can remember, has 


. 

) cis Dee, Charlie Ruggles, Alison ’ : : ee 

Y yy Skipworth, W. C. Fields, Mary Bo- acti hy ba doy directorial, ned and 

YY YY land, Roscoe Karns, May Robson, : been assembled one 

Y Gene Raymond, Lucien Littlefield. am age each has done great 

Yy Paramount's “ff ! Had a Million” wee Pp We onake, yo pee to 
ranks, in our opinion, as one of the mention. ERS 8 Cr bow to 


yy 


/ best pi j all 
Wil pictures of this or any year. The : : 
” RICHARD BENNETI Bae eae ees 
Y/ : ING that spells entertainment. tre Owner to scream with joy about; 
Yyy . Brilliaritly directed in its every epi- just take a look and haul out the 
WY sode, brilliantly acted by its impos- banners. Every actor in the cast is so 
Wy : ing fist of players, perfectly balanced excellent in his role, that it is im- 
WY , with comedy, drama and stark trag- i 
Win edy, the film is a thrill and a treat 
Uf for any audience—high or low-brow 
variety. 
Mr. Exhibitor, if you want to, give 
your paying customers something new 
in .film fare—give them “If | Had A 
Million.” You're not taking any 
chances with a novelty such as this, 
because it’s not that kind of a nov- 
alty. it’s brand-new in idea, in treat- 
ment, arid unique in its consistent 
perfection, but the human, ironical, 
pitiful and hilariously funny stories it 
tells always have and always will 
bring the kind of response at your 
box-office that even in these times 
should reap a golden harvest. 
We cannot go into details on the , ‘. ; 
picture’s story contenf,—the entire oo: 7 Y) a 
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New Operator and 


New Film Deal 


For Roxy—Fox’s Radio City Split 





Fox has again stepped out of the 
eld Roxy theatre management, co- 
incident with the picture company 
having served notice on the house 


for a new film deal. Fox will con- 
tinue to book product into the Roxy 
under a tentative agreement which 
would have Fox's rentals coming 
eut of the gross receipts weekly 
instead of profits, as heretofore. 
Since the Roxy is in receivership, 
@uch an agreement is likely to have 
to be passed upon by the federal 
court to become formally effective. 
The receivership terminates in 
December, about the same time that 
RKO will open Radio City, after 
which date present indications point 
to the Fox product being split be- 
tween the old Roxy and the new 
RKO Roxy in Radio City. 
Meantime, RKO and the old Roxy 
are awaiting Federal Judge Caf- 
fey’s determination of the parties’ 
cross complaints for injunctions 
against the use of the Roxy name. 
Decision is expected during the 
week. Indications are that regard- 
less of how Judge Caffey decides 
the issue may go to open court. 
As to the Fox booking deal with 
the old Roxy, Sidney Kent, Fox 
president is known to have been 
displeased with the original terms 
made with the receiver and the 
bondholders. Termination of this 


contract was likely spurred by 
Kent, himself. 
Skouras West 


Spyros Skouras who has been op- 
erating the spot for Fox has left 
for the coast. He was due in Los 
Angeles around Sunday, having 
made various stopovers. The Fox 
people feel that Skouras’ presence 
is needed at Fox West Coast due 
to certain operating problems en- 
countered besides the strong pres- 
6ure of indie exhibitor and Gov- 
ernment charges on zoning and 
monopoly angles, against FWC. 

With the Fox company stepping 
out, the theatre reverts under the 
operating control of Receiver Harry 
Kosch and the bondholders’ pro- 
tective committee. Sydney Cohen, 
former MPTOA head, is consultant 
for the bondholders. 

New Operator 

It is likely that these two parties 
may get together for the selection 
of a probable new operator. There 
is an angle that the RKO crowd 
may take over operation under 
some new operating plan that would 
change the policy of the old Roxy. 
No formal negotiations this way 
have as yet taken place. 

Since the house acquired the last 
$45,000 of receivership certificates 
from the court, the theatre has been 
ambling along a temporary finan- 
cially safe pathway. The house now 
has a cash surplus of around $50,- 
000. 

Further economies in operation 
are planned which may cut the 
house overhead to $30,000 weekly. 
It has been operating under a bud- 
get of over $40,000. The slicing 
may mean that a change in operat- 
ing policy may occur. 

What the new policy will be isn’t 
forthcoming. There were various 
Plans proposed from time to time 
by interested parties and outsiders 
who were called in. One of these 
was the shoving of big spectacles 
into the house. Among the shows 
mentioned as stage prospects were 
two British productions, ‘Cavalcade’ 
and ‘White Horse Inn.’ Also, a 
third and unnamed Berlin spectacle. 

Financial exigencies stifled this 
plan, as it would necessitate a 
heavy money outlay to bring the 
shows over to the U. S., and which 
is too great for the Roxy to bear. 





Bill Sussman Moves Over 


Bill Sussman, assistant to John 
D. Clark in Paramount, and his 
private secretary, Marie Dunn, are 
moving with Clark to Fox. Both 
have sent in their resignations to 
Par. 

Adelaide Miller last week swung 
from Par to Fox, following Charles 
B.-McCarthy as his sec. 





Miss Woursell an Ed 


Lola Woursell, former assistant 
to Lynn Farnol, has moved up to 
story editor in New York for Sam 
Goldwyn. 

She fills a post that was va- 
eated last summer by Leda Bower 
and since then has officially been 
vacant, 











Discords 


Hollywood, Nov. 7. 

Why music departments go 
crazy is explained by the in- 
structions for title music to 
‘Sweepings’ at Radio. 

Author’s conception reads: 
Fire music, rising into the wild 
exultation of the ‘Ride of the 


Valkyries,’ intermingled with 
the gruesome glee of the 
‘Danse Macabre,’ going into 


the swelling strains of ‘Illinois- 
Illinois.’ 

















INSIDE FEED FOR 
EXECS AND BUNCH 


The restaurant system in vogue 
at all the Hollywood studios which 
are operated at cost for the con- 
venience of employees may be in- 
troduced in New York by the major 
film companies, where space per- 
mits. First to do is Warner Bros. 

WB last week opened a rather 
elaborate eat shop on one of its 
floors in the 44th street building, 
capable of seating around 100 or 
more. Layout includes an executive 
dining room as most chow spots at 
the coast studios do. 

For some time WB had had a 
small space in its building where 
employees could get sandwiches 
and other light fodder. Fully 
equipped restaurant supplanting 
this offers full course dinners and 


a complete line of hot dishes. It’s 
self-service for the average em- 
ployee, but waiters for the exec 
munchers, 

Meals range from 25c to 40c for 
the majority. One can spend more, 
especially the execs. Those who 


tried the Warner cooking last week 
on opening of the restaurant. re- 
ports it’s swell feed. 

If others are going to employee 
restaurant systems in New York, 
Paramount would be one not in ac- 


cord. It has a cut on the Childs’ 
restaurant in the Par _ building 
basement, under its lease. 


2. 


‘Night Mayor,’ Globe 


Columbia's ‘Night Mayor’ goes for 
aN. Y. first run into the Globe, the 
Brandt Bros. indie grind, opening 
probably Nov. 21. Currént feature, 
‘Virtue,’ on its third week, is to be 
succeeded Monday (14) by ‘Her Mad 
Night’ (Mayfair). 

‘Night Mayor’ was penciled for 
the Paramount some weeks ago but 
the Mayor Walker inquest at the 
time prompted its cancellation. 








EDDIE GARR’S FILM BREAK 
Hollywood, Nov. 7. 
Eddie Garr, vaude and night club 
m. c., gets a picture break in Co- 
lumbia’s ‘East of 5th Avenue.’ 
Lois Wilson is also in the cast. 





AIR CYCLE IN SIGHT 


3 Pictures on Way—Other Flying 
Stories Sought 





Hollywood, Nov. 7. 
Hostess’ in production 
at Columbia and ‘Sky Ways’ and 
‘Fledgings’ scheduled at Universal 
and Fox, respectively, it looks as if 
a commercial aviation cycle in 
the air. 

Metro and Paramount are looking 
for yarns centered around air pas- 
senger and mail service. 

Air service companies are going 
hot for the commercial aviation pic- 
tures figuring that film propaganda 
will bolster plane travel. 


‘MAEDCHEN’ IN LEGIT 


With ‘Air 


is 





HOUSE ROAD TOUR 


Paramount is trying to get John 
Krimsky to move his ‘Maedchen in 
Uniform,’ German picture out of the 
Criterion, New York, by Nov. 18, 
so as to open ‘Farewell to Arms’ 
there. Krimsky’s contract for the 
house has options up to 10 weeks 
or Nov. 29, and he’s loath to move 
with business, he claims, holding up 
nicely. 

Road showing for the film 
throughout the country has been 
arranged via UBO’s legit houses. 
Dates thus far are Chicago Nov. 13; 
Cincinnati, 13; St. Louis, 20; Bos- 
ton, 28; Los Angeles, 27; Philadel- 
phia Dec. 5, 


Reade’s Ballroom Idea Dies 


Walter Reade’s plans for a ball- 
room along different lines, probably 
with a vaude show as an attraction, 
are off for the present. 

Reade wanted Loew’s New York 
as the spot and offered Publix 
$50 000 yearly rent but was trv-ned 
down. He also considered the Hip- 
podrome for an hour or so. 


$20,000 Ad Campaign 
For ‘Kid ’at Palace 


Largest ad advance on any pic- 
ture in many years, if not ever, has 
been approved on ‘Kid from Spain.’ 
It’s $20,000, as against $10,500 on 
‘Arrowsmith,’ Sam Goldwyn’s previ- 
ous high. 

Lord & Thomas, instead of Dono- 
hue & Coe, UA’s regular ad agency, 
has the account on ‘Kid.’ In the 
past, before Donohue & Co. started 
handling UA advertising, Goldwyn 
had always gone through Hanff- 
Metzger. 

In addition-to the heavy advance 
on ‘Kid,’ an elaborate souvenir pro- 
gram, costing more than twice the 
usual amount, has been approved 
for the Palace, New York, and 
Western, Hollywood, dates. It will 
be in 16 pages and sell for 25c. Ruth 
Hall’s costumes from the picture 
are being brought east to be worn 
by the girls who'll sell the programs. 














M-G Drops Henry Johnson 
Hollywood, Nov. 7. 
Henry Johnson, who has been 
writing shorts for Metro went off 
the payroll Nov. 7. 





U's 17 Readied Scripts Puts Lot 
In Healthy Production Position 





Hollywood, Nov. 7. 

Universal is currently in a better 
position for coming production 
than any of the studios. It has 17 
stories, in prepared script form, any 
of which could go into production 
on two weeks’ notice. 

These stories have been prepared 
over a period of six months to a 
year and in some cases have been 
held back due to the evenness and 
regularity of production. The studio 
has been carrying a greater per- 
centage of reserve scripts than any 
of the companies. 

While this condition 
Universal it is a directly opposite 
condition to that prevailing on 
other lots, especially at Paramount 
and Metro where in several cases 
lately it has been necessary to start 
production before scripts were fin- 
ished, 

Metro currently is in the position 
of having 13 associate producers 
under Irving Thalberg with no def- 
inite dates set for pictures that are 
to follow its present slate of four 
pictures. 

Within the next two weeks M-G 


prevails at 








expects to have finished ‘Rasputin,’ 
which has been in production more 
than four months; ‘Flesh,’ the Wal- 
lace Beery film, and ‘Let’s Go’ with 
William Haines. ‘Pig Boats,’ now 
on location, will continue for sev- 
eral weeks. 
For 13 Supervisors 
Divided among the 13 supervisors 


are plenty of films in the offing but | 


few in any state of crystalization. 
Next block, with no dates for start- 
ing, are ‘Tarzan and His Mate, 
Johnnie Weissmuller and Maureen 
O'Sullivan; a Joan Crawford un- 
titled; ‘Peg O’ My Heart,’ Marion 
Davies; ‘Buddies,’ 


and ‘Tendresse,’ Norma Shearer, 
Universal's fully prepared 17 are 
‘Left Bank,’ ‘Counsellor at Law, 
‘Black Pearl,’ ‘Invisible Man,’ ‘Des- 
tination Unknown,’ ‘S._ S. 
Pedro,’ ‘Flight Commander,’ ‘Next 
Door to Heaven,’ ‘Shanghai Inter- 
lude,” ‘Grand Passion,’ 
‘Pagan River,’ ‘Laughing Boy,’ ‘Men 
Without Fear,’ ‘Marriage Inter- 
lude,’ 
Cage.’ 


Buster Keaton, | 


Jimmy Durante and Jackie Cooper; | 


San | 


‘Revolt,’ | 


‘Road Back’ and ‘The Big | 


Fear of Losses with Double Pla 





Stoppage Creating Threatening 
Gestures from Indie Producers 





Forced Phone Plug 





A Publixite, living in the 
Bronx, with a phone number 
that’s close to the number for 


Fox's Ogden, gets on an aver- 
age of two calls a night, ask- 
ing what picture playing 
there, 

He always replied ‘If it’s a 
Paramount picture, it’s the 
best in town,’ but just the same 
is figuring on moving. 


CONN’S MET., PROV., ON 
THE BLOCK IN 2 MOS. 


Providence, Novy. 7. 

Jacob Conn’s new $900,000 Metro- 
politan theatre, which opened last 
August only to close less than two 
months later in a $2,000,000 theatri- 
cal bust, will go under the hammer 
in the near future as the result of 
{an order by George Sheehan, ref- 
eree in bankruptcy. 

With the sale of the theatres all 
other theatrical and realty holdings 
of Conn, will also be sold to satisfy 
creditors. The referee’s order was 
posted on the petition of Evangeliste 
Turgeon, wealthy contractor, who 
built the theatre for Conn. 

Besides the Met, the other prop- 
erty that will go on the block in- 
cludes a valuable downtown garage 
adjoining the theatre; land Conn 
had purchased on which to build an 
apartment house in connection with 
his theatrical project and Conn’s 
theatre in Olyneville which Conn 
has been operating for years. 

In posting the order for the sale, 
Referee Sheehan also served notice 
on all Conn’s creditors to return at 
once all furnishings they stripped 
from the theatre when it closed its 
doors. These creditors removed 
about $75,000 worth of furnishings 
after the doors of the theatre were 
closed last month. 

Under routine procedure the sale 
will be advertised tor 21 days before 
a date for selling is set. Sheehan’s 
order allows Turgeon to foreclose all 
mortgages at once, 

Conn, who has been a rather 
unique figure in civic and theatrical 
circles in Rhode Island is planning 
to join a son in California. 


is 




















Lally’s ‘Life Line’ 
Hollywood, Nov. 7. 

H. J. Lally, sec.-treas. of Tele- 
vision Productions, leaves for New 
York this week with a print of 
‘Life Line,’ scenic fish film. 

Picture will be given a preview 
before First Division Pictures and 
other state righters who will dis- 
tribute. 





Cohen’s RKO Start 


Los Angeles, Nov. 7. 
Louls Cohen departs for the east 
Saturday (12) to take up his new 
post as head of the realty depart- 
ment for RKO. 
Myron Robertson present head of 
this RKO division will continue in 
the department but under Cohen. 





Col. Bows to Mexico 


Hollywood, Nov. 7. 
Irving Cummings will direct ‘Sa- 
hara’ starring Jack Holt, at Co- 
| lumbia. 
| Present story is a revamp of the 





| Joseph Hergesheimer novel ‘Tam- |! 
pico,’ which was objected to by the 
could not obtain. 


| Mexican government when first an- 
by the studio. Now it’s 
yarn with an African 


nounced 
a triangle 
background. 


TEUTON ‘MIRROR’ FOR U 
Hollywood, Nov. 7. 
| Universal has purchased ‘Kiss 
Before the Mirror,’ German play by 
| Ladisaus Fodor. 
| Richard Schayer is dialoging and 
| adapting. 





Alvin Asher at Omaha 
Hollywood, Nov. 7. 
Alvin Asher, who handled exploi- 
tation at Golden Gate here, en route 
to Omaha to do same task for Lou 
| Golden at Orpheum. 


+ 


Claiming that the elimination of 


will 


film pro- 


the double feature in the U.S. 


exterminate every indie 
duction activity, indie producers 
are drafting a war campaign. It 
consists of not only seeking the aid 
of the indie exhibitors but a direct 
threat of efforts for federal inter- 
vention. 

While 
tedly worried 


distributors were admit- 
over indie exhib- 
itor organization resolutions about 
Washington intercession to make 
the present gesture in negotiating 
a standard contract and concilia- 
tions board, there is no _ such 
fear manifested toward the small 
picture producer declarations. An 
indifferent attitude is the response 
of the majors who take the position 
that the indie producer would be 
out of order if he attempted to seek 
government control of the business. 
Indie for indie is the small pro- 
ducer slogan with the caution that 
if the industry returns to single 
featuring, there will only be needed 
300 features yearly. That would 
put the indie exhibs within the 
complete whip range of the majors, 
they claim, and at the same time 
it eliminates the indie production 
field, 
Make Product Deals 


Although affiliated theatres today 
toal little over 1,000, indie producers 


are pointing out that actually 
major distributors control the 
bookings in about 3,000 theatres. 


They do not regard the shedding of 
theatre properties as complete di- 
vorcement, declaring that when- 
ever a major circuit lets go some 
of its houses it insures itself with 
the new owner over a booking deal 
covering its own product for a 
term of years. 

In the wise-up part of their 
campaign, indie producers’ are 
spreading the word that the major 
sales methods in Chicago today are 
a test, which will be introduced in 
every city if successful. In Chicags 
the big distributors are rubber 
stamping their contracts to the ef- 
fect, indie producers report, that if 
an exhibitor adds another picture to 
the program in which a major fea- 
ture is billed that the exhibitor will 
be penalized by having protection 
on all unplayed pictures of that 
major increased a full year. 

Distributor representatives in ad- 
mitting the Chicago rubber stamp, 
a phase which until now has not 
been aired, declare that it was at 
the behest of exhibitor organiza- 
tions in an effort to regulate the 
two-for-one angle in their own city. 

In their argument for continued 
life of the double feature, indie 
producers are holding that the sit- 
uation, before it is nationally con- 
demned, should take into consid- 
eration the patron, exhibitor and 
producer, 

New England Cited 

All three phases, indies state, are 
described in the New England 
stronghold of the two-for-one. The 
indie minute men claim that in 
N.E. affiliated houses, themselves, 
show their best returns, while the 
rating of major exchanges is high- 
er than in any territory. That 1,400 
theatres there double feature is not 
so much due to b.o. competition but 
because N.E.’s 10,000,000 population 
wants its programs that way, ac- 
cording to the indie producer man- 
ner of calculation. 

Indie producers also declare that 
Louis B. Mayer is actually the 
father of double features; that 15 











years ago when he operated the 
Park, Boston, he had to double up 
to meet opposition of houses which 
even then showed pictures which he 


To all of this the major distrib- 
utor reply is: ‘Let the public be 
the judge. The next year will tell 
whether double features draw or 
don’t draw.’ 


STERN IN 16 MM. FIELD 
Herman Stern, in charge of Uni- 
versal’s industrial department suc- 
ceeds Julius Singer as head of the 
Show -At-Home Movie Library. 
Singer becomes sales representative 


for the 16 mm. department in the 
Universal home office which he 
' created over a decade ago. 

Singer, little film field pioneer, fs 


president of the 16 mm. Film Board 
of Trade. 
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| am pleased to take this opportunity to 
express my appreciation for the asso- 
ciations | have enjoyed throughout the 
industry during my connections with the 
Paramount Publix Corporation, and to 
thank every man and woman in that 
organization for their faithful service, 


fine spirit and unswerving loyalty. 


SAM KATZ 
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Stock Market 





(Continued from page 7) 


@he important amusement issues 
not only failed to show any ability 
to top the previous week's finish 
but during the pressure early in the 
week broke through the resistance 
levels of the Oct. 10 decline. 

Loew's, which is being watched as 
the barometer of the group, went 
through its early October bottom 
conclusively, touching 23%, com- 

d to the previous support point 
of 24%. Volume was conspicuously 
absent on the mild recovery from 
the low point. Turnover Saturday 
was under 3,000 shares. Paramount 
did a little better in view of the cir- 
cumstance that it had been under 
bear pressure due to the resignation 
of Sam Katz, but here also turnover 
was not impressive on the rebound. 
Saturday's volume was around 6,000 
ghares. The week's total of trans- 
actions here amounted to more than 
70,000 shares. Assuming that much 
of the early week selling was on the 
short side, there seemed to be no 
violent urge to cover at the week- 
end. 

Politics doesn’t seem to play an 
important role in the future of the 
show business, except as govern- 


ment affects the whole business 
community. Its own load of invest- 
ment and capital indebtedness is 


the pressing problem, complicated 
by general unemployment which di- 
rectly cuts into its revenues. One 
of the big statistical organizations 
put out a survey of the amusement 
business during the week calling at- 
tention to this factor, purporting to 
show that operating economies had 
been put into effect in all branches 
of the film trade, but the carrying 
charges of properties and obliga- 
tions had not and could not be re- 
duced in like ratio. 


Look Beyond Election 


Idea that prevailed during the 
summer and early fall, that the 
market was pretty sure to go into a 
violent movement after election, 
seems to have been revised. Out- 
look now is that prices will continue 
within a fairly narrow zone until 
Congress meets and then will re- 
spond one way or the other to prog- 
ress or lack of progress toward the 
balancing of the national budget. 

In the meantime the movement of 
quotations seems likely to be gov- 


-erned by technical market consid- 


erations as the trading position gets 
out of line by reason of an over- 
extended short or long inierest. 
Prospect of drawing a public ele- 
ment into the market appears to be 
remote. 

Stocks appear for the time being 
to be in strong hands. Over the 
past month while the chances of a 
Republican victory were gradually 
dimming, prices have maintained a 
fairly steady course, although it is 
likely that some pretty substantial 
holdings in Wall Street were seek- 
fing liquidation. There was down- 
town stock for sale, that is, but for 
sale only at pre-determined prices, 
and not being dumped by frightened 
holders as was the case in June and 
July. 

Fact that the price structure was 
twice defended on the same line 
holds out the prospect that the mar- 
ket still has a sponsorship of some 
determination. Absence of any im- 
Pressive volume suggests also that 
securities are not altogether friend- 
less. 

_ International problems are still 
pressing, the country itself is beset 
from many sides with political, 
business and economic difficulties, 
but the market continues to hold 
Out hope that it has not yet aban- 
doned altogether its indicated up- 
ward trend. Last week wheat 
slumped to a new record low price 
for all time, but the stock market 
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took the news with a good deal of To remove the ‘quickie’ as- 
4 heey Prices were only mildly sociation from his name Al Recent appointments by Sid Kent to the Fox Film forces bear out the 
a Piro it is to be re- Nietz, director, has changed it earlier reports when Kent assumed charge of Fox that no one of his 
° at current security to Alan James. former associates in Paramount would join him at Fox until they had 


levels are nearly 50% above those 
of last July. Theatre shares are 
relatively higher than the average. 

Talk is again heard of a January 
campaign in the amusement shares. 
Such an operation would be in order 
normally, but for the immediate 
future there seems to be no chance 
of a bull drive, certainly not until 
the third quarter reports are out of 
the way. None has appeared yet, 
except the inspired estimate of what 
Loew's will show. It is character- 
istic of such a situation that the 
poorest reports are the last to be 
published. Loew's was not especially 
brilliant, but it did show that the 
company had covered its dividend 
requirements with a margin of 50% 
for its fiscal year. Statistics for the 
others will admittedly make gloomy 
reading. With the turn of the year, 
however, the situation should be 
otherwise. Improved business for the 
fall season then will again be de- 
pended upon to furnish the inspira- 
tion for a speculative whirl. 

Whether there is any accumula- 
tion going on at this time in prepa- 
ration for a winter campaign it is 
beyond anyone to say. But when 
accumulation does begin, it prob- 
ably will be carried on in just such 
an uncertain market situation as 
that which existed last week. 


Bonds Mixed in Trend 


Last week’s bond market shed 
little light on what was going on. 
Most of the period was marked by 
easing prices accompanied by neg- 
ligible dealings. On Saturday sev- 
eral of the active issues developed 
conspicuo§s strength, notably the 
two Paramounts which regained all 
their losses of the previous ten days 
and Loew’s which spurted. 

The Paramounts which had been 
under fire from the Katz announce- 
ment showed their first resistance 
to pressure on Saturday in which 
session the 6's jumped nearly 4 
points and the 5%’s about 2, both 
to end the week with fractional net 
gains at 22% and 19% respectively. 
The steady retreat of Loew's 6’s was 
halted at the same time and that 
obligation came to the Saturday 
close with a gain of a point also. 

A disturbing development came 
with a new dip in the RKO de- 
bentures which slumped 10 full 
points to a new bottom on the 
movement at 69. The old Keith 
bonds also were weak, losing 24 
points net to 38. Warner bonds 
touched a new low at 20, but rallied 
from that level to 22, best for the 
week, but still off from the previous 
Saturday. 

Among the least active issues there 
was no movement. Dealings in 
Columbia pictures dropped to 400 
shares for the week, though this 
stock penetrated its former bottom 
on the fall reaction at 9. Fox was 
marked up a fraction in desultory 
trading and Eastman Kodak re- 
peated its previous action in mak- 
ing a swift rebound from below 50. 

Week brought forth practically no 
news developments affecting the 
amusements, Announcement was 
made that holders of part-paid RKO 
debentures will not be called upon 
for ;interest on unpaid balance, 
which will be deducted from the 
regular accrued interest on the 
bonds. Such accrued interest 
amounts to $10.50 per $1,000, which 
will be deducted from the interest 
due to the bond holders which will 
amount to $19.50 per $1,000. Ex- 
change has ruled that the part paid 
certificates shall be quoted ‘ex’ the 





$19.50 Nov. 21. 


Summary for week ending Saturday, Nov. 5: 
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Currently, he is megging 
‘Phantom Thunderbolt,’ Ken 
Maynard oat opera, for KBS. 











‘CROSS’ INTO CHINESE, 
L. A., AT $1.50, NOV. 18 


Hollywood, Nov. 7. 

Fox West Coast theatre executives 
were shown Paramount’s ‘The Sign 
of the Cross’ in rough cutting Fri- 
day night (4). Picture is still about 
1,000 feet overboard on length. 

The chain circuit’s consensus was 
that it is a phenomenal picture. It 
will be put into the Chinese thea- 
tre for a $1.50 run. Tentative open- 
ing date Nov. 18. 


Kurrle Left $3,400 


Los Angeles, Nov. 7. 

Estate of Robert Bard Kurrle, 
Warner chief cameramaa who died 
Oct. 27 is to be probated. Applica- 
tion for letters of administration 
has been made by Balda Kurrle, 
the widow. 

Kurrle left less than $3,400, of 
which $600 was in cash with the 
remainder in personal and _ real 
property. He left no will. Lloyd 
S. Nix is attorney for Mrs. Kurrle. 











WRITERS’ RIVALRY 


Two Doing Separate Treatments on 
Next Crawford Picture 





Hollywood, Nov. 7. 

Metro has a writing contest on 
with ‘Party,’ English play intended 
for Joan Crawford. 

Separate treatments are being 
written by Leon Gordon and Adele 
Commandini. The one considered 
best will get the final nod, 





CORN BELT RECEIVER 
Nevada, Ia., Nov. 7. 

Verne M. Lynch, Ames, has been 
named as receiver of the Circle 
Amusement Co. 

The concern was operator of 
various enterprises. Receivership 
order was made by Judge O. J. 
Henderson in district court. 





HARRY COLLINS TO KBS 


Hollywood, Nov. 7. 
Harry Collins, former fashion de- 
signer at Fox, takes same position 
with KBS. 





Incorporations 


New York 


Albany, Nov. 7, 
Boardwalk Rolling Chairs, Inc., Kings, 
theatre chairs and furniture, $10,000. 
Aurora Amusement Corp., Kings, the- 
atrical business, $10,000. 
The Barrister, Inc., Manhattan, the- 
atrical, $5,000. 


Statement and Designation 


Aura Enterprises, Ine., 900 Market 
street, Wilmington, Del.; theatrical, 
New York office, 202 West 68th street, 
New York; Richard French, president, 
100 shares no par. 


California 


Sacramento, Cal., Nov. 7. 
Dance Enterprises Incorporated. Capi- 





tal $75,000, none subscribed. Ethel 
Moegling, Albert E. Lang, Richard E. 
Moegling. 


Phototone Process Capi- 
H. G 





tal $25,000, none subscribed. 2 ‘ 
Kneeland, M. H. Cook, N. W. Cleland, 
wees ay a 

ertificate of dissolution of 8! 
Films, Ltd. _— 

Texas 
Galveston, Nov. %. 

Interstate Am at Company, Hous- 

ton, capital $1,000, amusement devices. 


mM, P. Sigel, 
Burke, 


E GQ. 
incorporators, 
lowa 
Cedar Rapids, Ia., Nov. 7. 

Palace Theatre Co. increases capital 
stock fromm $15,000 to $105,000, with 
shares at $100 par. Amendment filed 
with the secretary of state. 


Judgments 


Talking Picture Epics, 
solidated Film Industries, Inc., $5,429. 

Electric Television and Broadcasting 
Corp.; Chanin Realty Corp., $507, 


Alessandro, F. J. 








Inc.; Con- 


Adams Productions Corp.; R. L. 
Hague, $44,567. 

Allan Dinchart; Lillian Dinebart, 
$1,200. 

Terrace Theatre Corp.; For Film 
Corp., $118. 

William Dudley Pelly; George Palmer 
Putnam, Inc., $+#,035. 


Marry Girard; Lyons and Lyona, $700. 

Life Publishing Co.; DeVinne-Hal- 
lenbeck ©Co., Inc., 470. 

Jay#tock Amusement: Corp. and Harry 
Brandt; Broadway Advertising Corp.; 





left the Paramount employ. Not much doubt but that Kent would have 
liked to have had Herman Wobber, Chas. McCarthy, Jesse Lasky and 
the others now with him some time ago. Kent seems to have waited 


-patiently, however, and the several Paramount men who have lately re- 


signed found no further hindrance in joining Fox. 

Another change or two is reported for the Fox N. Y. staff, but with- 
out any Paramount men mentioned to fill the vacancies when they may 
occur. . 

McCarthy joined Fox last week in charge of the publicity department, 
replacing Glenn Griswold. McCarthy had been with Paramount for 
many years and was in picture publicity previously. He is weil known 
throughout the trade. Griswold was brought into the Fox company 
by Harley Clarke, who bought out the William Fox control. Griswold 
had been connected with financial interests in Chicago. He continues 
with Fox under his contract, which is reported to have a year or so to 
go and has been assigned to another department in New York. 

Kent’s idea, according to the story, in taking over the Fox direction 
was not to settle contracts. He did not believe, according to the  veport, 
that men under contract to Fox at large salaries should be abruptly 
dismissed with a large sum of money given to them in settlement for 
work they had not performed. Rather, the Kent idea was that those 
men should go along and perform their work for the salary received, 
unless a condition arose when it would be inadvisable to have them 
longer associated with the company. Up to date there has been no set- 
tlement of a Fox employe contract. Whether there will be one or more 
in the immediate future is problematical. Now that Kent has his or- 
ganization fairly well completed under his own guidance he may want 
to go right through for the entire list. 

An example of Kent's action in the instance of what might be called 
a case of suspended animation with a Fox employe was that of Al 
Lewis, Fox’s scenario editor. Lewis had been left unassigned when Kent 
first took charge of the Fox offices. He had been unable to see any exec 
for five months, after having been ordered to New York from Holly- 
wood. Lewis didn't know where he stood, although drawing his regular 
weekly salary. It had been the impression that Lewis was going to 
receive a salary settlement through his long lay-off. Shortly after Kent 
went into Fox Lewis was sent for one afternoon and the next day he 
was on his way back to the Fox Hollywood studio in his regular position. 





With the report in ‘Variety’ last week in connection with Publix The- 
atre chains that its home office overhead at one time ran to between 
five and six million dollars a week, theatre operators commented that 
this amount seemed quite small for the very large number of houses 
operated by Publix, between 800 and 1,000 at one time. This was mostly 
in comparison with the overheads of other chains. The home office 
overhead for RKO with about 150 theatres had been a little over $2,000,000. 
Warner Bros. overhead is reported as having been $3,500,000 with WB 
having about 400 houses. 

The difference with the smaller chains is that at their current overhead 
the number of theatres operated for the same amount could have been 
considerably increased. It’s quite probable that either RKO or WB 
could have handled from 100 to 200 more houses without increasing the 
overhead. 

Home office overhead in theatre operation is accumulated through 
the executives and principal staff members of the chain together with 
many other expenses that cannot be charged individually against any 
one house, being paid from the home office fund. This fund is gathered 
through a weekly assessment of a percentage of a flat sum of the gross 
of each theatre, with the amount mostly gauged through capacity and 
average business. This charge against the theatre is a fixed expense 
and the sum is remitted to the home office weekly. 

Publix home office overhead is now reported at under $50,000 weekly, 
due to execs and staff operators leaving the chain. 





Academy settlement of the Pauline Starke charges against James 
Cruze is considered as setting an industry precedent that where a 
guarantee of work is written into a standard contract between producer 
and player that guarantee must stand despite discharge from service 
for cause. Only exception would be if the cause could be construed a 
breach of contract. 

Miss Starke’s case went to the Academy after it had reached court 
and on agreement by attorneys of both sides. She claimed four weeks’ 
salary although, before starting, she was told she was not suitable for 
the part and Betty Compson was substituted. 

Academy ruling was that Cruze would have had a defense but for the 
rider written into the standard contract guaranteeing the four weeks’ 


work. 





‘Big Broadcast’ (Par), among those in P-P who know, Is being called 
Miit Feld’s picture. It was the Publix division operator’s idea and he 
carried through on much of the planning, including roundup of radio 
talent which went into its making. 

Par went for the idea at about the same time Feld was hankering 
for a chance to try his hand at picture making, Publix, on the other 
hand, figuring Feld was needed more on the theatre end. 

A flop in New York due to many personal appearances of radio names, 
picture all over country, notably in the smaller towns, has been away 
over house averages. It was designed largely for the many towns around 
the country where the faces of its big radio names weren’t known. 

An indie producer, releasing through one of the major companies, is 
noted for getting story material and not paying for it. This producer 
called in a writer and requested that he read a certain book immediately 
and give him his ideas for treatment. Next day the writer came in and 
gave his treatment plan. The producer told him he liked it but was 
not ready. 

A few days later the producer got hold of a couple of inexpensive 
writers and put them to work on the story. When the writer, who was 
asked to wait, heard of it he sent the producer a bill for $1,500, and says 
if it is not paid he will sue. 





Louise Closser Hale, under contract to Metro, received settlement 
recently on her claim that ‘Emma,’ produced by Metro, was an infringe- 
ment of her story of the same name published in ‘Harper’s’ in 1915. Miss 
Hale presented her case to the studio and despite her contractural rela- 
tions insisted that she be recompensed for the use of her title. 

‘Emma,’ as produced by M-G, was an original story written by Frances 
Marion. Neither studio nor Miss Hale announced amount of the settle- 
ment. Latter insists her victory was a moral one in that she made the 
studio recognize her title. When the settlement sum was paid her, she 
split it equally between the Actors’ and the Motion Picture Relief funds. 





Warner BPros., in its product deals this year, has made heavy commit- 
ments to all companies excepting Columbia. Two companies are said to 
have been unable to get together on a buy with a two-way grudge from 
last season believed having figured. 

Friction occurred about the middle of the past year when WB, on 
time with payments to all other distribs, starting holding up Col collec- 
tions and playdates in what was believed by Colites an attempt to 
barter for different terms. 


as 
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One of the studio publicity departments on the Coast is being kidded 





(Continued on page 42) 
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| ‘PROSPERITY’ 


is positively NOT around 
the corner! It’s here right — 
now introduced by beloved Marie 


DRESSLER_ 




































Ask M-G-M for the Special 
Campaign Book and Teaser 
Ad Series shown to the right. 
Get ready for “PROSPERITY” 
with showmanship! 

















with 
ANITA 
PAGE 


NORMAN 
FOSTER 


A SAM WOOD 
Production 














Plugged! Promoted! 24-sheeted across the continent in simultaneous | 
Day-and-Date engagements! Bringing back fond memories of “Caught | 
Short”, “Reducing”, “Politics”! You'll live them all over again when 

you play “Prosperity” the Prize Picture of 1932! 


THE ENTIRE M-G-M TICKET HAS BEEN ELECTED! 
—Let’s all go “Smilin’ Through” 1932-33! 























> 





Tuesday, November 8, 1932 











PICTURES 


VARIETY 





Too Much Dialos—Mamoulian 





Everyone in Hollywood Should See Foreign 
Pictures, Says Director 





Rouben Mamoulian leaves for 
Hollywood Thursday (10) although 
with no assignment in view. He 
just returned from a seven weeks’ 
European trip, and has been spend- 
ing the week in New York, he says, 
looking over the plays. 

Film conditions in Europe, Ma- 
moulian states, convinced him of 
only one thing: the necessity for 
minimizing dialog and moving up 
on action. 

‘Too much’ super-imposing of 
@ialog everywhere,’ he said. ‘Too 
much dubbing. No matter how well 
done, it’s bad. Bad! What is 
needed is less talk, pictures that 
speak for themselves, pictures in 
which the action and pantomime 
are preeminent.’ 

That does not mean, to Mamou- 
lian’s mind, a reversion to silent film 
days, however. 

‘Silent pictures are passed by,’ he 
gays. ‘They’re forgotten, and justly 
so. But in the transition from si- 
lents to talkers we managed to for- 
get a lot of things we learned in 
the making of silents which we 
could nicely use always. Now we 
must try to go back and pick up 
those useful bits of knowledge. We 
must develop a new technique 
which combines the finer points of 
both eras. 

‘It ig not until theatres abroad are 
visited that one realizes how im- 
portant is the dialog. We can’t 
realize how much we are overdoing 
it. What every Hollywood film per- 
son ought to do is drop in to see a 
foreign language film in a language 
he doesn’t understand. Ought to be 
forced to see it, Then he'd realize 
how much the chatter that you 
don’t understand jars.’ 





Eddie Rubin’s Gag Berth 
Hollywood, Nov. 7. 
Eddie Rubin, who recently aban- 
doned the agency business, now in 


charge of gag stills for Radio 
studios, 





+ 


Schoedsack Goes After 


Hollywood, Nov. 17. 


Ernest Schoedsack leaves here in 
two weeks for the Near East in an 
attempt to repeat ‘Grass’ for Radio. 
Production will be made under the 
supervision of Merian C. Cooper, 
who, however, will remain at the 
studio. 

Schoedsack with a camera crew 
will remain away for one year. 
Studio is surrounding the idea with 
secrecy hoping to have an under- 
cover b. o. riot in the cans when the 
wandering director returns. 





Trades Two for One 


Hollywood, Nov. 7, 


Universal gets James Dunn and 
Spencer Tracy for the loaning of 
Lew Ayers to Fox for ‘State Fair.’ 

U has nothing in mind for the 
Fox players at the present time but 
will use them when the occasion 
arises. 





BALDWIN ON ‘RADIO GIRL’ 
Hollywood, Nov. 7. 
After being kicked in and out of 
almost every writer’s office at 
Warners, the assignment to write 
the original story around the title 
‘Radio Girl,’ for Bebe Daniels, has 
been given to Earl Baldwin. 
Latter’s original named ‘Blondie 
Johnson’ makes him the current 
white haired boy on that lot. 


BUCK JONES RESUMES 
Hollywood, Nov. 1%. 

With Buck Jones discharged from 
the Hollywood hospital, work on 
‘Yankee Bandit’ at Columbia will 
be resumed this week. 

Picture had been in production 
two days when Jones was taken to 
the hospital with pneumonia. Lam- 
bert Hillyer is directing ‘Yankee.’ 











‘Grass’ Repeat; Secret | 


Free Legs o’ Lamb 





Los Angeles, Nov. 7. 
Despite Charlie Skouras’ in- 
structions to F-WC house 
managers to eliminate racket- 





eering to promote ticket sales, 
the practice is continuing in a | 
few suburban houses, mainly |} 
for retaliatory purposes. 

One circuit Manager, in an 
attempt to force his opposition 
into line, is giving away legs 
of lamb as prizes. He threatens 
to go further and give each 
patron a grocery article unless 
the rival house abandons its 
free ticket policy. 














ATHLETE LEFTOVERS 
IN MAE WEST FILM 


Hollywood, Novy. 7. 
Flock of wrestlers, swimmers, 
pugs and muscled gentry tested by 








Paramount for the Lion Man in 
‘King of the Jungle’ will now be 
used in ‘She Done Him Wrong,’ the 
Mae West picture. 

Par tested dozens of athletes be- 
fore picking Buster Crabbe for 
‘Jungle.’ Athletes wil be used as 
extras and bit payers. 


Y’town Labor Oke 


Youngstown, Nov. 7. 
Operators’ strike here has been 
settled. Unions have accepted a 
$15 weekly cut that brings their in- 
dividual pay down to $70 weekly. 
Cut takes effect Saturday (12). 
Publix, Warners and RKO are 
represented here among theatres, 


HAMILL’S SUIT 


Los Angeles, Nov. 7. 

Because he claims to have ob- 
tained a loan of $15,000 for Inter- 
national Recording Engineers, Ltd., 
on Aug. 11, Kennedy Hamill is su- 
ing the company and Ralph Like 
for $750, which was to have been 
his 5% brokerage fee. 

Exhibits an agreement signed by 
Like promising him the percentage 
and giving him a 72-hour exclusive 














right to promote tne money. 


Political Aid of Indie Exhibs 
Needed in Battle Against New 
Local Tax Levy in Many Cities 





Studio Costumes, Props 
For Rental to Theatres 


Hollywood, Nov. 7. 


Carelessness on the part of house 
manager handling borrowed props 
and costumes has resulted in a new 
ruling by M-G-M, that in the fu- 
ture any gowns or effects taken 
from the studio must be on a rental 
basis, with a value placed on them 
in case of damage. 

Fox-West Coast, which has been 
using studio articles for exploita- 
tion purposes, has issued a warn- 
ing to all managers to be more care- 
ful with them. 





Twice in Same Place 


Los Angeles, Noy. 7. 
For the second Sunday in suc- 


cession, the Alhambra, Fox West 
Coast house in Sacramento, was 
stuck up yesterday (6). The 


bandits got $27. 
Previous Sunday their tap was 
$500. 





MARCHETTI’S TITLE 


Los Angeles, Noy, 7. 

Roger Marchetti, attorney, has 
legally had set aside the name, Mo- 
tion Picture Finance Corp., and in- 
tends to form a company of that 
title later on, 

Marchetti, 
clients, has been financing 
pendent pictures, 


aided by numerous 
inde- 





SMALL OPTIONS PLAY 


Hollywood, Nov. 7. 
Edward Small has taken an op- 
tion for the screen on Emerson 
Treacy’s play, ‘Mr. Mary Walker.’ 
Treacy wrote, directed and played 
the lead in the piece at the Pasa- 
dena Community Playhouse two 
weeks ago. 


Taxes on the film box office to- 
taling 40% loom in 26 cities in the 
U. S. where the new city levy is 
threatening to add to the state and 
federal toll. 

Approximately 46 states will con- 
sider during their new legislative 
terms measures to obtain money 
from the film industry. The city 
tax which is spreading as the re- 
sult of the initiative being taken by 
Philadelphia, which favors a nickel 
on every admission over 25 cents, 
would, according to film lobbyists, 
affect at least 2,500 theatres which 
now are estimated to contribute a 
majority of the industry's gross. 

With state and federal levies ap- 
promixated at 10% each and with 
the city exaction estimated to be in 
the neighborhood of 20%, filmdom'’s 
overseers point to the need for 
friendliest relations with the inde- 
pendent exhibitors in order to re- 
tain their aid in local fights. 


Cut Expense a/cs 


Lobbyists, according to reliable 
accounts, are bitter over certain 
economies, especially those effected 
within the Hays Organization. They 
point to this year as their hardest 
battle in the industry’s history, de- 
claring at the same time that ex- 
pense allowances are lower than 
they have been or about one-tenth 
of what they were even two years 
ago. 

One of the most important lobby- 
ists who, individually, in other 
years has been credited with cer- 
tain important tax victories, no 
longer makes a secret he is through 
spending lobby money out of his 
own pocket. The resignation of 
this man from his present capacity 
is now expected to be received 
around the first of the year. It ts 
virutally a certainty he will quit 
his post if his political party, with 
which he has been actively affiliated 
for the past two months, gets into 
national power. 
































BLAME YOURSELF IF YOU DON’T 
BOOK, BALLYHOO AND BANK ON 


“BLAME 
WOMAN 


with 


THREE BIG STARS 


ADOLPHE 
MENJOU 


CLAUDE ALLISTER 
BENITA HUME 


AND 


ANOTHER STAR BEHIND THE 
MEGAPHONE —~ DIRECTED BY 


FRED NIBLO 








“VARIETY” — 
directed by Fred Niblo with two B. O. names heading 
cast.” 





pertly acted talkie. 
sired in his characterization of a clever confidence man.” 


“FILM DAILY” 


entertaining film that will get by nicely.” 


COMEDY, ROMANCE 


AND 


PRODUCTION VALUES 


That Dazzled ’Em at the Fox, Brooklyn 
and the Beacon, New York 


CRITICS HAIL IT AS 
A SCREAMING HiT 


“Can be single 


“MOTION PICTURE HERALD”— 


of the most successful parts he’s ever played.” 


Dickstein, BROOKLYN “DAILY EAGLE’”’—“ 


. . « Menjou 


—“Dialogue is 


featured . . . nicely 


“Menjou is one 


Ex~- 
leaves little to be de- 


clever and witty . « e 








Now Playing and Paying Throughout the Country 


DISTRIBUTED BY 


PRINCIPAL DISTRIBUTING CORPORATION 
11 West 42nd Street—New York City 
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REAMS OF PRAISE 
FROM COAST TO COAST 


These newspaper raves are 
week-after-week routine for 


Fanchon & Marco Ideas* 


“FOLLOW THRU” “SWEET AND LOVELY” , 




















Omaha Bee News:—‘Fanchon and Marco have done an Kansas City Journal Post: —“Another big stage show with 
excellent job on ‘Follow Thru’ at the Orpheum, which remains more noted personalities, talented entertainers and pretty girls 
big and lively and full of color.” than are usually found in musical revues of the legitimate stage 

takes precedence this week over the picture at the Main Street 
“UBANGI” Theatre.” 


Seattle Times: —“The stage show glitters and sparkles and has “GUS EDWARDS’ SCHOOL DAYS” 





plenty of comedy.” 
Bridgeport Post: —“This galaxy of stars offer an entertainment 

TED LEWIS and HIS JUBILEE SHOW that is fast and brilliant.” 
Boston Traveler: —“Ted Lewis, Tragedian of Jazz, made his 
bow at the Metropolitan yesterday which was a = of applause “SHANGHAI” 
and laughter. It’s a great show and you'll be sorry if you miss it.” Long Beach Press Telegram:—“Really fine in Oriental acts. 

; Long Tack Sam is a master showman, and has surrounded 
“EDDIE PEABODY & HIS HAPPINESS SHOW” himself with a clever troupe.” ‘ 


Springfield, Mass. Republican: —“He makes it evident that he “" u 
intends to give the audience their money’s worth. He does. WHOOPEE 


The rest of the performance is based on the same high enter- San Diego Sun:—“Lavishly presented, this musical comedy 
tainment key.” production is the best of the new series of Fox stage attractions 


yet seen here. ‘Whoopee’ is splendid entertainment.” 


“MALIBU BEACH” Z is 
Madison Capitol Times:—“Madison is learning to applaud HELLO PAREE 

again. Proof of the fact is the noise with which the excellent Akron Beacon Journal:—“Color and speed are dispensed 
acts on the ‘Malibu Beach’ program were’ greeted Saturday.” profusely in ‘Hello Paree’. Eye-catching tempo and much 


pleasant talent.” 
“TRIXIE FRIGANZA AND HER DISCOVERIES” 


4 ff 
Philadelphia Bulletin: —“Trixie, irrepressible as ever, bubbling IRENE 
over with youth, heads a stage bill which for pep and joyousness Kansas City Journal Post:—“The show is staged with all the 
has few, if any, peers.” lavishness of a big Broadway musical comedy. I am certain you 


will enjoy it.” 
“HOLLYWOOD COMEDIANS” 


u 
Wisconsin News:—“The stage show with Hiers, Pollard and “GEORGIA MINSTRELS 
Turpin hits a fast tempo from end to end. The ‘Blue streak of | Los Angeles Examiner:—“It’s a great stage show, and with all 
Personality’ (that’s how they bill Teddy Joyce) keeps one act due respect to Messrs. Laurel and Hardy, the ‘Georgia Min- 
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after another stepping on to the stage.” strels’ stop the program.” 

! “HEARTS OF BROADWAY” “SALLY” 
San Francisco Examiner:—“Archie Gottler’s miniature musical Portland, Ore., News Telegram:—“‘Sally’ at the Paramount 
comedy proved to be all that was claimed for it. It is fast delights. As in the cases of “The Desert Song’, ‘Follow Thru’ a 
moving, cleverly contrived and full of worthy talent.” and ‘Irene’, it merits all advance ecomium heaped upon it.” 


% Lack of space prevents us from listing dozens of additional printed plaudits for F. & M. Ideas 


Grab yourself a slice of this 
priceless newspaper applause 
with Fanchon& Marco Ideas 


FANCHON & MARCO, inc. 


HOLLYWOOD e¢ SAN FRANCISCO e¢@ SEATTLE @© MILWAUKEE e NEW YORK 
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LOEW’S CUTS BALTO. 
DELUXE TOP TO 40C 


Baltimore, Nov. 7, 

Loew's will next week cut its 
prices, which is a shock locally just 
when the business had concluded 
that price-cutting was at an end. 

Cut will go into the two ace Loew 
spots, the vaudfilm Century and the 
run Stanley. It will not affect the 
two Loew subsequents, downtown 
Valencia and northside Parkway. 
Slice will be about 15c, and take the 
regular top from the present 55c 
down to a straight 40c. Loges drop 
from 75c to 60c. 

Slash comes primarily as an aid 
to the straight picture Stanley, 
where things have begun to fall 
away. Only extraordinary strong 
flickers have been holding up here, 
and grosses have touched as far 
down as $10,000 on the run flickers. 
Loew's figure that the 3,400 seat- 
ing capacity of the Stanley will en- 
able the house to take the lowered 
admission and turn the idea into a 
money-maker. The Century takes 
its cut mainly to retain the same 
scale at its sister house. 

Move will leave the indie vaud- 
film Hippodrome as the price leader 
of the town, with its regular scal- 
ing, in the top notches, at 55c, 66c 
and 75c. Whether Izzy Rappaport 
will meet the Loew’s slice is not 
yet indicated. 

It appears that the Loew’s slash 
tn price will be restricted to Balti- 
more at present, though there are 
hints that further dips in admission 
may take place in the Loew houses 
throughout the south Atlantic cities, 
Washington, Norfolk and Richmond. 








Par-Metro-Minn. Indies 
Fail to Get Together 


Minneapolis, Nov. 7. 

Efforts to bring Twin City ex- 
hibitors and M-G-M and Para- 
mount together on a joint deal for 
product have failed. W. A. Steffes, 
president of Allied States, repre- 
sented the theatre owners. 

Hitch was over terms, preferred 
playing time and the _ protection 
angle, Claimed that only three 
indies each in Minneapolis and St. 
Paul are doing business with Para- 
mount and only one with Metro. 


Recommends Dismissal of 
St. Louis Skouras Suit 


St. Louis, Nov. 7. 

In a report filed Thursday (3), by 
Harry C. Barker, referee for the 
Circuit court in the receivership ac- 
tion brought by Harry Koplar on 
behalf of some minority stockhold- 
ers against Shouras Bros. Enter- 
prises, Inc., for a receivership, it 
was recommended that the appli- 
cation be denied. Further recom- 
mended that the plaintiff be as- 
sessed the costs. 

Koplar brought suit for himself 
and on behalf of some of the min- 
ority stockholders following the 
gale of the majority of the Skouras 
stock to Warner Bros. who now 
control 93% of the holdings. It 
was alleged that Warner’ Bros. 
were converting the property and 
that the interests of the minority 
holders were being jeopardized. The 
case has been dragging along for 
some time. 


ee oe 


Skouras’ Tour Brings 
Men in for 2nd Confab 


Los Angeles, Nov. 7. 

Unable to attend a meeting of 
Fox-West Coast house and district 
managers for Los Angeles and the 
southern California. division here 
several weeks ago, due to a circuit 
tour, Charles Skouras, operating 
head, presided at a second gather- 
ing of his men here at the Jonathan 
club. Meeting was in the nature 
of a pep get-together affair, with 
talks by Skouras, Reeves Espy, J. J. 
Sullivan and Sid Grauman. 

Following the execs’ talks, the 
meeting was thrown into an open 
forum. Similar confabs were held 
by Skouras in all other divisions 
last month. 





OWNER SHOOTS IT OUT 
Manchester, O., Nov. 7. 

R. Warren Spencer, owner of the 
Lyric theatre here, and Ephraim 
Wilson, of Trinity, Ky., one of his 
two alleged assailants, were in the 
hospital after Spencer shot it out 
with two men who attempted to rob 
him of the day’s receipts. 

Spencer was preparing to close 


the theatre for the night at the} 


time of the stick-up. 


With Kalmine for WB 
In Pittsburgh Changes 


Pittsburgh, Nov. 7. 

Managerial and office changes 
continue here on the WB staff as 
result of recent appointment of 
Harry Kalmine as zone manager 
to succeed John H. Harris. Most 
important new development was 
resignation last week of John Mc- 
Greevy as chief booker to go with 
Harris in the latter's operation of 
his own theatres, 

Fred Damis, of the Jersey zone, 
comes here as assistant to Kalmine 
in charge of booking operations and 
supervisor of downtown deluxe 
houses, 

Changes in house staffs in Pitts- 
burgh division include transfer of 
Frank Roberts from New Kensing- 
ton to Enright, East Liberty, with 
Bill Zeilor out. Floyd Morrow, of 
Fairmount, goes to New Kensing- 
ton; Bob Hendricks, manager of 
Smoot, Parkersburg, W. Va., goes 
to the Capitol in Stubenville, with 
George Delis out there. 

Ken Hohl, formerly assistant to 
George Tyson of the advertising de- 
partment, becomes a house mana- 
ger, going to the Smoot, Parkers- 
burg, to succeed Hendricks. Also 





FLEXIBLE ADMISSIONS 


it’s Theory 





Some Showmen Say 
Only 





Flexible admission policy, favor- 
ably received at the Hays’ Motion 
Picture Theatres of America and 
Allied Exhibitor conferences, is 
running into increased opposition 


so far as the major circuits are} 


concerned. 

Spokesmen regard the fluctuating 
admissions, where prices would go 
up for good features and down for 
regular program material, as 
worthy only in theory. They point 
out that their own properties au- 
tomatically take care of scales 
through the ABC system of circuit 
box office grading 





out here is Kenny Kenfield, assist- 
ant manager of the Stanley. 

Milt Silver, recently named ad- 
vertising director for WB in the 
Pittsburgh zone, replacing George 
Tyson, has resigned, and Mort 
Blumenstock has named Joe Feld- 
man to succeed him. 

Feldman comes here from Albany, 
where he has been exploitation 
chief for the last four years. Donn 
Wermuth stays on as Feldman’s 
assistant. 





Harris Quits Frisco 
President with Loss 


~ 


San Francisco, Nov. 7 


Sam Harris has bowed out of the 


President after eight weeks opera- 
tion, house darkening and 


back to its owners. 


Harris took plenty of loss in the | 


place, trying stage 


weeks and 20 cent grind policy last | 


four. Possibility that Sam Gold- 
berg, operator of Majestic, Los 
Angeles, and Premier, Oakland, may 
put burlesque in. 





$32,800 Damages Suit 


Los Angeles, Nov. 7. 


William Forcade, Paramount 
electrician, is suing Warner Broth- 
ers Pictures, Warner Brother 
Ranch, First National 
Productions Corp., in Superior court, 
for $32,800 damages for injuries. 

Foreade claims he was working on 
a set that Paramount rented at the 
WB studio Oct. 22, 1931, and fell 
due to negligence on the part of the 
studio in not keeping a platform 
guard rail in repair. 


Inc., and 


going | 


shows four | 


MINN. SEES TROUBLE 
IN PUBLIX DECISION 


Minneapolis, Noy. 7. 


Labor trouble threatened here as 


ia result of the Publix decision to 
| operate its reopened Century with- 
out stagehands and to reduce the 
State crew from four to one, 


These are the two leading local 
Publix houses, 

No stagehaads are employed tn 
lesser Publix 
the circuit eontends it is proper to 
these 


loop first-rurns and 


operate the Century along 
lines and to handle the State with 
but a Stage- 
hands’ union takes a different view 
Two weeks’ notice 


maintenance man. 


of the matter. 
for the State stage crew has been 
posted. 

Independent exhibs here are also 
seeking relief from the operators 
via lower wages. A bomb was 
thrown at the Savoy, one of the 
houses, but exploded in mid-air and 
did no damage. Theatre has a 
union operator. 
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short-circuited. 
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talk to himself. 


A CHANCE. 





STRICTLY INFORMAL 


You can wear your hat even if 
you don’t play a cornet... 
@ 


MM 















YEAH---BUT 
YER DION'T 
PAY THE FIVE 
DOLLARS! 









Two-faced men will be served twice 


a 
Don’t brush your teeth! The 
critics may want to review the film! 
e 


All the live-wires will be there 
but we'll see that they’re quickly 


Special ante-rooms for the par- 
ticular man who would rather 


WE'LL PICK THE WORST PIC- 
TURE OF 1932 WHICH WILL 
GIVE EVERY COMPANY 


RIBBER. STAY ‘WAY | 
MY DOOR! 





But not if you’ve got five dollars! 
For that amount we guarantee 
you'll be a riot at the 


A:M.: 





D. A. 


HALF-NAKED TRUTH 
DINNER ano BEEF-STAG 


TO BE HELD AT THE FLORENTINE GRILL 


PARK CENTR 


AL HOTEL 


TUESDAY, NOV. 15th 7 P. M. 


if you can’t come, send the Five 
Doliars anyway! We'll laugh at 
your gags by mail. But the idea 
is to make your reservation NOW 
before we get mad and decide 


not to have an affair after all 


Just for the fun of it, send your check to 
PAUL BENJAMIN, Chairman 
AMPA BEEF-STAG COMMITTEE 
630 NINTH AVENUE, N. Y. C. 

and see what happens! 


You'll get plenty of nagging... 
we want you to feel right at 
home whether you’re in the 


nude for it or not. 


THIS AFFAIR IS ABSOLUTELY FREE 


WITH THE EXCEPTION of the SLIGHT CHARGE of FIVE DOLLARS ABOVE MENTIONED WHICH 
MERELY COVERS THE COST OF FOOD, REFRESHMENTS AND A LITTLE PROFIT FOR THE BOYS 
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LIFE ITSELF wrote 
GENIUS brings it living 


| op seldom there comes 
ine to the scteen a produc- 


tion imbued with all the 


qualities that make people 7 
laugh...cty...and glow with 
happiness. This is such a 
picture...a story of what 
happens when youth meets 
youth. A drama of young 
love that is true wherever 
lonely young hearts answer 
to the call of romance. No 


woman can resist its appeal. 























© A boy and a girl from Main 
Street ... youth... loneliness... 
flirtation ... love... innocence. ..and, 
a way out to happiness. 
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JAMES 


| DUNN 


BOOTS 


MALLORY 


ZASU PITTS 

Minna Gombell © Terrance Ray 

From the play by Dawn Powell 
Directed by 

Erich von Stroheim 
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2 Theatre Men Slugged in Ont.; 
1 Recent Witness on Booth Men 


Toronto, Nov. 7. 
Police are still searching for the 
assailants who slugged Oscar Han- 
son, g.m. of Associated Theatres, 
Ontaria indie chain of 114 theatres, 
and Fred Fairley, associate. Hanson 

appeared before the government re 
cently when officials went contrary 
to the Union of Motion Picture Pro- 
tectionists in ruling that two Op- | 


erators were not always necessary | 


in a picture theatre. 

Hanson was slugged twice py a 
single assailant as the theatre man, | 
accompanied by his wife, drove into | 
their garage. Four stitches were 
required to close the wound. Han- 
son’s wife was also injured. Fairley 
claims that three men got out of a 
car and attacked him, cutting and} 
blackening one eye. Police claim! 
knuckle-dusters were used. Other 
theatre operators have been threat- 
ened, Fairley alleges. Hanson is 
now using a bodyguard. 

Arthur Milligan, president of the 
Motion Picture Protectionists’ 
Union, says: ‘I wish to make the 
statement that the moving picture 
operators are in no way concerned 
with this alleged trade war.’ 


BIG B&K STAGE SHOWS 
IN SIGHT FOR ORIENTAL 


Chicago, Nov. 7. 


Oriental theatre which has been 
neglected in the matter of big book- 
ings since the George Jessell- Norma 
Talmadge-Sophie Tucker group of 
shows during the summer is the ob- 
ject of tender solicitude by B&K 
for the immediate future. A series 
of big stage shows is in. prospect, 

First starts Friday (11) with Ed 
Lowry and Fannie Brice. Maurice 
Chevalier is also in line for an 
Oriental date as well as_ several 
other. high voltage names. Lowry 
will be permanent. Idea is to get 
the house back on the main boule- 
vard with the thought that after the 
momentum is achieved Lowry will 
be able to sustain the pace, 

Temporarily the Chicago, another 
worry, will be held in abeyence as 
the number one concentration point. 











W-K SCALE SETTLEMENT 


All But One of Southern Circuit’s 
Theatres in Agreement 








Birmingham, Nov. 7. 

Settlement of labor disputes in 
the houses recently taken over by 
Wilby-Kincey from Publix have 
been reached with one exception, 
the Alabama, here. 

About 30 houses were involved in 
the deal and in only two towns 
was trouble experienced, these two 
being Birmingham and Chatta- 
nooga. 

Chattanooga operators agreed to 
reduce the scale several days ago, 
but the Alabama is still operating 
non-union because stage hands in- 
sist on two men backstage, while 
the theatre declares one is enough. 
Operators agreed to a three-man 
shift, but a new contract could not 
be signed until stagehands settled 
their differences. 

The Riviera, Knoxville, has been 
reopened by Wilby-Kincey with 
pictures and stage shows as well 
as a reduced scale of 25 and 30 
cents. Tom McConnell, former man- 
ager Strand, Montgomery, Ala., has 
been made manager, 





+ 
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| Abramson FWC Booker 

| Los Angeles, Nov. 7. 

' Re-alignment of the Fox West 

| Coast film booking department by 

| E. Port Major, chief booker, has 

‘Joseph Abramson here from Chi- 

; cago, replacing Floyd Heninger. 
Abramson will book the Hal 
Neides and Norman Sprowl dis- 

tricts. S. T. Blowitz will book the 

Arizona territory instead of the 


Sprowl district, in addition to the 
Sturdivant district in San Diego. 


MUSICIAN SCALE 
SAME, WITH 
CONCESSIONS 


Los Angeles, Nov. 7. 
Musicians and circuit deluxers 
wage and working conditions’ con- 
tract for the year starting last Sept. 


1, has been set after two months of 
negotiations. Basic scale for the pit 
men remains unchanged from last 
year, but concessions granted by 
the musicians are in accord with 
the principal demands of the thea- 
tre operators. 

Scale covers a six-day week with 

a swing band provided by the mu- 
sicians for the seventh day. Work- 
ing time has been increased 15 
minutes for each session. An exten- 
sion of one hour has been granted 
in the consecutive playing time, put- 
ting the figure now at 11 hours. 
Extra rehearsal time is provided for 
in the new agreement and certain 
charges for doubling have been 
eliminated, this clause applying to 
doubling on instruments of the same 
type or family. 
Another concession by the musi- 
cians is the inclusion of a clause 
whereby houses using a minimum of 
20 men will be permitted to double 
on stage without extra charge. 
Heretofore there has been a fixed 
scale for pit work, another for stage 
work, and another for stage and 
pit combined. 

Six weeks’ notice clause covering 
swing men has been substituted in 
place of the seven weeks called for 
last year. 

Paramount and the United Artists 
(downtown deluxers) come under 
the provisions of the 30 perform- 
ances a week basis with the scale 
per man set at $86. If using under 
20 men, scale jumps to $94.50 when 
men double on stage. Last year pit 
scale was $86; stage scale alone 
$94.50 and stage and pit combined, 
$100. 

Pantages, Hollywood, has a spe- 
cial classification, based on 21 shows 
weekly, with the scale per man $71. 
Grauman’s Chinese, when it re- 
opens, will have a _ special scale 
based on 14 performances weekly. 

New contract expires Aug. 31, 
1933. 











U. A. Making Separate 
Deals for Publix Houses 


Aside from its franchise spots, 
Publix will make separate deals 








New War Film for Velez, 
Lowe, McLaglen Fox Plan 


Hollywood, Nov. 7. 

Fox is considering another war 
picture along the lines of ‘What 
Price Glory’ as the next directing 
assignment for Raoul Walsh. Title 
is ‘Fifty Miles From Paris.’ 

Studio has talked to Lupe Velez, 
due back from a vaude tour in two 
weeks, as a possibility for the 
femme lead. Victor McLaglen and 
Edmund Lowe will also be in the 
picture. 





DUGAN TRIPLES 
Hollywood, Nov. 7, 

Three-in-one job goes to Tom 
Dugan on Fox’s ‘Heil to Pay,’ the 
Edmund Lowe-Victor McLaglen 
film. : 

Dugan’s contract calls for writing, 
gagging and acting. 


with United Artists on its pictures 
individually as they come along 
rather than effecting a complete 
program buy in advance of avail- 


ability. 
In around 125 situations, where 
UA holds a long-term franchise 


based on the intricate point sys- 


tem, Publix is committed to the 
full lineup. These are the money 
spots, 


Encountering some difficulty in 
closing up Indiana and _ Illinois 
with Harry Katz for Publix, UA 
has already sold away from the 
chain in numerous situations in 
that territory. 





RIFKIN ON COAST 
Hollywood, Nov. 7. 

Herman Rifkin, head of Holly- 
wood Film Exchange in Boston, is 
here for a few weeks sizing up in- 
dependent pictures. 

Rifkin is confabbing with W. Ray 
Johnston on Monogram production. 





Twins Merging 





The twin Transluxer on Broad- 
way opens as a merger on Nov. 19. 
| Consolidated, the Luxer will have 
400 seats and, for the first time, 
will be able to compete with the 
Embassy in seating capacity. 

So far the same editorial 
will prevail, newsreel clips 
| shorts. 


U. A. Doesn’t Favor 
Exclusives in Deal 
With 18 Loew Houses 


Until it an opportunity to 
guage the comparative distribution 
of exclusive booking as 
against usual sub-run coverage un- 
der the deal with Loew, United Ar- 
tists will refrain from writing any 


business on this basis, Though fa- 
thered by its distributor head, Al 
Lichtman, UA remains doubtful that 
the time is ripe for the exclusive 
exhibition plan on a wide scale. 


The company has had many offers 
for exclusive booking, but has 
turned them all down for the time 
being. 

Deal with Loew, closed a few 
weeks ago between Col. E. A. Schil- 
ler and Lichtman, calls for the full 
UA program in 18 theatres in as 
many cities. Terms are not di- 
vulged but in writing the Loew deal 
allowance was made to UA to cover 
what normally would be the distri- 
bution return from the 18 cities ‘n- 
volved. 


Exact theatre which pictures are 
to play is also specified so that 
Loew’s would not use a B house for 
the exclusive policy rather than 
the A’s, 


| 


policy 
and 











has 


results 





B’way’s ‘Secret 5” 





(Continued from page 1) 


cial squad of 47 plainclothes cops 
in the Times Square area at the 
request of the Broadway Assn., 
while the S.P.C.C. has also been 
enlisted to do what it can, 


Arrangements have been made 
for a raid by the §.P.C.C. if for no 
other reason than to scare the kid 
element away from Broadway, 45th 
street and other main theatre ar- 
teries. Raid is not scheduled but 
elaborate plans are being made and 
it will probably be timed for a 
Saturday night at theatre time. 


The Astor hotel is backing moves 
being made. Hotel complains that 
tough kids working the streets have 
stolen plenty in the way of silver- 
ware and other items from it. Kids 
also chase through the hotel itself 
as a short cut in making the the- 
atre crowds between 44th and 45th 
street, it is charged. 

Walter Reade, member of the 
committee of five, has offered to 
pay the salaries of two S.P.C.C. 
men with a view to ridding the 
street of a kid element which it is 
feared is destructive generally to 
Broadway properties, 


Other members of the committee 
are Leopold Friedman, of Loew’s; 
Sen. J. Henry Walter, RKO; Au- 
gust Janssen, restaurant owner. 
and John Gratke, secretary of the 


i 


Mc High and Plenty for It for 


Long Beach 





Indie Animal Film 


An independent animal picture, 
made in Siam by Harry Schenck 
when he was with Doug Fairbanks 
on the latter’s round the world 
tour, will be shortly placed on the 
indie market by Schenck. 

It is understood editing and as- 
sembling now in New York. 

Schenck was formerly production 
manager at Universal and later at 
Metro, 


PHILLY’S 5% TAX 
WILL CLOSE 
THEATRES 


Philadelphia, Nov. 7. 


Half of the theatres in the 
Philadelphia area will have to close 
if the proposed city tax of 5% on 
picture admissions over 20 cents is 
adopted, declared Dave _ Barrist, 
local exhibitor, in a special meet- 
ing of independent film theatre 
owners held in the Bellevue Strat- 
for@ hotel last week. 

It looks very much as if the 
measure would be passed. It has 
been approved by City Council’s 
special committee for a new tax- 
ation program and will soon be de- 
bated before Council. A vigorous 
fight is being waged against the 
plan, 

It was originally planned to have 
a flat 5c tax on all admissions over 
25c, with a 5% tax on admissions 
from $1 up. Numerous theatres 
having a 30c scale immediately pre- 
pared to drop below the 25c mark 
and the Council committee made 
the change. 

The plan will, of course, hit the 
legit houses, too, and promises to 
make business in Philly, which has 
been very bad, maybe a bit worse. 














MAYNARD-KBS SPLIT 


By Mutual Consent—Small 
Do Series With Actor 





May 





Hollywood, Nov. 7. 

By mutual consent, Ken Maynard 
and KBS part company Dec. 1. 
Actor’s contract runs until Feb. 1 
but upon finishing his current pic- 
ture the Maynard series for the 
year will have been completed. 
Maynard has been on the KBS- 
Tiffany lot the past two years. 
Possibility is that Edward Small, 
who has managed him for several 
years, will make a series of indie 
westerns with Maynard, 





Lederman’s Next for Columbia 


Ross Lederman’s next at Colum- 
bia is the direction of an original 
oil field story by Stuart Anthony, 

Picture is second in Col’s Action 
series, ‘Speed Demon,’ first was also 





Broadway Assn. 


mégged by Lederman, 








Picture Possibilities. |. 





‘THE GIRL OUTSIDE’ (Comedy, 
here for screen, 


An English play. 


pictures, 


Miller’s). 








story. 


Figures to click as a show and make an amusing picture, too. 


‘Carry Nation’—Favorable 
‘CARRY NATION® (Biographical drama, Arthur Beckhard, Biltmore). 
Hollywood could do more with the life of the crusader against the 
saloon than the stage. Some of the dialog would have to be softened. 


Ibee. 





‘The Girl Outside’—Unfavorable 


Alfred E, Aarons, Little), Nothing 


Ibee. 





‘The Anatomist’—Unfavorable 
‘THE ANATOMIST’ (Drama, Leffler and Conroy, Bijou), Nice little 
grave-robbing story as pleasant as the morgue 


Ibee. 





‘Dangerous Corner’-—Unfavorable 
‘DANGEROUS CORNER’ (Drama, Henry Moses, Empire), 
Doubtful picture material, 


Tbee., 





‘Incubator’—Unfavorable 
‘INCUBATOR’ (Drama, Edison and Burton, Avon). 
Alleged expose within a boys’ correctional training school. 


Not for 
Ibee, 





‘The Late Christopher Bean’—Favorable 
‘THE LATE CHRISTOPHER BEAN’ (Farce comedy, Gilbert Miller, 


A novel 


Pix and Things at 





Long Beach, Cal., Noy. 7. 

This haven of the retired farmer 
is landing on the short end of a 
fierce battle involving price slashe 
ing, double billing, extra previews, 
gift nights, free parking, and all 
other come-ons known to show biz, 

The 22 pix houses of the burg 
aren’t smashing any records despite 
all efforts. More than _ three- 
quarters of the theatres are 10 and 
15-centers, offering two pix, shorts, 
free parking, special hearing ap- 
paratus and dozens of other gadgets, 

Forty cents is top for the town, 
that buying a first run pix,. stage 
show, shorts, comedies, newsreels 
et al. One house, Fox Imperial, is 
giving ’em choice film product, or- 
ganlogs with singer, and plenty cel- 
luloid for 25c. 

The dime and 15c. spots are 
getting the biggest play in a town 
that’s undergoing a double depres- 
sion now that the Signal Hill oil 
fields are minimizing production 
and most of local do-re-mi is lying 
in the bank accounts of those ex- 
Iowa farmers who constitute a ma- 
jority of the local population. 








Skouras-WB May Start 
Pooling in Milwaukee 


In its detheaterization, Warner 
Bros. have turned back two houses 
in Alliance, O., to its former own- 
ers. WB is working out a pooling 
arrangement with Fox-Skouras to 
cover Milwaukee, with Skouras con- 
trolling operation. WB has 10 houses 
in Milwaukee. 

Previously Warners removed it- 
self from operation in Steubenville, 
Ohio, 





RALPH STITT OUT 
Chicago, Nov. 7. 

Ralph Stitt was let out Saturday 
(5) from the Balaban and Katz pub- 
licity department. Had been hand- 
ling the Oriental theatre. 

Stitt was brought to Chicago from 
New York about three months ago, 
He had been with Publix in the east 
for some time. A successor will be 
designated, 


Studio Placements 


Helen Jerome Eddy, ‘Madame But- 
terfly,’ Par. 

Douglas Dumbrille, ‘King of the 
Jungle,’ Par. 

Merna_ Tibbetts, 
K.B.S. 

H. M. Walker, Earl Snell, Clar- 
ence Marx, writing ‘Alaska Bound,’ 
original for Pitts-Summerville, U. 

Pauline Frederick, Claire Windsor, 
Barbara Kent, Theodore Von Eltz, 
Henry B. Walthall, Robert Elliott, 
Jamison Thomas, George Hackae- 
thorne, ‘Man’s Law,’ Monogram. 

Sarah Padden, Russell Simpson, 
‘Face in the Sky,’ Fox. 

Mae Busch, ‘Hard 
WB. 

Joseph Cawthorne, Arthur Byron, 
‘Grand Slam,’ WB. 

Bodil Rosing, Mary Alden, Sherry 
Hall, ‘Son-Daughter,’ Metro. 

Karl Dane, David Newell, ‘Let's 
Go,’ Metro. 

William’ Boyd, Claudia Dell, 
Huntley’ Gordon, Hooper Atchley, 
Lloyd Whitlock, Johnnie Harron, 
Phillips Smalley, William V. Mong, 
‘Midnight Warning,’ Spencer Ben- 
nétt directing, Mayfair. 

David Manners, Adrienne Ames, 
Harold Minjir, Edward Van Sloan, 
Bela Lugosi, Alexander Carr, “The 
Death Kiss,’ Eddie Marin directing, , 
KBS. 

Frances Lee, Frank Rice, William 
Robyns, Harry Holman, Al Alt, 
Frank Beal, ‘Phantom Thunderbolt,’ 
starring Ken Maynard, KBS. 

C. Aubrey Smith, ‘Secrets,’ UA. 

Regis Toomey, ‘Penal Code,’ Bur- 








‘Drum Taps,’ 


to Handle,’ 


ton King. 

Robert Barret, ‘King of the 
Jungle,’ Par. 

Joan Blonde}l, Ralph Morgan, 


‘Broadway Bad,’ Fox. 

Ted O’Hara, Andy Clyde comedy, 
Educational, 

Eddie Garr, Lois Wilson, ‘East of 
5th Avenue,’ Col. 

John Sheehan, ‘Aquitted,’ Col. 

Mozelle Brittone, Shirley Palmer, 
‘Air Hostess,’ Col. 

Lillian Bond, ‘Hell to Pay,’ Fox. 

Russell Hopton, Ralph Bellamy, 
Pat O’Brien, Stanley Fields, Tom 


Brown, Willard Robertson, Rollo 
Lloyd, Noel Madison, Forrester 
Harvey, George Riges, Allan Hale, 


Charles Middleton, ‘Destination Un- 
known,’ U. . 

Ginger Rogers, ‘Broadway Bad, 
Fox, 

Sam Hardy, Sarah Padden, 
Frank McGlynn Jr., Russell Simp- 
son, ‘Face in Sky,’ Fox. 

Frank Melton, ‘State Fair,’ Fox. 





Ibee. 


Sidney Bracey, ‘Air Hostess, Col. 
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. Old Boston theatre. 


Tuesday, November 8, 1932 





VAUDEVILLE 


VARIETY $1 
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WILLIAM MORRIS 





59, for many 


William Morris, 
years the leading 
vaudeville agent in this country, 
died Nov. 1, of heart disease, while 
in the Friars Club, New York, of 
which he was a member. He had 
gone to the club Tuesday evening 
to play pine-hle with Walter C. 
Kelly, Lou Reil and Munro Gold- 
stein. Shortly after midnight he 
slipped forward in his chair. For 
a moment the players supposed he 


had dropped a card and stooped | 


forward to pick it up, but when 
he did not recover his balance, a 
physician was summoned. He was 
dend before medical help arrived. 

‘Viliam Morris was born in 
Schwartzenau, Germany, in 1873, 
coming to this country at an early 
age. For a time he worked on a 
tobacco trade paper as an advertis- 
ing solicitor but eventually got into 
the vaudeville business as assistant 
to George Liman, then one of the 
leading representatives of foreign 
acts in America 

*Vhen Liman died, about the turn 
of the century, it was the natural 
supposition that Morris would suc- 
ceed to the business, but Mrs. Li- 
man gave the management to 
Harry Brunelle, an agent who had 
recently been acting as booking 
manager for F. F. Proctor and as 
such had incurred the ill-will of 
many actors. Smarting under the 
slap and realizing that Brunelle’s 
unpopularity would injure the en- 
terprise, Morris acted on the sug- 
gestion of William Hammerstein 
and Percy G. Williams that he set 
up in business for himself. He en- 
gaged an office at 105 East 14th 
street, and for the next two or 
three days there was an almost 
constant parade of actors carrying 
their professional photographs from 
the Liman office across the street 
to the new agency. 

With the Williams houses, Ham- 
merstein’s, the then single Poli the- 
atre, and Wilmer & Vincent as a 
backbone and scores of smaller 


~ houses as supporters, Morris 
stepped almost at oyce into a posi- 
tion of importance the Liman 


agency never had occupied. Pres- 
ently he moved into larger quarters 
at 111 East 14th street, and fol- 
lowed the changing Rialto up to 
West 28th street, later going one 
block higher up to 29th street and 
then into the lately vacated offices 
of Klaw & Erlanger at 1440 Broad- 
way. He removed to the American 
theatre at 8th avenue and 42d 
street’ when he took that house 
over with Felix Isman, and then 
later went into the Putnam build- 
ing. Still later the Morris offices 
moved to the Bond building and 
finally to the present offices at 701 
7th avenue. 

The formation of the booking of- 
fices by Keith, Proctor and their 
affiliates, designed to do away with 
all agencies and concentrate the 
booking business under a_ single 
roof, seemed to threaten the Mor- 
ris enterprise for a time, but in 
reality made his position stronger 
in that he became the forefront of 
the independent movement. Will- 
iams, Hammerstein, Poli and Wil- 
mer & Vincent declined to go into 
the combination and continued to 
book through Morris, who brought 
the first vaudeville opposition to 
Keith in Boston when he inter- 
ested Allen, a Boston real estate 
operator, in the inception of vaude- 
ville at the recently abandoned 
Boston music hall, and later at the 
It was at Mor- 
Fis’ suggestion that Allen installed 
@n orchestra, causing Keith to do 
likewise. Morris also developed 
Other enterprises and eventually in- 
terested Klaw & Erlanger in vaude- 
ville, though their participation did 
not last for long. 

Eventually the Hammerstein’s 
Victoria was sold to make room 
for the present Rialto and Will- 
lams and Poli were forced into the 
Keith Booking office (NBO of that 
@ate), Williams making a cash aale 
while Poli, expanding too rapidly 
for his own capital, was required 
by the banks to go over on the 
Keith threat of opposition. 

Morris then interested the late 
Felix Isman in a chain of theatres 
of which the head was to be the 
American theatre, but the opposi- 
tion of the Keith factors was too 
@trong and the venture did not suc- 
ceed, lasting two years, Morris 
Was sorely handicapped through the 
@udden death of his financial man 
@nd attorney, Geo. M. Leaventritt. 

Morris removed to the Putnam 
building, hand?ting many of the 
leading acts whose strength nulli- 


independent | 


fied the Keith booking office ‘black- 
list.” He was helped not a little 
by his association with Harry 
Lauder, who had been brought to 
America by Morris for the Klaw 
& Erlanger vaudeville. Lauder 


, conceived a strong personal friend- 


ship for the agent and arranged to 
return the following year for a tour 
under his direction. This was the 
first of the circused tours of prom- 
inent stars, and was immensely 
profitable to both the star and his 
manager. All of Lauder’s Amer- 
ican tours since then have been 
under the Morris management. 
Neither Lauder nor Morris ever 
requested any kind of a _ written 
agreement, 

Morris came gradually to be rec- 
ognized in the show trade and es- 
pecially in the better days of vaude- 
ville as a super-showman. He could 
do a great deal with little. Many 
of the biggest reputations for vaud- 
eville show booking were gained 
through the original suggestion for 
such bookings having been made 
by Bill Morris. This was especial- 
ly so with the late Percy G. Wil- 
liams and the late William Ham- 
merstein. Frequently the spectac- 
ular attractions booked by Williams 
for his then leading big time 
vaudeville house in New York, Col- 
onial, were suggested to him by 
Morris, while in the same way Mor- 
ris would recommend to Hammer- 
stein a variety composition for the 
Victoria stage that would draw big 
business. 


Meanwhile Morris maintained his 
independent position as a general 
agent and as a booker. The only 
time he relinquished this was about 
three years ago when to promote 
the rapid changing show business 
for the Morris agency he sold half 
of the Morris agency to Publix The- 
atres. As a business deal it neith- 
er seemed to aid nor hurt the Mor- 
ris office. Bill Morris, however, felt 
the partnership and about a year 
ago bought out the Publix half, re- 
suming his full control of the Mor- 
ris agency as before. He made the 
Morris Agency co-operative with 
his son, William Jr., and Abe Last- 
fogel, the principal participants. 

For the past two years Morris 
was not over active in his office 
but he always felt the show urge 
and repeatedly returned to the 
agency to put over or complete one 
deal or another. On the day of his 
death (Tuesday), Morris finished 
one of the busiest days in months 
in his office. He saw many people 
and completed several transactions. 
After office hours, as usual when in 
New York, he went to the Friars for 
his card game. 

Morris’ steadfast attitude of in- 
dependence often brought him into 
sharp business contact with the 
late E. F. Albee, head of the Keith 
Circuit. Beneath their skins they 
were deadly enemies. As Morris 
was so far superior a showman to 
Albee, whatever Morris went after 
in his defense of maneuvering by 
Albee against him or in Albee’s at- 
tacks upon him, Morris was invari- 
ably successful. Morris’ only fail- 
ure in this respect was when he at- 
tempted to float his independent 
vaudeville circuit against Keith’s. 
Conditions, finances and the calam- 
ity of an unexpected death of one 
of Morris’ main supporters brought 
the Morris circuit to an end. 

Albee was envious of Morris’ 
standing with the actor and the 
actor’s high regard for Morris as 
aman and as a showman. This 
was something Albee had been un- 
able to obtain. 

Morris has represented more im- 
portant stars than any other 
agency. His business integrity held 
them under his banner in spite 
of inviting propositions from the 
opposition. He started hundreds of 
acts on their road to success and 
nursed their development. He gave 
service beyond the booking and 
took a personal interest in his 
clients. Morris was the first to 
give Emma Carus a chance, and 
he developed the Negro team of 
Johnson and Dean from an occa- 
sional filler act at Pastor’s and a 
very early showing at Keith’s to 
stardom here and abroad. He did 
the same for half a thousand others 
and no agent was more sincerely 
liked or more universally respected. 

Some 30 years ago Morris de- 
veloped a chest weakness and on 
the advice of his physician, went tu 
Saranac Lake for treatment. He 
grew to love the Adirondack coun- 
try and purchased a summer home 
there. He was also in the fore- 





front of the movement which 


BECK PAYS OFF BLOOM 


RKO Booker Given $3,000 in Con- 
tract Settlement 








Phil Bloom is leaving the RKO 
booking office this week to become 
an agent, upon Martin Beck’s set- 
tlement of the booker’s personal 
contract with the RKO vaudeville 
head. Contract has about five 
months to go at a weekly salary of 
275. Reported settlement figure is 
$3,000. 

Bloom is joining the Mills-Rock- 
well agency to handle vaude book- 
ings for that office. He will prob- 
ably receive floor privileges from 
RKO. ills-Rockwell has no RKO 
franchise. 

Formerly the Fox-Fanchon & 
Marco booker in New York, Bloom 
was taken away from that office by 
Martin Beck upon George Godfrey's 
recommendation shortly after the 
latter’s return to RKO as booking 
head. 
sonal guarantee oo: one year. 

At the start Bloom was given 
the largest book in the RKO office, 
including the entire south and 
everything from Chicago west. 
Bloom-booked theatres gradually 
dropped vaudevilie o. were turned 
over to other bookers. For the past 
few weeks he has been booking only 
one town, New Orleans, and han- 
dling benefit shows for the office. 


At $275 Bloom was the highest 
salaried RKO _ »pooker, excepting 
Godfrey. 





Minus Stage Show 
So F-M’s Sally’ in 
Denver for $2 Top 


Denver, Nov. 7. 

Due to an agreement among pic- 
ture house operators in Denver, 
tabooing all stage shows, Fanchon 
& Marco have booked the musical 
tab, ‘Sally,’ into the Broadway, 
week of Nov. 14, as a $2 attraction. 
House will furnish a supporting 
screen show to complete a two hour 
program, twice daily. 

Booking arrangement is 70-30 

with F-M on the long end and shar- 
ing on all extra advertising as per 
contract terms. 
. ‘Sally’ is the first F-M unit in 
several years to be booked anywhere 
as a $2 attraction. The plan is for 
the Denver engagement only. 


BAERWITZ WITH METRO, 
QUITS LOEW AGENTING 


Sammy Baerwitz, Loew vaude- 
ville agent and producer for about 
15 years, has given up his Loew 
franchise and is on his way to Hol- 
lywood, with a job awaiting him at 
the Metro studio there. 

What the job is wasn’t stated. It 
will be in connection with the han- 
» dling of talent. 

Mrs. Baerwitz is a niece of Nick 
Schenck. 


JOS. SENAY ARRESTED 


New Haven, Nov. 7. 
Joseph Senay, alias Jack Blain, 
of East Fourth Street, New York, 
performed one trick too many 
here. Playing a local house as a 
contortionist specializing in freeing 
himself from shackles, he volun- 
teered to entertain some guests in 
the hotel where he was stopping. 
After unfolding several tricks he 
departed. One of the guests soon 
discovered that $123 had departed 
also. Senay is now in the local 
cooler. 

















eventually developed into the N. V. 
A. Sanitarium at Saranac. 

Morris was active in other 
charitable movements. He had 
been president of the Jewish Ac- 
tors’ Guild since its founding. He 
was a member of the Friars and 
other similar organizations, a 32d 
degree Mason, and a Shriner. 

He is survived by his widow, 
who was Emma Berlinghoff before 
her marriage, a daughter, Ruth, of 
the staff of ‘Variety,’ and a son, 
William, Jr., who has been with 
his father in the business. 

The elder Morris gave but little 
attention to business for the past 
two years, ordered to rest through 
his heart condition. An inveterate 
and natural card pleyer, he refused 





to pass up his favorite pastime. 


Beck gave Bloom his per- | 


+ 





Stopped Eating 





A showman back from the 
coast after an extended stay 
strolled into the Hunting Room 
at the Astor for lunch and saw 
few people he knew. He asked 
Nick the head-waiter where 
the gang was, the vaudeville 
agents and so forth. Nick re- 
plied: 

‘They’re not eating any more.’ 











Bushman and Partner 
‘Showing’ at G. 0. H., 
N. Y., at Rate of $350 


Francis X. Bushman, at one time 
the most popular male screen star 
of his day, is currently at the Grand 
Opera House, New York, showing 
his act for vaudeville. 

Although not in pictures during 
the real big money days, Bushman 
about 15 years ago earned an aver- 
age of about $1,500 weekly, then 
about top in show biz. For the 
current four day engagement at the 
G. O. H. he’s reported playing at 
the rate of $350 for himself and 





partner. 

Bushman is teamed with Lou 
Archer, formerly of Chain and 
Archer. He’s doing straight to 


Archer’s comedy. 


SCHABOT DROWNS 


Ex-Vaudevillian Was Tourist Guide 
of Ill-Fated Party 











Chicago, Nov. 7. 

Dennis Schabot, 44, long a stand- 
ard vaudeville team as Schabot 
and Tortoni, drowned Friday (4) in 
the Lake of the Woods, Ontario, 
when an outboard motor boat over- 
turned. 

Schabot, who was a professional 
tourist guide of recent years, was a 
victim, along with several members 
of a party he was guiding. He and 
Eyner Peterson and the two Peter- 
son children, four and five years 
old, were drowned. 

Mrs. Peterson, by clinging to the 
capsized boat, was slowly drifted 
to the shore. Canoeing Indians 
found her almost completely ex- 
hausted 24 hours later. 


Jack Blue Bankrupt 


Jack Blue has declared himself a 
bankrupt, listing debts of $10,490 
and no assets. In the petition filed 
with the U. S. Court he gave his 
occupation as operator of a dancing 
school at 235 West 5lst street. 

Scheduled as his biggest creditors 
are the A. W. Advertising Co., 
$1,582, and his landlord, the Atrob 
Realty Corp., $3,106. 











Dancer a Suicide 


Hollywood, Nov. 7. 
Eloise Belanger, 34, dancer, died 
today (7) in the Hollywood Re- 
ceiving hospital three hours after 
taking poison at her home here. 
She had tried suicide on two 
previous occasions, No reason for 
her act was known to the police. 





Look—A Route! 


Fletcher Henderson’s' orchestra 
has received a 16 weeks’ route at 
$1,750 from RKO. Opened Satur- 
day (5) at Palace, Chicago. 

300king was made by Ed Fish- 
man of Orchestra Corp. through 
Chester Stratton of NBC. 





BUD ROBERT’S ACCIDENT 
Albany, N. Y., Nov. 7. 


Buddy Roberts, acrobatic dancer, 
strained his back, while doing a 
dance with his sister, Sis Roberts 
in Benny Davis’ act at the RKO 
Palace. 

Buddy was taken to Memoria) 
hospital where he remained during 
the four-day run of the show last 





Chas. Morrison Turns Back RKO 
Agency Permit; Sees No Future 
In Vaude Bookings—Now Freelance 


Charlie Morrison, for several 
years one of the leading RKO 
agents in gross income, is a: andon- 
ing his agency franchise to devote 
most of his time and efforis to the 
radio and other show business. Nu- 
merous franchise holders claim to 
have been considering deserting the 
floor in view of the pace at which 
RKO vaudeville time is diminishing, 
but Morrison is the first to do so. 

As one of the three leading RKO 
agents Morrison sold $3,000,000 
worth of material to RKO last year, 
drawing $150,000 in commissions 
from that source alone. The signi- 
ficance of that is that at the pres- 
ent pace it is unlikely that all the 
60-odd RKO agents combined will 
gross that much on the current 
year. RKO is spending only $60,000 
a week for vaudeville in ail its the- 


atres at present, with the agents’ 
combined commission check down 
to $3,000 and chances that it will 


continue to shrink. 

Although RKO agents are now 
permitted to sell acts elsewhere, the 
franchise still demands pretty strict 
allegiance and necessitates the de- 
votion of most of the agents’ time 
to ‘the floor.’ The average of $40 a 
week per man which the total 
weekly bookings now pay is not re- 
garded by the agents as justifying 
the restrictions. 

12 Years With Keith’s 


Morrison has been a Keith and 
RKO agent for 12 years, having 
started with the circuit as a page 
boy in the booking office. He has 
held his own franchise for the past 
five years. As a vaudeville agent 
and in vaudeville only Morrison has 
represented such radio names at 
Ruth Etting, Fred Waring’s or- 
chestra, Bing Crosby, Paul White- 
man and others. In relinquishing 
his franchise, Morrison points~out 
that while vaudeville has declined 
around them, these acts have gone 
over to the newer fleld of radic and 
progressed, while those, including 
himself, who remained tied to 
vaudeville were left pehind. 

Ruth Etting is turning over her 
air and stage representation to 
Morrison, as is Milton Berle, who 
Morrison person lly manages. Borle 
is currently in ‘Vanities.’ The list 
of other acts handled by Morrison 
for RKO will be retained by him 
for radio and _ stage bookings. 

Few agents have’ surrendered 
Keith or RKO franchises of their 
own volition during the 25 years 
that the franchise system has been 
in force in the major variety book- 
ing office. While three or four re- 
linguished their permits for one 
reason or another and others were 
disfranchised for infractions or po- 
litical reasons, the only one to turn 
back a franchise for the purpose of 
bettering himself, as Morrison is 
doing, was Ralph Farnum, 

In Farnum’s day in the booking 
office nothing seemed more desira- 
ble to any agent than a Keith 
franchise. Farnum thought there 
was more opportunity on the so- 
called ‘outside,’ however, and took 
a chance. He was on his way to 
becoming among the foremost all- 
around agents when sinus trouble 
forced him to go west. 





Marco After Unit Shift 
From Publix to Chi RKO 


Hollywood, Nov. 7. 

Mike Marco, who left for the east 
last week with Harold B. Franklin, 
stopped off in Chicago where he will 
try to make arrangements to switch 
the F. & M. units from the Bala- 
ban & Katz-Publix theatre there to 
the RKO Palace and other houses 
in the territory. 

If release can be obtained switch- 
ing of shows will be made in De- 
cember. 





B. & K.’s Homecoming 


Chicago, Nov. 7. 

Balaban & Katz has augmented 
its local stage producing staff with 
three employees of the old B. & K. 
regime. 

With the arrival of Ed Lowry for 
an m.c. run at the Oriental, a spe- 
cial production staff for that house 
wil! include Will Harris as pro- 
ducer, Dave Goula .¢ dance stager 
and George Parish on musical ar- 
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$2 VARIETY 
. 
By Joe Laurie, Jr. 

Well, 20 years aint such a bad| Dudes itself up in second hand 
run on the Big Street. It's Bacar 4 clothes. Not the old Broadway! 
than these new theatres will be | Going Down 
able to say. I was going tops even after the 

I'll never forget the first time I| war. Then, a few years ago things 
got on the Big Street. They didn't started to happen. I was doing all 
come around you those days until| right but the doctors weren't sat- 
they knew you could deliver. isfied because my grosses kinda 

The gang were around Hammer-/|come down. To punish me they cut 


I didn’t blame them 
the greatest corner 
To tell you the truth 
jealous of it in those 


stein's, and 
much. It was 
in the world. 
I was plenty 
days. 

It wasn't long before the bunch 
started coming around to me. I 
was running the greatest vaudeville 
shows in the world. The tops of 
the Legitimate, Musical Comedy, 
Cireus and Vaudeville. 

I played them all. No freaks, just 
talent. And I was plenty proud. 


Opening days everybody was 
nervous from the booker to the 
artists. Some of the artists would 


get awfully sick before that first 
show. Sometimes it was on ac- 
count of their billing, sometimes it 
was the spot on the bill that made 
’em sick. Many times it was the 
awful strain. The opening show for 
them was practically a Command 
Performace to the King and Queen 
of America. 
Everybody 

Everybody was out front: man- 
agers, critics, actors, racketeers, 
out-of-towners; the world was 
represented. If the artist was a hit 
his name would travel like a prairie 
fire all over the country. If they 
‘made good’ at my house they were 
set for a route, a show. Broadway 
buzzed with their names. Those 
were the days when Broadway wore 
a smile. It laughed and danced. 
Now it wears a scowl. It has 
“wrinkles, staggers and bad breath. 














DANZI GOODELL 


Just Returned from London 


Introducing another original 
dance, “The Sea Legs.” 

The “London Standard” said 
(August 2, 1932): 

“Dave Apollon has found a 
comic dancer called Danzi 
Goodell, who is an artist, and 
seems to prance straight out of 
one of Diaghileff’s later ballets. 
She is a satirist with an exqui- 
site sense of humour, and if you 
ask any more than that then 
you have my sympathy.” 

MANAGEMENT 
BERNARD BURKE 


|;}a sick man; 








my budget and stuck a lot of 
cheaper talent on my _ back. I 
coulda carried the load in the old 
days but now I was getting old and 
there were a lot of younger theatres 


for me. 

A lot of old friends stuck around 
on account of my past performances 
but a new generation was growing 
up that had never heard of me. 
Broadway folks these days have 
minds like mirrors. Then my boss 
died. He had a lot of pride in me, 
I was the pet of his flock of the- 
atres. When he went things got 
worse and worse. 

They had me doing three shows 
on Saturdays and Sundays. I was 
ashamed for awhile but the people 
kinda liked the new idea and it 
helped my grosses. Then they had 
me do midnight shows. 


Rough Stuff 

They put in a stock company, 2a 
vaudeville stock company, that 
stayed with me for weeks. It was 
a lot like burlesque but people came 
and laughed. It wasn’t the sweet 
laughter of years ago, It was coarse 
laughter. The actors goosed each 
other, told ribald stories and gags. 
I had to stand for it because I was 
in a spot. They said I was old- 
fashioned and that these actors 
were up to date, sophisticated. 

They did a lot of business for 
awhile but when it was over it got 
worse than ever. The doctors in 
the directors room decided on an 
operation for me. They lifted my 
face; dressed me up with an open 
ticket office in the lobby, big signs 
and doormen barking. They stuck 
a third rate feature picture inside of 
me and had a few acts and we did 
four shows a day. I noticed that 
the acts were trying their best but 
their fire was gone. No atmosphere. 
It just wasn’t the same. I kinda felt 
like a guy that got a transfusion. 

Regrets 

Many of the old gang came 
,around but it was to feel sorry for 
came to express con- 
dolences. 

New paint soon wore off. The 
doctors tried everything but it 
didn’t work. My books got redder 
and redder. I had a relapse. I knew 
it couldn’t be long now. I was in 
for just another picture house. 

Well, I'm closing the stage door. 
I don’t want anybody but great ar- 
tists to ever enter there again. I 
am locking up the greatest mem- 
ories of Broadway and vaudeville. 
I put them in the dressing rooms 
and on the stage. I can hear the 
ghosts of vaudeville singing a ‘Swan 
Song.’ 

The talkers have no use for dress- 
ing rooms or a stage, All they want 
is a place for big horns and a sheet. 
I’m giving them a sheet. It’s my 
shroud. 

So long old-timer, I’m going this 
way. It’s down hill and it makes it 
easier on the legs. So long. 

Fut remember, I still leave a bit 
of nerve left. I’m going to be a $2 
picture house. Don't giggle, boys. 
Wish me luck for if the $2 thing 
flops, what’s left for your poor old 
| Palace! 





around and the going was too tough | 





Putting on the Mute 





An ex-vaudeville comic who 

scored a hit in his first musical 
show has been giving the high 
hat to the agent who handled 
his business in the days when 
jobbing wasn’t so good. 
But wishing to break the 
news easy and not offend the 
agent too much by not talking 
at all, the actor devised a sys- 
tem. Whenever he runs into 
the agent on the street the 
comedian points to his throat 
and moves his lips in silence, 
indicating he’s too hoarse to 
talk. 














RKO Coast Booking 
Offices in Percentage 
Deal with Bernard 


Los Angeles, Novy. 7. 

New set-up of the RKO coast 
booking department, as approved by 
Harold B. Franklin just prior to his 
departure for the East (1) has Bern 
Bernard continuing in charge, but 
functioning on a 50% basis, as 
against the straight salary under 
which he has operated here for past 
nine years, 

Booking offices have been moved 
from the separate headquarters into 
the Cliff Work offices. Charles 
Hatch and Joe Anfenger on studios 
and fairs; Fred Varren on clubs, 
and Bill Trinz remain with Bernard. 

Under his new scheme of opera- 
tion, Bernard plans to make a drive 
on the smaller stands as try-out 
houses, with Trinz in charge of this 
booking. 

Backbone of Bernard’s bookings 
will be the Golden Gate, ’Frisco, and 
the State, Long Beach, the latter 
reverting back from the Bert Levey 
agency which has had the house 
for two weeks. State change was 
made Novy. 3. 








San Francisco, Nov. 7. 
RKO has folded up its local book- 
ing office, Ken Daily returning to 
Los Angeles. 
Elinore Hertz, head of the RKO 
Frisco club department, joins the 
Amber agency. 


TEA FOR AGENTS 


Beck’s t.igtenese-in 
Wait for it 


But Didn't 





Martin Beek and the RKO agents, 
with the association’s board of gov- 
ernors representing the latter, had a 
meeting at which they talked things 
over in the booking head’s offic« 
last week. 

Beck says ‘nothing happened.’ 

The boys discussed conditions in 
general, chiefly the $3,000 weekly 
commish check for 65 or more 
agents. It was agreed things are 
pretty tough. Nobody could figure 
out what to do about it except let’s 
turn out the lights and go to sleep. 

It wound up with Beck telling the 
boys a couple of funny stories, and 
vice versa. By the time the tea ar- 
rived everybody had gone home. 


Mike Marco in N. Y. 


Mike Marco, accompanied by wife 
and daughter, arrived in New York 
Monday (7) from the Coast. 

Trip mostly is for vacation pur- 
poses, but while in the east Marco 
will undoubtedly delve into business 
besides. 








Month’s Run in New 
Radio City’s De Luxer; 
2 Acts Set For Ist Bill 


Dave Apollon, band, Cherry Blos- 
som and June Preisser, sister team, 
are the only acts set thus far for | 
the first bill at the 6,000-seat Radio 
City all-stage theatre, reported to 
open about Dec. 27. Apollon and his 
string orchestra will go in for four 
weeks at $2,500 a week, with the 
theatre holding options. Sister 
team’s contract is also for a month. 

Under the rumored plans, spe- 
cialty acts will embellish the pro- 
duction numbers on the first show, 
including two or more names from 
vaudeville or musical comedy and 
at least one radio name supplied 
ing the talent through the RKO 
by NBC. 

Roxy and Martin Beck are engag- 
ing the talent through the RKO 
booking office. 


Cancelled for Change 


Jerome and Gray were cancelled 

opening day (Saturday) on the cur- 

rent Loew’s State, New York, bill 

for changing a member of the act 

without notifying the booking office. 
Zingoni replaced. 











Ex-Vaudevillians Back 
In Vaude Thru Radio 


Chicago, Nov. 7. 


KYW Minstrels after several 
months on the air are playing vaude 
and picture house dates on the 
strength of their air build-up. 

Membership is almost entirely of 
ex-vaudevillians including Billy 
Broad, Walter Pontius, Roy Deitrich, 
Harry Keisler, Red Martin and Ray 
Fay. 


Tuesday, November 8, 1932 





$12,000 and % for 
Jolson Whly., 5 
Publix Houses 


Al Jolson will play five picture 


house weeks as a single for Publix 
at $12,000 and percentage, com- 
mencing around Dec. 1 at the Par. 
amount, New York. Brooklyn, Chi- 
cago, Detroit and Buffalo will fol- 
low, all on the William Morris office 
bookings. 

A matter to be straightened out 
is Jolson’s radio contract with 
Chevrolet. In that he’s obliged to 
do his once weekly broadcasting be- 
fore an audience in NBC’s Times 
Square studio. This could preclude 
his out of town stage work. 

Jolson’s broadcasting starts Nov, 
18 with the first two programs to 
emanate from Hollywood, after 
which the singer comes east. Hare- 
old Atteridge and Lou Silvers left 
for the coast Saturday (5) to stage 
the programs out there, reuniting 
the old singing-writing-conducting 
Winter Garden combination of Jol- 
son-Atteridge-Silvers. 








Ben Thompson Very Ill 
Nan Halperin’s husband, Ben 
Thompson, is gravely ill in a New 
York hospital. 
He is a sufferer from Bright’s di- 
sease, 
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HARRY.W.CRULL 
Managing Director 
EMPIRE THEATRE 
Leicester Square! LONDON, ENG. 
ROAD SHOW. ENGAG EMENT 
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ARTHUR LAKE OO 
RKO PALACE, NEW YORK 


WEEK OF NOVEMBER 5 


“ORIGINAL HAROLD TEEN OF THE SCREEN” 
Late Star of Radio Pictures and Universal—Also Featured with Fox and United Artista 


“TALKATIVE MRS. KENNEDY OF EDGAR KENNEDY COMEDIES” 


Under Contract to Radio for Balance of Series—Recent Pictures for M. G. M. 


FLORENCE LAKE 





and Universa 
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THEY DO 
EVERYTHING! 


SINGERS 
DANCERS 
MUSICIANS 
COMEDIENNES 





. NADEL’S ALL NEW “ALL GIRL” NOVELTY KNOCKOUT 


18-RED DOMINOS.18 


AVAILABLE FOR THEATRES~BALLROOMS—RADIO—PICTURES 






Academy 
of Music 


Wed., Thurs., Fri., 
Nov. 9, 10, 11 








AT LAST 
SOMETHING NEW 
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Clubs, One-Two 
Niters Salvation 
Of Coast 10%rs 


Los Angeles, Nov. 7. 

Clubs, societies, various civic and 
quasi- -public institutions and the 
gmaller theatres are responsible for 
arying the tears of local agents 
who have been singing the blues 
for the last two years. 

Agents are finding plenty of spots 
for placing talent and, although 
there is little more than cookies for 
the acts, the final accuunting of the 
week manages to keep the books 
out of the red. 

Leading the procession among the 
10-percenters are those who have 
built up a clientele in the club field 
where money is being spent more 
freely than in two years, indicating, 
the agents state, a better economic 
gituation generally. 

This phase of booking keeps from 
200 to 250 acts working weekly. In 
addition there are around 70 houses, 
most of them using talent only for 





two nights, with a few split weeks, | 


in the southern California territory. 

That there is renewed hope 
among agents in the theatre end of 
vaude booking on the coast is indi- 
cated by a drive to be made by 
Bern Barnard of the RKO offices. 

Al Wager has 39 houses on his 
books currently; 
around 20, and Meiklejohn brothers 
about the same. 

One of the local agencies has in- 
creased the revenye in the last 
three months from 20 to 25%, a ma- 
jority of this coming from private 
bookings. 


Mostly Release Requests 
At RKO Agents’ Meeting 





Jenie Jacobs’ protest 
Richards & Lanetska over represen- 
tation rights to Molly Picon was 
among cases up for arbitration at 
the last RKO agents’ association 
board meeting. Harry Lenetska, 
who is Miss Picon’s personal man- 
ager for all bookings, voluntarily 
gave Miss Jacobs permission to 
handle the act at RKO. 

In another case involving R. & L., 
Frank Libuse’s request for a re- 
lease from that office was denied. 
Also denied was Weber and Fields’ 
application for release from Harry 
Romm. 

Releases granted were Five Jolly 
Pals from Joe Sullivan, Brooks and 
Murray from Harry Rogers, Armand 
and Perez from Weber-Simon and 
Sybilla Bowhan from Harry Sea- 
mon. Latter two were voluntarily 
granted. 

At the same meeting the request 
of Tommy Reilly, former assistant 
RKO booker, for an agency fran- 
chise and application by Pete Mack 
for privilege of having Nick Feld- 
man representing him on the New 
York and Boston floors, were denied. 





against | 


Bert Levey has] 





B&K Production Switches | 


With the advent of Borros Morros 
as head of the production depart- 
ment of B & K it is expected that 
Lou Lipstone will return to his orig- 
inal function of supervising all 
music. He is a musician. 

Joseph Littau will not be renewed 
as musical conductor of the Chi- 
cago theatre. No successor has been 
selected. 


Stuart’s New Title 


Herschel Stuart is now general 
manager of the RKO theatre circuit, 
under H. B. Franklin. Stuart's for- 
mer capacity was director of field 
operations. 

As g. m., Stuart has an active say- 
80 over all RKO theutre matters, 
including the vaude booking office. 


Ray Meyers Sick 


Ray Meyers, former Keith and 
RKO agent and booker, is seriously 
fll at French hospital, New York. 

He was stricken with pneumonia 
last week. 

BROWER MOVES 

Jay Brower goes into Warfield 
as m.c. Friday (11), succeeding Al 
Kvale. 

Brower has m.c.’d at Fox's na- 
borhood El Capitan for nearly vhree 





years. ( 





| to rehearse for 
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FOREIGN ACTS IN N. Y. 
FOR RKO; OTHERS DUE 


With Scarlett’s Chimpanzee's and 
Dolinoff and Raya Sisters already 
over and playing, in addition to the 
three acts that arrived previously 
of foreign turns engaged for RKO 
vaudeville by Martin Beck last 
summer, two more are due in New 
York this week. They are Kirk- 
white and Addison and Giovanni. 

They'll all do three and four 
shows daily for RKO, although 
booked on a two-a-day under- 
standing. Beck, when lately in Eu- 
rope, believed twice daily vaude- 
ville was on its way back. RKO is 
protected, however, by a contract 
clause providing that the number of 
performances shall be governed by 
the policy of the theatre. 

Bood and Bood, one of the three 
acts to come over first, has played 
out its six weeks and gone home. 
The other pair, Gracie Schenck and 
Mady and Co., are still playing for 
RKO. 

Rest of the 12 acts engaged by 
Beck and still waiting on the other 
side for sailing date are Campo 
and Partners, Mara’s Marionettes, 
Ike Freedman, Claudia Alba and 
Fransky. 


TRYING WKLY. VAUDE 
AT FOX’S IN PHILLY 


Fanchon & Marco units at the 
Fox, Philadelphia, are being replaced 
by regular vaude on a weekly change 
basis, booked locally by Eddie 
Sherman. Change becomes effective 
Friday (11). 

Last Friday (4) the Carmen, 
Philly, returned to vaude, also 
booked by Sherman, with policy five 
acts on a full week. House has 
been taken over by Joseph Cohen, 
indie. 














3 CLOSE TO VAUDE 


in Elizabeth—One in Hemp- 
stead—All RKO or WB 





Two 





RKO and Warner theatre depart- 
ments will shortly take the vaude- 
ville out of their Elizabeth, N. J., 
theatres by mutual arrangement. 
Closing date isn’t set. 

RKO plays vaudeville at the Lib- 
erty ard Warners at the Ritz in 
that city, both using five-act bills 
on a split. 

Rivoli, Hempstead, L. I., another 
RKO split, goes straight pictures 
Nov. 11 after playing stage shows 
for three months. Hempstead and 
Elizabeth drop-outs will cut an- 
other full week off the RKO book. 





Orowitz with Agency 


Emo Orowitz is giving up his ra- 
dio promotion office, which he 
opened after leaving RKO, to go 
with the Richards & Lenetska 
agency. Orowitz will exploit the 
R. & L. acts and free lance for him- 
self, 





Nabes Stepping In 


Rochester, Nov. 7. 

Rochester is without vaude with 
the RKO and Loew going straight 
films. 

City now has six downtown first 
run houses, all straight films, and 
neighborhoods are taking advan- 
tage of the situation by running 
special vaudeville nights. 





BLUES SINGER FOR ‘AGE’ 
Hollywood, Nov. 7. 

Metro will bring Eleanor That- 
cher here from Oklahoma City to 
sing one blues number in ‘The 
Stone Age,’ two-reeler featuring 
Whalen. Ray McCary is directing. 

Miss Thatcher hops here follow- 
ing closing of a week's engagement 
in the oil town. 


TED MACK’S CLUB 
Denver, Nov. 7. 
Ted Mack, former Publix m.c., 
who has been at the Casanova at 
the Brown Palace hotel here the 
past six weeks with a band, will 
open a night club at the Blackstone 
hotel, Fort Worth, Tex., Nov. 11. 


ASH’S 3 WEEKS 
After breaking in his band aci 
here, Paul Ash lays off currently 
Metropolitan, 
Brooklyn, opening Nov. 11. 
Philadelphia and New York fol- | 
low. ! 





One to Fill 


Toronto, Nov. 7. 
Police at the Oshawa Court 
were amazed when an arested 
youth claimed he was Eddie 
Cantor. To prove his claim, 








he did a song and dance. 

‘If we could only get George 
Jessel, we'd be all set,’ said 
Magistrate Flintoff. 

The ‘comic’ at length ad- 
mitted his name was Edward 
Millgate. He had stolen a bi- 
eycle, 


Stagehands $2 
Per Show in 
Manitowoc, Wis. 











Manitowoc, Wis., Nov. 1. 
Stagehands local in this 
finally agreed to accept $2 a per- 
formance instead of $10 a day per 
man at the Capitol, which recently 


established vaudeville. Management 
argued that $10 daily rate for four 
men was prohibitive and house 
couldn’t carry the load. 

Stage crew ffinally decided to 
string along with the house. Biz 
has been fairly good and is improv- 
ing. Manitowoc is a city of 23,000 
population. 


Diamond-Burt Booking 
Mid-Western Towns 
Vaudeless 3 Years 


Chicago, Nov. 7. 
Bill Diamond-Glen Burt booking 
agency has lined up some addi- 


tional vaudeville dates. Capitol, 
Manitowoc, Wis., will play four acts 
Sat.-Sun. and the Grand, Warsaw, 
will play three acts similiarly. Sev- 
eral special intacts operating bv 
auto from Chicago have been set 
for St. Cloud, Fargo, Mankato and 
other northwestern towns that 
haven't had vaudeville in three 
years. Jean Calloway unit has four 
weeks of such dates. 

Egyptian, Indianapolis, is playing 
special stage attractions for the 
first time in its eight years of ex- 
istence, Tiffin, Chicago, is playing 
two acts Saturdays, Lido, Maywood, 
Iil., ditto. State-Roseland, Chicago, 
plays four acts Saturday and Sun- 
day. 

Ernie Forest, former RKO field 
man, has gone on the road to line 
up additional houses for Diamond- 
Burt, 


town 











‘Minstrels’ Small Time 


Seattle, Nov. 7. 
‘Georgia Minstrels,’ Fanchon & 


P-P WANTS SAME DEAL | - 
RKO GOT IN MINN. | = 


Publix is planning to go to bat 
this week with the I.A.T.S.E. as a 
result of inability to get the same 
deal from Minneapolis stage hands 
which RKO received. 

While Mort Singer for RKO set- 
tled with the stage hands on a basis 
of $501.30 for nine men, if needed, 
the Minneapolis stage hands de- 
manded a total of 16 men from Pub- 
lix. Latter circuit wanted to spot 
F.&M. units in the State, and sent 
Harry Sherman out there to effect 
a deal. 

RKO is now 
against Publix at 
Minneapolis. 


playing vaude 
its Orpheum in 


Air Jamboree Bookings | 
Give F-M Units Vacash | 


Hollywood, Nov. 7. 
Booking of the KFRC ‘Blue Mon- 


day Jamboree’ into the United Ar- 
tists, downtown, starting Thursday 


(10) and the week following at 
Long Beach, has necessitated sev- 
eral unit shifts by Fanchon & 


Marco for the next two weeks. 

‘School Days’ will lay off here 
week of the tenth, and the ‘Big Top’ 
vacations the following seven days, 
then going into the United Artists, 
without a previous Coast booking. 
Unit was produced in the east sev- 
eral months ago. 


Walter Meyers Folds 


Hollywood, Nov. 7. 
Walter Meyers, who left the 
Joyce and Selznick office to open 
his own agency folded it last week. 
He is the second former J. and 8. 
agent to go out of business. Jack 
Votion closed about two weeks ago 
and is now back with J. and S. 
Meyers was vaude booker for 
Warner Brothers in New York be- 
fore coming here. 








McKowan to Vancouver 


Hollywood, Nov. 7. 
James McKowan is new manager 
of the Vancouver, legit house oper- 
ated by RKO in Vancouver, B. C. 
He was at one time manager of 
the Orpheum there, and later man- 
ager at the RKO Hillstreet here. 
Vancouver legit house until now has 
been operated by the local Para- 
mount manager for RKO. 


RKO Vises Outgo 








Newark’s Vaude Trade for Single 
Indie House Stirring Up 3 Circuits 


ew, RKO and Warners are 
ntly considering restoring stage 
ae to their Newark, N. J., the- 
es, with or without settlement 


union dispute, as 
in which the 
been 


of ae musicians’ 
a result of the way 
indie Shubert, Newark, has 
copping all the vaudeville clientele 
of the town. 

The circuits mutually 
take out vaudeville last sumer 
out until such a time as the 


agreed to 
and 
stay 
dispute wit! 
settled. 


musicians over terms 
They're still at 
but none of 


shall be 


odds with the union, 


the circuits’ can return to vaude- 
ville without mutual consent. 
Meetings on a get-together to wipe 
out the indie threat are now being 
held, 


Jack Allen and Leo Juskowitz 
opened the former legit subway 
stand a month ago, taking it over 
on a lease from M. Schlesinger. 


Booking the shows themselves, they 
play eight-act bills on two splits 
under a weekly budget of $1,200. 
Picture fare comprises third and 
fourth runs. 


COOPER OF OHIO MAY 
TAKE OVER N. Y. HIP 


A. J. Cooper, well known 10c¢ the- 
atre operator in Ohio, is in New 


York negotiating for a lease on the 
Hippodrome with the Farmers Loar 
& Trust Co. to whom Fred F. 
French has assigned all rents in 
lieu of mortgage committments. He 
is said to be ready to put up $50,000 
to close the deal. 

Cooper’s plans are reported to be 
for the operation of the Hip on a 
grind policy with vaudeville and 
pictures. For several months he has 
been contacting with New York on 
plans for the building up of a cir- 
cuit outside of his own state (Ohio) 
for cheap vaude and picts. 

Operating out of Youngstown, 
where he controls the Hippodrome, 
Cooper has a string of a dozen 10¢ 
houses in that territory. 


Air Turn’s $1,500 and % 


Los Angeles, Nov. 7. 

Blue Monday Jamboree, radio act 
booked into the United Artists here 
for week of Nov. 10, goes in at 
$1,500 for the week, plus 50% over 
$16,000. Latter figure was the busi- 
ness on the house reopening week 
with ‘Red Dust’ (Metro) and a 
Fanchon & Marco unit. 

Jamboree is the oldest revue radio 
program on the coast, going over 

















Whereas formerly house managers 
on the RKO circuit made payment 
direct to all merchants dealing with 





Marco, is booked into a number of 
the smaller towns in the Northwest. 

In the Keighley-Roscoe territory 
two weeks are spotted in Belling- 
ham, Bremerton, Tacoma, Olympia, 





Yakima, Wentchee, Pasco, and 
Lewistown and Moscow, Ida.;Spo- 
kane, then their Montana time. 





Another Sawdust Show 


RKO is breaking in another circus 
unit, Fred Bradna’s, in Paterson, 
N. J., this week. It comprises 45 
people, Curtis & Allen agenting. 

Bradna show will play those RKO 
theatres not touched by the similar 
Wirth & Boyd ‘Circus International.’ 





Al Raymond’s Bov 

Dick Raymond, 18, son of A. Ray 
mond of the old Raymond and 
Caverly Dutch comedy team, has 
quit school to become an orchestra 
leader. 

He has grabbed a once weekly 
spot for himself and band over | 
WRNY, New York. 





PEORIA DROPS VAUDE 


- 


Chicago, Nov. 7. 

After a three-week trial vaude- | 
ville is out of the Palace, Peoria. | 
House was playing five acts each 
half. | 
Although not considered a fair 
trial by some showmen, Great! 








States-Publix took the attitude that 
the added cost was not being jus- 
tified. i 


| day at the Virginia, 


individual houses, under a new or- 
der all such checks to be tendered 
in payment by house managers, 
must now be countersigned by the 
home office. 

Switch doesn’t affect the man- 
agers’ duties except that h. o. this 

way can keep a closer checkup on 
all outgoing exponsioures directly. 


FARM MINSTREL KILLED 


Council Bluffs, Ia., Nov. 7. 

T. H. Dingman, 74, Crescent, Ia., 
well known as a violin single and 
wandering county fair and nabe the- 
atre player, found dead beside Rock 
Island railroad tracks here, 

Body and violin which he had 
treasured for 58 years, were found 
where it had been flung when Ding- 
man W458 struck wad a train. 


‘DESERT SONG’ Ss’ RKO FILL-IN 


Chicago, Nov. 7. 

Under a special booking Fanchon 
& Marco’s ‘Desert Song’ unit with 
Perry Askam played two RKO pic- 
ture houses downstate. 

Unit filled in Saturday and Sun- 
day at the Orpheum, Springfield, 
and Monday, Tuesday and Wednes- 
manaa ae. 


the CBS coast chain from KFRC, 
San Francisco. Act has been play- 
ing picture houses in California, 





2 for Dows 


Astor, Atlantic City, and Em- 
bassy, Portchester, N. Y., adding 
vaudeville to their present straight 
picture policies, are going on the 
Al and Belle Dow indie book in 
New York. 

Both will use five acts on a gplit. 
Opening dates are Nov. 12 for A. C, 
and Nov. 10 for the upstater. 





Cutting Bill Costs 


RKO is cutting the vaudeville 
budgets almost in half in Columbus 
and Milwaukee, both full weeks. 

Columbus, spending about $3,500 
a week on bills, reduces to $2,600. 
Milwaukee becomes a 25% cut sal- 
ary date for all acts on a regular, 
weekly budget of $3, 000. 


DOBSON AT BESTRY’S 


Ned Dobson, Loew agent, 1s 
| transferring from the Jerry Cargill 
office to Harry Bestry’s. 

Dobson will operate under his 
own Loew franchise out of the none 
franchised Bestry agency. 








RKO WANTS MITZI 


Hollywood, Nov. 7. 
Martin Beck is making offer to} 
Mitzi Green for personal appear- | 
ances with her picture ‘Little Or- 
phan Annie’s (Radio) in the RKO 
vaudeville theatres. i 


FOGARTY’S DATES 


John Fogarty, NBC tenor, opens 
for Loew at the Gates, Brooklyn 
Friday (11), with the Bou le vard, 


Bronx, set to follow the second half. 
These are Fogarty’s first vaude 
dates since he’s been on the air, 
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FRANCIS X. BUSHMAN 
With Lou Archer 
Comedy 
15 Mins.; One 
G. O. H., N. Y. 

Francis X. Bushman, the matinee 
idol of a generation ago, doing a 
personal appearance at the Grand 
Opera House. That’s show business 
for you! And no police cordon out 
to handle the mob as there was in 
Toronto when Bushman made his 
first p.a. some years back. 

Bushman, despite his age, despite 
reverses, despite everything, is doing 
a good vaudeville act. He is teamed 
with Lou Archer, a clever comic, 
and doesn’t attempt any more than 
handling straight. Which he does 
satisfactorily. Fact that Archer 
knows his pantomime and how to 
handle lines, of course, helping con- 
siderably. 

Opening the act Bushman an- 
nounces a contest to pick com- 
munity’s handsomest man for pic- 
ture work. Up comes Archer from 
* the audience, pale face makeup, to 
ask for the job. Rest is pretty 
much usual line of clowning, but 
nicely dished out. 

Bushman must be getting along 
in years by now, but he doesn’t 
look more than about 40. Getting 
a bit stoutish and vaguely distin- 
guishable lines under his eyes, but 
otherwise you wouldn’t know he 
was very much older than when 
he was making those flicker ro- 
mances with Beverly Bayne lo these 
many years ago. Kauf. 





GIRLS OF MANHATTAN (9) 
Fiash 

18 Mins.; Full 

a. Oo. He. &...¥,; 

Better than average girl flash, 
that with some work could develop 
into a definite feature turn for any 
theatre. As it stands it’s okay for 
the center groove in B or C houses. 

‘Six girls, all good dancers, in the 
line. They’re trained in what look 
like Albertina Rasch _ routines. 
They're good Rasch imiations, any- 
way, whether conscious copies or 
not, although the girls might train 
themselves into a bit more perfect 
precision. A male m.c., a male 
dancer and a stooge in a box fill in 
the cast. 

Rather bright lad that m.c. Un- 
billed, and when he learns to use 
newer material he'll find himself 
working towards recognition. He 
has plenty of personality and pep, 
though seems to have been watch- 
ing other comics.a bit too much. 
Looks like a comer. 

The principal dancer, also un- 
billed, knows his legology. He’s a 
clean-cut youngster and, too, ought 
to have no trouble making his way. 
Stooge in a box is responsible for 
a couple mild laughs. 

With a name comic m.c.ing the 
turn would have no trouble in the 
best of houses. Maybe it’s smart to 
work with youngsters who are 
clever, though. Certainly this un- 
billed m.c. has great possibilities. 
But he gives an imitation of Milton 
Berle. That’s one instance. Kauf. 





IRENE BEASLEY (2) 
Songs 

9 Mins.; In Two 
Academy, N. Y. , 

On the CBS regular staff the past 
two years, this young warbler from 
the south hasn’t reached star pro- 
portions, but she’s rated as a stand- 
ard air act of her type. Last sea- 
son she did the ‘Dutch Girl’ over the 
network for Dutch Cleanser, and for 
the past summer and fall Miss Beas- 
ley has been filling an early evening 
hookup, with the program routined 
chiefly for kiddie appeal. 

Repertoire for her stage appear- 
ance is strictly of adult caliber and 
sticking closely to current pop 
numbers. Way they’re put together 
and balanced here shows that they 
had been diligently planned to show 
the girl off at her versatile best. 
Though the voice registers perfectly 
for the mike and she can give a 
song a rousing, punchy lilt and in- 
terpretation, there’s nothing about 
the girl's pipes or technique to give 
them highest rating. They satisfy 
in the theatre, as well as on the air, 
and fit in nicely on a five-act vaude 
bill, however. 

Before stepping on she gets a 
quick intro through the loud speak- 
er, with the offstage announcer 
identifying her with the ‘Dutch Girl’ 
program. Once on she plants her- 
self behind the mike aid stays there 
for the entire cycle of warbling. 
With her there’s a lad at the piano, 
whose assignment is strictly accom- 
paniment. Odec, 


STANLEY and CORDAY 
Comedy, Singing, Dancing 
14 Mins.; One 
G. O. H., N. Y. 

Mixed team that measures up 
just a bit under fair. 

Maie half of the duo is a nice 
enough comic. He uses the big coat 
biz and works nicely in a clown 
dance routine. His material is fairly 
ancient but handled with sufficient 
ease to satisfy. Woman is an in- 
different singer. Kauf. 


LINA BASQUETTE and Orch. (12) 
Band, Singing, Dancing 
16 Mins.; Full (Special) 
Palace 

Lina Basquette has grown into a 
seasoned vaudevillian. She has 
added a lot of showmanship and the 
tricks of a seasoned trouper to her 
performance, until she is at her best 
in the present band act she heads. 
Some years back Miss Basquette 
was in musical shows and she men- 
tions those days rather than the 
period when she was in pictures. 

After some cutting, particularly 
in the overtalk designed to estab- 
lish an intimate contact with her 
audience, Miss Basquette’s will have 
an attraction worthy of any vaude 
or picture house, Unless develop- 
ing, her unbilled male singer may 
stand as a weak element in the 
routine. Singer has a fair voice but 
no sales ability. The second num- 
ber he did Saturday afternoon was 
anything but warranted. 
Miss Basquette herself is 90% of 
her present act. She goes into her 
work seriously, whether it’s direct- 
ing the band, instilling pep into the 
proceedings or making a cooch do 
its stuff. 
Toward the last she reminds of a 
big kid having a lot of fun and it 
takes with the audience, becoming a 
part of the winning personality Miss 
Basquette brings with her. That 
personality has also developed un- 
til now it’s one of her strongest 
assets along with some real dancing 
ability. 
Members of the 10-piece band, 
notably a trio in harmony numbers, 
double for bits. An idea which Miss 
Pasquette says on this engagement 
is dedicated to the house’s current 
feature ‘All American’ proves strong 
on appeal. It’s a football idea with 
Miss Basquette getting mixed up in. 
a little roughhouse. 
Did very well here, getting an 
encore Saturday afternoon. Char. 


BROOKE JOHNS and GOODE 
MONTGOMERY (17) 

Orchestra, Singing, Dancing 

20 Mins.; Full (Special). 

Academy, N. Y. 

A band attraction, plus specialties 
by Goode Montgomery, that makes 
a fairly strong bid for attention and 
in downtown first run combinations 
of most keys will prove satisfactory 
to close shows, as spotted here. Act 
is far from outstanding on punch, 
yet delivers entertainment of a 
pleasing character. 

Brooke Johns is all over the place, 
perhaps a little too much for best 
effect, especially since he’s a big 
chap and doesn’t find it easy to be 
as agile as the average juve. band 
leader. Johns’ outfit includes 15 men 
who combine instrumental assign- 
ments with a good deal of doubling 
for song, dance and comedy bits. A 
pianist, Evelyn Tynan, a piano solo, 
is one of the highiights. She appears 
only once. 

Miss Montgomery has been on the 
Coast in pictures, mostly for Fox. 
She has also been in musicals and 
was on tour in England with one a 
couple years back. She clicks on 
personality, but proves only fair in 
song and dance routines. 

A novelty is a number by seven 
of the bandsmen on trick auto 
horns. Johns directs proceedings 
mostly, but toward the finish whips 
out his banjo for a number he an- 
nounced he did with one of the 
Ziegfeld Follies.’ 

Closed show down here Thursday 
night. Char. 


8 SAMUELS BROS. 

Dancing Comedy 

11 Mins.; One 

G. O. H., N. Y. 

Boys come from picture houses 
where they did a straight three- 
men dancing act. Now they’ve com- 
bined some hoke with their stepping 
in the modern eye-gouging and 
schnozzle-jerking manner and are 
trying vaude. 

Boys are good give ‘em that. 
They’re neat dancers, they’ve good 
appearance, but they’re following in 
the footsteps of too many other acts. 
Three Sailors, Mills, Kirk and Mar- 
tin, Three Diamonds and any num- 
ber of other acts are now doing 
mild mayhem in the same way. 

If the Samuels trio tames down 
the eye-gouging biz, and develops 
comedy from a straight hoke angle, 
they may get further. Their pedal- 
ogy is first class. Kauf. 





FOUR PILOTS 
Male Quartet 
12 Mins.; One 
G. oO. H., N. Ts 

Makings of a vaude turn here, 
but it isn’t much as it stands. 
Mostly old-fashioned male quartet 
stuff, with mild gagging (very 
mild) between the numbers. Boys 
all know how to sing, but don’t 
blend well. Difficulty may be the 
lack of a high tenor. 

About half way through one of 
the quartet uncorks an ability to 
play a tune from various wind ex- 
hausts, using for the purpose a bal- 
loon, a tire, a tire pump and other 
instruments. Okay the first time, 
but boring after that. Kauf. 





PALACE, N. Y. 


It’s film name week at the Pal- 
ace. Personality groups may com- 
bine to aid house’s business. All 
are names of days past, mostly 
silent pictures, but may pull to- 
gether for boxoffice draft, plus word 
of mouth, for a good week's busi- 
ness, 

With ‘All American’ 
screen gauged as a better than 
average attractor, ther is _ little 
doubt but that the Palace will top 
its nut for some profit. 

Saturday afternoon house was 
playing to standing room at the 
second show (3 o'clock), dubious 
weather probably causing some 
folks to revise earlier football plans, 
Getting the crowds over the week- 
end will help house through word 
of mouth, both picture and stage 
show satisfying. 

This is the last full week of the 
present vaudeville-pictures policy 
here, After this bill goes out, a new 
one comes in Saturday (12) for a 
five-day stay, the Eddie Cantor 
‘Kid From Spain’ (UA-Goldwyn), 
turning Palace into a two-a-day $2 
top film try. 

Film folk on current vaude setup 
are Arthur and Florence Lake, Lina 
Basquette, Nick Stuart and Sue 
Carol. When pictures were speech- 
less all of these were at their 
height. Since then most of them 
have done considerable vaudeville, 
Miss Basquette the most perhaps. 

Possibly because they've had a 
little stage training by now, the 


(U) on 





CUNNINGHAM & CLEMENTS (6) 
Dance Act 

16 Mins.; Full (Special) 

G. O. H., N. Y. 

Standard vaude team with a nice 
new combination. As rolled out 
here Saturday afternoon it looks 
like a big-time winner. 

Cunningham and Clements are a 
team of ballroom dancers who work 
flashily in three numbers. With 
them are Patsy O'Neil, a singer; 
an unbilled m.c. and a boy and girl 
dance team. 

Miss O'Neil has a nice voice that 
interests customers. She handles 
blues and songs of that type. Boy 
is a handsome lad who stands at 
the side.and interprets the numbers 
with chatter, using a megaphone for 
a couple of choruses also. He'll do. 
The team mentioned is satisfactory 
for fill-in purposes. 

Nicely routined and laid out, the 
act carries a trio of drops that give 
the turn class. Kany’, 


DOLINOFF and RAYA SISTERS (4) 
Dancing Novelty 

11 Mins.; Full (Special) 

Palace 

Undoubtedly an importation of 
recent date. The European stamp 
is indelible, but as an opener in the 
novelty class act will prove satis- 
factory after some tightening. First 
of five acts on bill here and in spite 
of some clumsiness in routining, 
over okay at the Saturday afternoon 
show. 

Dolinoff, apparently a Russian, is 
assisted by three sisters, all_stick- 
ing to dancing in that European 
fashion, which becomes different on 
this side. Structure of turn and per- 
formance indicate that possibly 
Dolinoff and the Raya Sisters have 
worked floor shows abroad though 
they have spent much time lately 
in the English hall. 

Opening is on a semi-darkened 
stage, girls wearing costumes which 
reflect them as skeletons. They are 
suspended on wires for novelty and 
include in the routine work of an 
acrobatic nature. Two large ques- 
tion marks, brightly lit up are low- 
ered from the flies for the opening. 

Considerable dancing is with 
hoops, in one case a hoop that’s 
made of crystals. Two of the sisters 
also do an acrobatic number in mir- 
ror style with a hoop as the prop 
mirror. 

Past generation costuming figures 
for the finale, Char. 


ERGOTTI and HERMAN 
Acrobatics, Dancing 

10 Mins.; Two 

G.O.H., N. Y. 

A plumpish lass and a midget in 
an entertaining turn, with most of 
the quality due to the man’s work. 
He's a bit big for a midget, but 
is one nevertheless, and a performer 
to his finger tips. Acrobatics and 
dancing are his forte. 

Best of his stunts is a headstand 
on a four foot pedestal. He rests 
comfortably thus, upside down, 
with no support whatever for about 
four minutes, hands in pockets, 
body straight most of that time, 
taking his hands out only long 
enough to take a drink and light 
a cigarette. All done with absolute 
ease and no stalling. Kavuf. 


ARTHUR LA FLEUR (2) 
Acrobatics 

7 Mins.; Full 

State, N. Y. 

Used to be La Fleur and Portia, 
but a new femme assistant. In the 
old turn, the girl did some very good 
acrobatic and strong jaw stuff. Here 
the girl does some swell tumbling 
and a neat dance. She's a real 
looker, too, which helps. 

La Fleur does the same acrobatics 
as previously. Good control ring 
work and the human top thing to 
close, spinning by his teeth with ex- 





ceptional control of speed. Kauf. 





three acts of film fame represent 
real entertainment and to a consid- 
erable degree showmanship. 

Miss Basquette (New Acts) has 
developed splendidly since first try- 
ing vaude with a group of boys, 
later as a single. She now has an 
orchestra and a specialty singer, 
unbilled. Latter is the weakness 
of her present offering, not so much 
that his voice is at fault but that 
he's lacking in salesmanship. 

The former star of De Miile’s 
‘Godless Girl,’ something that’s for- 
gotten now (and isn't mentioned by 
Miss Basquette), overtalks a little 
in establishing contact with. her 
audience, but by the time she’s get- 
ting down to the tail-end of the 
routine, she’s selling herself 100%. 
Shaking it up plenty helps Miss 
Basquette a let, but winning on 
personality and that like-a-big-kid 
attitude means as much to her. 

Band carried is an above aver- 
age combination of 10 pieces which 
doubles for bits. 

Arthur and Florence Lake pre- 
cede Miss Basquette, while the 
Nick Stuart-Sue Carol couple, with 
some talk around the three-months’ 
= baby now in the routine, follow 
er. 

The Lakes have been touring 
around the country with an F.&M. 
unit as well as playing vaude. Last 
summer they were booked for the 
Palace, with dates set back several 
times until the present appearance. 

Young Arthur Lake is better 
known than his sister, whose chief 
claim to fame is short subjects, yet 
it's Florence who virtually steals 
the act. Doing a chatterbox, she 
sells most of the comedy elements 
of the turn, with brother Arthur 
doing the feeding for majority of 
the gags. Neither of the Lakes re- 
veals any fear of the Palace if it 


still instills fear into anyone. Ar- 
thur works largely from the pit, 
clowning with the orchestra. His 


sister is planted in the audience. 
After mounting the stage she does 
a special song number, landing 
solidly. 

Pair use a radio broadcasting gag 
for a close, digging up a medium 
batch of laughs from a burlesque 
on ether entertainment. 

Except for the reference to their 
new baby, the Nick Stuarts are 
doing the same routine as when 
east nearly a year ago. It isn’t a 
strong act, never was, but it does 
well enough to keep audiences sat- 
isfied. As before, Miss Carol digs 
up the ‘Breakaway’ number from 
‘Fox Movietone Follies,’ an early 
talker release, for the finish. 

Up to their appearance next to 
shut, Stuart and Lash, comedians, 
have been m.c.’ing between acts. 
Nick Stuart takes up on completion 
of his act, introing the team fol- 
lowing him. After Stuart and Lash 
have finished, he works a final 
comedy bit with them in which he 
steps out seriously to announce the 
Palace has never stood for un- 
cleanliness, whole family can feel 
safe in patronizing it, etc., where- 
upon Stuart and Lash appear from 
the back. One is doing a burlesque 
candy butcher spiel, offering ‘Se- 
crets on Sex’ only to men, the other 
selling French post cards. It froths 
up a lot of laughs. 

Stuart and Lash, in their own 
spot, do better on this engagement 
than they have on many, but pro- 
long the Four Mills Bros. portion 
to the breaking point. Closing 
dance single should come earlier. 

Opener is Dolinoff and Raya 
Sisters (New Acts), strictly of for- 
eign complexion. Act serves satis- 
factorily, no more, as a novelty 
opener, with dance routines pos- 
sessing a European treatment that 
may be called novel. Char. 


DOWNTOWN, L. A. 


e Los Angeles, Nov. 3. 

An unusual bill for this house, 
containing a juggler, Jap sleight- 
of-hand team, harpist, mentalists, 
harmonica player and opera singer 
and skating trio as well as a tap 
team that doubles on the piano and 
trumpet. Everything has an ele- 
ment of novelty and gets across 
without any need to jockey for ex- 
tra bows. 

Richard Wally opened with his 
juggling, changing his act from the 
one he did several weeks before at 
the Paramount. Frank and Kay 
Hart, dance duo, scored with the 
man’s. slow-motion — strut. Girl 
could dispense with the pigtails in 
favor of a more modern hairdress. 

Tenkai and Okin, Japanese sleight 
artists, proved dexterous, the chief 
stunts being the egg and watch 
tricks. 

Roxy La Rocca’s harp twanging 
had plenty of kick, displaying pop- 
ular appeal and plenty of musician- 
ship. 

The Ushers, last seen with a 
Fanchon & Marco unit, repeat their 
smooth audience working, mixing 
horoscopes with the article-iden- 
tifying. _Harry Usher also does the 
needle trick and a palming bit, both 
expertly. 

Zimbalist and Hamlin are an un- 
usual combination of mouth organ 
manipulators and mezzo whose turn 
is short and snappy. Big hand for 
their ‘Rigoletto’ excerpt. Harriett 
Nawrot and Co., roller-skating team 
and a clown on wheels, close satis- 
factorily. Audience spotty and light. 
Feature ‘The Crash’ (WB). House 
trying to pull ‘em in with free 
horoscopes for the ladies in con- 
nection with the appearance of the 
Ushers, 





STATE, N. Y. 


State is back to standard vaude 
bills, now, having quickly gotten 
over it’s name and flash billing 
thing. Nothing sensational in the 
current layout, with a fair amount 
of amusement value and probably 
sufficient marquee lure to get by. 

Duke Ellington and Emile Boreo 
are the names, with the Ellington 
mob a b.o. incentive. Colored mu- 


sicians have been at this house bee 
fore, several times in fact, but al- 
ways do nicely. Theirs is a pol- 
ished vaude act, nicely routined and 
sure to click. Ivy Anderson's sing- 
ing and the foot work of a male 
team help, but it’s the actual trum- 
pet playing and piano pounding and 
drum trapping that put the thing 
over. Seems unfair te have the 
lads work the pit stuff before 
clambering on the stage for their 
own turn, though. 

It's getting to be a regular pro- 
cedure for expensive name bands, 
idea being to save the house that 
much money for week, but it’s 
wrong. It’s certainly wrong at a 
house like the State, where the mob 
sees the lads playing for minor acts 
and can't help feeling a bit cheated 
at the end. Originally the idea 
started in picture houses, where 
perhaps it’s not so bad as an oc- 
casional device. Looks like creep- 
ing in all around now, however. 

Emil Boreo, next to shut, had 
an easy time of it. His is an act 
away from strict: vaude type, at 
least one fourth of his chatter and 
songs being in French, and at least 
another quarter in no known, liv- 
ing human language. But the 
State mob not only ate up his every 
moment on the stage but pleaded 


for more. 
Arthur La Fleur (New Acts) 
opened in a rather better than 


average acrobatic turn, most of the 
applause gravy going to the good 
looking blonde lassie. Jerome and 
Ryan, deucing, are a male singing 
duet who accompany themselves on 
mandolin and banjo. Nice enough 
voices that blend nicely, but poor 
selections of songs. 

Valentine Vox in his ventriloquial 
turn very good for that type of spe- 
cialty. Harold Lloyd’s ‘Movie 


Crazy’ on the screen, and biz for. 


the Friday nite supper show just 
fair. Kavuf. 


LONDON PAVILION 


London, Oct. 28. 

Plenty headaches for Pavilion 
management this week. Sudden in- 
disposition of Julian Rose, having 
been stricken with pneumonia over 
the week-end, and Michaeloff troupe 
not ariving from the Continent, 
management sent out urgent SOS 
for replacements. Val Parnell, of 
the Palladium, consented to let 
Robb Wilton go in for the day, 
while Starr and Jenkins were called 
back from last week, and they were 


due to open at the Empire, Paris, 
Friday (28). Only act engaged that 
could stay the whole week was Lime 
Trio, just back from Continental 
trip. Management awaiting the ar- 
rival of Kimberley and Page, due 
from America. Barker and Wynne, 
due here early next month, and 
Oliver Wakefield called in for Robb 
Wilton. 

Bill as is has several holdovers, 
some quick returns and a few new- 
comers. Of the newcomers Fyne 
and Furley, old type standard bur- 
lesque act, with Furley the latest 
partner, one of many since Hurley 
of the original team died. Act is 
crude, local and not West End. |. 

Helen Binnie, playing quick re- 
turn, has good voice which she uses 
for burlesquing, but exaggerated 
mannerisms and actions. Best thing 
about the act is ventriloquial bit. 

Rome and Gaut, after fortnight at 
the Palladium, garnered a few 
laughs, but entire act lacks some- 
thing. 

Robb Wilton, assisted by his wife, 
Florence Palmer, in skit depicting 
police station, where woman comes 
to give herself up for husband mur- 
der. Wilton is very droll and reg- 
ister splendidly. He played in 
America several seasons ago, and 
might still find favor there with his 
particular dry and languid comedy. 

Cabaret section seems to be a 
string of dance acts, and would have 
been much better if some of these 
acts were kept farther apart. This 
was particularly noticeable in the 
case of Reading and Boyce (Falls, 
Reading and Boyce, with Falls out 
owing to expected addition to the 
family), who follow Starr and Jen- 
kins, and detracting from their first 
two numbers. 3ut when Reading 
and Boyce get into.their acrobatics 
and hand-to-hand balancing they 
come near show-stopping. 

Waker Williams and Percy Hay- 
den have classy piano offering. Van 
Dock, despite his moniker, is a 
French cartoonist, with topical, 
sometimes sareastic, material, but a 
clever showman. 

Vadim Trio, Two Frindts and 
Aussie and Czech are holdovers, 
with Harry Roy and his band on 
their Jast week here, and Naunton 
Wayne and the Sherman Fisher 
girls still a popular feature. 
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MET, BROOKLYN 


,per the show current looks 
oker’s bad dream, with 
les that need the middle 


On pi 
like @ bo 


sing 
ee ant a fore and aft duo. But 
it doesn't work out that way. Syl- 
via Froos is the only single on the 
stage, with Eddie Allen helping 
Louise Groody along and Joe 
Laurie proffering his alleged rela- 
tives. Singles in the billing aren't 


singles any more, at least not often. 
They are the reasons for the song 
‘That's Why Stooges Were Born.’ 
One awkward moment when Miss 
Groody comes on to the same piano 
Miss Froos just quit, but they 
moved it to another spot, put a 
scarf on it and stole the mike, all 
of which helped until Allen came 
along. - 

Opening are Ray, Hamlin and 
Ray. who combine a casting act 
with a trampoline, Plenty of rig- 
ging makes a good flash for the 
starter, and they do several good 
tricks, not overworking the spring 
mat, but using it to good effect. 
The comedian picked up a number 
of laughs and got one hand on a 
slow slide down one of the poles, 
pretending it’s a flight of steps. Hit 
the crowd right. Act gave five fast 
minutes and then committed suicide 
by not building up the finale. They 
are down and off almost before the 
audience realizes. MBetter selling 
probably would have taken them 
off to a big hand. 

Sylvia Froos is second. Handi- 
capped at the opening by the sud- 
den cutting in of the amplification. 
Voice started to boom right in the 
middle of the first song. She was 
doing all right without voice mag- 
nification, but better when the 
horns developed her tone. Did four 
songs, a group of three and then 
back after a piano interlude to give 
her a chance to be poured into a 
second costume. Both smart gowns 
and they cling to her every line, 
which doesn’t hurt any, since her 
lines are curves. One song an- 
nounced as new, ‘Listen, You,’ a 
comedy hotcha that gave her a 
chance to register strongly. 

Miss Groody, following, had the 
piano brought further front and 
started with ‘Is I in Love,’ with 
Allen on for some fooling. Next 
is ‘All of a Sudden’ and the inevi- 
table ‘Tea for Two,’ done as she 
originally sang it, and then heated 
up with gestures and snake hips. 
Mention of the song by Allen, lead- 
ing to the number, got a hand on its 
own. Allen contributes a dance 
about midway, but she didn’t use 
the pause to change her costume. 

Joe. Laurie, Jr., was the only one 
to get a real reception on his en- 
trance. His putative girl relative 
over nicely for a brief song. Her 
long suit is helping the audience 


laugh at Laurie’s gags, not that 
they needed any help. Then a boy 
with some smart. stepping too 


poorly routined to give full effect. 
Evidently the kid is putting in 
everything he learned in the danc- 
ing school, but he does not blend it 
well. When he finds out how to 
sell, Laurie will need to look up 
another relative, but probably he 
Won't have to be in a hurry. 
Gomez and Winona close with 
their swagger ballroom dancing and 
the hot finish with its heavy rhythm. 
All the more effective because it is 
in such a contrast to the ballroom 
Stuff up ahead. It’s the second out 
of the five acts to use the pianists 
for a breather. Miss Groody’s ivory 
hunter did not oblige, and Laurie’s 
relatives probably have a radio in- 
Stead. But Gomez uses two pianists. 
Film was ‘Red Dust’ (M-G-M), 
day and dating with the N. Y. Cap- 
itol, and probably the Harlow-Gable 
combination was at least equally 
responsible for upping business. 
ownstairs not full, but a decided 
increase in attendance. Newsreel, 
but not overture. Chic. 


SHUBERT, NEWARK 


. Newark, Nov. 5. 

Not so good a bill as the last one 
caught, but not bad. The vaude still 
ranks well compared with that pre- 
Viously shown in the other houses. 
Orchestra not filled but okay. Shu- 
bert is feeling the drop, probably 
due to election just as other the- 
atres. 

Opener is one of the best, ‘Holly- 
wood : Horse.’ The ‘horse’ dances 
several times and has them roaring 
with its ungainly postures. It’s 


rearing on its hind legs is a clever | 
it | 
Fid Gordon amuses with his fool- | nso 
Besides his talk | 
and actual playing he has a sense | 
derived from | 


it of acrobatics. 


The girl with 
also dances, 


Lands strongly. 
ing on the violin. 


for the fun to be 
rhythm and position. Liked. 

Lew White with a man and girl 
do a black-out, a hotel scene, and 
some singing, but arouse no enthus- 
iasm, Also failing to click more 
than mildly is Neison Maples’s Le- 
Viathan Band with 1( players, 


leader and a singer. They use 


chiefly novelty stuff and while the | 


routine is okay they work as if stale. 
In one number they play in the dark 
with lights coming only an in- 
Strument plays and in another the 
background moves out. The sinzer 
puts over talk and song on a spirit- 


as 


ual and is on for much prominence },,. ; 
| light of the show. 


Otherwise. What they need is a 
Stagcr. 

In an act that is too long Frank 
Stanley and a man and girl do much 
nonsense, both the men using nut) 








to sell. 
nervous straight, and he should step 
his voice up. 


the |} 


brought 
It’s a short 10-minute interlude that 
could stand more 


of 


material. They end with a bur- 
lesque dance. Girl sings and does 
cartwheels. Dolly Kay works a lit- 
tle too hard but registers. She has 
authority which impresses. 

John Barton does the erring hus- 
band with two girls and also springs 
two brief eccentric dances. One 
girl dances on her toes. They get 
over. The 107 minutes of vaude ends 
with the Four Eugenes, who do 
trapeze work, two of them intro- 
ducing comedy, They received a 
fair reception. 

There isn’t a tap dancer in the 
show and very little dancing any- 
how. One nice feature exclusive 
to the house is the use of a girl to 
announce the acts. 

Picture is ‘Girl 
(Monogram), 


PALACE, CHICAGO 


Chicago, Nov. 7. 

Eddie Dowling together with Rae 
Dooley and J. Fred Coots form the 
headline attraction this week. There 
is less certainty as to the box Office 
pull than there would be in the east, 
but meanwhile there remains no 
room for debate as to the effective- 
ness of the act as an act. It was 
an easy victory all the way. 

Betty Jane Cooper and the Lath- 
rop Brothers are indelibly marked 
with that quality of performance 
and poise of manner which is usu- 
ally summarized in the word ‘class.’ 
They could step into a $5.50 revue 
if there were any $5.50 revues to 
step into during the season of 1932- 
33. Act is put together along up- 
to-the-minute specifications and is 
carried through with finished pre- 
cision by the boys and self-confident 
neatness by Miss Cooper. In other 
words, a nifty opening turn. 

Reynolds and White are an inter- 
esting example of how novelties can 
make and sell an act. Two smudged- 
faced tramps in uniforms hoke up 
instrumental entertainment with 
electrified putty noses, winking 
skulls, exploding hats, and what- 
not. For the finale one of them 
steps out of the tramp getup and 
stands revealed in white satin eve- 
ning gown as a woman. How many 
in the audience failed to suspect 
gender in advance can only be 
guessed. A sufficient number were 
doubtlessky misled. Anyhow the act 
did nicely. 

Arthur and Morton Havel’s resi- 
lent and resolute mugging wasn’t 
quite buoyant enough in their pres- 
ent routine to keep their ship afloat. 
Lacking a charted course they 
ended in makeshift harmony-sing- 
ing neither melodious nor comical 
and as deflated a finish for a com- 
edy act as a couple of comics ever 
tried to fake through. They have 
been in the past and they should 
still be a good vaudeville act. 

Bill was closed by Gracie Schenk 
and company, which suffered in 
comparison with the opener. Aren’t 
there anything but acrobatic danc- 
ing acts to close shows? 

Universal’s ‘Air Mail’ on the 
sereen, Dan Russo’s well-applauded 
overture, and Pathe newsreel com- 
pleted the show. Biz was okay but 
not big. Land, 


HIPP, BALTIMORE 


: Baltimore, Nov. 4. 
For the first time in months this 
house pulls a bad one, and it’s going 
to suffer brutally at the box office; 
first, because of the poor showing 
behind the footlights, and, secondly, 
because of questionable judgmeht 
in gegard to the feature flicker. 

Picture is ‘Little Orphan Annie’ 
(Radio), and the screening here 
shapes as something of a national 
premiere. Izzy Rappaport is appar- 
ently all elated about this head 
jump on releas-+, especially because 
it happens to be ahead of the New 
York showing. Which, obviously, 
means nothing in a town 200 miles 
away from the metropolis. It would 
have made a better Christmas week 
picture. 

Business was bad at the first show 
Friday, an unusual occurrence at 
this house, which always has been 
able to fill up downstairs by the 
time the vaude started. 

Meagre audience made the show 
run like a flat tube. There was lit- 
tle to grin about, opening act, the 
Five Salties, has tried to add some 
knockabout comedy into the tum- 
bling, but these five aren’t come- 
dians. 

Levan and Boles are very much 
Minsky burlesque. In this family 
time house, with an ‘Orphan Annie’ 
on the screen, 


from Calgary’ 


Daphne Pollard is going along 
with her comedy sketches. 
Miss Pollard is a finished performer, 


but her type of work needs a larger 
audience than 
to supply at the first show. 


this house was able 


Among the latest recruits to vaude 


| from films are Kenneth Harlan and 


|} Al St. John, who get by on the 
|strength of their names_ alone. 
Without that there would be little | 


Harlan is rather a stiff and 


In this intimate house 


he wasn’t heard beyond the sixth 
row. The lessqns-in-love type act 
is old stuff, and these two have 


nothing new to the idea. 


real laughs. 
Venessi closed with the one high- 
Music cues were 


somewhat awry on the first per- 
formance, but with that straight- | 
ened out, the show can be certain 


one 


sock at least, 


| of spoken gags. 





jand hot ‘Tiger Rag.’ 


ACADEMY | ber had four of the boys represent- | 


jing Democratic, Republican, Social- | 


There’s no question about this | ist 


house doing business at a briskly 
profitable rate during the first half 
of the current stanza. And it won't 
be in any way due to the vaude bill | 
they’ve slapped together and tossed 
in here to fill the intervals between 
picture showings. 

What started them piling in was 
the film, ‘Washington Merry-Go- 
Round’ (Col), The Academy is lo- 
cated down in the radical belt. And 
anything that takes a poke at po- 
litical conditions comes as meat to 
the populace. Unreeling of the pic- 
ture was punctuated with sustained 
applause, particularly those mo- 
ments in which verbal artillery was 
unlimbered against what the story 
decries as the Capitol’s inner bund. 

Customers apparently expended 
all their applause and enthusiasm 
upon the picture, for there was lit- 
tle passed around among the acts. 
Anyway, it wasn’t much of a bill 
to get excited about. Initial run- 
ning of the bill opened quietly and 
stayed pretty much that way until 
it got to No. 3, graced by Irene 
Beasley, a recruit from the network 
airlines. Plaudit reaction took an- 
other slump with the next session, 
Clark and Verdi, normally a com- 
edy click, and didn’t snap out of it 
until toward the end of Cliff Na- 
zarro’s closing contribution. 

From Bee and Ray Goman, the 
introductory turn, the payees got a 
lot of flash, class and good looks, 
but not much of what they consid- 
ered entertaining. Spotting the act 
into this house was the first mis- 
rtake, and assigning it to open the 
show aggravated the original error. 
The Gomans have a smart little 
song and dance turn, but the rou- 
tine is not served up as they like it 
here. Much too quiet and easy- 
going for the Academy taste. Four 
girl youngsters in the act do neat 
precision numbers and on each oc- 
casion hit the eye with some nifty 
costuming. Girl contortionist un- 
corks a smooth and twisty sample 
of acrobatics in that line, and the 
Bee and Ray twosome shake fast 
and intricate tootsies on their own. 
Skillfully contrived all the way 
through for most nabes, but not of 
the Academy category. 

Something different about Carlton 
Emmy’s canine show, at least the 
way he goes about introducing the 
turn. Combined here are a neat 
looking collection of pooches and a 
routine that’s consistently diverting. 
Much of the pacing he puts them 
through is repetitious, but that 
didn’t take anything away from the 
steady laugh reception it got here. 

They recognized the Irene Beas- 
ley (New Acts) monicker as the an- 
nunciator flashed it, and they came 
through with a smatter of welcome. 
Immediately on entering the CBS 
standby planted herself behind the 
mike and stuck there through the 
four numbers she poured into it. 
Kesponse was strong from the start, 
and kept building to a rousing 
sendoff. Hers was the only vaude 
name carried on the marquee. AS 
a slice of entertainment the act can 
reasily pass muster in any house. 
Balancing of the numbers and gen- 
eral routining show that consider- 
able care had been given them. Her 
costuming, however, seemed a little 
off. 

Usually a gurefire standard act of 
the higher vaude brackets, the 
Clark and Verdi partnership failed 
here to effect the old sockerino. 
Even the incorporation of a girl in 
the turn doesn’t seem to have given 
it the necessary flavor. Included in 
the patter is the old income tax 
jesting, but the laugh sallies it used 
to get just weren’t there. When 
the laughs did come the rowdy bits 
brought them, particularly a sudden 
smack administered to the girl. As 
the engagement progresses these 
once ace wop comics will probably 
take advantage of the urge for the 
rowdy here and add a few more 
gags similar to the slap and ‘The 
Think’ statuette to their repertoire. 

On the bill’s windup Cliff Na- 
zarro and his seven-piece band 
started slowly, but got them ap- 
proving noisily by the time the act 
reached its final number. Musically 
the combo is of mediocre timber, 
but Nazarro has them cutting up 
just enough to have this easily 
overlooked. Nazarro can still put 
over a Pollyanna ballad with the 
old appeal and can squeeze a world 





L | of comedy from situations that are 
the material caused | 


embarrassed silence. 


simple. Departing impression took 
first spot for this performance, with 


| the applause meriting the encore 


Nazarro gave them. Everything 
would be to the good for Nazarro 
in the minor auditoriums if he used 
a little better judgment in his choice 
Odec. 


Golden Gate, Frisco 


San Francisco, Nov. 4. 

Upholding its record of past two | 
months. Gate started off smartly 
with ‘Washington Merry-Go-Round,’ 
and Horace Heidt’s return after a 
week’s layoff. 

In this, his 16th stanza, Heidt 
and band staged a varied routine of 
band numbers, comic political pot- 
pourri and a medley of Victor Her- 
bert compositions high lighting the 
20-minute period. 

Boys, attired in neat blue sweat- 
and trousers, opened with fast | 
Political num- j 





ers 


| zolo’s 


and Communist parties for 
laughs. Sammy Carr, new band 
member, trotted out his banjo for 


‘Or Man River’ and an encore. Her- 
bert medley, beautifully done, closed, 
after which Heidt brought on Pez- 
accordion band of 18 for a 
medley of patriotic tunes, including 
much international flag-waving. 

In addition to band act, which 
closes the show, Heidt’s crew also is | 
in the pit, playing four vaude acts 
with Gene Knotts conducting ca- | 
pably. | 

Gresham and Blake copped what- | 
ever honors there were to be dis- 
tributed among the four desultory 
vaude acts. Holding deuce spot the 
neat appearing mixed twain gar- 
nered sizeable laughs with gags and 
a bit of hoofing. Fem foil especially 
good, her Zasu Pitts hands aiding 
materially in selling. The man 
should abandon the cane, which re- 
minds of Ken Murray, and doesn't 
fit his stvle. 

Caesar Pezzolo and accordion 
band were in the trey, ensemble of 
18 providing some accordion music, 
which was okay if one likes accor- 
dion music. Little shaver of about 
six doing two numbers topped the 
act. 

Wells and Gillmore were next to 
shut, handicapped in their dn cing 
and singing by fact that orchestra 
had moved to the stage and only 
organ music was available. Under 
those circumstances deletion of the 
hoofing and chanting might have 
been advisable. Turn was former- 
ly Redmond and Wells, with latter 
taking a new partner in Jeannette 
Gillmore, shapely platinum blonde. 
Unfortunately, Wells clings to his 
antique material, which lessened his 
chances immeasurably. 

Brue and Henrey opened with ac- 
10batic work. Sanami and Michi 
deuced with Javanese dance and 
posture work that was neither un- 
derstood nor appreciated. Bock. 


ORPHEUM, MPLS. 


Minneapolis, Nov. 4. 

With three of the five acts re- 
ceiving headline billing, the current 
show sizes up as long on names, 
although it is a problem how Jack 
Mulhall, Rosetta Duncan and 
Charles King, singly or in combi- 
nation, will weigh at the vaude- 
ville box office. In entertainment 
quality the bill rates as moderate, 
with Miss Duncan and Al. K, Hall 
furnishing much of the strength in 
this direction. 

The Four Ortons open with the 
same tight wire act seen here on 
numerous occasions’ before, the 
comedy duck again providing the 
highlights. It’s an acceptable 
starter notwithstanding the repeti- 
tions. 

As a name for film or stage fans 
here, Charles King is problemati- 
cal, although linking him with ‘The 
Broadway Melody’ may serve to 
revive memories. So that he had 
to register on merit alone and did 
fairly well. In the No. 2 spot he 
proved an effective singer of pop 
numbers, radiating good looks, an 
exuberant personality, some dra- 
matic ability and general class of 
a character that the bulk of the 
55c. customers probably didn’t fully 
appreciate. King also has a classy, 
nifty-looking young woman who 
presides at the piano and sings 
several numbers on her own ac- 
count with plenty of pep. Several 
of the songs were new and exclu- 
sive, including ‘Sweet Ma Cha Cha, 
a dandy hot number. There also 
was a medley of old King favor- 
ites. 

Al. K. Hall returns with his son, 
a singer, and two young girls, one 
of them a peach of a blonde and 
the other a brunette. His act is 
pretty much a rehash of the bur- 
lesque hokum, clowning and slap- 
stick comedy business which have 
been his standby for many years. 
His rough stuff and eccentric danc- 
ing copped laughs galore at this 
performance, so that the loosely- 
tossed-together hodge-podge may 
be set down as okeh. A heavy ap- 
plause response at the finish. 

Why Jack Mulhall is spotted in 
the difficult next-to-closing spot is 
a mystery. Loaded down with weak 
material, he fares badly. His repar- 
tee with an old man is devoid of 
laughs and falls flat. Good looks 
and personality aren’t enough to 
carry him along without an act. 

As to be expected, Rosetta Dun- 
can scored in the wind-up position. 
The audience waxed enthusiastic 
over her songs and clowning. She 
appears first out of character and 
then makes up on the stage for her 
little girl at the maypole number 


which hits on all six. Her male 
accompanist fills in while she is 
getting ready off-stage for her 


Topsy portrayal, which doesn’t suf- 





fer. ‘Sitting on the Curbstone Blues’ 


iis a first-rate semi-serious number. 
a] 


screen Pathe News, 
and ‘The All American’ 
last named a draw. A 
at this late evening 

Rees. 


On the 
comedy, 
(U), the 
good house 
show. 





Blue Rejoining F&M Unit 
Hollywood, Nov. 7. 
Completing his second pictut« 
‘Officer 13’ for Monogram, Mont 
Blue left Wednesday (2) to rejoin 
the Fanchon & Marco unit, ‘Movie 
Circus,’ 


He opens Friday (11) in Buffalo. | 
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G. 0. i, K. Ts 


Maybe there’s a@ commentary on 
conditions of modern-day vaude 
down here this week. Pretty gen- 
erally known in the trade that this 
old Chelsea house hands out double 
feature programs plus four acts at 


a quarter top, and makes money 
doing it. Not news any longer that 
the tapes have to be put up to 
handle the mobs. But maybe 


there’s a story in the fact that the 


|current vaude layout at the theatre 


could be moved, intact, to any 
vaude house in the country, with 
no loss to that house of entertain- 
ment quality. 

Might be argued that there’s no 
especial marquee strength on the 
bill, but there are plenty of folks 
left in the U. S. who will pay to 
take a look at Francis X. Bushman 
and who remember who Bushman 
was. 

Show opens a bit too fast, if any- 
thing, with the Three Samuels 
Brothers. Boys come from picture 
house circuits and are adept with 
their pedal extremities. They try 
to clown the thing a bit too much 
in what is becoming a common 
manner, but are pleasant. 

Stanley and Corda (New Acts) 
are a man and woman team that 
might be better. Woman's voice is 
too unpleasantly nasal and their 
spot is perhaps a bit too early for 
humor. 

Cunningham, Clements and Co. 
(New Acts) are a standard vaude 
dance combo doing a new turn, 
They're snappy dancers and have 
fashioned themselves a good-looking 
flash turn. It’s big-time stuff with- 
out doubt, though perhaps will land 
as a closing act in bigger theatres. 
Six people in the turn and all 
capable, 

Bushman, next to closing, is 
working with Lou Archer (New 
Acts). Used to be a standard vaude 
act as Chain and Archer. Archer 
is still doing the pale face comic, 
slightly sissy, with Bushman han- 
dling the straight and doing it sur- 
prisingly well. 

Closing the show are the Kitaros, 
Jap risley workers, who, too, are 
known to most vaude houses the 
country over. 

As usual, only one picture for the 


week-end, ‘Life Begins’ (WB) and 
a two-reel Andy Clyde (Educa- 
tional) comedy. Biz Saturday 


afternoon better than good. Kauf, 


ORPHEUM, N. Y. 


Gold and Raye are the only per- 
formers on the five-act layout that 
possess class entertainment values 
for sophisticated audiences. But 
here at the Orph before a regular 
Friday night (change day) neigh- 
borhood audience every act was re- 
ceived splendidly. 

The Four Oswegos, opening, tum- 
ble and do handspring feats up and 
down a series of platforms made of 
chairs and tables. They do their 
turnovers, frontward and back- 
ward, fast enough to send the show 
off to a brisk pace, paving the way 
for Alice Frohman, who deuces. 

Wise spotting of the turn helps 
the layout to carry a punch in each 
spot. Bert Nagle and his dancing 
girls, with Nagle’s familiar tomcat 
routines, closed the program to 
happy results. 

Miss Frohman is currently with- 
out the boy pianist who accom- 
panied her before. Figure and per- 
sonality of the girl are attractive 
and likeable, and her singing voice, 
well adapted to ‘blues,’ is heard in 
four numbers, for a strong finish 
with an impression of Ethel Mer- 
man doing ‘I’ve Got Rhythm.’ 

Montagu Love doing a return trip 
through vaude has the next-to-shut 
spot. He is the special feature in 
the billing, doing almost the same 
routine as before and all in the 
usual film player style. For edu- 
cated audiences it might not do, 
Here, however, Love takes ’em by 
storm with his flattering intro and 
finish. 

His big moment comes in his 
takeoff on various speakers at a 
political meeting. That’s his best 
bit and seems new. Some more 
stuff like that is what Love needs. 
He could cut out his opening and 
closing stories that are without real 
humor. He also recites ‘Boots’ as 
expected. 

The punch act when caught was 
that of Gold and Raye, two fancy 
steppers who do comedy antics 





and knockabout, besides some 
dumbbell chatter. Pair are natural 
for such audiences as the Orph’s. 
The boys play the middle and look 
like they could fit any program. 
They look to be good prospects for 
stage show houses. 
Exceptionally good biz 
caught. With ‘Tiger Shark’ 
house should do better than 
age the current first half. News- 
reel, trailers, besides a, Vitaphone 
short and the usual overture round 
out. Shan. 


when 
(WB) 
aver- 





After 3 Years 
San Francisco, Nov. 7. 
Fox-West jerked stage 








Coast 


| shows at the naborhood El Capitan 
| after 


nearly three years. 
hadn't been so hot lately. 


Theatre now on split week policy, 


Grosses 


25e top, with only non-screen en- 
tertainment given by Mel Hertz, 
organist and community sing ex- 
pert 
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PARAMOUNT, N. Y. 


New York, Nov. 4. 

If house tops its fall average, 
which is unlikely, itll be due to 
the draw of Ted Lewis and Sophie 
Tucker who hold up the stage show 
virtually on their own. Between 
the two stage names, there should 
be sufficient draft at the boxoffice 
to offset the weak lure (for this 
spot), of the feature, ‘Hot Satur- 
day’ (Par), a picture that is going 
to do much better away from the 


major keys. 

Nancy Carroll is film’s only pre- 
tention to a cast draw. She means 
little in New York but principally 
in the lesser keys and small towns 
around the country, Miss Carroll 
still enjoys a following. 

Stage show is ‘Jazz Jubilee of 
1932.’ It is built around the Ted 
Lewis unit which has been tour- 
ing the country as an F&M. unit 
and is this house’s closest approach 
to use of an F.&M. show. In fact, 
house is currently listed in F.&M.’s 
route sheets. 

Sophie Tucker, recently at the 
Paramount Grill; and Donald Novis, 
from the air whom Publix has been 
giving a buildup here, plus a Dave 
Bines line of girls, are added to 
the Lewis unit. Boris Petroff is 
credited with the staging, some- 
thing that has become routine on 
shows here with Petroff turning 
them all out under home office su- 
pervision by Boris Morros and Milt 
Feld. 

While clicking as entertainment, 
staging of the rostrum portion is 
lacking in the usual smoothness 
demanded by Publix. This is one 
circuit that balks at stage waits on 
change of scenes, yet during the 
main portion of the Lewis unit, 
shift is made to a Russian set with 
stage darkening down for a couple 
minutes. 

This could be remedied easily 
through Lewis switching his spe- 
cial number around the Lewis high 
hat, doing it when the change is 
required, instead of a short dis- 
tance ahead. What looks like a 
finale precedes the change of scene, 
with Lewis bringing on his colored 
quartet and ‘Snowball’ Whittier for 
a dance windup. 

The Russ scene, where the Bines 
girls do a number, seems to have 
been provided as a builder-upper 
for Donald Novis, who comes in on 
the finish, stepping to ‘one’ for a 
couple numbers. Novis is working 
without the aid of a mike. This 
week he shows at his probable best 
since in here on ‘Smilin’ Through,’ 
displaying a voice technique and 
control that sends him across 
strong. 

Lewis is prominent in the first 
half, virtually using up all his rou- 
tine, Miss Tucker coming on about 
the middle and taking charge from 
there on. 

Both these performers are sea- 
soned practitioners of showman- 
ship. It counts heavily in the favor 
of each, aside and away from their 
surefire ability to entertain and 
their knowledgc of the tricks in 
selling a song. 

Miss Tucker topped Lewis at the 
Friday night show on applause. An 
applause tumult held the show back 
after an old Tucker fav, ‘Some of 
These Days,’ and Lewis had to re- 
treat to permit the veteran a bow- 
away speech. 

Looking fine and in her best 
form, Miss Tucker opened with 
‘That’s Something to Be Thankful 
For,’ a number which she does ex- 
ceedingly well and which practically 
places the audience in her lap. 


After introing Teddy Shapiro to 
the audience, something Miss 
Tucker never forgets, she does 


‘Stay at Home Papa,’ a hotcha spe- 
cial sold swell and a number on 
return of prosperity which re- 
ceives an effective buildup. 

For this one scene shifts to a 
park walk, where panhandlers are 
at work. Another number for 
which Miss Tucker eventually steps 
to ‘one’ te complete, has its origin 
in an old woman on a park bench 
selling apples who’s recognized as 
a former grand opera star. Idea is 
an attempt by Miss Tucker to cheer 
the luckless Woman up, curtains 
parting on her effectively as the 
Tucker voice goes into the song. 

Lewis’ best merchandised num- 
ber is the ‘One Pretty Thing’ ditty, 
with one of his dancers used for 
buildup. Second best, the special 
around his battered lid. Lewis let 
Miss Tucker try the hat on, She’s 
probably the first who’e ever worn 
it outside of Lewis. 

The ‘Is Everybody Happy?’ min- 
strel has reached his peak as a 
showman. The effective manner in 
which he sells himself and what he 
has to offer on this engagement is 
proof enough of that. He can’t 
top himself. 

Lewis carries the Dixie Four, col- 
ored quartet, Whittier, Esther 
Pressman, Doris Deane and Mildred 
Gaye. Though each fit in their 
way and inject strength through 
their individual efforts, Lewis and 
Miss Tucker are the whole show, 
which runs 45 minutees. 

In addition to feature, show has 
usual issue of Par News, Jesse 
Crawford organlog (‘Cavalleria Rus- 
ticana’), and Rubinoffy conductor 
mechanique, doing college numbers. 
Business fair to good Friday night. 

Char. 





ROXY 


New York, Nov. 4. 
It takes three numbers for this 
week's stage show to reach the 
scene that squares the presenta- 
tion’s title, ‘Honeymoon, Limited,’ 
and the buildup isn’t very strong. 


| Except for a specialty by Bernice 


and Emily at the beginning of the 
show, another by Stetson, the jug- 
gler, toward the finish, and the cus- 
tomary colorful costuming, the en- 
tertainment this week is below 
average. 


First two numbers are collegiate 
in motif, opener taking place be- 
fore a footbai stadium drop. That 


set could have been more properly 
transposed to the other end as a 
lead into the start of the football 
picture, ‘Rackety Rax’ (Fox). As 
spotted the titular sequence breaks 
in and cuts off all possible connec- 
tions between the stage show and 
picture. The old Roxy method of 
blending and frequently fading 
right in from stage to screen was 
far more effective. 

‘Honeymoon, Limited’ scene is an 
oldie in idea and method, distin- 
guished in this revival only by the 
color and massed stage grouping in 
which the Roxy specializes. In the 
conventional manner the honey- 
moon couple deliver their love duet 
and the Roxyettes step out for a 
routine carrying overnight bags. 
Honeymooners are on the observa- 
tion piatform as the ‘train,’ with the 
aid of the projection booth, pulls 
out of the terminal and down the 
tracks. It’s been done similarly in 
every detail in the picture houses 
and vaudeville and no longer classes 
as a production novelty. 

Bernice and Emily have a chro- 
mium-plated flight of stairs at their 
disposal here for their one acrobatic 
number. With them in the opening 
scene are the singing chorus and 
Roxyettes. Traveler closes on the 
stadium set as the Roma Bros. ap- 
pear to permit a change in setting 
as the gilt-painted Romas_ go 
through their nifty hand-to-hand 
stuff out in ‘one.’ 

Next spot is also specialty and 
without house aid, California Col- 
legians getting the rare allotment 
of about 15 minutes and all to 
themselves. The seven boys are 
drifting more and more from in- 
strumental novelty and into the 
realm of knockabout. The change 
is not for the better, as indicated 
by a sudden drop of returns as soon 
as the switch was made. Audience 
was more responsive over novelty 
material in the earlier moments 
than at the disappointing finish. 

Charles Barnes and Greta Alden 

are programmed as the one-number 
honeymooners in the finale. Stetson 
got away with the show’s best hand 
with his high hat and cigar box bal- 
ancing in this scene. Lassiter Bros. 
are billed, but don’t show (they’re 
at the Fox, Brooklyn, instead). 
Pit symphony is noticeably smaller 
in membership, although still com- 
prising 50 men and a leader. That 
would be plenty of musicians for the 
Mound City Blue Blowers, but at 
the Roxy precedent seems to mag- 
nify any reductions in staff, no mat- 
ter how many remain. David Ross 
is conducting the symph through ‘A 
Tribute to Chopin’ this week. It’s 
a tribute to the Roxy orchestra as 
well. 

It was open season for duck 
shooting again in the mezzanine 
Friday night. Bige. 


FOX, BROOKLYN 


Brooklyn, Nov. 5. 

Fanchon & Marco’s ‘Happiness 
Show’ with Eddie Peabody is a 
well knitted, talent laden unit that 
has an abundance of chatter com- 
edy from Marge and Mary and 
acrobatic humor from the Lassiter 
Brothers, a likeable pair of juvenile 
rope twirlers and riders in Tom and 
Hank, and a charming and grace- 
ful rhythm dancer in Jean Draper. 
The show can’t miss as is. Looks 
like one of the best F&M units so 
far to have hit the east. 

Additionally to this stuff Eddie 
Peabody does some excellent inter- 
luding with guitars, banjos and vio- 
lin. His vocalizing, however, and 
chatter can’t be heard behind the 
front rows. 

Eddie could do the panto comic 
stuff okay with the tricky Spanish 
costume he wears and his business 
of jumping around the stage with 
or without his banjo stool. 

There’s a porch setting with me- 
tallic effect frame used as a set. 
It’s a pip. It hangs half way back 
on the stage against a sky and 
shrubbery scrim hanging. On the 
flanks are a couple of water foun- 
tains that trickle real aqua pura, 

The pit band sits in the frame. 
The lighting combinations help to 
give the set a restful effect. While 
fancy it’s not gaudy and when the 
backdrop flies for the closing, a 
huge banjo drop with colored lights 
and a revolving drum disc is on 
view. 

Eddie is on the stage for the 
finale, just having finished his solo 
session, and little Tom, the lariat 
twirler, joins him in a banjo duet. 
The raising of the backdrop re- 
veals the rest of the unit’s cast in 
nifty colored costumes strumming 
banjos and posed along the key- 
board of the huge instrument. It’s 
a sweil flash finish. 

There are times during Peabody's 





late solo work when one feels he 


does too much, but the reception 
accorded his strumming tends to 
veto this thought. 

It’s pleasant to note the tasteful 
and brief intros which Peabody 
gives the acts, naming them and 
giving all a break without any blah. 
It’s much more tasteful and better 
paced than the style Fox custom- 
ers have been getting here from 
the pit leader. 

That's apt showmanship and Pea- 
body is just that kind of a per- 
former, 

The unit is one of the few that 
seems to have come to the Fox 
Brooklyn stage without house in- 
terference. The improvement in 
pace and customer reaction was 
noticeable in contrast to other 
weeks, when the shows bore signs 
of ill-advised meddling. 

The Lassiter Brothers who danced 
into funny prattfalls and trick body 
combinations followed the appear- 
ance of Jean Draper, lithe blonde 
stepper, and had everything their 
own way. Boys could cut out some 
of the gags. Still performing in 
the same hard dancing and tum- 
bling routines they started with in 
John Murray Anderson’s ‘Almanac.’ 

Marge and Mary, girl comedy 
pair, rated the same good customer 
reaction. There’s red headed girl 
in this combo that’s sure to hit 
productions one of these days and 
her partner is hardly less able. The 
pair are young and they have a 
timing sense for their chatter and 
a knack of clowning unusual for a 
girl team. 

Peabody opens the show. Intros 
Jean Draper for her solo high kick 
rhythm that’s most engaging. She 
wears a long dress and Las a trim 
figure. 

Somewhere down the line Martha 
Vaughn, also a blonde, does a 
couple of vocal solos, She is a so- 
prano and fits nicely as the prin- 
cipal singer of the unit. 

Tom and Hank are two kids who 
do acrobatic stunts on running 
ponies on that Fox stage. Limited 
space necessitates accurate timing 
by the kids to get their rough rid- 
ing within the view of the audi- 
ence. 

Show was designed by Fanchon 
herself. The program as a whole 
shows much better planning than 
has been the case here in the past. 
A Terry Toon cartoon, newsreel 
and a snack of trailer stuff round 
out besides the feature, ‘Once in a 
Lifetime’ (U) which looks like a 
draw in Brooklyn. 

Bill is worthy b.o. and on the 
regular house stuff the manage- 
ment wisely has cut the organ solo 
by Bob Hamilton to one number 
and limited Sam Jack Kaufman 
and pit to only three minutes out- 
side of an entertaining violin solo 
by Freddy Fradkin. Fradkin 
pleased easily. Shan, 


LOEW’S, MONTREAL 


Montreal, Nov. 4. 

Cash customers in this town are 
as cold as the climate, and Bert 
Frohman, m.c., who wanders on at 
intervals, couldn’t get a lot out of 
them,. despite a pleasant manner, 
while a few gags went over their 
heads. Bert did his own specialty in 
the third spot and it went over best. 

Eddie Sanborn took his orchestra 
from the pit to the stage for the 
opening of the 50-minute vaude 
show and did a couple of songs. 
Fans mostly were coming in or go- 
ing out after the end of the picture 
during the turn. 

Captain Willie Maus, cycling nov- 
elty, gave a thrill, but act was short 
and insufficiently built up here. 
Might have done a few stunts and 
led up to the big act. 

Billy Farrell and Dad deuced, but 
opened on a weak gag. Only front 
row customers caught the crack. 
Some snappy patter helped to warm 
things up and Farrell senior does 
some old-time dances, which were 
well received. Act ends with Lan- 
cashier clog dancing, which Old 
Country fans in audience liked, but 
there weren’t enough of them. 

Bert Frohman came into the third 
spot with girl doing dumb dame 
act. Both good and the girl made 
a fair impression with contrast be- 
tween assumed bad dancing and 
harsh voice and her actual smart 
stepping and good singing at fin- 
ish of turn. Frohman worked hard 
and deserved better reception. 

Al Verdi, stunt ’cello player, now 
supported by girl violinist who has- 
n’t much to do, but is a looker, stole 
the show and earned the hand of 
evening. Does it all by gesture and 
expression with only a couple of 
gags. Girl plays well up as foil. 
Crowd woke up at this turn. 

Colby and Murry stage theatre 
usher act with picture house inter- 
ior set. Couple of girl hoofers put 
over some fair dancing, but Colby 
is the star of the turn. ‘Madison 
Square Garden’ (Par) is te real 
draw of the show, with an old Chap- 
lin flicker, ‘Easy Street,’ and the 
news reels. 


MASTBAUM, PHILA. 


Philadelphia, Nov. 7. 

This week there’s a stage show 
that clicks in every department, rat- 
ing as a perfect model for presenta- 
tions. Strongest name draw is 
Burns and Allen; and in addition, 
there is Molly Picon to add the 
right note of intimacy. Alhough 








this strikingly slim and good look- 
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EMBASSY 


Embassy is set to cover every 
angle of the election regardless of 
Tuesday’s outcome. Hoover, Roose- 
velt, Lehman, Donovan and Owen 
D. Young are in the lineup. Quick 


changes of titling early Wednesday 
will carry the house through the 
rest of the week. 

As the biggest newsreel house in 
America and the only one through- 
out the entire campaign attempt- 
ing complete coverage , the Em- 
bassy applause reactions to the 
candidates have served a good part 
of Broadway as a political bar- 
ometer, 

Where even two and three weeks 
ago the applause for Hoover was 
light compared to the reception ac- 
corded Roosevelt's name the same 
was not true last Saturday. The 
receptions for the first time were 
equally divided. Owen D. Young 
got the largest hand. He was 
shown to reel customers under the 
best of circumstances due to ex- 
cellent contact and camera work 
of the Fox crew. 

Donovan's plea for votes was met 
with silence, while the applause for 
Lehman was scattered. 

A direct attempt to influence the 
voter and one of the few ever made 
on the newsreel screen is contained 
in a clip urging New Yorkers to 
vote for Proposition No. 1, having 
to do with an appropriation for the 
unemployed. 

It seems that brave dogs can’t 
be awarded medals without some 
newsreel gagging the event with 
a ‘sissy’ characterization. A year 
ago it was done intentionally, a 
contact man essaying the part. 
This time, however, newsreel. ex- 
perts aver the boy who lisps was 
not a rehearsed gag. 

Gaxton and Moore of ‘Of Thee I 
Sing’ do a political burlesque. 

Both houses had the Swedish 
prince and German prircess wed- 
ding, Atlantic coast gale, Army 
fliers. 

Fats McManus this week lends 
his voice to trick photography on 
the racetrack, which has the last 
horse coming in first. This Mc- 
Manus boy is getting to be as much 
of an institution as the Embassy 
itself. 

Football is thoroughly covered, 
the Columbia-Cornell and Pitts- 
burgh-Notre Dame games featur- 
ing. 

Other Embassy clips: Lady Astor, 
Italy’s desert army, whiskey distil- 
lery in Pennsylvania, Viscount 





TRANSLUX 


During election week the Lex. 
ington avenue Luxer passes up 
politics completely with the excep. 


tion of a speak demonstration 
staged by prohibition’s candidate, 
From the news point of view it's a 
rather vapid program, only subject 
getting applause being the run of 
a ‘Mickey Mouse’ cartoon. 

Incidentally, the Lex newsreel 
house is like a day nursery Satur- 
day afternoon. Old and young kids, 
many with the governess in uni- 
form, comment aloud. 

Following an impressive title 
about 200,000 boys roaming the 
country, Pathe opens into a spiel 
on the subject by Judge Lindsey 
and some very proppy Salvation 
Army scenes. 

Luxer, while ignoring politics, de- 
cided Armistice Day was the best 
lead clip. A few familiar library 
veiws were blended for the occa- 
sion. 

The Upshaw clip, while a puzzle, 
is a sure laugh-getter. Paramount 
took the pains to get this dry leader 
in a bar atmosphere. It doesn't 
seem logical that Upshaw intention- 
ally let himself be made a stooge 
for contact man whims, but the 
Par boys got him to do slapstick 
gyrations in the Sennett comedy 
manner. 

Universal was the only newsreel 
Saturday to have Communist riot- 
ing in Chicago, as well as citizens 
there ripping up a street paved 
with wooden blocks for fuel. 

Captain Bob Bartlett starts an- 
other series on Arctic adventure 
much in the way he did a year ago. 
Pathe better watch its editing of 
this serial or else the similarity of 
the two voyages may become too 
apparent. 

One of the most brutal exhibitons 
of wrestling was that caught by 
Pathe in Philadelphia recently, 
Some women in the Sat. mat. audi- 
ence were observed to turn their 
faces away from the screen while 
the more vicious parts of the tussle 
were unfolding. 

Other subjects: -Mexican holiday, 
Paris ‘beauty shop’ for dogs, 
Maxim's, Paris; unemployed march 
on London, Canada war memorial, 
Army aviators in California, presen- 
tation of English industrial medal 
to Charles M. Schwab. Waly. 





Snowden's explanation, France's 
President at flower show, Spanish 
and Berlin girls, turkeys and Aus- 
tralian logs. Waly. 


— 





ing actress has been playing the 
Yiddish theatre here for years, it is 
her first appearance in a film house 
of the Mastbaum type. She provides 
a brand of entortainment that comes 
as a tonic to jaded picture audi- 
ences, This engagement is also go- 
ing to do the Picon name a lot of 
good, as it should establish her as a 
sure click in the high-grade presen- 
tation houses. 

The only complaint in the Friday 
show came from the fact that Mil- 
ton Charles was doing a broadcast 
from the theatre. That part avas 
all right and there was an interest- 
ing arrangement showing the hook- 
up, with a spot on Allan Scott of a 
local station who was doing the an- 
nouncing. After Charles’ turn, Scott 
stayed on as m.c, nd it was his idea 
to keep up a running chatter 
through the show. Imagine a con- 
tinuous barrage of remarks like 
‘Watch the speed of those boys,’ etc., 
all during the flash act of the Three 
Rhythm Boys, peppy negro team 
who scored nicely and needed no in- 
terpreter. Comment also marred 
the opening chorus, with the girls 
in colorful red and blue spangled 
outfits. 

Molly Picon established herself as 
an artiste with a genuine gift of 
mimicry. From the Yiddish stage, 
she used less Yiddish than Jessel 
did in his act last week. Her songs, 
‘I Buy a New Dress’ and ‘Too Much 
of This,’ with their speedy and 
clever patter, and her impersona- 
tions had the audience crying for 
more, 

Patricia B--~ man followed with a 
lovely ‘Silver and Gold’ ballet that 
also found a warm response from 
the audience. Miss Bowman’s slen- 
der grace and beauty put her ina 
class apart from most ballet dancers 


and she has the ability to make 
people really like . .ch ‘artistic’ of- 
ferings. 


Show closed by Burns and Allen, 
whose act is new for Philly and who 
met with a great \ elcome. Gracie 
does a little Irish jig (she says it’s 
German) and the entire act has a 
freshness to it that insured them a 
storm of applause. 

Another of the guest artists who 
has been meriting and receiving 
ovations here is Giuseppe Creatore, 
conducting the Mastbaum overture. 
This week his ‘Cleopatra’ offering 
brought a sustained hand and it is 
good news to learn he remains an- 
other week. Picture is ‘Washington 
Merry-Go-Round’ (Col) and attend- 
ance indicated a big week. 

Waters. 











CAPITOL, N. Y. 


New York, Nov. 4. 

A rather formula show headed by 
Ken Murray, with Helen and Milton 
Charleston back again as his as- 
sistants, plus Barre Hill, baritone; 
Chilton and Thomas, personable 
dusky mixed team of steppers, and 
Al Ricken, the latter presumably 
the No. 2 Murray stooge. Abe 
Lyman’s band, holding over, is on 
the rostrum backing up Murray et 
al. and meaning little as presented. 
The lukewarm reaction § further 
prompts the suspicion he’s been 
held over or repeated too long and 
too often for b.o. strength. 

Murray’s act is another of his 
routines dug out of the repertoire. 
This time he’5s using the phone-in- 
terruper when waxing a little in- 
digo. Milton Charleston’s funny 
stooge is expert foiling, especially 
for the falls, and Helen Charles- 
ton contribs cutely with her step- 
ology. The thin and elongated Al 
Ricken also comes in for some at- 
tention later. 

Lyman starts off passively. Chil- 
ton and Thomas follow. She looks 
cute and classy, and the boy should 
match that impression. He wears 
those fancy enough satin rompers, 
which, however, lack the necessary 
flash. Something a bit more for- 
mal, without being dressed-uppy, 
would be more in order; an Eton 
or mess jacket effect, for example. 

Barre Hill, who, incidentally, is 
slated for George White’s new 
Varieties at the Casino, comes from 
the band for ‘Ol’ Man River’ in nice 
voice. Murray thereafter, and Ly- 
man for the conventional closer. 

‘Football Footwork,’ a Pete 
Smith-Metro short, along with the 
usual trailers, newsreel and ‘Red 
Dust’ (M-G), feature, round it out. 

House should do a big gross this 
week on the featured Gable-Harlow 
combo. Abel. 


UNITED ARTISTS, L.A: 


Los Angeles, Nov. 3. 
Fanchon & Marco's ‘Tahiti’ unit 
at the opening today revealed all- 
around pleasing stage fare, the sort 
of vaude that garners applause and 


sends away the customers satis- 
fied. Not an expensive show, and 


the title has little to do with the 
entertainment, other than a couple 
of full-stage flashes of South Sea 
atmosphere which afford the dozen 
line girls an opportunity to prance 
(Continued on page 54) 
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NEXT WEEK (November 12) |. 
THIS WEEK (November 5) 


Numerals In connection with bills below inc.cate opening aa of 
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EW YORK CITY 
” Palace (12) 
fecarlett’s Monks 
Ola Lilith 
Hal Le Roy Bada 
Russ & Edwards 
B & R Goman 
(One to > 


(5) 
Dolinoff & Raya 8 
A & F Lake 
Stuart 
Carol & Stuart 





(One to fill) 
(6) 
Felovis 
Vie Oliver 
F & D Stone 
York & King 
Sammy Krevoff Co 
COLUMBUS 
Ohio (12) 
Australian Waites 
Ryan & Noblette 
Jack Little 
Raynor Lehr 














RADIO RUBES 


LOEW’S JERSEY CITY 
(November 4) 
JERSEY JOURNAL, NOVEMBER 5 
They deserve the headline billing. 
Take the ttatio Rubos away and the show 
would be nothing to write home about. 


TOM KENNEDY 
(“VORKO”) 

















Lina Basquette Co 
Academy 
Ist half (12-15) 
Harris 2 & Loretta 
(Four to fill) 
2d haif (16-18) 
Dolinoff & Raya Sis 
Harrison & Elmo 
(Three to fill) 
2d haff (9-11) 
3 Melfords 
DoNy Kay Co 
Pillard & Hillier 
Hilt & Hoffman 
Red Dominos 
BROOKLYN 
Albee (12) 
Circus Intern’l 
(5) 
Scarlett’s Monks 
Ola Lilith 
Sid Marion 
Nick Lucas 
Devito & Denny 
Prospect 
Ist half (12-15) 
Chapelle & Carlton 
Jimmy Lyons 
Joe Sullivan Co 
Garner W H & W 
N Thomas 6 
2d half (16-18) 
Large & Morgner 
Walter C Tetley 
Giovanni 
Joe Melino Co 
2d half (9-11) 
Solly Grauman Co 
Lucy Beaumont 
Joe Marks Co 
Geo McKay Co 
Haunted Violin 
ALBANY 
Palace 
Ist half (12-16) 
Dolinoff & Raya Sis 
Benny Ress 
(«Three to fill) 
2d hajf (16-18) 
Harris 2 & Loretta 
ler Mason 
& D Stone 
(Two to filly 
2@ half (9-11) 
Vernon Rathburn 
W & J Mandell 
Al MaMaux 
Fred Ardath 
Hal Sands’ mov 


BOSTO 
Keith’s (12) 
8 Cossacks 
Williams & Keane 
Venita Gould 
Bud Harris Co 
(One to fill) 


Wallendas 

Witt Aubrey 
Violet Carlson 
Ross & Hdwards 
Hal Sherman 
Dave Apollon Co 


BUFFALO 
Hippodrome (12) 
Colby & Murray 
Vanderbilt Boys 





Gracie Schenk 
(5) 


nroe & Grant 
orothy Lee 
Jordan & Woods 
Ingenues 
ELIZABETH 
Keith’s 
Ist half (12-15) 
Large & Morgner 
Chase & Day 
Joe Melino Co 
2a half (16-18) 
Roxy Richy Co 
Jimmy Lyons 
Walter Dare Wahl 
2d half (9-11) 
Passeau & Budd 
Chas Althoff 
Ada Gordon Co 
Fields Smith > F 
Singer’s Frea..s 
HEMPSTEAD 
Rivoli (12) 
Jack Hedley 3 
Mack Bros & Bob 
Joe Sullivan Co 
Harrington & Frye 
Johnny Tyrell Co 
OUSTON 
Keith’s (12) 
Corbitt & Convey R 
Gaston Palmer 
Grace Hayes Co 
Slim Timblin Co 
Hilton Siamese 2 
KANSAS CITY 
Keith’s (11) 
Mae Wynn 4 
Herman Hyde 
Billy House Co 
Lloyd Hughes 
Ross Wyse Jr Co 
4) 


( 

Olsen & Johnson 
MILWAUKEE 
Wisconsin (12) 

Stone & Gibbons 

Kenneth Harlen 

Al 8st John 

Annie Judy & Zeke 

Harry Savoy 

F Henderson Co 

(5) 

4 Ortons 

Charlies King 

Al K Hall Co 

Rosetta Duncan 

Roy & Romero 
MINNEAPOLIS 
Orpheum (12) 

3 Whippets 

Reynolds & White 

Joe Morris Co 

Nell Kelly 

Gus Edwards Rev 


(6 
Stone & Gibbons 
Edgar Bergen Co 
Annie Judy & Zeke 
Harry Savoy 
F Henderson Orch 
N ORLEANS 
e (1x) 
Corbitt & Convey R 
Gaston Palmer 
Grace Hayes 

















TRADING 
Remarkable Rhythm for a 


LIVING 


an’ Applause 
JACK POWELL 
Pilots, LEDDY*& SMITH 

















M Montgomery 
York & King 
Felovis 


(5) 
Ralph Olsen Co 
Weist & Stanten 
Hobart Bosworth 
Wilis & Davis 
Dalton & 


Palace (12) 
Benny Davis Co 
{Four to fill) 


46) 
Betty Jane Cooper 
Reynolds & White 
A & M Havel 
Dowling & Dooley 
Gracie Schenk 
State Lake (12) 
Monroe & Grant 
Charlie King 
Al K Hall Co 
Rosetta Duncan 
(6) 
Joe Fanton Co 
Joe Wong 
Jack Mulhall Co 
Medley & Dupree 
Gus Edwards Rev 


Barry & Whitiedge 
Will Fyffe 
Bud Harrie 





Slim Timblin Co 
Hilton Siamese 2 
(5) 
Gary Ford Fam 
Peaches Browning 
Harry J Conley 
Moran & Mack 
Paddy Cliff Orch 
OMAHA 
Keith’s (11) 
Olson & Johnson 
PATERSON 
Keith’s 
Ist half (12-15) 
Jack Hedley 3 
Doris James 
Willie West & McG 
Harrison & Elmo 
Gaieties Rev 

2d half (16-18) 
K’kwhite & Addis’n 
Al Mamaux 
Lorraine Wallace 

2a half (9-11) 
Idol of Sha-nu 
Lobo 
Thomas 6 
Watson Sis 
Arthur Petley Co 

PROVIDENCE 

Keith’s (12) 

Gordon & Reed 
Violet Carlson 
Lee Port & D 
Cliff Nazarro Orch 





(6) 
Valentine & Bell 
Walter Dare Wahi 
Golden Blondes 
Betty Jane Cooper 





Bud Harris Orch 
SOHENECTADY 
Keith's 
ist half (12-15) 

Clifford Wayne 
Al Verdi Co 
Ruby Norton 
F X Bushman 
Great Waliendas 
2d half (16-18) 
Doris Girton & Bro 
Dalton & Craig 
D & E Barstow 
Pat Henning 
Otto Grey Co 
2d half (9-11) 
J & E Torrence 
Wally Sharples Co 


4 Kings 
ST. PAUL 
Keith’s (12) 

Joe Fanton 

Joe Wong 

Jack Mulhall Co 

Medley & Dupree 

Burley Ludlow & C 

(5) 

James Evans Co 

C & J Preisser 

Joe Morris Co 

Lloyd Hughes 

Ross Wyse Jr Co 
TORONTO 
Imperial (12) 

Ralph Olsen Co 

Weist & Stanton 

Hobart Bosworth 

Wills & Davis 

Dalton & Rose 

(5) 

Gloria Lee & § 

Mady Co 

Weaver Bros 





TRENTON 
Capitol 
Ist half (12-15) 
Burkauser Kids 7 
(Three to fill) | 
2d half (16-18) 
Donovan Sis & B 
Thomas 5 | 
(Two to fill) 
2a half (9-11) 
Chapelle & Carlton 
Millard & Marlin 
Lee Port & D 
U S Indian Bad 
Lincoln 
ist half (12-15) 
Landry & Dawn 
Collins & Peterson 
(Two to fill) 
2d half (9-11) 
Osaka Boys 
Movie Madness 
Bayes & Speck 
Leviathan Bad 
TROY 
Keith’s 
Ist half (12-15) 
Doris Girton & Bro 
Tyler Mason 
Pat Henning 
J & E Torrence 
(One to fill) 
2d half (16-18) 
Clifford Wayne 
Al Verdi Co 
Ruby Norton 
F X Bushman 
Great Wallendas 
2a half (9-11) 
Rick Kay & Eva 
Harrison & Elmo 
Frances Langford 
Benny Ross 
Cooper & Small 








Loew | 





Capitol (11) 
Abe Lyman Orch 
Chilton & Thomas 
Ken Murray 
(Two to fill) 


Boulevard 

Ist half (11-14) 
Kitayama Japs 
Cook & Irving 
Five Clubs 
Hunter & Percival 
Masqueraders 

2d half (15-17) 
Hap Hazzard Co 
John Fogerty 
Goss & Barrows 
Bob Hall 
Duke McHale Co 

Orpheum 

ist half (11-14) 
Gautier’s Toy Shop 
Hal Neiman 
Hedda Hopper 
Robey & Gould 
Dave Jones Co 

2d half (15-17) 
McGarry & Dawn § 
Francis White 
Senator Murphy 
Lou Gehrib Co 
Walker & Winter 
(One to fill) 


Paradise (11) 
Kay Hamlin & K 
Trado 2 
Vaughn DeLeath 
Herb Williams 
Rae Ellis & LaRue 

State (11 


Carr Bros & Betty 
Sheila Barrett 
Ozzie Nelson Orch 
Larry Rich Co 
Alex Morrison 

BROOKLYN 

Gates Ave. 

ist half (11-14) 
McGarry & Dn. Sis 
John Fogerty Co 
Fred Lightner 
Lou Gehrig Co 
Walker & Winter 
(One to fill) 

2a half (16-17) 
Olvera Bros 
Nash & Fately 
Hedda Hopper 
Hunter & Percival 
Tommy Christian O 


‘Manjean Tr 





Metropolitan (11) 

Seiler & Wills 

Les Gellis 

Lita Grey Chaplin 

Johnny Perkins 

Paul Ash Orch 
Valencia (11) 

Con Colleano 

Sylvia Froos 

Carl Shaw Co 

Bob Murphy 

Joe Fejer Orch 

ASTORIA 


Triboro 
ist half (11-14) 
5 Elgins 


Nash & Fately 

Harry Hines 

Brems Fitz & M B 
2a half (15-17) 

Violet Rey & N 

5 Clubs 

Sully & Houghton 

Hal Neiman 

Marie & Antoinette 
BALTIMORE 
Centary (11) 

Rita Royce Co 

Reis & Dunn 

Valentine. Vox 

Michon Bros’ 

Will Osborn Orch 
CLEVELAND 
State (11) 
Starnes & Kover 

Zelaya 
Lew Pollock Co 
Cass Mack & Owen 
Chas Ahearn. Co 
EY CITY 
Loew’s (11) 





| High 
| Esther 


BROOKLYN ! 


} 


Fox dll) | 
key \ M’ 
Arnaut Bros 
Buster Shaver 
© & G Brasno | 
| Monty & Carmo 
| Toots Novelle 


Mouse Ens 
Paramount (11) 
ubilee Show 


Dixie 4 
Snowball Whittier 
Hat Ens 
Pressman 
Doris Deane 
Mildred Gaye 
Ted Lewis Bd 
BOSTON 
Metrevolitan (11) 
gritton’s Bad 
Gene Gory & T 
Loretta Dennison 
Hite, Kenny & C 
Beatrice Howell 
Chie Kennedy 
BRIDGEPORT 
Poli (11) 
‘Birthday Party’ 
Lill Telaak 


|} Russeii , 


Zelda Santley 
M’coni & J 
Conrad's Pigeons 
tdna Errico 
Madeline Schmid 
Merna Fortune 
Sunkist Ens 
| NEW HAVEN 
| Paramount (11) 
| ‘Rookies I 
| Johnny Burke 
Nina Olivette 
Les Everson | 
Irwin & McAvoy | 
Dancing Boys 
NEW ORLEANS 
State (11) 
‘Diseoveries’ 
Trixie Friganza 
Stadler, Rose 3 
Moro & Yoconelli 
Paul Howard 
Johnny Bryant 
Bunny Bronson 
Mark Pepper 
Keene 2 
Ken Syner 
OAKLAND 
Oakland (11) 
‘Spotlighte’ I 
Charlie Melson 

















MILTON 





CHARLIE MEYERS 
EDNA SEDGEWICK 
in “School Days” 


IDEA 


Fer Fanchon & Marco 
Placed by LEDDY & SMITH 


DOUGLAS 














Bill Brown 
Sally Payne 
Ubaldo Russo 
Bruno Sarti 
Sylvia Sharp 
Rogers &Wynne 
BUFFALO 
Buffalo (11) 
‘Movie Circus’ I 
Monte Blue 
Monroe Bros 
Kirk & Lawrence 
Ben Omar 
Aerial Ens 
CHICAGO 
Chicago ((11) 
Sweet & Lovely 
Blanche Sweet 
Stroud 2 
Chamberlin & H 
Loc Lorraine 
Al Rinker 
Catchalots 
Hollywood Ens 
Upton (11) 
‘Follow Thru’ 
Joe Penner 
Olive Olsen 
CINCINNATI 
Albee (11) 
‘Malibu Beach’ 
Armida 
Bernie & Walker 
Renee Torres 
Henri Therrien 
Anderson & Ailen 
Tom, Dick & H 
Sunkist Ens 
DETROIT 
Fox (11) 
‘Bombay’ I 
Flo Lewis 
O'Connor Fam 
Gaylenne Sis 
Pasquali Bros 
Bombay Ens 
Michigan (11) 
‘Desert Song’ 
Perry Askam 
Tanzi 
-Earl Askam 
Nennette Merkyi 
Charles Boyle 
Betty Willie 


‘John Wagner 


HARTFORD 

Capitel (11) 
‘Bughouse’ 1 
Charlie Foy 
Maxine Lewis 


Funny boners 
Gracella & Th’dore sn, 6 Mike 
Teeny S Flaschette 
(One to fill) Pudy 
MONTREAL Virginia Peok 

o fit) La Verne 
Arthur LeFleur Co HOLLYWOOD 
Reilly Kids 1 tit) 


Gaudschmidt Bros 
Oscar Lorraine 
Hal Rev 


Tiebor’s Seals 
Dixon & Cornell 
Emil Boreo 
Wm Demarest 
Alex Hyde Orch 


| ‘Hello Paree’ 


Lynn Cowan 
Bellette & Lamb 
Lafayette & LaV 
Wilton Crawley 
Lubow & Rice 
Sunkist Ens 

LOS ANGELES 
United Artists (10) 
‘School Days’ I 


Miss Ir: anette 
Bredwins 
Chalmers Ens 
PHILADELPHIA 
Fox (14) 
‘Happiness Show’ 
Eddie Peabody 
Jessie Draper 
Joy Boys 
Mary & Marge 
Martha Vaughn 
Tom & Hank 


‘Shanghai’ 
Long Tack S & Co 
Paul Mall 
Mi-Na & Nee-Sa L 
Sam Lohk 
Pan & Chang 
Manchu 3 

SAN DIEGO 

(Fox (10) 

‘Tahiti’ I 
Bernardo De Pace 
Celine Lescar 
Jackson & Gardner 
Peg-Leg Bates 
Park & Clifford 
Sunkist Ens 
SAN FRANCISCO 

Warfield (11) 
‘Mystery’ 
A Duval 
Heller & Riley 
Smith, Rogers & E 
Sunkist Ens 

pot pa 

Paramount (10) 
‘Georgia Minstrels’ 
3 Gobs 
Tommy Harris 
Lasses Brown 
Chick Beeman 
Billy Mitchell 
May Bros 
Jimmy Miller 
Norvelle Reese 
Georgia Browns 


Roy Cummings 
Frank De Rue Co 
Crosby Bros 
Sunkist Ens 

8ST. LOUIS 

Fox (11) 
‘Hearts of B’way’ 
Vera Gordon 
Sidney Page 
4 Normans 
Topsy McMann 
Max Lerner 
Nadje Gordon 
Myrtle Lyman 


‘Hollywood C 
Teddy Joyce 
Ben Turpin 
Walter Hiers 
‘Snub’ Pollard 
Lamberti 
Blossom Sis 
Mary Miles 











WARNER 





CLIFTON FORGE 
Masonic (11-12) 


Rose’s Midgets 
ELIZABETH 
Ritz 


ist half (11-14) 
Cookie Bowers 
(Three to fill) 

2d half (15-17) 
Chapelle & Carlton 
Frank Radcliffe 
O’Hanlon & Zam 
(One to fill) 

2a half (8-10) 
Nash & Fately 
Leavitt & Lockw’d 
Gus Van 
Jack Randall 
HARRISONBURG 

Virginia (7-8) 
Rose’s Midgets 

HARTFORD 
State (10) 
Chapelle & Carlton 

Serge Flash 
Freda & Palace 
G & P Megley 


LAWRENCE 

Warner (10) 
8 Ft of Rhythm 
Seed & London 
Hanlon Bros & W 
Bob Hall 


NEW LONDON 
Garde (17) 
Harry Hines 
(Four to fill) 
(11) 
Martin & Martin 
Masters & Gautier 
Beau Tans 
Ray Hughes & P 
O’Hanlon & Zam 
PHILADELPHIA 
Earle (11) 
6 Lucky Boys 
Joe Phillips 


Dancing Divorcees | Rose's Midgets 





3 Sailors 
Dawn Sis & € 
(4) 


Marcellus Dancers 
Cookie Bowers 


Johnny Perkine 5 


Ruth Petty 
Harry Burns 
Masthbaum (11) 
Ray Bolger 
(Four to fill) 
(4) 


Burns & Allen 

3 Rhythm Dancers 
Molly Picon 
Patricia Bowman 


STAUNTON 
Strand (9-10) 
Rose’s Midget 
TORRINGTON 
Warner (11-12) 
Levan & Boles 
Nate Busby 


WASHINGTON 
tarle (11 


Case Bros & Marie 
Jerome & Ryan 
Pearce & Velie 
Burns & Allen 


(4) 

6 Lucky Boys 
B & J Brown 
Gallo & Tisen Rev 
Schuman-Heink 

WATERBURY 

Strand (4) 

Martin & Martin 
Tom Fulmer 
Joe Phillips 
Dancing Divorcees 
Venita Gould 
Jack Pepper 
Walter Poweil Or 


Capitol (4-7) 





OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 
This Wk: Dorothy McNulty, W. Demarest 








Milton Douglas 
Freddie Craig Jr 
Mary Price 

Ollie Morosco 
Edna Sedgwick 
Charley Myers 
Bobby Bernard 
Muriel Moran 
Arlette Young 

T & Joe O'Connor 
Buster Keim 
Dorothy Keim 
Sue St. John 
Estelle Haleska 
Nellie Thompson 


MADISON 
Orpheum (11) 
Irene 
Kathryn Crawford 
Bobby Watson 
MILWAUKEE 
Wisconsin (11) 
Veils’ I 


Cathleen Bassette 
Joyce & Gary 
VANCOUVER 
Orpheum (10) 
‘Tia Juana’ I 
Bert Gordon 
F X Bushman Jr 
Enrica & Novello 
Bob Shafer 
Florence Hedges 
Leona Saunders 
Virginia Crawford 


WORCESTER 
Poli (11) 


‘Radio Stars’ I 
Eddie Bruce 

4 Albee Sis 
Bill Aronson 
Leota Lane 
Kay Fayre 
Tony Pagliacel 
John Tio 
Peggy Warde 








LONDON 








Canterbury M. H. 
Ist half (1-9) 
Jack Lewis 
‘Rolling Stones’ 
Les Urrutys 
2a half (10-18) 
Joe F arson 
Clare Rowe & Clare 
Kit Kat Rest. 
Kenneth & Western 
Bil & Bi 
Georgesco Orch 





Dorothy Lena 


Week of Nov. 7 


B & A Pearson 
Sherman-Fisher Co 
Eddie Collins 
Archie Glenn 
Sandy Rowan 
Herschel! Henlgre 
James Hunter 
Houston Sis 
Wilson Keppel & B 
Allison Sis 


BRIXTON 
Astoria 


Reymour Madh'tt’rs 














Ann 


NEW YORK OrTyY | 
Paramount (4) 
Sophie Tucker 
Ted Lewis 
Dixie 4 
Snowball Whittier 
Esther Pressman 
Doris Deane 
Mildred Gaye 
Hight Hat Bd 
Hot Saturday 
Rexy (4) 
Rernice & Emily 
Roma Bros 
Calif Collegians 
Charles Barnes 
Greta Alden 
Stetson 
ckety Rax’ 
BROOKLYN 
Paramount (4) 
Ethel Waters 
Mills Bros 
Adelaide Hall 
Valaida 
Berry Bros 
Tim Moore 
Eddie Rector 
Biue McAllister 
Manatan Moreland 
‘Hot Saturday’ 
BUFFALO 
Buffalo (4) 


Seymour 


Ra 


——— P-— a; 
| CHICAGO 
; oe ’ | | 
Variety Bills || Favbon & Marco || Picture Theatres) suawes th, 
Deane Janis vonne Morro 
» 


D & E Barstow Rose & Ray Lyle Al Shayne 
Gordon Reed & K | patricia Storm | Olive Shayne 
Tito Carol sPaul Sis | Grant & Rosalie 
D & H Dixon Joy Finley 
‘Red Dust’ Club Alabam Dorothy Ray 
CHICAGO Reale Sis Curry & DeSylvia 
Chicago (4) Effie Burton Don Pedro Orch 
Ray Nolsger Patsy McNair - 
Radio Rogues ane Lindsey Granada 
Nice Floria & L Freddie Villant Tack Miles Orch 
Joe Griffin Mary Thorne }3 Marinos 
Raset Dancers Mildred Rose i Gladys DeFoe 
‘Tr’ble in Paradise’| Bernie Adler | Keller Sis 
Oriental (4) Eddie Makins Orch! Chicagoettes 
F agg A College Inn Kit Kat 
Olive Olsen Ben Bernie Orch Harry Linden 
Earl Mastro Sisters ‘G’ Joyce Jelke 
Red Dust’ Jackie Heller Elice Lorraine 
Tivoli (4) Genevieve Tighe Irene Barba 
Minevitch 3 Orphans Rosalie Jelke 
Brox Sis Pat Kennedy Det LeRoy 
The Ghezzis Frank Prince Fred Janis Orch 
Grand Hotel . . 
Uptown (4) Club Ciera : Montmartre 
Pat Rooney Bradsh'w & C'l’g’n8/ramMay & Louise 
Herman Timberg Eva Brown Co Tina Tweedie 
Raset Dancers Club Rubaliyatte Dick Ware 


‘Grand Hotel’ 
DETROIT 
Fisher (4) 

Zelaya 

J & K Spangler 

‘Red Dust’ 





EALING 

Palladium 
Petulengro Bd 
FINSBURY PARK 

Asto 
Arabesque’ 
10 Thunderbolts 
Edna Squire-Brown 
Hugh Ormond 


HOLLOWAY 
Marlborough 
Georgesco Orch 
OLD KENT ROAD 
Astoria 
Ralfini Bd 
PALMERS GREEN 
Palmadium 
Georgesco Orch 
STREATHAM 
Astoria 





HAMMERSMITH 
Palace 


Petulengre Bd 


‘Jazzmonia’ 
Plaza-Tiller 
Peggy Dell 


Girls 





PROVINCIAL 





DUBLIN 
Capitol 
Penslow Co 
Daimler & Edie 
Marie Lawton 
GLASGOW 
Empire 
Chas Higgins 
Jean Florian 
3 Marinos 
Olive Fox 
Mason Sis 
Hutch 
Cole Bros 
Jimmy James 


Week of Nov. 7 


Kimberley & Page 
HUL 
Palace 
Esther Ralston 
Gilbert & French 
Dare & Yates 
Chris Charlton 
Valliere 
Power & Page 
Bobby Henshaw 
MANCHESTER 
Paramount 
Mangan Tillerettes 
NEWCASTLE 
Paramount 
Ann Penn 








Cabarets 





Biltmore Hotel 


Paul Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Taylor 

Jack Fulton Jr 
Ramona 


Central P’k Casino 


Sheila Barrett 
Eddie Duchin Or 


Connie’s Inn 


Cora Green 

Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle 
Billie Maples 
Kaye Oarker 
Simms: & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 
Don Redman Orch 


Cotton Club 


Aida “Ward 

Henri Wessel 

Swan & Lee 

Anise Boyer 

Roy Atkins 
Peaches & Duke 
brown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway Orch 


El Chico’s 


Puran & Moreno 
Lorenzo Herrera 


El Flamengo 


Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 


El Garon 
Georges Fontana 
Anna Ludmila 
Delys & Clark 
Leon Belasco Orch 

El Patio 
Rosita & Ramon 
Frances Maddux 
Endor & Farrell 
Henry King Or 
H’lyw’d R’staurant 
Fowler & Tamara 
Collette Sis 
Frank Hazzard 


| Blanche Bow 


4 Climas 
Isham Jones Orch 


Hotel Lexington 


Don Bestor Orch 
Art Jarrett 


Hotel New Yorker 
Geo Olsen Orch 
Ethel Shutta 
Lido Gardens 
zilly Arnold Rev 
Allan Walker 
Bubbles 
Bob Biglow 
Larry Lee 
Harry Carroll Orcb 
Montparnasse 
De Marcos 
Loomis Sis 
Jack Vance 
Yacht Club Boys 
Bobby Sanford 


Nut Club 





Al Morrison's Ba | 


NEW YORK CITY 


Joe Lewis 
Lulu Bates 
Jerry Bergen 
Joe Plotsky 
Grisha 
Barbara M’cDonald 
Maureen Whitney 
Helen Davis 

Eton Boys 


Paramount Grill 


Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 


Park Central Hotel 


Harry Barris Orch 
Loyce Whiteman 
Terry Sis 

Joe Peddles 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
Ord Hamilton 
Dick Gasparre Orch 
D Alberto Tangoists 


Riviera 


Earl Rickard 
Gertrude Niesen 
Dolores Farris 
Floria Vestoff 
Crawford & Caskey 
Peggy English 
Barbara McDonald 
Arthur Rogers 
Don Carlos Orch 
Jimmy Carr Orch 


Roosevelt Hotel 
Guy Lombardo Or 


Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


St. Regis Hotel 


Dario & Diane 
Dick Gasparre Or 


Small’s Paradise 


‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 

3 Speed Demons 
Geo Walker 

Wm Spellman 

3 Palmer Bros 
May Alex 

Mabe! Scott 

Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 


The Csarda 


Karoly Bencze 
Zsiga Bela 

Mme Ilona deThury 
Karoly Nyaray 


Torch Club 


Jackie May 
Frances Dunn 
Arthur Budd 
Elissa Duval 
Buddy Wagner Or 


Village Barn 
Joe Furst’s Orch 
Gus Van 
Townsend 
Sh'riff J’sh 
B’shf’l 
Murie! 
3 Dane 
Johnny 


Waldorf-Astoria 


& Bold 
Medders 
H’k Warren 
Parker 

Bros 
Russell 





Emil Coleman Or 
The Argentines 
Mischa Borr Ens 


Edna Mae Morris 
F Quartell’s Orch 


Paramount Cleb 


Sally Rand 
Harry Glyna 
Etta Reed 
Olive Faye 
Peggy Moore 
Sid Lang’s Orch 
Terrace Gardens 
Chas Agnew Orch 
Stanley Jacobson 
Dusty Rhodes 
Emily DeSalvi 
Jack Read 

Vanity Fatr 
Hank Lishin 
Bliss Lewis & Ash 
Bobbie “T’xas’ Cook 
Jinette Valion 
Romo Vincent 


New B. & K. 


(Continued from page 4) 


Myrtle Watson 
Dale Dyer 
Bernice St John 
Harry LeGrand 
Jimmy Noone Or 


Edgewater Beach 
Mark Fisher Orch 
Olive O'Niel 
Knickerbock’r Clab 
Suzanne France 
Doris Hurtig 

Tony Corcoran 

Bill Nolan 

Blue Grotte 


Margie Taite 
Marjorie France 
Connie Cella 

Olga Hoyer 

Todd Sis 

Betty Van Allen 
Freddie Daw Orch 








(Minneapolis, St. Paul, ete.) is a 
100%-owned Publix operating group, 
Chain numbers 100 houses. 

These setups, in what is generally 
referred to as the Chicago territory, 
would give Katz a total of 162 the- 
atres as a starter. It would be a 
sizeable group if all were included 
with B & K. Addition of Famous 
Players Canadian, with its nearly 
200 houses, would build a possible 
Katz-Balaban chain into close to 
400 houses. If at all, that would 
probably come later, and would 
place Katz neck and neck with 
Skouras and what would remain 
with Publix, at present having 
around 1,000 theatres including all 
its partnerships. 

It would take heavy financing to 
swing Katz back into the operating 
chair over such a large string, yet, 
with such former big money-makers 
as B & K recently in losing form, 
the right kind of a deal may be 
pushed with Publix. Any deal made 
to take houses off Publix hands 
would carry with it Paramount 
product franchises, 

Barney Balaban was in New York 
two days last week, from report, to 
discuss possibility of a deal on the 
B&K houses. While here, Balaban 
also conferred with Katz. 


Canadian Ace 


Famous Canadian group, turning 
in a profit, is Publix’s largest and 
most valuable group. Reported 
having been offered $12,000,000 in 
cash by the N. L. Nathanson in- 
terests with Lord Beaverbrook 
money behind him the last time, 
Publix is said to have set $16,000,- 
000 as its price for F.P.-Can. 

John Balaban is back in Chicago 
directing the B & K theatres on 
the ground. 

Viewing the theatre idea, Katz 
is said to have already considered 
the nucleus of an auditing and cost 
control department. Fred R. Metz- 
ler, Publix comptroller, resigned 
from P-P shortly after Katz walked 
without announcing future plans, 
is rumored as of the Katz staff 
organized. Either Leon Say 
Metzer’s assistant, or Marian Co 
legal expert on thaatres, will sué 
ceed. 


financial backers for Katz in any 
theatre or film production venture 
he may have in mind. This is a 
very strong financial house in Chi- 
cago, numbering among its powers 
members of the, Marshall Feld fam- 
ily in Chicago. 





Fox Halts Dog Film 
And Waits for Snow 


Hollywood, Nov. 7. 


Production stopped last week at 
Fox on ‘Cross Pull,’ a dog story, 
which was on an eight-week filming 
schedule and had gone seven weeks. 
Picture was close to the $175,000 
budget and, as the big scene ree 
quires snow in the Lake Mona re- 
gion, it was figured to suspend until 
the flakes start to fall. 

Principals are Janet Chandler and 





Onslow Stevens with Walter Mayo 
on his first directorial assignment. 


Field-Glore is mentioned as the 
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PARAMOUNT, N. Y. 


New York, Nov. 4. 

If house tops its fall average, 
which is unlikely, itll be due to 
the draw of Ted Lewis and Sophie 
Tucker who hold up the stage show 
virtually on their own. Between 
the two stage names, there should 
be sufficient draft at the boxoffice 
to offset the weak lure (for this 
spot), of the feature, ‘Hot Satur- 


day’ (Par), a picture that is going 


to do much better away from the 


major keys. 

Nancy Carroll is film’s only pre- 
tention to a cast draw, She means 
little in New York but principally 
in the lesser keys and small towns 
around the country, Miss Carroll 
still enjoys a following. 

‘Jazz Jubilee of 


Stage show is 
1932.’ It is built around the Ted 
Lewis unit which has been tour- 
ing the country as an F&M. unit 


and is this house’s closest approach 
to use of an F.&M. show. In fact, 
house is currently listed in F.&M.’s 
route sheets. 

Sophie Tucker, recently at the 
Paramount Grill; and Donald Novis, 
from the air whom Publix has been 
giving a buildup here, plus a Dave 
Bines line of girls, are added to 
the Lewis unit. Boris Petroff is 
credited with the staging, some- 
thing that has become routine on 
shows here with Petroff turning 
them all out under home office su- 
pervision by Boris Morros and Milt 
Feld. 

While clicking as entertainment, 
staging of the rostrum portion is 
lacking in the usual smoothness 
demanded by Publix. This is one 
circuit that balks at stage waits on 
change of scenes, yet during the 
main portion of the Lewis unit, 
shift is made to a Russian set with 
stage darkening down for a couple 
minutes. 

This could be remedied easily 
through Lewis switching his spe- 
cial number around the Lewis high 
hat, doing it when the change is 
required, instead of a short dis- 
tance ahead. What looks like a 
finale precedes the change of scene, 
with Lewis bringing on his colored 
quartet and ‘Snowball’ Whittier for 
a dance windup. 

The Russ scene, where the Bines 
girls do a number, seems to have 
been provided as a builder-upper 
for Donald Novis, whe comes in on 
the finish, stepping to ‘one’ for a 
couple numbers. Novis is working 
without the aid of a mike. This 
week he shows at his probable best 
since in here on ‘Smilin’ Through,’ 
displaying a voice technique and 
control that sends him across 
strong. 

Lewis is prominent in the first 
half, virtually using up all his rou- 
tine, Miss Tucker coming on about 
the middle and taking charge from 
there on. 

Both these performers are sea- 
soned practitioners of showman- 
ship. It counts heavily in the favor 
of each, aside and away from their 
surefire ability to entertain and 
their knowledge of the tricks in 
selling a song. 

Miss Tucker topped Lewis at the 
Friday night show on applause. An 
applause tumult held the show back 
after an old Tucker fav, ‘Some of 
These Days,’ and Lewis had to re- 
treat to permit the veteran a bow- 
away speech. 

Looking fine and in her best 
form, Miss Tucker opened with 
‘That’s Something to Be Thankful 
For,’ a number which she does ex- 
ceedingly well and which practically 
places the audience in her lap. 
After introing Teddy Shapiro to 
the audience, something Miss 
Tucker never forgets, she does 
‘Stay at Home Papa,’ a hotcha spe- 
cial sold swell and a number on 
return of prosperity which re- 
ceives an effective buildup. 

For this one scene shifts to a 
park walk, where panhandlers are 
at work. Another number for 
which Miss Tucker eventually steps 
to ‘one’ to complete, has its origin 
in an old woman on a park bench 
selling apples who’s recognized as 
a former grand opera star. Idea is 
an attempt by Miss Tucker to cheer 
the luckless woman up, curtains 
parting on her effectively as the 
Tucker voice goes into the song. 

Lewis’ best merchandised num- 
ber is the ‘One Pretty Thing’ ditty, 
with one of his dancers used for 
buildup. Second best, the special 
around his battered lid. Lewis let 
Miss Tucker try the hat on. She's 
probably the first who’e ever worn 
it outside of Lewis. 

The ‘Is Everybody Happy?’ min- 
strel has reached his peak as a 
showman. The effective manner in 
which he sells himself and what he 
has to offer on this engagement is 
proof enough of that. He can’t 
top himself. 

Lewis carries the Dixie Four, col- 
ored quartet, Whittier, Esther 
Pressman, Doris Deane and Mildred 
Gaye. Though each fit in their 
way and inject strength through 
their individual efforts, Lewis and 
Miss Tucker are the whole show, 
which runs 45 minutees. 

In addition to feature, show has 
usual issue of Par News, Jesse 
Crawford organlog (‘Cavalleria Rus- 
ticana’), and Rubinoffy conductor 
mechanique, doing college numbers. 
Business fair to good Friday night. 

Char. 





ROXY 


New York, Nov. 4. 

It takes three numbers for this 
week's stage show to reach the 
scene that squares the presenta- 
tion’s title, ‘Honeymoon, Limited,’ 
and the buildup isn’t very strong. 
Except for a specialty by Bernice 
land Emily at the beginning of the 
| show, another by Stetson, the jug- 
gler, toward the finish, and the cus- 
tomary colorful costuming, the en- 
tertainment this week is below 
average. 

First 





two numbers are collegiate 
in motif, opener taking place be- 
fore a football stadium drop. That 
set could have been more properly 
transposed to the other end as a 
lead into the start of the football 
picture, ‘Rackety Rax’ (Fox). As 
spotted the titular sequence breaks 
in and cuts off all possible connec- 
tions between the stage show and 
picture. The old Roxy method of 
blending and frequently fading 
right in from stage to screen was 
far more effective. 
‘Honeymoon, Limited’ scene is an 
oldie in idea and method, distin- 
guished in this revival only by the 
color and massed stage grouping in 
which the Roxy specializes. In the 
conventional manner the honey- 
moon couple deliver their love duet 
and the Roxyettes step out for a 
routine carrying overnight bags. 
Honeymooners are on the observa- 
tion piatform as the ‘train,’ with the 
aid of the projection booth, pulls 
out of the terminal and down the 
tracks. It’s been done similarly in 
every detail in the picture houses 
and vaudeville and no longer classes 
as a production novelty. 
Bernice and Emily have a chro- 
mium-plated flight of stairs at their 
disposal here for their one acrobatic 
number. With them in the opening 
scene are the singing chorus and 
Roxyettes. Traveler closes on the 
stadium set as the Roma Bros. ap- 
pear to permit a change in setting 
as the gilt-painted Romas_ go 
through their nifty hand-to-hand 
stuff out in ‘one.’ 
Next spot is also specialty and 
without house aid, California Col- 
legians getting the rare allotment 
of about 15 minutes and all to 
themselves. The seven boys are 
drifting more and more from in- 
strumental novelty and into the 
realm of knockabout. The change 
is not for the better, as indicated 
by a sudden drop of returns as soon 
as the switch was made. Audience 
was more responsive over novelty 
material in the earlier moments 
than at the disappointing finish. 
Charles Barnes and Greta Alden 
are programmed as the one-number 
honeymooners in the finale. Stetson 
got away with the show’s best hand 
with his high hat and cigar box bal- 
ancing in this scene. Lassiter Bros. 
are billed, but don’t show (they’re 
at the Fox, Brooklyn, instead). 
Pit symphony is noticeably smaller 
in membership, although still com- 
prising 50 men and a leader. That 
would be plenty of musicians for the 
Mound City Blue Blowers, but at 
the Roxy precedent seems to mag- 
nify any reductions in staff, no mat- 
ter how many remain. David Ross 
is conducting the symph through ‘A 
Tribute to Chopin’ this week. It’s 
a tribute to the Roxy orchestra as 
well. 

It was open season for duck 
shooting again in the mezzanine 
Friday night. Bige. 


FOX, BROOKLYN 


Brooklyn, Nov. 5. 

Fanchon & Marco’s ‘Happiness 
Show’ with Eddie Peabody is a 
well knitted, talent laden unit that 
has an abundance of chatter com- 
edy from Marge and Mary and 
acrobatic humor from the Lassiter 
Brothers, a likeable pair of juvenile 
rope twirlers and riders in Tom and 
Hank, and a charming and grace- 
ful rhythm dancer in Jean Draper. 
The show can’t miss as is. Looks 
like one of the best F&M units so 
far to have hit the east. 

Additionally to this stuff Eddie 
Peabody does some excellent inter- 
luding with guitars, banjos and vio- 
line His vocalizing, however, and 
chatter can’t be heard behind the 
front rows. 

Eddie could do the panto comic 
stuff okay with the tricky Spanish 
costume he wears and his business 
of jumping around the stage with 
or without his banjo stool. 

There's a porch setting with me- 
tallic effect frame used as a set. 
It’s a pip. It hangs half way back 
on the stage against a sky and 
shrubbery scrim hanging. On the 
flanks are a couple of water foun- 
tains that trickle real aqua pura, 

The pit band sits in the frame. 
The lighting combinations help to 
give the set a restful effect. While 
fancy it’s not gaudy and when the 
backdrop flies for the closing, a 
huge banjo drop with colored lights 


and a revolving drum disc is on 
view. 
Eddie is on the stage for the 


finale, just having finished his solo 
session, and little Tom, the lariat 





twirler, joins him in a banjo duet. 
The raising of the backdrop re- 
veals the rest of the unit’s cast in 
nifty colored costumes strumming 
banjos and posed along the key- 
board of the huge instrument. It’s 
a swell flash finish. 

There are times during Peabody's 
late solo work when one feels he 





does too much, but the reception 
accorded his strumming tends to 
veto this thought. 

It’s pleasant to note the tasteful 
and brief intros which Peabody 
gives the acts, naming them and 
giving all a break without any blah. 
It’s much more tasteful and better 
paced than the style Fox custom- 
ers have been getting here from 
the pit leader. 

That’s apt showmanship and Pea- 
body is just that kind of a per- 
former. 

The unit is one of the few that 
seems to have come to the Fox 
Brooklyn stage without house in- 
terference, The improvement in 
pace and customer reaction was 
noticeable in contrast to other 
weeks, when the shows bore signs 
of ill-advised meddling. 

The Lassiter Brothers who danced 
into funny prattfalls and trick body 
combinations followed the appear- 
ance of Jean Draper, lithe blonde 
stepper, and had everything their 
own way. Boys could cut out some 
of the gags. Still performing in 
the same hard dancing and tum- 
bling routines they started with in 
John Murray Anderson’s ‘Almanac.’ 
Marge and Mary, girl comedy 
pair, rated the same good customer 
reaction. There’s red headed gir] 
in this combo that’s sure to hit 
productions one of these days and 
her partner is hardly less able. The 
pair are young and they have a 
timing sense for their chatter and 
a knack of clowning unusual for a 
girl team. 

Peabody opens the show. Intros 
Jean Draper for her solo high kick 
rhythm that’s most engaging. She 
wears a long dress and has a trim 
figure. 

Somewhere down the line Martha 
Vaughn, also a blonde, does a 
couple of vocal solos. She is a so- 
prano and fits nicely as the prin- 
cipal singer of the unit. 

Tom and Hank are two kids who 
do acrobatic stunts on running 
ponies on that Fox stage. Limited 
space necessitates accurate timing 
by the kids to get their rough rid- 
ing within the view of the audi- 
ence. 

Show was designed by Fanchon 
herself. The program as a whole 
shows much better planning than 
has been the case here in the past. 
A Terry Toon cartoon, newsreel 
and a snack of trailer stuff round 
out besides the feature, ‘Once in a 


Lifetime’ (U) which looks like a 
draw in Brooklyn. 
Bill is worthy b.o. and on the 


regular house stuff the manage- 
ment wisely has cut the organ soio 
by Bob Hamilton to one number 
and limited Sam Jack Kaufman 
and pit to only three minutes out- 
side of an entertaining violin solo 
by Freddy  Fradkin. Fradkin 
pleased easily. Shan, 


LOEW’S, MONTREAL 


Montreal, Nov. 4. 

Cash customers in this town are 
as cold as the climate, and Bert 
Frohman, m.c., who wanders on at 
intervals, couldn’t get a lot out of 
them,, despite a pleasant manner, 
while a few gags went over their 
heads. Bert did his own specialty in 
the third spot and it went over best. 
Eddie Sanborn took his orchestra 
from the pit to the stage for the 
opening of the 50-minute vaude 
show and did a couple of songs. 
Fans mostly were coming in or go- 
ing out after the end of the picture 
during the turn, 

Captain Willie Maus, cycling nov- 
elty, gave a thrill, but act was short 
and insufficiently built up here. 
Might have done a few stunts and 
led up to the big act. 

Billy Farrell and Dad deuced, but 
opened on a weak gag. Only front 
row customers caught the crack. 
Some snappy patter helped to warm 
things up and Farrell senior does 
some old-time dances, which were 
well received. Act ends with Lan- 
cashier clog dancing, which Old 
Country fans in audience liked, but 
there weren’t enough of them. 

Bert Frohman came into the third 
spot with girl doing dumb dame 
act. Both good and the girl made 
a fair impression with contrast be- 
tween assumed bad dancing and 
harsh voice and her actual smart 
stepping and good singing at fin- 
ish of turn. Frohman worked hard 
and deserved better reception. 

Al Verdi, stunt ’cello player, now 
supported by girl violinist who has- 
n’t much to do, but is a looker, stole 
the show and earned the hand of 
evening. Does it all by gesture and 
expression with only a couple of 
gags. Girl plays well up as foil. 
Crowd woke up at this turn. 

Colby and Murry stage theatre 
usher act with picture house inter- 
ior set. Couple of girl hoofers put 
over some fair dancing, but Colby 
is the star of the turn. ‘Madison 
Square Garden’ (Par) is t'e real 
draw of the show, with an old Chap- 
lin flicker, ‘Easy Street,’ and the 
news reels. 


MASTBAUM, PHILA. 


Philadelphia, Nov. 7. 

This week there’s a stage show 
that clicks in every department, rat- 
ing as a perfect model for presenta- 
tions. Strongest name draw is 
Burns and Allen; and‘in addition, 
there is Molly Picon to add the 
right note of intimacy. Alhough 





this strikingly slim and good look- 











(| NewsreELs 


EMBASSY 


Embassy is set to cover every 
angle of the election regardless of 
Tuesday’s outcome. Hoover, Roose- 
velt, Lehman, Donovan and Owen 
D. Young are in the lineup. Quick 


changes of titling early Wednesday 
will carry the house through the 
rest of the week. 

As the biggest newsreel house in 
America and the only one through- 
out the entire campaign attempt- 
ing complete coverage , the Em- 
bassy applause reactions to the 
candidates have served a good part 
of Broadway as a political bar- 
ometer, 

Where even two and three weeks 
ago the applause for Hoover was 
light compared to the reception ac- 
corded Roosevelt’s name the same 
was not true last Saturday. The 
receptions for the first time were 
equally divided. Owen D. Young 
got the largest hand. He was 
shown to reel customers under the 
best of circumstances due to ex- 
cellent contact and camera work 
of the Fox crew. 

Donovan's plea for votes was met 
with silence, while the applause for 
Lehman was scattered. 

A direct attempt to influence the 
voter and one of the few ever made 
on the newsreel screen is contained 
in a clip urging New Yorkers to 
vote for Proposition No. 1, having 
to do with an appropriation for the 
unemployed. 

It seems that brave dogs can't 
be awarded medals without some 
newsreel gagging the event with 
a ‘sissy’ characterization. A year 
ago it was done intentionally, a 
contact man essaying the part. 
This time, however, newsreel ex- 
perts aver the boy who lisps was 
not a rehearsed gag. 

Gaxton and Moore of ‘Of Thee I 
Sing’ do a political burlesque. 

Both houses had the Swedish 
prince and German prircess wed- 
ding, Atlantic coast gale, Army 
fliers. 

Fats McManus this week lends 
his voice to trick photography on 
the racetrack, which has the last 
horse coming in first. This Mc- 
Manus boy is getting to be as much 
of an institution as the Embassy 
itself. 

Football is thoroughly covered, 
the Columbia-Cornell and, Pitts- 
burgh-Notre Dame games featur- 
ing. 

Other Embassy clips: Lady Astor, 
Italy’s desert army, whiskey distil- 
lery in Pennsylvania, Viscount 





TRANSLUX 


During election week the Lex. 
ington avenue Luxer passes up 
politics completely with the excep. 


tion of a speak demonstration 
staged by prohibition’s candidate, 
From the news point of view it's a 
rather vapid program, only subject 
getting applause being the run of 
a ‘Mickey Mouse’ cartoon. 

Incidentally, the Lex newsreel 
house is like a day nursery Satur- 
day afternoon. Old and young kids, 
many with the governess in uni- 
form, comment aloud. 


Following an impressive title 
about 200,000 boys roaming the 
country, Pathe opens into a spiel 


on the subject by Judge Lindsey 
and some very proppy Salvation 
Army scenes. 

Luxer, while ignoring politics, de- 
cided Armistice Day was the best 
lead clip. A few familiar library 
veiws were blended for the occa- 
sion. 

The Upshaw clip, while a puzzle, 
is a sure laugh-getter. Paramount 
took the pains to get this dry leader 
in a bar atmosphere. It doesn't 
seem logical that Upshaw intention- 
ally let himself be made a stooge 
for contact man whims, but the 
Par boys got him to do slapstick 
gyrations in the Sennett comedy 
manner. 

Universal was the only newsreel 
Saturday to have Communist riot- 
ing in Chicago, as well as citizens 
there ripping up a street paved 
with wooden blocks for fuel. 

Captain Bob Bartlett starts an- 
other series on Arctic adventure 
much in the way he did a year ago. 
Pathe better watch its editing of 
this serial or else the similarity of 
the two voyages may become too 
apparent. 

One of the most brutal exhibitons 
of wrestling was that caught by 
Pathe in Philadelphia recently. 
Some women in the Sat. mat. audi- 
ence were observed to turn their 
faces away from the screen while 
the more vicious parts of the tussle 
were unfolding. 

Other subjects: -Mexican holiday, 
Paris ‘beauty shop’ for. dogs, 
Maxim’s, Paris; unemployed march 
on London, Canada war memorial, 
Army aviators in California, presen- 
tation of English industrial medal 
to Charles M. Schwab. Waly. 





Snowden’s explanation, France's 
President at flower show, Spanish 
and Berlin girls, turkeys and Aus- 
tralian logs. Waly. 


ed 





ing actress has been playing the 
Yiddish theatre here for years, it is 
her first appearance in a film house 
of the Mastbaum type. She provides 
a brand of entortainment that comes 
as a tonic to jaded picture audi- 
ences. This engagement is also go- 
ing to do the Picon name a lot of 
good, as it should establish her as a 
sure Click in the high-grade presen- 
tation houses. 

The only complaint in the Friday 
show came from the fact that Mil- 
ton Charles was doing a broadcast 
from the theatre. That part avas 
all right and there was an interest- 
ine arrangement showing the hook- 
up, with a spot on Allan Scott of a 
local station who was doing the an- 
nouncing. After Charles’ turn, Scott 
stayed on as m.c. nd it was his idea 
to keep up a running chatter 
through the show. Imagine a con- 
tinuous barrage of remarks like 
‘Watch the speed of those boys,’ etc., 
all during the flash act of the Three 
Rhythm Boys, peppy negro team 
who scored nicely and needed no in- 
terpreter. Comment also marred 
the opening chorus, with the girls 
in colorful red and blue spangled 
outfits. 

Molly Picon established herself as 
an artiste with a genuine gift of 
mimicry. From the Yiddish stage, 
she used less Yiddish than Jessel 
did in his act last week. Her songs, 
‘I Buy a New Dress’ and ‘Too Much 
of This,’ with their speedy and 
clever patter, and her impersona- 
tions had the audience crying for 
more. 

Patricia B-- man followed with a 
lovely ‘Silver and Gold’ ballet that 
also found a warm response from 
the audience. Miss Bowman’s slen- 
der grace and beauty put her ina 
class apart from most ballet dancers 
and she has the ability to make 
people really like . .ch ‘artistic’ of- 
ferings. " 

Show closed by Burns and Allen, 
whose act is new for Philly and who 
met with a great \ elcome, Gracie 
does a little Irish jig (she says it’s 
German) and the entire act has a 
freshness to it that insured them a 
storm of applause. 

Another of the guest artists who 
has been meriting and receiving 
ovations here is Giuseppe Creatore, 
conducting the Mastbaum overture. 
This week his ‘Cleopatra’ offering 
brought a sustained hand and it is 
good news to learn he remains an- 
other week. Picture is ‘Washington 
Merry-Go-Round’ (Col) and attend- 
ance indicated a big week. 





Waters. 





CAPITOL, N. Y. 


New York, Nov. 4. 

A rather formula show headed by 
Ken Murray, with Helen and Milton 
Charleston back again as his as- 
sistants, plus Barre Hill, baritone; 
Chilton and Thomas, personable 
dusky mixed team of steppers, and 
Al Ricken, the latter presumably 
the No. 2 Murray stooge. Abe 
Lyman’s band, holding over, is on 
the rostrum backing up Murray et 
al. and meaning little as presented. 
The lukewarm reaction further 
prompts the suspicion he’s been 
held over or repeated too long and 
too often for b.o. strength. 

Murray’s act is another of his 
routines dug out of the repertoire. 
This time he’5s using the phone-in- 
terruper when waxing a little in- 
digo. Milton Charleston’s funny 
stooge is expert foiling, especially 
for the falls, and Helen Charles- 
ton contribs cutely with her step- 
ology. The thin and elongated Al 
Ricken also comes in for some at- 
tention later. 

Lyman starts off passively. Chil- 
ton and Thomas follow. She looks 
cute and classy, and the boy should 
match that impression. He wears 
those fancy enough satin rompers, 
which, however, lack the necessary 
flash. Something a bit more for- 
mal, without being dressed-uppy, 
would be more in order; an Eton 
or mess jacket effect, for example. 

Barre Hill, who, incidentally, is 
slated for George White’s new 
Varieties at the Casino, comes from 
the band for ‘Ol’ Man River’ in nice 
voice. Murray thereafter, and Ly- 
man for the conventional closer. 

‘Football Footwork,’ a Pete 
Smith-Metro short, along with the 
usual trailers, newsreel and ‘Red 
Dust’ (M-G), feature, round it out. 

House should do a big gross this 
week on the featured Gable-Harlow 
combo. Abel. 


UNITED ARTISTS, L.A: 


Los Angeles, Nov. 3. 

Fanchon & Marco's ‘Tahiti’ unit 
at the opening today revealed all- 
around pleasing stage fare, the sort 
of vaude that garners applause and 
sends away the customers satis- 
fied. Not an expensive show, and 
the title has little to do with the 
entertainment, other than a couple 
of full-stage flashes of South Sea 
atmosphere which afford the dozen 
line girls an opportunity to prance 

(Continued on page 54) 
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Tuesday, November 8, 1932 


VARIETY 














= 





Variety Bills 





NEXT WEEK (November 12) 
THIS WEEK (November 5) 


Numerals In connection with bilis below inc.cate opening aay of 


show. whether ful! or split week 

















—s 








RKO 





—_ 


NEW YORK CITY 
Palace (12) 
fcariett’s Monks 
Ola Lilith 
Hal Le Roy Bad 
Russ & Edwards 
B & R Goman 
(One to or 


) 
Dolinoff & Raya 8 
A & F Lake 
Stuart & Lash 
Carol & Stuart 





(One to fill) 
(5) 
Felovis 
Vic Oliver 
F & D Stone 
York & King 
Sammy Krevoff Co 
COLUMBUS 
Ohio (12) 
Australian Waites 
Ryan & Noblette 
Jack Little 
Raynor Lehr 











RADIO 





LOEW’S JERSEY CITY 
(November 4) 
JERSEY JOURNAL, NOVEMBER 5 
They deserve the headline billing. 
Take the Ratio Rubes away and the show 
would be nothing to write home about. 


TOM KENNEDY 
(“VORKO”) 


RUBES 














Lina Basquette Co 
Academy 
Ist half (12-15) 
Harris 2 & Loretta 
(Four to fill) 
2d half (16-18) 
Dolinoff & Raya Sis 
Harrison & Elmo 
(Three to fill) 
2a half (9-11) 
3 Melfords 
Dolly Kay Co 
Pillard & Hillier 
Hilt & Hoffman 
Red Dominos 
BROOKLYN 
Albee (12) 
Circus Intern’l 
(5) 
Scarlett’s Monks 
Ola Lilith 
Sid Marion 
Nick Lucas 
Devito & Denny 
Prospect 
Ist half (12-15) 
Chapelle & Carlton 
Jimmy Lyons 
Joe Sullivan Co 
Garner W H & W 
N Thomas 6 
2a half (16-18) 
Large & Morgner 
Walter C Tetley 
Giovanni 
Joe Melino Co 
2d half (9-11) 
Solly Grauman Co 
Lucy Beaumont 
Joe Marks €o 
Geo McKay Co 
Haunted Violin 
ALBANY 
Palace 
ist half (12-16) 
Dolinoff & Raya Sis 
Benny Ress 
«Three to fill) 
2a hajf (16-18) 
Harrie 2 & Loretta 
Tyler Mason 
BP & D Stone 
(Two to filly 
2@ half (9-11) 
Vernon Rathburn 
W & J Mandel) 
Al MaMaux 
Fred Ardath 
Hal Sands’ Rev 
BO 


N 
Keith’s (12) 
3 Cossacks 
Williams & Keane 
Venita Gould 
Bud Harris Co 
(One to fill) 


Wallendas 
Win Aubrey 
Violet Carlson 
Ross & Edwards 
Hal Sherman 
Dave Apollon Co 
BUFFALO 
Hippodrome (12) 
Colby & Murray 
Vanderbilt Boys 


Gracie Schenk 
(5) 


nroe & Grant 
orothy Lee 
Jordan & Woods 
Ingenues 
ELIZABETH 
Keith’s 
Ist half (12-15) 
Large & Morgner 
Chase & Day 
Joe Melino Co 
2d half (16-18) 
Roxy Richy Co 
Jimmy Lyons 
Walter Dare Wahl 
2d half (9-11) 
Passeau & Budd 
Chas Althoff 
Ada Gordon Co 
Fields Smith | F 
Singer’s Frea..s 
HEMPSTEAD 
Rivoli (12) 
Jack Hedley 3 
Mack Bros & Bob 
Joe Sullivan Co 
Harrington & Frye 
Johnny Tyrell Co 
HOUSTON 
Keith’s (12) 
Corbitt & Convey R 
Gaston Palmer 
Grace Hayes Co 
Slim Timblin Co 
Hilton Siamese 2 
KANSAS CITY 
Keith’s (11) 
Mae Wynn 4 
Herman Hyde 
Billy House Co 
Lloyd Hughes 
Ross Wyse Jr Co 
4 


Olsen & Johnson 
MILWAUKEE 
Wisconsin (12) 

Stone & Gibbons 

Kenneth Harlen 

Al 8st John 

Annie Judy & Zeke 

Harry Savoy 

Fr —— Co 

(5) 


4 Ortons 

Charlies King 

Al K Hall Co 

Rosetta Duncan 

Roy & Romero 
MINNEAPOLIS 
Orpheum (12) 

3 Whippets 

Reynolds & White 

Joe Morris Co 

Nell Kelly 

Gus er’ : ta Rev 


(5) 
Stone & Gibbons 
Edgar Bergen Co 
Annie Judy & Zeke 
Harry Savoy 
F Henderson Orch 
N ORLEANS 
e (1x) 
Corbitt & Convey R 





Gaston Palmer 
Grace Hayes 














TRADING 
Remarkable Rhythm for a 


LIVING 


an’ Applause 
JACK POWELL 
Pilots, LEDDY*& SMITH 














M Montgomery 
York & King 
Felovis 


(5) 

Ralph Olsen Co 
Weist & Stanton 
Hobart Bosworth 
Wilis & Davis 
Dalton & Rose 

CHICAGO 

Palace (12) 
Benny Davis Co 
(Four to fill) 


45) 
Betty Jane Cooper 
Reynolds & White 
A & M Havel 
Dowling & Dooley 
Gracie Schenk 
Lake (12) 
Monroe & Grant 
Charlie King 
Al K Hall Co 
Rosetta Duncan 
(6) 
Joe Fanton Co 
Joe Wong 
Jack Mulhall Co 
Medley & Dupree 
Gus Edwards Rev 
CINCINNATI 
Albee (12) 
Jack Little 
(Others to fill) 
CLEVELAND 
Palace (12) 
© & J Preisser 
Barry & Whitiedge 
Will Fyffe 
Bud Harrie 


Slim Timblin Co 
Hilton Siamese 2 
(5) 
Gary Ford Fam 
Peaches Browning 
Harry J Conley 
Moran & Mack 
Paddy Cliff Orch 
OMAHA 
Keith’s (11) 
Olson & Johnson 
PATERSON 
Keith’s 
Ist half (12-15) 
Jack Hedley 3 
Doris James 
Willie West & McG 
Harrison & Elmo 
Gaieties Rev 

2d half (16-18) 
K’kwhite & Addis’n 
Al Mamaux 
Lorraine Wallace 

2a half (9-11) 
Idol of Sha-nu 
Lobo 
Thomas 6 
Watson Sis 
Arthur Petley Co 

PROVIDENCE 

Keith’s (12) 
Gordon & Reed 
Violet Carlson 
Lee Port & D 
cliff ~~ Orch 


) 
Valentine & Bell 
Walter Dare Wahi 
Golden Blondes 








Betty Jane Cooper 





Bud Harris Orch 
SCHENECTADY 
Keith's 
Ist half (12-15) 

Clifford Wayne 
Al Verdi Co 
Ruby Norton 
¥ X Bushman 
Great Waliendas 
2d half (16-18) 
Doris Girton & Bro 
Dalton & Craig 
D & E Barstow 
Pat Henning 
Otto Grey Co 
2d half (9-11) 
J & E Torrence 
Wally Sharples Co 
Kitty Doner 
4 Kings a 
ST. 
Keith’s (12) 
Joe Fanton 
Joe Wong 
Jack Mulhall Co 
Medley & Dupree 
Burley Ludlow & €C 
(5 
James Evans Co 
C & J Preisser 
Joe Morris Co 
Lloyd Hughes 
Ross Wyse Jr Co 
TORONTO 
Imperial (12) 
Raiph Olsen Co 
Weist & Stanton 
Hobart Bosworth 
Wills & Davis 
Dalton & Rose 


(5) 
Gloria Lee & 8S 
Mady Co 
Weaver Bros 





rRENTON 
Capitol 
Ist half (12-15) 
Burkauser Kids ° 
(Three to fill) 
2a half (16-18) 
Donovan Sis & B 
Thomas 5 
(Two to fill) 
2a half (9-11) 
Chapelle & Carlton 
Millard & Marlin 
Lee Port & D 
U 8S Indian Ba 
Lincoln 
Ist half (12-15) 
Landry & Dawn 
Collins & Peterson 
(Two to fill) 
2a half (9-11) 
Osaka Boys 
Movie Madness 
Bayes & Speck 
Leviathan Bd 
TR 


Keith’s 

Ist half (12-15) 
Doris Girton & Bro 
Tyler Mason 
Pat Henning 
J & E Torrence 
(One to fill) 

2d half (16-18) 
Clifford Wayne 
Al Verdi Co 
Ruby Norton 
F X Bushman 
Great Wallendas 

2a half (9-11) 
Rick Kay & Eva 
Harrison & Elmo 
Frances Langford 
Benny Ross 
Cooper & Small 





Loew | 





Capitol (11) 
Abe Lyman Orch 
Chilton & Thomas 
Ken Murray 
(Two to fill) 


Boulevard 
ist half (11-14) 
Kitayama Japs 
Cook & Irving 
Five Clubs 
Hunter & Percival 
Masqueraders 
2d half (15-17) 
Hap Hazzard Co 
John Fogerty 
Goss & Barrows 
Bob Hall 
Duke McHale Co 
Orpheum 
ist half (11-14) 
Gautier’s Toy Shop 
Hal Neiman 
Hedda Hopper 
Robey & Gould 
Dave Jones Co 
2d half (15-17) 
McGarry & Dawn 8S 
Francis White 
Senator Murphy 
Lou Gehrib Co 
Walker & Winter 
(One to fill) 
Paradise (11) 
Kay Hamlin & K 
Trado 2 
Vaughn DeLeath 
Herb Williams 
Rae Ellis & LaRue 
State (11 


Carr Bros & Betty 
Sheila Barrett 
Ozzie Nelson Orch 
Larry Rich Co 
Alex Morrison 
ROOKLYN 


Gates Ave. 

ist half (11-14) 
McGarry & Dn. Sis 
John Fogerty Co 
Fred Lighiuer 
Lou Gehrig Co 
Walker & Winter 
(One to fill) 

2a half ¢16-17) 
Olvera Bros 
Nash & Fately 
Hedda Hopper 
Hunter & Percival 
Tommy Christian O 





Metropolitan (11) 
Seiler & Wills 
Les Gellis 
Lita Grey Chaplin 
Johnny Perkins 
Paul Ash Orch 
Valencia (11) 
Con Colleano 
Sylvia Froos 
Carl Shaw Co 
Bob Murphy 
Joe Fejer Orch 
ASTORIA 
Triboro 
Ist half (11-14) 
5 Elgins 
Nash & Fately 
Harry Hines 
Brems Fitz & M B 
2d half (15-17) 
Violet Rey & N 
5 Clubs 
Sully & Houghton 
Hal Neiman 
Marie & Antoinette 
BALTIMORE 
Century (11) 
Rita Royce Co 
Reis & Dunn 
Valentine. Vox 
Michon Bros’ 

Will Osborn Orch 
CLEVELAND 
State (11) 
Starnes & Kover 

Zelaya 

Lew Pollock Co 

Cass Mack & Owen 

Chas Ahearn. Co 
EY CITY 


Loew’s (11) 


“‘Manjean Tr 


Funny boners 
Gracella & Th'dore 
Runaway 4 


Loew's (11) 


Arthur LeFleur Co 


Reilly Kids 
Gaudschmidt Bros 
Oscar Lorraine 
Hal Sands Rev 
WASHINGTON 


Tiebor’s Seals 
Dixon & Cornell 
Emil Boreo 
Wm Demarest 
Alex Hyde Orch 


: 


; 


} 


| 


i; Monty & 
| Toots 


} 
' 


| High 
| Esther 


' 


| Loretta 


Fanchon & Marco 





BROOKLYN | 
Fox (11) | 
‘Mickey MOM’ 
Arnaut Bros 
Buster Shaver 
O & G Brasno 
Carmo 
Novelle 
Mouse Ens 
Parameunt (11) 
lubilee Show 


Whittier 
Hat Ens 
Pressman 
Doris Deane 
Mildred Gaye 
Ted Lewis Bd 
BOSTON 
Metrovolitan (11) 
Britton’s Bad 
Gene Gory & T 
Dennison 
Hite. Kenny & C 
Beatrice Howell 
Chie Kennedy 
BRIDGEPORT 
Poli (11) 
Birthday Party’ 


Snowball 


; Conra 


| Merna 





Lill Telaak 


Zelda Santley 
Russeli , M'coni & J 
d's Pigeons 
Edna Errico 
Madeline Schmid 
Fortune 
Sunkist Ens 


NEW HAVEN 








Picture Theatres 








NEW YORK OITY 
Paramount (4) 

Sophie Tucker 

Ted Lewis 

Dixie 4 

Snowball Whittier 

Esther Pressman 

Doris Deane 





Paramount (11) 
Rookies I 
Johnny Burke 
Nina Olivette 
Les Everson 
Irwin & McAvoy 
Dancing Boys 
NEW ORLEANS 
State (11) 
‘Discoveries’ 
Trixie Friganza 
Stadler, Rose 3 
Moro & Yoconelli 
Paul Howard 
Johnny Bryant 
Bunny Bronson 
Mark Pepper 
Keene 2 
Ken Syner 
OAKLAND 
Oakland (11) 
‘Spotlighte’ I 
Charlie Melson 











MILTON 
CHARLIE 





EDNA SEDGEWICK 
in “School Days” 


IDEA 


Fer Fanchon & Marco 
Placed by LEDDY & SMITH 


DOUGLAS 
MEYERS 














Bill Brown 
Sally Payne 
Ubaldo Russo 
Bruno Sarti 
Sylvia Sharp 
Rogers &Wynne 
BUFFALO 
Buffalo (11) 
‘Movie Circus’ I 
Monte Blue 
Monroe Bros 
Kirk & Lawrence 
Ben Omar 
Aerial Ens 
CHICAGO 
Chicago ((11) 
Sweet & Lovely 
Blanche Sweet 
Stroud 2 
Chamberlin & H 
Loc Lorraine 
Al Rinker 
Catchalots 
Hollywood Ens 
Upton (11) 
‘Follow Thru’ 
Joe Penner 
Olive Olsen 
CINCINNATI 
Albee (11) 
‘Malibu Beach’ 
Armida 
Bernie & Walker 
Renee Torres 
Henri Therrien 
Anderson & Ailen 
Tom, Dick & H 
Sunkist Ens 
DETROIT 
Fox (11) 
‘Bombay’ I 
Flo Lewis 
O'Connor Fam 
Gaylenne Sis 
Pasquali Bros 
Bombay Ens 
Miehigan (11) 
‘Desert Song’ 
Perry Askam 
Tanzi 
}Earl Askam 
Nennette Merkyi 
Charles Boyle 
Betty Willie 
John Wagner 
HARTFORD 
Capitel (11) 
‘Bughouse’ I 
Charlie Foy 
Maxine Lewis 
Olga & Mishka 
Balalaika 6 
Flaschette 


| Tudy 
r Virginia Peok 
La Verne 
HOLLYWOOD 
» Pantages (11) 
‘Hello Paree’ 
Lynn Cowan 
Bellette & Lamb 
Lafayette & LaV 
Wilton Crawley 
Lubow & Rice 
Sunkist Ens 
LOS ANGELES 
United Artists (10) 
‘School Days’ I 


Miss Irmanette 
Bredwins 
Chalmers Ens 
PHILADELPHIA 
Fox (14) 
‘Happiness Show’ 
Eddie Peabody 
Jessie Draper 
Joy Boys 
Mary & Marge 
Martha Vaughn 
Tom & Hank 
PORTLAND 
Paramount 
‘Shanghai’ 
Long Tack S & Co 
Paul Mall 
Mi-Na & Nee-Sa L 
Sam Lohk 
Pan & Chang 
Manchu 3 
SAN DIEGO 
(Fox (10) 
‘Tahiti’ I 
Bernardo De Pace 
Celine Lescar 
Jackson & Gardner 
Peg-Leg Bates 
Park & Clifford 
Sunkist Ens 
SAN FRANCISCO 
Warfield (11) 
‘Mystery’ 
A Duval 
Heller & Riley 
Smith, Rogers & E 
Sunkist Ens 


rie 
Paramount (10) 
‘Georgia Minstrels’ 
3 Gobs 

Tommy Harris 
Lasses Brown 
Chick Beeman 
Billy Mitchell 
May Bros 
Jimmy Miller 
Norvelle Reese 
Georgia Browns 


Roy Cummings 
Frank De Rue Co 
Crosby Bros 
Sunkist Ens 
ST. LOUIS 
Fox (11) 
‘Hearts of B’way’ 
Vera Gordon 
Sidney Page 
4 Normans 
Topsy McMann 
Max Lerner 
Nadje Gordon 
Myrtle Lyman 
Torney Ens 
TORON 


Imperial (11) 
‘Hollywood C’ 
Teddy Joyce 
Ben Turpin 
Walter Hiers 
‘Snub’ Pollard 
Lamberti 
Blossom Sis 
Mary Miles 





Mildred Gaye 
Hight Hat Bd 
Hot Saturday 
Roxy (4) 
| Bernice & Emily 
; Roma Bros 
Calif Collegians 
Charles Barnes 
Greta Alden 
Stetson 
Rackety Rax’ 
BROOKLYN 
Paramount (4) 
Ethel Waters 
Mills Bros 


Adelaide Hall 

Valaida 

Berry Bros 

Tim Moore 

Eddie Rector 

Biue McAllister 

Manatan Moreland 

‘Hot Saturday’ 
BUFFALO 





Buffalo (4) 


Ann Seymour 





EALING 
Palladium 
Petulengro Bd 
FINSBURY PARK 
Asto 


‘Arabesque’ 
10 Thunderbolts 
Edna Squire-Brown 
Hugh Ormond 
HAMMERSMITH 
Palace 


Petulengre Bd 


HOLLOWAY 
Mariborough 
Georgesco Orch 
OLD KENT ROAD 
Astoria 
Ralfini Ba 
PALMERS GREEN 
Palmadium 
Georgesco Orch 
STREATHAM 
Astoria 





‘Jazzmonia’ 
Plaza-Tiller 
Peggy Dell 


Girls 





PROVINCIAL 








DUBLIN 
Capitol 
Penslow Co 
Daimler & Edie 
Marie Lawton 
GLASGOW 
Empire 
Chas Higgins 
Jean Florian 
3 Marinos 
Olive Fox 
Mason Sis 
Hutch 
Cole Bros 
Jimmy James 


Week of Nov. 7 


Kimberley & Page 
HUL 
Palace 

Esther Ralston 

Gilbert & French 

Dare & Yates 

Chris Charlton 

Valliere 

Power & Page 

Bobby Henshaw 

MANCHESTER 
Paramount 
Mangan Tillerettes 
NEWCASTLE 
Paramount 

Ann Penn 








Cabarets 





Biltmore Hotel 


Paul Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Taylor 

Jack Fulton Jr 
Ramona 


Central P’k Casino 


Sheila Barrett 
Eddie Duchin Or 


Connie’s Inn 


Cora Green 

Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle- 
Billie Maples 
Kaye Oarker 
Simms: & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 
Don Redman Orch 


Cotton Chub 


Aida Ward 

Henri Wessel 
Swan & Lee 
Anise Boyer 
Roy Atkins 

Peaches & Duke 
Brown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway 


El Chico’s 


Orch 





WARNER 





CLIFTON FORGE 
Masonic (11-12) 


Rose’s Midgets 


ELIZABETH 
Ritz 


ist half (11-14) 
Cookie Bowers 
(Three to fill) 

2d half (15-17) 
Chapelle & Carlton 
Frank Radcliffe 
O'Hanlon & Zam 
(One to fill) 

2d half (8-10) 
Nash & Fately 
Leavitt & Lockw’d 
Gus Van 
Jack Randall 


HARRISONBURG 
Virginia (7-8) 

Rose’s Midgets 
HARTFORD 
State (10) 

Chapelle & Carlton 

Serge Flash 

Freda & Palace 

G & P Megiley 
LAWRENCE 
Warner (10) 

8 Ft of Rhythm 

Seed & London 

Hanlon Bros & W 

Bob Hall 


NEW LONDON 
Garde (17) 
Harry Hines 
(Four to fill) 
(11) 
Martin & Martin 
Masters & Gautier 
Beau Tans 
Ray Hughes & P 
O’Hanlon & Zam 
PHILADELPHIA 
Earle (11) 
6 Lucky Boys 
Joe Phillips 





3 Sailors 
Dawn Sis & € 
(4) 


Marcellus Dancers 
Cookie Bowers 
‘Pete’ 

Jones & Lee 

Rath Bros 

Johnny Perkine 
Ruth Petty 

Harry Burns 


(Four to fill) 
(4 


) 
Burns & Allen 
3 Rhythm Dancers 
Molly Picon 
Patricia Bowman 


STAUNTON 
Strand (9-10) 
Rose’s Midget 
TORRINGTON 
Warner (11-12) 
Levan & Boles 
Nate Busby 
WASHINGTON 
Earle (11) 
Case Bros & Marie 
Jerome & Ryan 
Pearce & Velie 
Burns & Allen 
(4) 


6 Lucky Boys 
B & J Brown 
Gallo & Tisen Rev 
Schuman-Heink 


WATERBURY 
Strand (4) 
Martin & Martin 

Tom Fulmer 
Joe Phillips 
Dancing Divorcees 
Venita Gould 
Jack Pepper 
Walter Powell Or 


Dancing Divorcees | Rose's Midgets 





OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 
This Wk: Dorothy McNulty, W. Demarest 








Milton Douglas 
Freddie Craig Jr 
Mary Price 

Ollie Morosco 
Edna Sedgwick 

| Charley Myers 
Bobby Bernard 
Muriel Moran 
Arlette Young 

T & Joe O'Connor 
Buster Keim 
Dorothy Keim 
Sue St. John 
Estelle Haleska 
Nellie Thompson 


Orpheum (11) 
Irene 
Kathryn Crawford 
Bobby Watson 
MILWAUKEE 
Wisconsin (11) 


Cathleen Bassette 
Joyce & Gary 
VANCOUVER 
Orpheum (16) 
‘Tia Juana’ I 
Bert Gordon 
F X Bushman Jr 
Enrica & Novello 
Bob Shafer 
Florence Hedges 
Leona Saunders 
Virginia Crawford 


WORCESTER 

Poli (11) 
‘Radio Stars’ I 
Eddie Bruce 
4 Albee Sis 
Bill Aronson 
Leota Lane 
Kay Fayre 
Tony Pagliacci 
John Tio 





Veils’ I 


Peggy Warde 








LONDON 





Canterbury M. H. 
Ist half (1-9) 
Jack Lewis 
‘Rolling Stones’ 
Les Urrutys 
2a half (10-12) 
Joe Pearson 
Clare Rowe & Clare 
Kit Kat Rest. 
Kenneth & Western 
Bil & Bi 
Georgesco 





Urrutys 
Victoria Palace 
Dorothy Lena 





Week of Nov. 7 


B & A Pearson 
Sherman-Fisher 
Eddie Collins 
Archie Glenn 
Sandy Rowan 
Herschel Henlgre 
James Hunter 
Houston Sis 
Wilson Keppel & B 
Allison Sis 


BRIXTON 
Astoria 


Seymour Madh'tt’rs 


Co 


Puran & Moreno 
Lorenzo Herrera 


El Flamengo 
Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 


El Garon 


Georges Fontana 
Anna Ludmila 
Delys & Clark 
Leon Belasco Orch 


El Patio 
Rosita & Ramon 
Frances Maddux 
Endor & Farrell 
Henry King Or 


H’lyw’d R’staurant 
Fowler & Tamara 
Collette Sis 

Frank Hazzard 

| Blanche Bow 

4 Climas 

Isham Jones Orch 


Hotel Lexington 


Don Bestor Orch 
Art Jarrett 


Hotel New Yorker 
Geo Olsen Orch 
Ethel Shutta 

Lido Gardens 
tilly Arnold Rev 
Allan Walker 
Bubbles 
Bob Biglow 
Larry lee 
Harry Carroll Orcb 

Montparnasse 
De Marcos 
Loomis Sis 
Jack Vance 
Yacht Club Boys 
Bobby Sanford 

Nut Club 

' Al Morrison's Ba } 





NEW YORK CITY 


Joe Lewis 

Lulu Bates 

Jerry Bergen 

Joe Plotsky 
Grisha 

Barbara M’cDonald 
Maureen Whitney 
Helen Davis 

Eton Boys 


Paramoust Grill 


Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 


Park Central Hotel 


Harry Barris Orch 
Loyce Whiteman 
Terry Sis 

Joe Peddles 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
Ord Hamilton 
Dick Gasparre Orch 
D Alberto Tangoists 


Riviera 


Earl Rickard 
Gertrude Niesen 
Dolores Farris 
Floria Vestoff 
Crawford & Caskey 
Peggy English 
Barbara McDonald 
Arthur Rogers 
Don Carlos Orch 
Jimmy Carr Orch 


Roosevelt Hotel 
Guy Lombardo Or 


Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


St. Regis Hotel 


Dario & Diane 
Dick Gasparre Or 


Small’s Paradise 


‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 

3 Speed Demons 
Geo Walker 

Wm Spellman 

3 Palmer Bros 
May Alex 

Mabel Scott 

Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 


The Csarda 
Karoly Bencze 
Zsiga Bela 
Mme Ilona deThury 
Karoly Nyaray 


Torch Clob 


Jackie May 
Frances Dunn 
Arthur Budd 
Elissa Duval 
3uddy Wagner Or 


Village Barn 
Joe Furst’s Orch 
Gus Van 
Townsend & Bold 
Sh'riff J’sh Medders 
B’shf’l H’'k Warren 
Muriel Parker 
3 Dane Bros 
Johnny Russell 


Waldorf-Astoria 





Emil Coleman Or 
The Argentines 
Mischa Borr Ens 


Edgewater Beach 
Mark Fisher Orch 
Olive O' Niel 
Knickerbock’r Club 
Suzanne France 
Doris Hurtig 
Tony Corcoran 
Bill Nolan 

Blue Grotto 


Margie Taite 
Marjorie France 
Connie Cella 

Olga Hoyer 

Todd Sis 

Betty Van Allen 
Freddie Daw Orch 





$f 


Blackhawk Frolic’s 
Hal Kemp Orch Freda Sullivan 
Deane Janis Yvonne Morrow 
D & E Barstow Rose & Ray Lyle Al Shayne 
Gordon Reed & K Patricia Storm Olive Shayne 
Tito Carol Paul Sis Grant & Rosalie 
D & H Dixon Joy Finley 
‘Red Dust’ Club Alabam Dorothy Ray 

CHICAGO Reale Sis Curry & DeSyivis 

Chicago (4) Effie Burton Don Pedro Orch 
tay Nolger Patsy McNair ‘. 

Radio Rogues Edna Lindsey Granada 

| Nice Floria & L | Freddie Villant | Jack Miles Orch 
Joe Griffin Mary Thorne 3 Marinos 

Raset Dancers Mildred Rose Gladys DeFoe 
‘Tr'ble in Paradise’ | Bernie Adler Keller Sis 

Oriental (4) Eddie Makins Orch/ Chicagoettes 
| Ang Sh College Inn Kit Kat 
Olive Olsen Ben Bernie Orch Harry Linden 
Earl Mastro Sisters “G Joyce Jelke 
Red Dust’ Jackie Heller Elice Lorraine 

Tivoli (4) Genevieve Tighe Irene Barba 
Minevitch 38 Orphans Rosalie Jelke 
Brox Sis Pat Kennedy Det LeRoy 
The Ghezzis Frank Prince Fred Janis Orch 
‘Grand Hotel’ . 

Uptown (4) Club Cuterd Montmartre 
Pat Rooney Bradsh w & Cc I'g'ns LaMay & Louise 
Herman Timberg Eva Brown Co Tina Tweedie 
Raset Dancers Club Rubatyatte Dick Ware t 
‘Grand Hotel’ ‘ , Edna Mae Morr 

DETROIT ee F Quartell’s Oro 

Fisher ( a i 
Zola Rermice, St John | Paramount Cheb 
J & K Spangler laneay Noone Or Sally Rand 
Red Dust ’ Harry Glyna 


Etta Reed 
Olive Faye 
Peggy Moore 
Sid Lang’s Orch 
Terrace Gardens 
Chas Agnew Orch 
Stanley Jacobson 
Dusty Rhodes 
Emily DeSalvi 
Jack Read 

Vanity Fatr 
Hank Lishin 
Bliss Lewis & Ash 
Bobbie “T’xas’ Cook 
Jinette Valion 
Romo Vincent 





atres 


400 houses. 
probably come 


its partnerships. 


B&K houses, 


most 


terests 


the ground. 


ler, 


organized. 


ceed. 


he may have in 


ily in Chicago. 


(Minneapolis, St. Paul, 
100%-owned Publix operating group, 
Chain numbers 100 houses, 

These setups, in what is generally 
referred to as the Chicago territory, 
would give Katz a total of 162 the- 
as a starter. 
sizeable group if all were included 
with B & K. Addition of Famous 
Players Canadian, with its nearly 
200 houses, would build a possible 
Katz-Balaban chain into close to 
If at all, 
later, 
place Katz neck and neck with 
Skouras and what would remain 
with Publix, at 
around 1,000 theatres including all 


Canadian Ace 


Famous Canadian group, turning 
in a profit, is Publix’s largest and 
valuable group. 
having been offered 
cash by the N. L. Nathanson in- 
with Lord Beaverbrook 
money behind him the last time, 
Publix is said to have set $16,000,- 
000 as its price for F.P.-Can. 

John Balaban is back in Chicago 
directing the B & K theatres on 


Viewing the theatre idea, 
is said to have already considered 
the nucleus of an auditing and cost 
control department. 
Publix comptroller, 
from P-P shortly after Katz walked 
without announcing future plans, 
is rumored as of the Katz staff, if 
Hither 
Metzer’s assistant, or Marian Coles, 
legal expert on thaatres, will suc- 


New B. & K. 


(Continued from page 4) 


etc.,) is a 


It would be a 


that would 
and would 


present having 


It would take heavy financing to 
swing Katz back into the operating 
chair over such a large string, yet, 
with such former big money-makers 
as B & K recently in losing form, 
the right kind of a deal may be 
pushed with Publix. 
to take houses off Publix hands 
would carry with 
product franchises. 

Barney Balaban was in New York 
two days last week, from report, to 
discuss possibility of a deal on the 
While here, Balaban 
also conferred with Katz, 


Any deal made 


it Paramount 


Reported 
$12,000,000 in 


Katz 


Fred R. Metz- 
resigned 


Leon’ Savell, 


Field-Glore is mentioned ag the 
financial backers for Katz in any 
theatre or film production venture 


mind. This is a 


very strong financial house in Chi- 
cago, numbering among its powers 
members of the, Marshall Feld fam- 





Fox on 


budget and, 





Fox Halts Dog Film 
And Waits for Snow 


Hollywood, Nov. 7. 


Production stopped last week at 
‘Cross Pull” a dog story, 
which was on an eight-week filming 
schedule and had gone seven weeks. 
Picture was close to the $175,000 
as the 
quires snow in the Lake Mona re- 
gion, it was figured to suspend until 
the flakes start to fall. 

Principals are Janet Chandler and 
Onslow Stevens with Walter Mayo 


big scene ree 


on his first directorial assignment. 
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East 
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Gladys Axman, former Met singer, 
goes to the San Carlo Co, 





Charles M. Pringle, 
AijJeen Pringle and son of Sir John 
Pringle, wrote the picture star that 
he wanted to marry a girl in Ja- 
maica, where he has been living 
since his separation. Picture player 
obligingly obtained a Mexican de- 
cree, and Pringle went to Miami last 
May to be married, the West Indian 
courts recognizing only infidelity as 
cause for divorce. Recently he wrote 
his ex-wife that things were rather 
unpleasant and that it might affect 
his inheritance rights. He asked her 
to be a good sport and sign an ad- 
mission of adultery on which he 
could proceed. Miss Pringle said 
‘No.’ 





Macy's dept. store plans usual 
Thanksgiving parade, but will bar 
from prizes aviators who spear the 
released balloons. Last year was 
Dixie time for the air boys, who 
caught the gas bags before they 
could land, 





Schwab & DeSylvia have thought 
up another title. Now their musical 
is ‘Take a Chance.’ 





Barbara Laird, said to be a 
dancer, committed suicide by gas 
in Long Island City Tuesday (1). 





Mrs. Alan Dinehart enters a $1,200 
judgment in the N. Y. Supreme 
Court for back alimony. Dinehart 
is in Los Angeles. 





Henry Pierce, Jr., of the social 
register, gets a small part in ‘Crim- 
inal at Large.’ Last season he was 
technical director for Charles Hop- 
kins, but his experience has chiefly 
been in amateur theatricals. 





Ruth Draper to do a week of 
benefits at the Ritz beginning next 
Monday (14). Nine charities will 
share the net. Actors’ Dinner Club 
is the only theatrical beneficiary. 





Mitzi Novak, who accused her 
husband of the murder of Frank 
Tuthill, wealthy chiropodist, and 
who at the commencement of the 
trial in Queens, Wednesday (2), re- 
pudiated the confession, is now her- 
self charged, with her husband, with 
the murder. Entertainer before 
her marriage to Victor Downs. 





Folrence Edney out of ‘Autumn 
Crocus.’ 





Midgie Morrissey operated on at 
the Doctors Sanitarium, narrowly 
escaping peritonitis. 





Leopold Stokowski, leader of 
Phila. orchestra, to give a benefit 
concert at Rockefeller Center New 
Year’s day. First of a_ series 
planned by Roxy, with proceeds go- 
ing to participating unemployed 
musicians. 





Dwight Deere Wiman took the 
‘Gay Divorce’ co. to Boston by boat 
for the opening there. Held the 
final rehearsal aboard. 





Standish O'Neill for his ‘Woman 
of Sin,’ importing Miriam Eylas, 
developed by Stanislavsky, of the 
Habima Art theatre, Moscow. To 
play the lead. 





Former ‘Not a Moral’ is now ‘The 








Chillingtons.’ Rehearsing with all- 
British cast. Management Irving 
H. Cooper. 

Lily Damiti here to go _ into 
White's ‘Varieties.’ 

Margarete Matsenauer, former 


Met. star, and her daughter, Adri- 
enne, arrived from abroad. Daugh- 
ter expects to go into pictures. 





Barbara Laird-Finney, showgirl 
in financial straits, killed by gas 
poisoning in her home in Sunny- 
side, L. I, Tuesday (1). She had 
turned on four jets, but apparently 
had endeavored to escape from the 
gas-filled apartment when too late. 
Left a note for her 13-year-old son 
urging him to get in touch with his 





father, from whom she had been 
estranged. 
Ethel Barrymore back from the 


coast and into rehearsal for ‘En- 


core.’ 





Bertram Harrison west to do the 








dialog for Ronald Colman’s next 
picture. Back late next month to 
make a _ production for Lodewic 
Vroom. 

Nat. Board of Review has issued 
its annual list of approved book 
films. About 125 titles. 

Jack Buchannan arrived from 
London and an hour and a half 
later was at rehearsal of stage 
‘Pardon My English.’ 

Kate Smith starting for Holly- 


picture. 
from 


wood for her Paramount 
Cut in on her air program 
studio. 





A. C. Blumenthal settled the dis- 
possess suit of Casino, New York, 
by promising to move shortly be- 
fore case was to be heard in the 
Municipal court. He refused to go 


husband of | 
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News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
Variety takes no 


daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 











ees oar + Suprrrerer 2 = fe 
when the theatre corp. declined to 
return $10,000 posted by the late 
Florenz Ziegfeld to assure a ‘Fol- 


Dispossess 


the 


lies’ there this season. 
action was taken to obtain 
house for George White 


Lillian Emerson, of ‘Tell Her the 
Truth,’ celebrated her birthday 
backstage Tuesday (1). Eighteen 
candles and she claims an honest 


count, 





Mayor of Toronto had to help an 
opera troupe out of town last week. 
Pleaded with the audience at a spe- 
cial performance and got them 
headed for N.Y.C. 

Lina Stewart, blonde dancer, who 
for a time was the companion of 
Mrs. Joan Parker Rind in Paris, 
denies any quarrel with her may 
have led to the latter’s suicide. Mrs. 
Rind, widow of the former Captain 
of the President Harding, was 
found dead of a bullet wound. Po- 
lice pronounced it a suicide, but 
relatives are not certain. Recent 
reopening of case has created con- 
siderable stir. : 





Sybil Stokes, former chorus girl, 
in bankruptcy and unable to pay 
her laundry bill of $15 or hand the 
iceman $8. Both listed in her peti- 
tion. Three years ago she collected 
$25,000 from Frank E. Kistler, of 
Denver, for breach. She says it’s 
all gone. 





Mrs. Eleanor Post Hutton Sturges, 
present wife of Preston Sturges, ob- 
tains an annulment of her marriage 
to the dramatist on the grounds 
that he never was divorced from 
her predecessor, Mrs. Estelle Mudge 
Sturges. Latter obtained a Mexican 
divorce, but referee declines to rec- 
ognize it and holds the playwright 
still married to his former spouse. 
who is now the widow of the late 
Draper M. Daugherty, whom she 
married following the divorce. 


Percival Vivian takes the Jolson 
theatre and will rename it the 
Shakespeare. With Julius Hopp pro- 
ducing, he will do Shakespearean 
rep, commencing with ‘Midsummer 
Night’s Dream.’ 


Maurine Watkins has written a 
new play, but hasn’t christened it 
yet. Says Bel Geddes may produce. 


Philip Merivale closes the tour 
of ‘Cynara’ in Philadelphia, Satur- 
day (12). 





Mitzi Mayfair again scheduled for 
‘Take a Chance.’ Was with tryout. 


Theatre Guild decides to tour ‘The 
Good Earth.’ 





Authors’ League elects Inez 
Haynes Irwin prez, with Mare Con- 
nelly v.p. Luise Silcox is sec.- 
treas., and the honorary vice presi- 
dents are James Forbes, Rupert 
Hughes, Sig Romberg, Booth Tark- 
ington, Rita Weiman and Waldemar 
Young. 


Beacon theatre, B’way and 74th 
street, changes to half-week runs. 
Changes Friday and Tuesday. 





Her father tells that Joan Rind, 
found shot to death in Paris, is 
the sister of Betty Compson, film 
actress. 





William W. Harts, social regis- 
terite, gets out of speeding charge 
when he tells the judge he was 
speeding home to a sick wife. Wife 
is Lillian Emerson, of ‘Tell Her the 
Truth’ who collapsed after a long 
rehearsal, 





Ben Orkow, who has been doing 
scenarios, east with a _ playscript, 
‘Life Is Real.’ 


John Hammond, Jr., had _ his 
$1,500 violin stolen from his car, 
parked in front of the CBS build- 
ing, Oct. 20. Last Saturday two 


men were pinched while redeeming 
it from a pawnshop. It had been 
pledged for $15. 





Max Rudnick planning to go legit. 
Will produce revivals. 

Beatrice Lillie served in a suit 
for $639 by Roger Marchetti, Los 
Angeles attorney. Claim is for legal 
services when she sued Warner 
Bros. and for Gefending a case 
brought by a physician for medical 
fees. Cause will be heard in West 
Side court, N.Y.C., tomorrow (9). 

C. B. Cochran is arranging with 
Sam Harris to make a London pro- 





duction of ‘Dinner at Fight.’ tay- 
mond Massey is considering ‘Clear 
All Wires’ for English production, 
probably at the Strand. 

N. Y. Supreme court held for 
Richard Wayne, former picture 
actor. in his suit for $300,000 
against his wife, Antoinette, whoj 


signed a contract to pay him $1,000 
a week to remain off the screen. 
Mrs. Wayne, who is wealthy, sought 
to prove the contract invalid be- 
cause inequitable to Wayne, but the 
court found differently and now the 
court of appeal has it under dis- 


cussion. Wayne is suing on a pre- 
sumption that he will live 300 
weeks. 





William Harris holding back on 
‘Spring Song.’ Speewack play. 





Loew realty dep’t. leased the cel- 
lar under the State theatre to 
Broadway Hofbrau. Clause cuts 
the Loew corp. in on profits from 
real beer if and when. 

Four bandits got $2,400 payroll 
at Radio City Friday (4). 





Mrs. Cobina Wright, whose hus- 
band got caught in the crash, says 
she is going to open a nite club with 
Beatrice Lillie. 


Olive Borden's suit for the annul- 
ment of her marriage to Theodore 
Spector on the grounds he already 
had a wife, before a referee. De- 
cision reserved. 





Mitchell Erlanger and his wife 
have written two plays. One is a 
farce comedy and the other a 
drama. He says they can’t be any 
worse than some he’s had to read. 





Ada May for lead in Wee & 
Leventhal’s revival of ‘The Good 
Fairy.’ 





Stock co. at Ambassador under 
Carl W. Hunt plans revivals of 
English plays to run three weeks 
each. First opens today (Tuesday), 
‘The Silent House.’ 





Accounting of the will of the late 
Emma Carus shows a gross of 
$77,960 in N. Y. state, of which 
$40,000 still remains to be adminis- 
tered. Her husband will receive 
$17,000, and the remainder goes to 
five nieces in Germany. 





Gov. Smith will be among the 
witnesses for the prosecution when 
the case of the Diversified Corp. 
comes to trial Dec. 5. This is the 
company that allegedly sold stock 
in a picture company which claimed 
to have the backing of the Cath- 
olic church. 





Three bandits got into the Irving 
Place theatre following the per- 
formance Friday night (4.), sur- 
prising four musicians who had re- 
mained to play pinochle. One man 
remained to watch the players, 
while the other two made an un- 
successful attempt to crack the safe 
in the front office, being alarmed 
by a policeman flashing his torch 
into the lobby. 





David Ross wins the 1932 medal 
for diction over the radio. Former 
actor sayS anyone can be a good 
radio announcer. Award is made 
annually by Academy of Arts and 
Letters. Ross is on CBS. 





Cal Calloway and his band took 
part in the services at the Broad- 
way Temple, Methodist church, 
Sunday (6). Dr. Reisner, pastor, 
explained he wanted to put a thrill 
in religion, so the band played spir- 
ituals. 





‘Tell Her the Truth’ placed on the 





Catholic white list of approved 
plays. 

Century circuit has started ex- 
ecavation for the new theatre on 


Merrick Road, Baldwin, L. I., to 
be operated as part of the chain. 





British Equity in London votes 
for closed legit shop. 





Florence Moore to get Mary 
soland’s previous roles in ‘Cradle 
Snatchers’ and ‘Vinegar Tree.’ Spon- 
sored by Max Rudnick. 





‘Singapore’ did so well at tryout 
that now it’s announced as by Rob- 


ert Keith. Mythical Harold Wolfe 
shouldered it in early announce- 
ments. 





Coast 


Tickets representing $60,000 on a 
sweepstakes were confiscated in 
Hollywood by the police gangster 
squad and four men were arrested. 
Caught in the raid were Ray 
Abrams, Roy Schock, Edward Bro- 
phy and William Wagner. 








Bad case of flu has taken Ken 
Maynard, temporarily out of ‘Drum 
Taps,’ his current KBS picture. 








Wallace A. Marshall has gone east 








EPEADI ETAL areas 





to establish offices of the National! 


Film Library of Los Angeles in Chi- 
cago and New York. Marshall is 
president of the company which 
supplies free films for home exhi- 
bition. 





Edward J. Ryan figures that the 
lost love of his wife is worth $100,- 


000. He has filed suit in Superior 
Court, L. A., to collect that sum 
from Earl Sinke, producer, who, 


Ryan, charges, lured his wife from 
her home through promises of star- 
dom and lavish gifts. 





John Davis Lodge, grandson of 
the late U. S. Senator, Henry Cabot 
Lodge, has arrived in Hollywood to 
appear in his first picture, Mae 
West's ‘Honky Tonk,’ at Paramount. 





Despite requests by Paramount 
studio execs that she see less of 
Gleen R. Rardin, of Chicago, Kath- 
leen Burke, winner of the national 
‘panther woman’ contest, has an- 
nounced her intention of marrying 
the Chicago photog. 





When Theodore Kosloff let out a 
shout a prowler in his Hollywood 
home dived through a window and 
fled without loot. 





Payment by Charles M. Fletcher, 
writer, of $25 weekly to his wife, 
known professionally as Billie Wit- 
more, ordered by Superior Judge 
Valentine, L. A., pending trial of her 
divorce suit. 





Sale of Mae Murray's Westwood 
Hills, Cal., property to satisfy a 
judgment for $7,855 against the ac- 
tress was ordered by Superior Judge 
Scott, L. A. Money realized over 
that sum will be subject to a gov- 
ernment lien to satisfy an income 
claim, Judge Scott ruled. Judgment 
was in favor of Mrs. Elizabeth H. 
Harris as balance due on a note. 





Attempt at suicide by poison was 
made by Mamita Coleman Hayes, 
dancer, who a week ago in Los An- 
geles married Herbert Formes, sen- 
tenced to serve from five years to 
life in San Quentin prison. 





Two years’ probation for Eddie 
Brandstatter, convicted of theft 
from the Montmartre cafe, Holly- 
wood, of which he formerly was 
manager, was granted by Superior 
Judge Doran. 





Testimony that her husband, Rob- 
ert Jackson Oakley, actor, did not 
live up to his pre-marriage promises 
won a divorce in L. A. for Mabel 
Jacquelyn Oakley. 





Nicholas Timchenko, ass’t film art 
director, has been ordered by Muni- 
cipal Judge Nye, L. A., to pay his 
ex-wife $17.50 a week for support 
of their child. Timchenko recently 
had been cited for contempt of 
court. 





Denying his wife’s charge of 
quarrelsome habits and _ cruelty, 
Arthur James Ogle has filed an an- 
swer to the divorce action of his 
wife, Nina Wilcox Putnam, in L. A. 
Superior court. 





Comish of 10% on $560 is owed by 
Eddie Lambert to the J. G. Mayer 
agency, according to a suit filed in 
L. Amount due for film work 
between Nov. 7, 1930 to Nov. 7, 1931, 
action charges. 





Motion pictures were used again 
last week to disprove a plaintiff's 
charge of injuries in a _ $27,500 
damage suit against the Los An- 
geles Railway Corp. 

In Superior Judge Douglas L. 


Edmunds’ court films were ex- 
hibited showing Mrs. Margaret 
Benda playing on _ the beach, 


whereas she had festified that it 
was almost impossible for her to 
sit down. Judgment in favor of 
the railway company was granted. 





Lilyan Tashman has returned 
from New York where she under- 
went an appendix operation. To 


Palm Springs for full recovery. 





Vraie Diva, singer, lost her suit 
in Superior Court, L.A., for the re- 
turn of a diamond ring which she 
valued at $25,000. Judge Nye ruled 
that she had not made sufficient 
tender of repayment of a loan to 
Dr. Etta Gray, to whom the ring 
had been given as security. 





Petition for probate of that por- 
tion of the estate located in Los 
Angeles disclosed that Richard Ed- 
gar H. Wallace left bank deposits 
and salary due from studios to the 
amount of $9,000. In the writer’s 
will everything was left to his wife, 
now in England, 


| Mid-West 


Samuel Insull’s arrest in Atheng 
occurred three years to the day 
;} from the proud moment when he 
opened the $20,000,000 Chicago civig 
opera house. A Chicago daily pointe 
ed out that ironic coincidence, 
Opera was a bigger bust than In- 
; Sull’s utilities system. 





Tom Powers, with ‘Another Lan- 
guage,’ has written a book for chil- 
dren, ‘Tammas Rides the Dragon,’ 
which Houghton Mifflin will pub- 
lish. Another tome not for children, 
as the title hints, is called ‘Son of a 
What.’ 

Angleterre Hotel, 
killing. Victim 
Chicago. 


Detroit, had a 
was Mack Cohen, 


Three men who said they were 
acrobats got 10 days in the city juil, 
Chicago, for peddling Century of 
Progress Exposition stamps with- 
out authorization. Stamps are a pri- 
vate concession. 

Ben Yost, Paul Nelson and Ken- 
yon Douglas in pleading guilty said 
they did it to eat. 





James J. Kenny was No. 6 in an 
eight-day series of gang killings in 
Chicago. Kenny has been a cafe 
and cabaret owner for years. His 
body was found in an alley on St. 
Lawrence avenue, 





Georgia Brown, dramatic coach, 
died in Kansas City. Among her 
pupils was Jeanne Eagels. 





John Rogers, clerk at the Berk- 
shire hotel, Chicago, went around 
the corner and robbed the Cass 
Hotel of $50 with a gun. He was 
recognized, however, and later ar- 
rested. Both hotels get actor trade, 





Tony Sarg Marionettes appeared 
at the Goodman theatre, Chicago. 
Annual visitation. 





Phil Selznick of the Club Madrid, 
Cleveland, was unnerved at a bene- 
fit performance held in a funeral 
establishment. He saw two corpses 
on his way to entertain and couldn't 
go on. 





John Dowling, 17, son of Eddie 
Dowling, is a student at Notre Dame 
University. He will take an A. B. 
— a view to a career in journal- 
sm. 





Clayton Hamilton, who combines 
‘art’ with press agentry, barged into 
Omaha to lecture the Society of 
Liberal Arts’ on ‘Cyrano de Berge- 
rac,’ which, by a coincidence, is 
touring the west and will play 
Omaha. 





Jimmy Evans, Northwestern Uni- 
versity player and this year lire 
coach of the football team, ane 
nounced he would become a charace- 
ter actor. He got the yen in college 
theatricals. 


‘School’ Writers 


(Continued from page 1) 


a school in the U. S. with which it 
has or will do business. 
Scripts Not Read 

Scenario departments emphasize 
in this respect that all unsolicited 
manuscripts are returned unread 
and unopened, and this goes for the 
schools as well. 

One of the biggest of the coun- 
try’s ‘schools,’ located in Manhat- 
tan, which investigators have been 
unable to enjoin, includes in its 
prospectus to inquirers a regular 
clip. sheet. This reprints items 
from trade papers as well as news- 
papers dealing with the scarcity of 
story material in Hollywood. 

This company also has_ used 
what it calls a magazine and in 
which it promises the student writer 
publication of his articles. The 
magazine boasts a 100% film com- 
pany circulation, which is legally 
true because the mag is sent un- 
solicited to scenario departments. 


R. C. Novelties 


(Continued from page 1) 














responsible for the fi- 
nancial rosiness. Even when Al 
Smith did speak through his 
megaphone, radioites have learned 
that the Empire tower for months 
netted $4,000 daily in paid elevator 
rides. 

Much of a national exploitation, 
which will be started by Radio in- 
terests within the next two weeks 
for Radio City, will dwell on the 
unique set-ups of the theatres. 

Mystery angle of the interior 
decoration of the houses will be a 
feature. How lighting effects will 
provide a ‘new curtain’ for every 
performance as well as the revolv- 
ing stages are among the tieatre 
features to be highlighted in the 
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So long as his office remained on 
j4th street, it was William Morris’ 
daily habit to lunch at Luchow’s 
with such managers as might be 
jn town, and he was as regular at 
nis special table as were the Sohmer 
and Steinway groups in the other 
room, Percy Williams, Sidney Wil- 
mer, Willie Hammerstein and 8. Z. 
Poli were among the regulars, Poli 
coming down the latter part of the 
week, after he had his show 
Jaunched. Dave Kraus, who booked 
the Sunday concerts at his father’s 
pouses, the Dewey and Schley, fre- 
quently dropped in. It was un- 
written law that the actors could 
etop at the table but not sit down 
unless invited. 





Morris was a great believer in 
ballyhoo. Sir Henry Lauder has 
been invariably met at the boat with 
the kilties band and a flock of 
open carriages for a parade to the 
hotel, For his first tour the con- 
tract stipulated that Morris pay 
the hotel bills. The Scotch come- 
dian was spotted at the Hotel Astor, 
with a long line of appointments 
made for the following day. Ten 
o'clock the telephone began to buzz 
jn the Morris offices. Lauder had 
checked out. Various and sundry 
newspaper people were rather em- 
phatic about the fact. It was after- 
noon before Lauder turned up at the 
office. ‘You see, Willie,” he ex- 
plained in his brogue, ‘I was sort 
of lonesome for my old diggin’s I 
had last year. So I went over there 
and you can give me the difference 
between what the two places cost.’ 
He was told that if he had a yen 
for the old boarding house, he could 
pay his own board—so he hustled 
back to the Astor ‘as a favor.’ 


With William Morris his inierest 
in an act did not stop with the 
payment of commission. If he saw 
possibilities in a turn, he built it 
up. He took Johnson and Dean, for 
example, a promising negro turn, 
but too poorly routined and dressed 
to make a proper showing. He 
gent Johnson up 5th avenue with in- 
structions to order a dress suit from 
the first tailor who charged him 
$100. It took him an hour to ex- 
plain to the amazed comedian that 
he was not joking. The following 
day Johnson reported and was told 
to take his wife up and buy her a 
$200 dress. Johnson complied. 

He got his money back in in- 
creased salary the first two months. 
Neat dressing put the turn over un- 
tii in Budapesth the crowd took the 
horses out of the carriage and 
dragged the team to their hotel on 
the occasion of therr first return. 


It was characteristic that Morris 
died while playing pinochle. He 
was one of the most devoted follow- 
ers of that game and more than 
one act owed its Morris bookings to 
ability to play a good hand. He 
booked Willie Hale, of Hale and 
Francis, into Electric park, Balti- 
more, the week he spent his vaca- 
tion there, just to be certain of 
having a worthy opponent. Hale 
owed his almost solid bookings as 
much to his ability as a card player 
as to his facility as a club juggler. 


It was Morris who was indirectly 
responsible for one of the most 
compact jams that ever clogged 
Park Row before the Mayor took 
to welcoming ocean fliers and chan- 
nel swimmers. Lauder had been 
sent to City Hall to sing for the 
aldermen, and, of course, the Kilties 
went along. The posts which guard 
city hall plaza from the intrusion 
of vehicles were removed to permit 
Lauder to drive right up to the 
door, When he came out it was the 
noon hour and some 5,000 or 6,000 | 
were gathered in the park to see| 
What it was all about. The Kilties 
lined up on the steps and the pipe 
major asked directions. The press | 
agent who was along cheered him | 
With the assurance that they did not | 
march back and suggested a drink | 
On the way to the subway. 

The pipes struck up, the band 
came down the steps and into Park 
Row with the crowd, by now grown! 
to 10,000 at their heels. Past the 
Brooklyn Bridge the pipes stopped 
abruptly as the band swung into 
Andy Horn’s. When they came out 
& quarter hour later the police were | 
sUll endeavoring to clear a passag: 
for the trolley cars. 


| 


| 





Often at nite, especially at hi 
Summer camp at Saranac Lake, Bill 


orris Incidents 


would play solitaire until 2 or 3 in | 
the morning after the usual bridge | 
game had ended at 11. 





One of Morris’ closest friends was | 
the late Willie Hammerstein, who 
did the vaudeville bookings for his 
father’s Victoria. It was under 
Morris’ tutelage that the son of the 
impressario became one of the best 
judges of vaudeville in his time. It | 
was their habit, after office hours, | 
while Morris was still with Liman, 
to play pool in the room over the 
Dewey theatre and talk shop. 
Hammerstein would put his value 
on the acts and Morris set him 
right on the exact figure. This was 
when the old Olympia was still in 
existence. By the time Hammer- 
stein took over the famous ‘Corner’ 
Hammerstein could book bills with 
the best of them. 





Morris was the head and front of 
the opposition to the Keith Booking 
office and he waged a wonderful 
fight against odds. For several 
years he headed the independent 
movement and fought almost single 
|handed. He found a splendid ally 
in Mrs. Morris. More than once she 
called some friend of his out of 
bed with a request that he come up 
to the house to meet the agent, 
returning by a late train from an 
unsuccessful booking quest. There 
would be something to eat, plenty of 
coffee, pep talk and next morning 
Morris was at his desk as full of 
fight as ever. The probabilities are 
that as a single man Morris would 
have gone down to defeat along 
with the other independent agents. 


Joe White, the Silver Voice Tenor 
on Thursday (3) at 3 p. m. broad- 
cast over the NBC networks, two 
of Bill’s favorite songs, as an aerial 
memorial to him. 


In talking with present day pic- 
ture chain theatre operators Bill 
liked to amuse himself by inform- 
ing them of some of his detail when 
he operated the Morris vaudeville 
circuit. 

His principal info to the operators 
was how to hire house managers. 
Bill relished telling this because he 
knew the punch of it. He would 
say: 

‘There’s only one way to engage 
your house managers, that is the 
way I did it. Just tell them where 
to go and then say, ‘Don’t send 
home for money because there 
won't be any here.’ 


Bill Morris’ best Lauder story is 
of when Mrs. Morris and himself 
visited the Lauders in Scotland. In 
that north bleak country Bill shiv- 
ered through the night in the barely 
heated Lauder bedroom. 

Up early Bill saw Sir Harry 
downstairs, 

‘How do you feel, 
Lauder. 

‘Cold,’ chattered Bill. 

‘How about a drink? 
asked. 

‘Give it to me quick,’ answered the 
chilly Bill. 

‘T'll give you the finest drink in 
Scotland,’ said Sir Harry to Morris, 


Will? said 


Lauder 


|as he lead the American two miles 


down the road, to a spring. 
‘Take a drink of that, Will,’ said | 
Lauder, ‘It’s the best anywhere.’ 





Morris made his enemy, Albee, a 
present of the N. V. A. Sanatarium 
in Saranac idea. It brought Albee 
untold publicity. Bill later re- 
gretted his good nature in so lightly 
turning it over, although Albee at 
the same time contributed $5,000 to 
the Jewish Theatrical Guiid. 





| sectarian 


dent. 


The present Judge August Dreyer 
had broached the formation of a 
Jewish Theatrical Guild. The Judge 
submitted it to Morris and Bill 
eagerly advanced it. Morris’ first 
objective for the Guild was a non- 
sanatarium in the Adi- 
rondacks for the tubercular of the 
show business, It was heartily 
hailed, by the members of the Guild 
ind others. 

Then Bill one day, in good heart- 
edness, believing that Albee would 
enlist all of vaudeville behind the 
project, turned over the plan to Al- 
bee, to later see Albee take it up 
and promote it as a personal effort. 

3i1l Morris was the first and only 
resident of the Jewish Guild. He 
nay be followed by Eddie Cantor, | 
who has been largely interested in 
ie Guild and is its first vice-presi- | 


|a place for himself in 


|; banked to the ceiling with floral 
| offerings, 


| consisted only of a sincere tribute | : ; 
| of the George Lamaze Park avenue nite spot. 


of the swank East 58th street thirst 


services. 


SERVICES HELD FOR WM. 
MORRIS AND MOE MARK 


William Morris, who came from 
Germany half a century ago, a 
humble emigrant, seeking to make 
the new 
world, went to his rest from Temple 
Rodeph Sholem Sunday afternoon 
with practically the entire the- 
atrical world gathered to pay re-| 
spect to the name he had created | 
through his own efforts and en- 
dowed with honor through the 
force of his fine personality. Lead- 
ing players and noted divines gave 
testimony to his worth and the 
aristocracy and the rank and file of 
the show world nodded in mute ap-| 
proval of the sentiments. Few men| 
go to their last rest so sincerely} 
mourned as William Morris. 

Munn Lodge, No. 190, F. & A. M.,; 
held a special memorial service on | 
Saturday evening but did not par- | 
ticipate at the Sunday services 
since Masonic law requires that the 
lodge shall officiate at the final 
commitment. Morris had been a life 
member since 1902 and at one time 
was largely instrumental in buiid- 
ing it up. 

A brief private service was held 
in the Riverside Memorial chapel at 
two o’clock Sunday. The remains 
had lain there since he was strickea 
in the Friars club. Here were gath- 
ered the family, a few close friends 
and the honorary pall bearers. The 
simple ritual was followed by full 
services at the temple, a few blocks 
away, the spacious structure being 
filled with friends of the dead man. 
Rev. Stephen 8S. Wise presided and 
paid a most eloquent tribute to the 
man who had been his friend, a 
supporter of his charitable endeav- 
ors and a representative member of 
his congregation. Famous for his 
eloquence, he made no effort to in- 
dulge in rhetorical flights but paid 
his simple, sincere testimony to the 
worth of the man whose mortal 
remains lay in front of the ornate 
lectern. George M. Cohan and 
George Jessel also contributed brief 
addresses in which they officially 
represented the bodies to which 
they belonged, while William Degen 
Weinberger made the final prayer, 
representing the Friars. Cohan 
spoke for the Catholic Guild and 
Jessel for the Jewish theatrical 
guild. Three rabbis, member of the 
Jewish Guild, also took part in the 
services. 

To list the attendants would be 
to catalog theatrical New York 
since practically eyeryone was 
present, with motion pictures well 
represented, as well as the varying 
forms of stage entertainment. 

Chief mourners were his widow, 
Emma, who has shared his ill for- 
tune and his good with unvarying 
evenness; his daughter, Ruth; his 
son William, Jr., Hugo Morris his 
brother, Henry Berlinghoff, Ella 
serlinghoff, and other members of 
the families. His own mother died 
nearly 30 years ago, and his father 
not long after. 

Many handsome floral pieces were 
sent. The most notable was a huge 
oblong of white roses nearly six 
feet high with ‘The Boss’ worked in 
flowers of a darker hue. 








Moe Mark Services 


Funeral services for the late Moe 
Mark were held Friday morning in 
the chapel of the Campbell estab- 
lishment. About 300 persons gath- 
ered, taxing the capacity. Included 
in the gathering were many film no- 
tables, though not as many as prob- 
ably had been expected. Many of 
those present seemed to be from 
the other fields in which the dead 
picture pioneer had set his activ- 
ities following the sale of his the- 
atres. James Plunkett, who had 
managed the Strand, New York, in 
its heyday, was there with other 
former employees, and there was a 
fair gathering of members of the 
Motion Picture Club. 

The altar end of the chapel was 
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Rubber Checks: 


3 Big Banks Closed for 2 Weeks 





Reno, Nov. 7. 


Taking a crack on the chin Reno 
merchants, gamblers and profes- 
sional men are trying to dig out 
from under a flock of checks that 
suddenly turned to rubber when 
three of the towns four banks did 
not open Tuesday morning (1), and 
when the acting governor suddenly 
sprang a proclamation declaring a 
banking and business moratorium 
to extend to Nov. 12. 


Monday, wvct. 31, was Nevada's 
admission day and it was celebrated 
as a holiday in grand style by the 
Reno populace despite the depres- 
sion. Saturday night had been a 
big night and Sunday was also fair- 


|ly lively for the gambling houses 


and the liquor establishments. 

Conseauently during the three- 
day period checks by the carload, 
most of them good, filled the cash 
drawers in the gambling houses and 
other places and the supply of hard 
cash was geiting pretty thin by 
Tuesday morning. 

Then came the big shock. The 
executive proclamation closed the 
doors of the largest bank in Reno 
and two other sizeable institutions, 
leaving but one bank to handle all 
the business. The checks on the 
three closd banks may be good but at 
the moment they are just so much 
grief to the holders. The indica- 
tions are now that the bank holiday 
will be extended for another couple 
of weeks while R.F.C. examiners 
find out if the three closed banks 
and nine others of the same chain 
in the state can go to the govern- 
ment for a loan of $2,000,000. 


All In A Spot 


The bank holiday put a crimp 
in business in general and it 
caught a flock of divorce seekers 
in the jam—women and men who 
had all their available dough in one 
of the three closed banks with 
hardly enough cash in their pockets 
to wire home for more money. 

Attorneys are trying to borrow 
enough money from fellow lawyers 
to pay filing fees at the court house 
for divorce actions and restaurant 
owners are accepting tabs by the 
score from well heeled business 
men who naven’t cigar money. 

The one bank that remained open 
weathered a three hour run and 
shelled out plenty of jack to pan- 
icky customers, When it appeared 
that the bank’s supply of gold was 
inexhaustible the run subsided and 
new deposits began pouring in 
from business houses that had been 
doing business with the closed in- 
stitutions. 

Within four days Reno’s business 
was moving along the beaten path 
but was pretty thin in spots as 
about ten million dollars of Reno 
people’s money is tied up in the 
closed banks. 

George Wingfield, president and 
owner of the controlling interest in 
twelve banks in the state including 
the three in Reno that are closed, 
is the center of the financial dis- 
turbance as his banks are the ones 


}in distress and it was to protect 
| them that the banking holiday was 
declared. 

Rising from a cowboy of 30 years 
ago to Nevada's financial and po- 
| litical dictator Wingfield is now 
bearing the brunt of the depression 
in this state. Cowboy, gambler, 
mine operator,banker and sportsman 
with a string of race horses Wing- 
field has displayed a lot of organ- 
izing ability and coupled with sev- 
eral streaks of luck he amassed 
a fortune of many millions since 
the early days of the Tonopah boom 
in 1901 when he owned a half in- 
terest in a gambling establishment. 
The Goldfield mining boom put him 
in the millionaire class and 
launched him on a banking career 
that carried with it the ultimate 
control of the finances of the great- 
er part of the state. 

Playing politics from the inside 
he took over the dictatorship of 
the Republican party in Nevada 20 
years ago and has held it with a 
firm grip. But as a maker of sén- 
ators and governors Wingfield has 
wielded tremendous power and only 
on rare occasions have his wishes 
been denied by the national po- 
litical leaders, 

It was due largely to his influe 
ence and demand that Nevada went 
liberal in 1931 and adopted a wide 
open gambling law. It was Wing- 
field who originated the six-weeks’ 
divorce law plan in order to bring 
more divorce seekers to Reno to 
stimulate the hotel business as he 
owns the two largest hotels in <he 
town and it was Wingfield that 
sponsored the pari-mutuel horse 
race betting law that revived horse 
racing in the state seventeen years 
ago. 


NO FORTUNE TELLING 
NOW IN LOS ANGELES 


Los Angeles, Nov. 7. 

New city ordinance prohibiting 
practice of fortune telling, seership, 
astrology, palmistry and _ similar 
forms of character reading, art or 
practices goes into effect tomorrow 
(8) with anyone operating being 
guilty of misdemeanor. 


Meals on Guild’s OK 


Central Restaurant on West 48th 
street has informed the Jewish The- 
atrical Guild that a free dinner will 
be served there to any members of 
the profession. 

Those recommended by the 
Guild’s secretary are el'gible. 











Lindy’s Now Chop Suey 
Chicago, Nov. 7. 

Lindy’s on Randolph Street will 
shortly blossom as Hoe Sae Gai's 
chop suey parlor, 

Union restaurant across the street 
underwent a similiar change three 
months ago as a Chinese cafeteria. 
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bartender, recognizing the 


had 


that the speak recoursed for the 


The snootiest 





mostly white chrysan- 
themums, and the heavy scent of | 
the roses filled the still air as Rabbi| 
Lawrence Schwartz took his plac 

to conduct the brief services. They | 


to the dead man’s achievements in| 


'the picture field and his activities | 


; E : | 
in Jewish welfare services, followed | 
by a prayer. | 


In the family party were Mrs. 
Mark; a sister, Mrs. Rosa Rosen- | 
thal; her two sons; Mrs. David 


Miller, niece. 
Moe Silver, of Warner Brothers, 
came on from St. Louis for the 


Interment was in Kensico ceme- 


tery. 


election. 


Obliging the Senor 

When a patron asked for a dykaree in a class speak recently, the 
visitor, 
temporarily out of bacardi but would send out for some. 
requested the drink was Senor Bacardi of the 
which makes that rum. Thig story has been around now for some days. 

The ‘legger the speak called is the scion of one of the most famous 
wine merchants in the pre-war New York period, and it was to him 


stalled by stating they were 
The man who 


Santiago family 


authentic bacardi to serve Senor 


Bacardi upon his visit to Manhattan, 


Cueing the Guests 
restaurants are now cueing 
cocktail can be had discreetly, where formerly the investment ard the 
character of the places forbade that sort of violation. 
ai of liberality is predicated on an early repeal or modification with the 


their star guests that a 


General attitude 


This theory, however, had its marked refutation with the sloughing 


moved out 
somebody 


Everything wa 
parlor, indicating that 


in official circles must have had a particular grouch. 





The Ru 


Squawk of a nite club lawyer, formerly in the U. 
office, that his subsequent private practice of defending in li 
| tions, was financially unproductive, because of no pay-off by the various 
managements, 


is no surprise to an 


naround 

S. district attorney's 
ker viola- 
the nite The 


ybody around spots. 


ultimate signer of checks is an elusive person, as many a nite club p.a, 


|} can attest, after rendering services. 
ostensible manager or owner of the 
when so-and-so can't be located to sign the check, 


Everybody's affable, including the 
place, but the run-around occurs 
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Broadway 


Jack Campbell due this week. 

Eunice Douglas back at RKO. 

Alice Glazer giving Main St. the 
0.0. 

Will Osborne's taking dancing 
lessons. 

Frank Carson back on the ‘News’ | 
city desk. 

Eugene Zukor has taken a house |} 
in Scarsdale. 

NTG (Granlund) to the coast; va- 
cash and biz. 

Carlos Israels went to Detroit for 
the week-end. 

Louis Cohen leaves the Coast 
Saturday (12). 


M. A. Schlesinger is due to go to 
the Coast soon, 


Edna Leedom in town anxious to 
make a comeback. 

Square sandwich counters cutting 
out free sauerkraut. 

Dayton Stodartt back after a 


summer of hide-away. 
It's about time some mention was 
made of Lynn Farnol. 
Gaston Dureau putting on weight 
buying film for Saenger. 
Kay Francis’ cocktail 
prior to her coast return. 
Renee Carroll wants the world to 


party’d 





“_— 


| 


; and former actor, settled down after 


a honeymoon with the missus, for- 
} mer Hazel Mason of the Province- 
town Players. 
| Ken Henry, moved up to man- 
ager of Park Plaza from an as- 
| sistant's post, is getting out elab- 
orate house fronts for the Skouras 
| xeighborhooder. 

Lola Waursell's new office is at 
her home while U.A. locates h.o. 
space for her. Miss Waursell is 
now exclusively in the U.A. read- 


ing department. 

Julie (Mrs. Arthur) Hornblow, Jr., 
due in next week. Arthur comes 
on With Sam Goldwyn, his boss, in 
Dec., but Mrs. H. plans staying east 
the entire winter. 

Roddie (Mrs. Anatol) Friedland 
will publish around Dec. 1 a com- 
munity social monthly, entitled 
‘Central Park West.’ She lives in 
the neighborhood. 


That new advertising clock in 
Times Square which pounds cut te 
correct time every quarter hour, 


a la the Westminster bells, has 





know she misses Sol Rosen. 

The old Tracy Barham buggy 
turned in for a new one. 

Bob Doidge has gone in for! 


amateur 35 mm. photography. 
Aaron Gottlieb and Walter 
Fleischmann working together. 
George Schaeffer and Leo Spitz 
going cut to lunch, arm in arm. 
Arthur Kober ailing and 
cuperating in Palm Springs, Cal. 
Alice Glazer of Hollywood east 
on visit for first time in three years. 
Leo McCarey who directed ‘Kid 
— Spain’ in New York vacation- 
ng. 
John D. Clark comes close to top- 
ping Walter Reade on fancy curs- 


re- 


ing. ° 

Some of the speaks are now 
starting to stay open later than 
3 a.m. 


Miss Phil Reisman is on her way 
to Great Falls, Mont., to visit her 
ailing father. 

Thirteen two-reelers, one made 
monthly, being started this week by 
Walter Winchell. 

Jimmie Walker’s biggest annoy- | 
ance at present is said to be a 
stomach ailment. 

Arnold Van Leer asking all vet- 


eran fathers how it feels. It’s any 
day for him now. 
Maurice MacKenzie is sending 


nuts from his Conn. estate around 
to friends, mostly. 

Allan Walker and ‘Bubbles’ into 
the Lido Club Gardens replacing 
Bob Nelson as m.c. 

John and Christo’s Kit-Kat re- 
opened on the site of the former 
Five O’Clock Club. 

Henry Kaufmann thinks the pic- 
ture business can get along with- 
out him for awhile. 

Marty Mullins walking around a 
little uncertainly, with a boil imped- 
ing natural progress. 

Sam Katz splitting his time be- 
tween the New City mansion and a 
Park avenue apartment, 

J. J. Murdock and Pat Casey ex- 
pect later this month to leave for 
the coast for the winter. 

You can lay anything from a 
dime up on the bangtails with the 
asphalt bookmakers now. 

Leonard Goldstein, Bob’s' twin 
brother, and also a band agent, on 
Broadway from the Coast. 

Drs. Norman Taube and Leo 
Michel operated on Midgie Miller 
at the Medical Arts Center. 

A. J. Kobler after Walter Winchell 
to do a Sunday col. as well for the 
‘Mirror.’ Winchell no want. 

Nat (caricaturist) Karson secretly 
married to a pretty blonde whom he 
only introduces as Mrs. Karson. 

Jack Bannan figuring on digging 
in permanently at Red Bank, N. J., 
where he moved for the summer. 

Rube Wolf in New York, flirting 
with that radio _ business. Just 
closed at the 105th St., Cleveland. 

George Middleton an expatriate 
from Broadway, here visiting but 
returns to the wilds of Michigan. 

Maurice Bergman and Jack Mc- 
Inerney of Publix in auto smash 

with Harry McWilliams, but nobody 
hurt. 

Post-season apt. rentals in the 
expensive sectors are now more or 


less on a name-your-own-price 
basis. 
Myron Robinson and Martin 


Beck disagreed very verbosely the 
other day over a Fred Stone book- 
ing date. 

Herman Zohbel made a _ hurried 
trip to Chi Thursday (3) returning 
the following Saturday with H. B. 
Franklin, 

Whole fifth floor of the Warner 
h.o. building is now devoted to em- 
ployes’ club rooms, including a new 
cafeteria. 

Al Smith told a Willie Howard 
gag, and credited Willie, to il- 
lustrate a point in his Troy speech 
last week. 

Harry Buckley was the fellow 
that cracked that ‘Magic Night’ at 
the Rivoli might do biz on United 
Artists’ goodwill. 

Heywood Broun intending’ to 
lunch at Sardi’s alone finding him- 
self surrounded by a mob of news- 
papermen. £cparate checks. 

George Jean Nathan and William 
Gaxton were in the audience at 
the same performance at Loew’s 
New York, one evening last week. 

Louis Handin, theatrical attorney 


everybody chime-groggy. 

Being a large preferred stock- 
holder in the old Keith’s, M. J. 
Meehan, downtown broker, has one 
of his reps occasionally take a look 
in on the RKO cabinet meetings. 
Mort (NBC) Millman still walk- 
ing with cane, due to fractured 
knee-cap while playing pingpong 
with Al Jolson. Other reports are 
he broke leg kicking comics out of 
his office. 

Morris, the backstage call boy at 
the Palace, won’t go idle when the 
theatre at which he’s been employed 
for years goes straight pix next 
week. He'll locate next door as as- 
sistant headwaiter in Gerson’s. 
Irving Mills had almost all of 
Broadway at his Brooklyn family 
manse for a rathskeller farewell 
whoopee Saturday night (5), prior 
to his European sailing on the S. S. 
Bremen Novy. 11. 

Ona Munson ‘poured’ Sunday aft. 
The new Jack Buchanan-Jack 
Pearl-Lyda Roberti-Munson musi- 
cal (Aarons & Freedley) goes into 
rehearsal in three weeks, George S. 
Kaufman to stage and not Ernst 
Lubitsch. 

Ord Hamilton, London and Paris 
cafe entertainer, and songwriter (he 
composed ‘You’re Blase’) is at the 
new Place Pigalle (tres Francaise) 
nite spot on the site of the pad- 
locked Jungle Club which Peggy 
d‘Albrew hosts. 

Though they now have a Mexican 
divorce Dorothy Hall and Neil An- 
drews still continue to keep up their 
friendly desire to know each other 
better than they apparently did pre- 
viously, through now being fre- 
quently seen out together. 

By order of His Majesty, the Sul- 
tan of Morocco, Jack Connolly, 
Pathe News chieftain, has been con- 
ferred the honor of an Officer of 
the Fourth Rank in the Royal Order 
of the Ousissam Alouite Sherifian. 
It may be even worse than that. 

When Fannie Hurst was on the 
coast and to be a guest at a dinner 
she was somewhat delayed in ar- 
rival. Reaching the banquet hall 
and marching toward her seat one 
of the irritated guests remarked, 
‘Ha, ha, more Fannie than Hurst.’ 

Week’s freak title is Shapiro- 
Bernstein’s ‘Here It Is Monday and 
I’ve Still Got a Dollar.’ Mose Sig- 
ler and Michael Cleary are respon- 
sible. Original depression theme 
was softened and a collegiate idea 
injected. 

Some of the boys made them- 
selves a little extra change by 
speculating on the free tickets for 
the Republican and Democratic 
rallies at Madison Square Garden, 
New York, last week. Ducat boys 
charged from 25c to $1 per chair 
for the free shows. 

Buster Romer, veteran box office 
man at the Gaiety, New York, ever 
since the house has been open, goes 
into the Palace as treasurer for the 
‘Kid from Spain’ (Eddie Cantor) 
roadshow engagement, Charles 
Baumann from the New Amsterdam, 
another legit house, will be his 
assistant. 

Some of the new large apart- 
ment houses in the expensive 
neighborhoods of New York are 
getting tenants so slowly they are 
being referred to as two-room 
houses, In one such apartment one 
of the two tenants with the 100 
or so empties became so lonesome 
he moved. 

The Palace beach boys are scout- 
ing the Radio City curbstones and 
sidewalks for a choice gathering 
place, figuring they’ll move over 
with the—booking office. Big rub 
is that the Radio City beach is 
under the ‘L’ and all experiments 
thus far have revealed that when 


a train goes by, you can’t hear 
yourself: talk. 
Second annual Peacock ball at 


the Waldorf Friday (4) saw sundry 
nationalistic-type nite clubs dec- 
orated by Josef Urban, with a spe- 
cial type of orchestra spotted into 
each style of European or Ameri- 
can nite spot. It was a great break 
for the various type orchestras, 
jazz, symphonic, Viennese, tango, 
} French, German, Argentinian, ete, 





CHATTER 


Paris 





Yvette Guilbert for the screen. 


Leila Georgie for two weeks of 
Rome. 

Alain de Leche hitting Paris 
again, 


Laura Volpi yodeting ror French 
invalids. 

Herbert Adams Gibbons landing 
with the Mrs. 

Sixteen plates nothing for Irving 
Netcher dinner party. 

Raymond Bernard and Jane Mar- 
ny in a motor smash. 

Expecting Mary Lauder of ‘Good 
News’ and Babe Ruth, 

Harold Lloyd taking a peep at 
Chaliapin’s filmization, 

Margaret Severn devising new 
masks for the Empire. 

Eddy Golding and Margaret Moss 
over from London by plane. 

Maurice Chevalier giving a per- 
formance for children, and a wow. 

Jean Dunot, from vaude, getting 
a termer from Henri Ullmann, films. 

Local press legit reviews reach- 
ing a new high in crawling servility. 

Sax Rohmer and James O. Spear- 
ing both doing Paris their own way. 

Lacy Kastner to Brussels; and 
Priscilla early to bed with a book! 

‘Maison d'En Face’ to go from 
Palais Royal to America next sea- 
son, 

Princess Yasmina, Egyptian dan- 
cer, smashing Paris society with a 
bang. 

Yvonne Redgis of the American 
Rothschild family opening a dance 


Atudio. 


Ernest Koenig commenting on the 
local Warner office diplomatic suc- 
cesses. 

Barbara Schiappacasse giving a 
niteclub party, following her song 
recital. 

American hospital here made for- 
ever free of taxes by the Boro of 
Neuilly. 

Jose Iturbi punching the keys for 
the last time at the Salle Pleyel be- 
fore sailing. 

Jere Lawrence mistaking Irving 
Berlin for Nick Schenck on the sta- 
tion platform. 

Mrs. Beata Malkin, of the Boston 
Symphonic Orchestra, entertained 
by Victor Prahl. 

Viola Rogers, i7, local American 
resident, getting beaucoup prizes 
in the floral exhibition. 

John Gilbert over from London 
with Virginia Bruce to wait for the 
sailing of the ‘Majestic.’ 

George Canty’s former assistant, 
Count Vladimir Sollohub, now con- 
necting with Loeb and Co. 

Max Laemmle combining his new 
apartment house warming with a 
send off party for Bob Wyler. 

Jeanne Helbling’s black lace py- 
jamas as sensational as Mae Mur- 
ray’s ‘Merry Widow’ nightgown. 

T. N. T. club electing Julian 
Thomas as Keeper, vice Frank Ja- 
cott elevated to Keep Emeritus. 

Helen and Frances McCann not 
so happy. Trojan film business 
shortens their elders’ stay in Paris. 

Cannes Palm Beach Casino to use 
film and strip vaude policy when 
Colette Andrys goes there as draw. 

Hindoo dances by Menaka, and 
Japanese ones by Jechi Nimura 
blended in Vieux Colombier recital. 

Ben Strauss openly sailing for 
America after that Betty Compton- 
Seabury story seeps into the Paris 
press. 

Former King of Albania, Prince 
Halim Edden de Witte, now shown 
in Berlin for five cents, as a vaude 
freak. 

Marion C. Rites, veteran of the 
Paris younger crowd of painters, 
running a private exhibition of his 
works. 

Richard S. Clayborn, one of the 
best known members of the local 
American colony, died in a Neuilly 
clinique. 

Georgie Graves giving the Ameri- 
can Women’s Club an advance taste 
of what she will do at the Folies 
Bergere. 

Marcelle Franken giving a party 
for her mother’s birthday before 


sailing, and annexing a German 
dachshund. 

Stoddard Dewey, 80-year-old Am- 
erican newspaperman, getting a 
Legion of Honor’ button from 
Premier Herriot. 

Pierre Humble, who introduced 


regular childrens’ shows with his 
Theatre du Petit Monde, getting the 
Legion of Honor. 

Eide Novena to sing at Mrs. E. 
3erry Wall's musical before she 
sails to fill that Metropolitan Opera 
House engagement. 

Loetitia Cairone may jump from 
Italian yodling to Fox celluloid. 

Sandra Ravel, once of Hollywood, 
and a niece of the Pope, getting a 
two-year’s contract from Cines, and 
| the highest paid star in Italian films. 

A Spanish dancer, Teresina, when 
playing in Strasbourg had to use 
makeshift costumes from the local 
wardrobe because her own trunks 
had been shipped to the other end 












of France by an absent-minded rail- 
road official. 

Colonel Nelson Morris to pay 
costs in Swiss Courts for having 
attempted to prevent Jeanne Aubert 
to play Switzerrand before Broad- 
way. 

Gaby Deslys’ life to be acted on 
Paris stage by Huguette Duflos 
after being dramatized by Mme. 
Yorska, she who had her nose 
plasticked for love of D’Annunzio. 

Some of the local press wrongly 
mentioning Benno Vigny as asso- 
ciated with Rex Ingram in the di- 
rection of ‘Baroud.’ Most’ of the 
cutting was done by Henri Jaeger 
Schmidt. 

Casino de Paris attempting to 
give a last spark of life to its cur- 
rent revue by inserting the German 
‘Kurt Jooss’ ballet, and also another 
one so crazy it had to be taken 
off immediately. 

Major Cinovi Pechkoff, of the 
French Foreign Legion, an adopted 
son of the pacifist, Maxim Gorki, 
and former technical military ad- 
visor to Metro in Hollywood, guest 
of honor to an Aero Club dinner. 





London 





Roy Royston back. 
Willie Edelstea here. 
Stanley Scott off to Vienna. 
Dorothy Ward on the sick list. 
Will Hay celebrating silver wed- 
ding. 

Jack “Haskell throwing spaghetti 
party. 

William Broadhurst off to the 
south of France. 


Claude Hulbert just received baby 
daughter—second. 


Sol Newman likely to go over for 
Radio City opening. 

Evelyn Laye likely for a Gaumont 
British operatic film. 

Henry Ainley ill, delaying filming 
of ‘Good Companions.’ 

Gertrude Lawrence looking for a 
house in Regent’s Park. 

Bo Dowling expected back from 
the continent. 

Louis N. Parker, playwright, be- 
came octogenarian Oct. 21. 

George Balharrie’s divorce against 
Renee Houston made absolute Oct. 
24. 

Maurice Kasket, formerly with 
Jacques Renard, now leading Ciro’s 
orchestra. 

British Broadcasting Co.’s minutes 
record Ethel Levey as biggest ap- 
plause hit. 

Condos Bros. nearly gassed, for- 
getting to turn tap off in their 
apartment. 

Al and Ray Samuels got rubber 
check for cabaret engagement, but 
will collect. 

Henry Sherek off to Berlin by 
plane to see his father, who is dan- 
gerously ill. 

Alexander Korda and George 
Grossmith interviewing film aspir- 
ants at Horsfield’s. 

R. C. Sherriff, an undergraduate 
at Oxford, still has ideas of becom- 
ing a schoolmaster. 

Rox Fox opened at the renovated 
Cafe Anglais to capacity, with many 
stage celebs present. 

A. P. Herbert adapting Cochran’s 
German musical, ‘Eine Frau Die 
Weiss Was Sie Will.” 

Captain Robin Humphreys, for- 
merly of Cafe de Paris, taking 
charge of new Frolics. 

Augustus York getting Robert 
Leonard to agree with him that he 
(York) is a better actor. 

Bernoff and Charlott threatened 
by French applause claque prior to 
opening at Empire, Paris. 

Allan Aynesworth stricken with 
flu on eve of new Lonsdale comedy, 
Athole Stewart replacing. 

Paramount claiming head poster 
of Harold Lloyd outside Carlton to 
be record size for England. 

L. Hitching is now ‘Domino’ of 
the ‘Evening Standard,’ name for- 
merly used by Percy Hoskins. 

Falls watching Reading and 
Royce doing a duo at the London 
Pavilion, first time since act was 
formed. 

Miss Dodie Smith (C. L. Anthony) 
sailing for New York to attend pre- 
miere of her play, ‘Autumn Crocus.’ 
First trip. 

Sir Henry Dickens, son of the 
novelist, celebrated his 83d birthday 
by visiting a picture house for the 
first time. 

Carmo’'s Circus special four 
weeks’ attraction at Leicester 
Square theatre from Christmas at 
$1,200 per. 

Debroy Somers’ dance band broad- 
casting again after seven years. 
His Savoy Orpheans were the first 
over the air, in 1923. 

‘Potash and Perlmutter’ likely to 
go to the Prince of Wales theatre, 
which means end of Tom Arnold’s 
continuous revue policy there. 

Godfrey Tearle and Stella Free- 
man held wedding reception on 
stage between shows of ‘Road 
House,’ after register office cere- 
mony in morning, Oct. 22. 
is 21. 
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Hollywood 


Howard Jackson here. 


Al Jolson lonesome with Bill Perl. 
berg in New York. 


Kalmer and Ruby rehearsing a 
new act for benefits. 

Mayfair season got started Satur- 
day night at the Biltmore. 

Groucho Marx talking about a 
fast round trip to New York. 

Spencer Tracy and his brother 
Carol planning a trip east by boat, 

Jules Furthman can't stop talk- 
ing about that plane trip to Barba- 
dos. 

Paramount took up options on 
Randolph Scott, player, and Philip 
Wylie, writer. 

King Vidor was held up on his 
New York jaunt. Leaves some 
time this week. 

Harold Lipsitz threw a party last 
week for the executive staff of the 
Fox foreign department. 

Fox building an addition to the 
Cafe de Paris with the commissary 
now considered too small. 

Eugene Jackson, colored actor, 
coming from Chicago to go into a 
picture for J. G. Bachmann. 

Local stores burning the boys by 
reminding them of how few days 
between now and Christmas. 

Mexican lawyers canvassing the 
office buildings advertising their 
country’s new fast divorce laws. 

U. S. C. boosters out in the open 
again after that Pitt-N. D. game, 
Local team touted to walk over N. D, 

At the raid on a local gambling 
house, patronized by the picture 
mob, cops picked up 28 pairs of 
phoney dice. 

Latest evidence of downtown sec- 
tion going Metropolitan is making 
its appearance. Hill street will 
have an Automat. 

Irene Harrison, 





formerly secre- 
tary to Paul Bern, is working in 
the same capacity for Sidney 
Franklin, Metro producer. 

Louella Parsons will get on the 
drama pages twice a day now. She 
is starting a film fashion column as 
an addition to her regular picture 
stuff. 

That $20,000 Bellanca plane which 
Ann Harding and Harry Bannister 
bought last fall was sold for $4,000 
last week to Luzier, Kansas City 
cosmetician. 

Radio publicity department sent 
four men to San Bernardino to meet 
Katherine Hepburn and had two 
more at the Sante Fe station as 
reinforcements. 

Ben Wasson of the American 
Play Company telephones from 
New York denying he will marry 
Miriam Hopkins. Piah DeVitt, of 
New York, is the girl, he states. 

Sid Grauman says the depression 
is over. He gets up at 9:30 every 
morning and attends Fox-West 
Coast meetings at 11, besides super- 
vising operation of three theatres, 

Cinema celebrities will have to 
do without the attention of Dr. 
Maurice Kahn, head of Cedars of 
Lebanon hospital, who goes to Den- 
ver on a two-weeks’ professional 


visit. 
Loop 


Democrats hired Cohan's Grand. 

Six day bike races started Nov. 2. 

Genevieve Harris has gone to 
Wisconsin for a vacation. 

Billy Diamond in from a road trip 
as far north as Billy Elson. 

Woods best looking theatre in 
loop since it was cleaned up. 

Ben Bernie is to be glorified in @ 
biography called ‘Band Man.’ 

Jerry Ross, with ‘Follow Thru,’ 
taking medication for a bad throat. 

Dramatic critics all went to se® 
the film version of ‘Payment De- 
ferred.’ 

Charles Norris, the novelist, due 
for a stopover bearing his new 
manuscript east. 

Nate Blumber, after four nights 
on pullmans, arrived Friday in a 
state of exhaustion. 

Cc. J. Bulliett of the ‘Post’ moved 
over to the ‘News’ after the absorp- 
tion as Lloyd Lewis’ assistant. 

Harold Franklin, Herman Zoebel, 
Mike Marco and Bill Perlberg, train- 
mates from the coast, parted in Chi. 

Bobby Brown at WBBM is not 
the same as Bob Brown at WENR. 
First was, second is, an announcer. 

Al Williamson has escaped from 
Niles Centre for an apartment which 
technically is within the boundaries 
of Chicago. 

Buzz Eagle canvassing Illinois, 
Indiana, Michigan, lowa and Wis- 
consin for East and Dumke personal 
appearances, 

Frankie James, ex-member of the 
censor board and before that ex- 
vaudeville single, is a strenuous 
Democratic campaigner. 

Cc. J. Bulliett, drama; Genevieve 
Harris, pictures, and Harry Steele, 
radio, were all let-outs when the 
‘News’ took over the Post. 

That sign in the Studebaker lobby 
‘All passes-art alone endures’ is 
still there. ‘Variety’s’ 15 years ago 
dept. reported the Shuberts as com- 
plaining about it, not liking the ‘all 
passes’ part. 

Hazel Flynn interviewing Lily 
Damita on a New York Central 
train had to ride to 63d street when 
a porter closed the door and wouldn't 
let her off. She missed Katherine 











Hepburn at another station. Re- 


Bride | turning to the loop, Hazel’s taxicab 


broke down, 
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Tm Telling You’ 


By Jack 


Osterman 





HAPPY ELECTION. 


Tonight’s the Night 

By the time you finish 
‘Variety’ you will know under what 
President you will lay off during 
the next four years. Your humble 
ecribbler declares himsetf, he voted 
Democratic all the way (What could 
he lose?). The only thing that 
worries him is what party Eddie 
Dowling will join next. 


today's 


Disturbing the Peace 
Anheuser-Busch Malt erected a 
new sign on B’way at 46th with a 
clock and church chimes that ring 
out every 15 minutes. Complaints 
have already been made by Pal- 
ace and Bond building agents, that 
it stops them from sleeping all day. 





Sucker Move 


The man that paid one buck ten 
to go to the top of the Empire 
State Bldg. to end it all, made a 
mistake. He could have rented a 
floor there and died of loneliness. 


Brotherly Love 

Two opposition picture p.. a’s 
were lunching the other stormy 
afternoon when one remarked, ‘Gee, 
this rain ts certainly keeping péo- 
ple out of Sardi's.’ 

The other guy snapped, ‘Rain’ 
kept people out of the Rivoli.’ 





Hollywoodenhead 


Anatole Friedland tells of a cow- 
boy named Fred Cody who was 
making his first Western talker and 
couldn't remember his lines. 

After several re-takes he told the 
director he was sure this time he 
was Okay. It was a big mob scene 
so they shot it for the ‘nth time. 
The guy remembered his lines and 





eee 
SHOWFOLKS— 


OVERWEIGHT? 


WEIGHT REDUCTION 
iS A DUTY 


IN THE PROFESSION 
BUT A 


Pleasant Duty .. .., . 
and a Pleasure 


UNDER THE SYSTEM DEVISED 
BY THE 


NANUET MILK FARM 


Nanuet, New York 
PHONE NANUET 315 


P. O. BOX 133 








then jumped on 
and drove away. 


Always Ready 


sponsored is divine.’ 
First Childhood 


a ‘Pop’ 
us. A_ teacher 
school when 
America. 
The pupil answered, 
good and ready.’ 
we're sorry, 


asked 


(Alright, Ed.: 


and one accordion replaced *8 mu- 
sicians that opened the second act 


Givot still 
speech from 


gives out his Greek 


the left box. 


wasn’t a box left. 





The Height of Something 


One of our co-muggs insists he 
saw an unbilled youth at the Grand 
Opera House that announced, ‘I will 
now imitate Milton Berle.’ That’s 
covering a lot of territory. 


Observation 


Looking at the new hats the girls 
are wearing, it seems to us the 
saleslady must ask: ‘What size ear?’ 


Who Said Ladies First? 


This makes a paragraph, and if 
you can think of more send them 
in. The saying, ‘Ladies First,’ 
doesn’t seem to apply to theatrical 
teams. For a starter we'll give you 
Rooney and Bent, Burns and Allen, 
Dooley and Sales, Ted and Betty 
Healy, Morton and Glass, Orth and 
Cody, McLallen and Sarah. Dig 
back in yeur memory and drop us 





a line. We know more; see if you 
do. 
Ostermania 
Now that all those _ political 


speeches are through being broad- 
cast, looks like we'll go back to 
hearing older jokes....The real wit 
of them all was Al Smith.,..What 
a monologist he would make if there 
was such a thing as vaudeville.... 
Speaking of vaude, there’s a re- 
port that the designer of the Palace 
lobby went nuts while looking at 
his proofs....ARE YOU READ- 
ING? 





BIRTHS 


Mr. and Mrs. John Leir, daughter, 
in Chicago, Oct. 21. Father is of 
the Cumberland Ridge Runners of 








WLS, Chicago. 
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the wrong horse 


Lou Irwin reports that Buck and 


door for them and as they drove in 
yelled that they only had five min- 


tells us that ‘To air is human, to be| it 


Now that we are about to become | €°- 
these kind of gags attract 
a kid in 
Columbus discovered 


‘When he got 


but the wife might like 


it.) 
Economy 
Our very dear Pal, Phil Baker, 


of ‘Americana.’ Of course Phil has 
his aide in the right box while Geo. 


They 
were going to engage us but there 





Hot for Colgate 


The football licking Syracuse 
seems in for next Saturday 
when Colgate will again battle 
its ancient enemy, induced a 


| 
| 
| 
j 
| 


Colgate fan the other day to 
offer 8/5 that Syracuse won't 


show up for the game. 











Bubbles, the colored comics, nearly CANZIE TEACHES FARGO 
missed a show last week. House 
manager was waiting at stage 


utes to get ready. Buck yelled 
back: By JACK PULASKI 
‘Don’t worry, we'll go on in white Sports writers went blooey in 
face.’ picking Billy Petrolle to defeat 
See eee Tony Canzonieri for the world’s 
rit Say lightweight title at the Garden last 
And our ‘Eve. Journal's’ Aircaster | Friday (4). The betting gentry had 


right when they layed two to 
one favoring the smiling Brooklyn 
champ to retain the crown won so 
easily from the forgotten Al Sing- 
But so much money on the 
Fargo Express appeared that be- 
fore the boys entered the ring the 
odds backed down to 13 to 10 on 
Tony. 

Petrolle is one of the most rug- 
ged battlers the ring has known 
and one of the hardest sockers, but 
he made the error of going out of 
his division. Billy has been a 
welterweight for some time—not up 
to the poundage limit, but enough 
over the lightweight line of 135. In 
drying out to reduce he was figured 
to lose strength and that is just 
what happened. 

The snap was out of his punches. 
He landed often enough but no 
Canzoneri dropped. Petrolle want- 
ed a championship and his chances 
were and are better with the welt- 
ers, McLarnin or not (Jackie Fields 
has the title). Canzoneri slowed 
up the Express as much as the 
weight reducing, giving Billy a lac- 
ing most of the way. 

Fight was not sensational except 
in a few spots but it was one of 
the greatest stand-up exhibitions 
of a decade. Few, if any, can recall 
any previous bout when two skilled 
boxers stuck to the ring center 
taking so many pot shots at each 
other. They rarely clinched and 
less often went to the ropes. 
Tony looked better and boxed 
better. The speed with which he 
sent in his punches was a feature 
indicating perfect co-ordination be- 
tween the dome and the arms. His 
blows were cleaner, too, and left 
hand more accurate—it was the 
left that the boys figured would cop 
for him. 

Canzie Can Punch 


Canzoneri developed a wallop in 
the last year or so, finding that out 
when he kayoed opponents. But 
Tony does not like to win that way. 
In a number of matches he delib- 
erately pulled punches, not wishing 
to injure the other boy too much. 
Aware he was out in front, Tony 
eased up against Petrolle and in 
the 14th round merely toyed with 
the westerner. He might have fin- 
ished the job at that time. 

The bout was not one-sided and 
up to the 10th round it was either 
battler’s. Sixth session was a rous- 
ing affair with Petrolle out in front 
in that three minutes. He showed 
to advantage in the 11th too, shoot- 
ing wallops from all angles. The 
answer was that Tony also can take 
it and the sting was missing from 
Petrolle’s iron hands. 

Show was not a complete sell- 
out and so the ticket specs didn’t 
clean up. Price at $11 top was one 
factor which kept some fans away. 
A horse show takes the Garden 
this week. Next week Primo Car- 
nera, the immense Italian, will be 
the main attraction, meeting Win- 
nie the Pooh. 





MARRIAGES 


EXP. THE ‘R. R. BLUES’ 





Hotel Check-up on Couverts 


| 


New York a Watch One Another’s 


Trade Via 


New York hotel grill 
emulating the Broadway 
idea of checking one 
grosses, clocking the supper 
only. That is when the 
tariffs apply. 
;ants in the 
wardrobes ches 
on a system of surreptitious ex- 
change of their top check numbers, 
which is the cue to the various man- 
agements of how many are in each 


rooms are 

picture 
another's 
trade 


women's 
another, 


men’s and 
*k with one 


tise where the C 
clocks every 
its own and 
tion. 

Out of 2 population of over 7,000,- 
000, the five high spots in the New 
York hotel dine-and-dance nite 
only 
week among themselves. Of 
15,000, at least 20% is repeat trade, 
i. e., the people who ‘step out’ 
than once a week, 


apitol theatre now 
3roadway theatre for 
competitive 


Going Up 


The inter-hotel clocking system 
shows an average of 800 couvert 
charges patronizing these five high 
spots in the New York supping-on- 
the-hoof hostelries every Monday. 
The gross attendance tilts to 1,000 
couverts Tuesdays; 1,300 Wednes- 
days; then drops off a bit, to 1,200 
couverts on Thursday’s (cook's 
night off, etc.); hops to 4,000 cou- 
verts Friday nights and 5,000 gross 
on Saturdays—the peasant’s and the 
prince’s gala eve. 


With the advent of the _ cool 
weather, the collegiate no-hat stuff 
is off. Even if the flips and flaps 
cache the chapeau they usually 
wear a coat, hence the check-per- 
person makes the nightly tally 
practically 100%. In the summer 
it’s more difficult to gauge the roof- 
garden trade (it must then be an 
estimate), for the coatroom conces- 
sionaires starve when the boys don 
flannels and leave their hats home 
—or in the car. 

On the subject of college trade, 
there’s still a sizable percentage of 
‘stiff’ trade from the undergrads in 
the winter as well as summer. Jt’s 


murder in the warm weather when 
they go for a stroll and never come 
back for a check, having nothing 
in the checkroom to 
it’s still quite 


hinder them, 


but campems right 


couvert | 
The coatroom attend- | 


| other's place. It's gotten so the 
checking will shortly become a 
frank interchange of information | 


life | 
draw some 15,000 people every | 
this | 


more | 


Coat- Room 


now—and the maitres are baffled as 
to how to balk the check dodgers. 

The odd part of the walkere 
| outers—they’'re invariably ado- 
llescent trade—is that the ingenues 
| have caught the 1932 spirit of 
;}economy and don’t rebuke their 
escorts for this petty gyppery. They 
|know that things are tough, ap- 
parently, and appreciate the ‘treat’ 


|; on a short bankroll, so if it’s a mat- 

ter of bilking a mammoth hotel ap- 
parently it’s not considered such @ 
heinous social lapse. 


akin to the current Broadway prac- | 


| Ominous 


informa- | 


The closed door 
nowadays 


thirst emporiums 
aren't so finicky about 
denying entrance where a vague 
visitor is concerned. Either it’s a 
matter of 100% protection, or a 
liberalized attitude in anticipation 
of repeal or modification very short- 


| 


| 


ly. Latter seems to have much te 
do with it. 
The new Tony Sarg's Bohemia, 


German-type of eatery, on the site 
of the former Janssen’s Hofbrau on 
53d and Broadway, has the longest 


practical bar yet. Management 
frankly is in the hope of it being 
utilized shortly for practical and 


legalized brew. of a strength be- 
yond the near stuff now being sold. 





Extremes 


Dora Maughan 
extremes within a couple of blocks 
of each other, 

‘Dora Maughan’s Coffee Pot’ reads 
one shingle on 62d street and 7th 
avenue, and she’s up in lights at 
the snooty El Garron, the $4 couvert 
nite spot, on West 49th. 








Helen Morgan $1’s ” 
For Actors’ Meal Fund 


Helen Morgan has been spending 
her Saturday nights between the 
Mayfair and Pierrette Clubs cole 
lecting dollar bills, and of higher de- 
nomination, if any, for the Actors’ 
Dinner Club. 

It’s gotten so the lads drop the 
$1 bills on her table as they dance 
past, and she’s always ringside. 






















On the Sereen 


Harold LLOYD 
in “MOVIE CRAZY” 


IN PERSON—DUKE ELLINGTON 
EMILE BOREO—others 








> 4  apetapay AVENUE 
O AT 50tr STREET 





A Scream! It ‘Kids’ All Rackets! 
A Big Stage Show 
HONEYMOON LIMITED 
Roxy Orchestra—Fox Movietone News 
Rew Low Prices—35e to | P. M. 
with Clive Broek 


‘Sherlock Holmes’ 


ss 
Clark Gable, Jean Har- 
low in ‘RED DUST’ 


Beg. Fri., 















| William E. Pine, manager of the 
| Darien theatre, Darien, 


Conn., and 
Ferne Owens were married at Wal- 
tons, N. Y., Oct. 29. 

Grace L. Kempton, musician, and 
John A. Brett, both of New York 
City, have filed marriage intentions 
at Greenwich, Conn. 

Veronica Wiggins, radio con- 
tralto, and Bernard Ocko, stage and 
radio, were secretly married at | 
Stamford, Conn., Oct. 26., 
3etty Frey to Gail Borden, drama | 











critic of the Chicago ‘Times,’ Chi- | 
cago, Nov. 2. 

Mrs. Helen M. Wells to Norman 
Kerry, picture actor, New York, 
Nov. 2. 

Pau! Kohner to Lupita Tovar, Oct 
2, at Teplitz-Schonan, Czechoslo- 
vakia. Groom is a Universal super- 
visor currently in Europe, assigned 


to supervise U’s ‘S.0.S. Iceberg’ 
production. Bride is a Mexican pic- 
actress. j 


ture 


BAY On Stage — Ken Murray, 
4 Barre Hill, Chilton & 
10? and Added 


Attraction Held 
OL Abe Lyman 










“Set ‘Mademoiselle’ down as one of the 
brighter amusements of the season. 
—Brooks Atkinson, Times. 
GRACE ALICE 


GEORGE __ BRADY " 
MADEMOISELLE 


By JACQUES DEVAL 


with A. E. MATTHEWS 
| PLAYHOUSE, 48 St. E.of B’y. BR. 9- ios! 
| Eves. 8:40. MATS. WED. & SAT., 2:40 | 





wy JOUN GOLDEN presents > | 


When Ladies Meet 


By RAC HEL CROTHERS 
“As rich in its humor as it is warm in 
athy EF Post 


ROYALE "2 W. 40th sect, ons 


| + Mat Wet Sat 44 
Pric $1 to $3. Including Tas ja 








‘RACKETY RAX’ 


Jig Sherer ALWAYS A 
ETTER SHOW ct RKO! 


tA RKO MAYFAIR 3, 









at 471 


“AIR MAIL” 


with 
Ralph Bellamy 
Gloria Stuart 
A Universal Picture 


Daily to 2 P.M., 35¢; 
i} P.M. to Close, 55e 
B'WAY 


RKO PALACE ;:27:;, 


On the Stage On the Sereen 


“THE ALL 
AMERICAN” 










Sue Carol & 
Nick Stuart 


Lina Basquette with 
Arthur Lake & Richard 
Florence Lake Arlen 


Daily Midnight Show Feature Picture 
Complete Midnight Show Evory Sat. 


RKO 86 th ST. vex ave 


to Fri., Nov. 9-I1 


“MADISON SQUARE 
GARDEN” 
with Jack Oakie 





Also 
Tom Mix in 
“MY PAL THE KING” 


081 st ST. BROADWAY 


Wed. to Fri., Nov. 9-11 


“MADISON SQUARE 
GARDEN” 


With 
JACK OAKIE 
MARION NIXON 








is billed on two’ 
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ARIE TY Inside Stuft—Pictures side —Legit 
Trade Mark Registered ’ 
Published Weekly by VARIETY, Ine. 
Sid Silverman, pion rs (Continued from page 28) Some New York critics so severely panned ‘Dangerous Corner,’ the 
ith S 2e ‘ or t id de 3 . ~ ae ms ba _ . ; - Wank p c t a. 
as wen Se, RD rset el on Bred by the scribes who visit it because it’s rigged up as a newspaper office | @nglish drama at the Empire, New York, that a reason was sought since 
SUBSCRIPTION with a large city room, etc. Besides the head of the department there | the show was rated having a good chance at the Philly tryout. One 
ees hed Piao ng poh ig Gents | are nine executives all of whom have titles and a staff of four reporters | theory advanced was that the British J. B. Priestly who authored the 
_—— — —————-————— | or writers. There is a managing editor, exploitation manager, planting play had made derogatory remarks about Americans on a previous visit, 
rene hug: editor, press book editor, art editor, advertising consultant, and physical That was not substantiated. It appears Priestly while a guest in a 
Vol. 108 Res » NO. | operations director. Long Island home came across a volume of ‘Main Street’ which he said 








15 YEARS AGG 


(From ‘Variety’ and ‘Clipper’) 





Legit managers were talking ofa 
60% slash in all salaries. Business 
was poor on the road. 





Phil Gleichman, of the Strand, 
declared walkaways on Sunday 
totalled $200. Cashiers were unused 
to making change in pennies, and it 
slowed up the sale. 





‘Variety’ noted that some of the 
stage stars were losing their ‘name’ 
draw. 





Lillian Russell. went back to 
vaudeville. Announced she would 
put all her earnings into Liberty 
Bonds. 





George M. Cohan sold his song 
‘Over There’ to Leo Feist for $25,000. 
That was $7,500 for publishing 
rights and $17,500 in lieu of 
royalties. 





‘Clipper’ tabulation showed that 
5,000 theatre folk had bought $20,- 
000,000 worth of Liberty Bonds. 





Some of the theatres were upping 
admissions to get the tax inclusion 
on a quick change basis. Loew's 
went from l15c to 18c and 2c tax. 
Rialto went up a dime. 





Greenwich Village theatre was 


getting ready to open. 





Leo Feist was taking page ads in 
the Satevepost and then taking page 
ads in the trade papers to tell about 
it. 





Al Jolson show came in off the 
road, Diflicult to obtain cars to 
move the production, 





Reported that the Subway circuit, 
of lesser houses in N. Y. were doing 
a better business than the B’way 
shows. People were beginning to 
economize. 


90 YEARS AGO 


(From ‘Clinper’) 








Nat Goodwin and his wife, Eliza 
Weathersby, opened in Boston in 
*The Black Flag’ melodrama. His 
forte was light comedy, but in this 
played a Hebrew dialect character. 
Play kept alive several seasons, but 
not with the Goodwins. Edwin 
Thorne, the romantic lead in the 
original, was starred after Goodwin. 





Philadelphia Athletics had en- 
joyed what was described as re- 
markably successful season. Ball 
players garnered $22,000 for the 
bosses. 





Frank Queen, owner and editor 
of the ‘Clipper,’ died Oct. 18. 





Niel Conway, actor, at his own 
request, was sent to the Island for 
three months. He had $100 and 
explained he wanted to keep out of 
saloons, 





James R. Waite changed the name 


of his company from Garner 
Herkimer to Union Sq. Long a suc- 
cessful touring rep. manager. 





Someone was offering a team of 
trained buffalos which could be 
ridden in the ring. 

Barnum show opened winter of- 
fices in Madison Sq. Garden and an- 
nounced the start of booking for 
the following season. Advertised 
for 100 bill posters. 








Tomasso Salvini, Italian tragedian, 
made his American reappearance at 
the Fifth Ave. in ‘Othello,’ con- 
sidered his ace play. Louis Morri- 
son was his chief support, playing 
Tago.. Morrison later rolled up a 
fortune playing ‘Faust.’ Year after 
year. 





Casino theatre, B’way at 39th. 
Opened Oct. 21. House was far 
from ready, heating equipment did 
not function and the plaster was 
still damp on the walls. Large 
opening audience but business fell 
away badly. Bill was Strauss’ ‘The 
Queen’s Lace Handkerchief,’ given 
its first hearing. Rudolph Aaron- 
son managed, 


Publicity head, who has an inside private office, hag 13 push buttons 
on his desk to call the various members of the staff. 





In an apparent attempt to place patriotism ahead of actual necessity 
several members of the Los Angeles American Legion have complained 
that their work in Fox's ‘Cavalcade’ on Armistice Day will prevent thei: 
participating in the parade and celebration arranged by the ex-soldiers. 
Legion took the matter up with several of the Los Angeles councilmen 
in an attempt to have pressure brought to bear on Fox to suspend pro- 
duction activities, regardless of the fact that the picture is using a 
number of Legionnaires at $7.50 and more a day. 

Fox lot is said to have informed the inquirera that it might be good 
business for the men to earn their stipend that day and pass up the 
parade, especially with studio work as limited ag it now is. 





Crowds which gathered in lobbies and in front of theatres at the ap- 
pearance of Norma Shearer and Irving Thalberg kept the Metro execu- 
tive from seeing all the shows he had listed for his New York stay. The 
Thalbergs remained in their hotel rather than face the curious onlookers 
every night. 

On returning from Europe last year, Thalberg and Miss Shearer at- 
tended shows in New York with only a normal amount of recognition. 
Fact that ‘Strange Interlude’ and ‘Smilin’ Thru’ were currently showing 
on Broadway at the time they were east believed a factor. 





Male star, always considered a regular on hig lot, has gone the hard 
way and is talking about his art. Actor calls supervisors in the middle 
of the night to discuss stories. Due to his prominece he is given ear 
by the execs, and this has heightened his opinion of his importance. 

On his current assignment the star thinks the story should be changed. 
Studio has made several alterations at his suggestion but haa soured as 
the player has decided he will cast the picture, too. With two comics in 
the cast he is yelling his head off, claiming that his artistry will be 
spoiled through their laugh efforts. 





One of the girls in Paramount, New York, lost two nail files, one after 
the other, in the ladies’ room and told the matron about it. Thinking 
that was the end of it, she was suddenly accosted by the Paramount 
house dick, to whom the matron had reported. 

Sleuth accosted young woman in true police fashion, first telling her 
to sit down, at the same time scaring her half to death. 

Then he asked about the files, all the time thinking it was two big 
letter files that’d been stolen. The dick nearly passed out upon hearing 
about nail files. 





Relations and recognition of the Wampas by the Producers’ Associa- 
tion will be entirely contingent on the co-operation the press agents’ 
body gives the employing group through a special studio committee. 
This committee appointed from the producers’ studio group, with 
Howard Strickling as chairman and John Le Roy Johnson and George 
Thomas as its other members, and Joe Breen, presenting the associatior, 
will be expected to see that the Wampas meets with requirements and 
promises made to the producers as to the future activity policy. 





‘Christian Century,’ the trade paper of the ministers, has a pithy 
department devoted to film reviews, with the summaries and evalua- 
tions supplied to the publication by the National Film Estimate service. 

The notices are primed for three groups: A, intelligent adults; Y, 
youth (15-20 years), and for C, children (under 15). A film that’s re- 
garded oke for the adults is frequently voted dubious for the adolescents 
and ‘no’ for children, 





Hollywood is currently overboard on champ swimmers who it is hoped 
will eventually turn up as boxoffice film names. It’s all due to the suc- 
cess of Johnnie Weismuller at Metro. Paramount has Buster Crabbe, 
Olympics winner, in ‘King of the Jungle’; Warners has Eleanor Holmes; 
Sennett is using Helene Madison in two shorts and Universal is looking 
for still another aquatic champ for the principal part in ‘The Triton.’ 





After being kicked about for years as an anecdote and a crime puzzle 
at parties, the story of the woman who registered at a hotel and then 
disappeared is to be made as a picture. Mayfair is making ‘The Mid- 
night Warning,’ with the vanishing character a man, who is incinerated 
in the hotel furnace because he had a mysterious fever, instead of a 
woman who had leprosy, as in the original story. 


Both yarns have the medical student-hotel clerk as the murderer. 





Figuring to cash in on the ballyhoo already started by Metro for 
‘Prosperity,’ the Brandts have blown up a two-reel Paramount picture 
with Polly Moran and Marie Dressler for the Galety theatre, New York. 
Picture is billed heavily over the marquee and sign across the building, 
giving the appearance of a full feature. 

Short was made by the Misses Moran and Dressler for Christie be- 
tween Metro pictures some time ago. 





LeRoy Prinz fell for-a come-on at the Culver City kennel races the 
other night and was nicked for $150 by a tout who professed to be a 
canine breeder. 

Spotted close to the producer, the sure-thing guy had a stooge appear 
to make several heavy wagers. Finally Prinz ‘induced’ the man to lay 
a bet for him. Tout grudingly obliged, and Pring is still looking for 
him. 





A new magazine giveaway for the Publix New York houses (3), called 
‘Paramount Magazine,’ replaced ‘Entertainment’ which that company 
has been getting out at an annual cost of $10,000 for sometime now. 

New mag, handled by Len Morgan for Publix, is self-sustaining 
through advertising. First issue out was in 16 pages. Its editing and 
publication is under the supervision of J. E. McInerney. 





Reason for some of the major film companies turning down the N. Y. 
‘Mirror’s’ request for personal appearances of stars at the Times Square 
loud speaker is that, politically, they are supposedly nonpartisan. 

Private reason in most cases for rejecting the publicity is that the 
companies feel regular theatre attendees don’t spend much time on the 
curb. 





Likelihood of chain deals on ‘Maedchen in Uniform’ (Krimsky), Ger- 
man talker current at Criterion, New York, is remote, according to the 
film buyers. Picture has been screened for the chains following its 
profitable run in New York, where playing close to capacity right along. 

Buyers are afraid of talker except for heavily-populated German cen- 
ters, where language and origin of production would count, 





Depression has created a personal injury racket among patrons at 
Los Angeles theatres. Whereas in the past not more than two or three 
cases a year per theatre were recorded, hard times have increased the 
claims to at least one a week. So serious has it become that the tnsur- 








ance companies have tightened up, and are making regular investiga- 


had most of its pages uncut. He made some ironic comment about how 
Americans read their novels. Later the publishers issued a statement to 
the effect that they never have issued any books that required the pages 
to be cut. Priestly is not known to have answered. 

Priestly views on other topics have been unpleasantly mentioned over 
here. 





Managerial set-up of the biographical curiosity ‘Carry Nation’ staged 
at the Biltmore, New York, is most involved. Show is presented by 
Arthur J. Beckhard for the Commonwealth theatre, one of the newer 
production groups led by Deems Taylor, Romney Brent and Vladimir 
Rosing. The group has been aiming to build up a subscription following. 

Another organization known as the Theatre Unit, Inc., aided in the 
direction, designed and built the sets. The Unit is a group of young 
college grads not long out of Princeton. First known as the University 
Players they had a summer season at West Falmouth, Mass. and in 
Baltimore, at the Maryland theatre. 

Both groups are supposed to participate in the profits, but the show's 
business has not indicated there will be much to split up. 





Starting with the second week of ‘When Ladies Meet’ at the Royale, 
New York, John Golden started issuing bonus checks to each player in 
the cast save one who has a minor part. The bonus is $50 weekly and is 
to be continued so long as business is big. The extra payments have 
been a practice with Golden for all his successes. 

‘Ladies’ is Rachel Crothers latest success, Understood she is receiv- 
ing 11% straight royalties, the highest known share for one author. 
Usually royalties for dramas start at 5% for the first $5,000 and graduate 
up to 10%. 


One of the severest blows to the principals in ‘Rose of Flanders,’ co-op 
musical that lasted a month at the Mayan, Los Angeles, was that, after 
rehearsing on and off for three months and then accepting a percentage 
deal that gave some of the players less than $10 a week, the first money 
to come out was for Equity dues. In some cases actors hadn't paid off 
their back duts before the show closed. 





tions at the houses to see that all lighting, carpets and other equipment 
which might cause injury to a person are in proper condition. 





Owing to minor faults in recording ‘The Stroke of Twelve,’ Phil Gold- 
stone is asking RCA to re-record certain scenes. Job is mechanical and 
Will not involve camera work. 

Exhibs have complained about the sound track of the film. Picture 
was made several months ago by Charles Hutchinson and acquired by 
Goldstone. 





Certain of the Paramountites who have been promoted as the result 
of recent numerous resignations report the new jobs are just added re- 
sponsibilities without additional remuneration. 

In the case of one such ‘promotion’ even the titk borne by the prede- 
cessor was overlooked. 





Minneapolis Civic and Commerce Association hag lined up the film 
houses there in a campaign to arouse civic pride. 

Statistics and information designed to show what a great town Minne- 
apolis is, are flashed on the screens of all showhouses, Association pro- 
vides the films and the theatres make no charge for showing them. 





Warners had a crew in Frisco to shoot scenes at San Quentin for 
‘Women in Prison.’ After hiring 36 femme extras and instructing them 
to report, filmites couldn’t get permission of the State Prison Board for 
snots inside the Quentin walls and called off the entire deal 

Scenes will now be photoed at Burbank, 





With Warners producing a picture on bridge called ‘Grand Slam,’ 
Universal is reported searching for material on the same card game. 

Company might make its contribution a comedy. It is looking over 
the Halsey Raines’ burlesque on the Culbertson-Lenz match, ‘The Bridge 
Battle of the Century.’ 





First night list for Coast film openings has been reduced by 44 names 
to 130 by the studio publicity committee of the Hays office. 

All news photo services were cut out, while wire services and some fan 
magazines were choppped to two tickets each from their former allow- 
ance, 

° 

Only fling enjoyed by Eric Von Stroheim, Fox’s model director, in pro- 
ducing ‘Waiking Down Broadway’ under the budget was a fire supposed 
to cost $5,000. 

Burning street set got out of control and by the time the fire was 
extinguished the scene had cost $7,000. 








Admittedly a horror picture, Paramount is trying to find a selling angle 
for ‘Island of Lost Souls’ that will eliminate reference to it ag such. 
With the cycle of blood and thunder deemed passed, studio ig afraid 
‘Lost Souls’ will do a dive unless the creepy angte is eliminated. 





William Farnum, who preceded Tom Mix as Fox's big money western 
star in the old days, is in a supporting part in Mix’s ‘Oh Promise Me’ 
at U. 

George Hackathorne, another former silent name, is also im the cast 





Frank Zimmerman, European moving picture and camera man and re- 
cently in ‘Kid From Spain,’ Goldwyn-Cantor film, is in New York to 
make a photographic study of the town. It’s for compilation into a book 
which is to be published by Farrar & Rinehard. 





Universal's ‘Air Mail’ carries a foreword which incivdes the legend of 
the air service that nothing stops the mail planes. 

But when the weather got a little heavy, RKO special delivered its 
Chicago ads for this picture by rail. 





Hays’ office has found a new way in which film exchanges can further 
economy. This is to save the ciear leader on all film about to be junked. 
Producer statisticians have it doped out that 90% fewer new leaders 
will have to be purchased if the old ones are salvaged in this manner. 





A publicity director for a major company untid let out is reported to 
have wired heads of companies when certain pictures have flopped, with 
the declaration that had the feature been competently exploited it would 
have made big money. 





Longest musical score ever written for a novelty short was provided 
for Pete Smith's ‘Microscopie Mysteries.’ It was 97 pages and arranged 
by Dr. Willfam Axt, Metro musical director, 
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Key to abbreviations: SR 





Dramatic Critics’ Box Score 


SCORE AS OF NOV. 1, 1932 


(shows reviewed); 
(wrong), O (no opinion expressed), Pct. (percentage). 


SR. R. W. OO. Pet. 
GABRIEL (‘American’) .......se+eeeaeee 17 17 as ee 1.000 
BROWN (‘Post’) ...... —riisciieeenedshas Se Oe - 933 
WINCHELL (‘Mirror’) ....scccoscsecee 15 14 1 os .933 
ANDERSON (‘Journal’) ....ceseeeeeecee 15 14 1 oe 933 
ATKINSON (‘Times’) ......... cocccccee 16 14 1 oe .933 
HAMMOND (‘Herald-Tribune’) ........ 14 13 a 66s .929 
GARLAND (‘World-Telegram’) ........ 13 11 2 846 
LOCKRIDGE (‘Sun’) ........seccecseeee 16 13 2 1 813 
MANTLE (‘News’) ...csccccccccceesseee 16 13 3S ee 813 
*VARIETY’ (combined) ..........-+4+. 21 17 owe 810 


(This score computed on failures only) 





R (right); W 


Legit, Films Deferred | 


Setting back a Hollywood con-j| 
tract with Fox, Dorothy Hall is due 
‘This 


was 


|} to appear on Broadway in 


Woman and That Man.’ Show 


written by Thomas Fallon, who will | 
present it. Miss Hall, recently fea-' 
|tured in ‘Lilly Turner,’ is also 
mentioned for 
| drama. 


i 


|} consecutive weeks at $750 weekly. 
| Understood the Fox office did not 
have enough stories for Miss Hall's 
and made the arrangement for an 


tract. 





| 
CASINO, BLUMEY SETTLE, 








Dramatic Critics Box Score 


Gilbert Gabriel of the ‘American,’ 
who led the league in slugging last 
season, continues on top of the New 
York dramatic critics’ heap as the 
present season rounds the first. turn. 
His Ty Cobbian batting average is 
1,000. Brown of the ‘Post,’ Win- 
ehell of the ‘Mirror,’ Anderson of 
the ‘Journal’ and Atkinson of the 
‘Times’ are grouped in the second 
spot and close behind the leader at 
933. 

This commences ‘Variety's’ 10th 
annua! tabulation of the critical hits 
and misses by drama reviewers on 


the metropolitan dailies. As usual, 
thé first score of the seacon is com- 
puted on a basis of only flop legit 
shows. These are productions al- 
ready closed andrated as failures. 


Shows still running are not included, | 


although they comprise several that 
will class as floppos on the season's 
record. 

Scoring started with the logical 
opening of the season on Aug. 17, 
‘Domino’ being the premiere play, 
and concluded with ‘The Surgeon,’ 
the last production to fold prior to 
Nov. 1. 

There were 39 openings between 
the season’s beginning and Nov. 1, 
and 21 have closed. The 21 are the 
basis for this score. Of the indi- 
vidual reviewers, Gabriel saw the 
most flops, 17, and guessed right 
every time. The second place quar- 
tet caught 15 each and muffed once 
apiece, 

Mantle with Stars, Low 


Averages as a whole are slightly 
above par for this time of the year, 
with only .117 percentage points 
separating first and last places. The 
dean of the reviewing league, Percy 
Hammond of the ‘Herald Tribune,’ 
is barely out of the second place tie 
with .929. He was wrong only once 
as well but saw one less new show. 
Lockridge of the ‘Sun’ and Mantle 
of the ‘News’ are coupled in the 
eellar at .813, with Garland of the 
*World-Telegram’ one notch higher 
at 846. Mantle has adopted the 
film reviewing style of his paper, 
that of rating the new plays by 
stars, which gives the reader a 
quick flash opinion and leaves read- 
ing the reviews optional. 

But the brodie of them all was 
taken by ‘Variety's’ staff of mugging 
reviewers. They saw all of the 
shows and said ‘no’ when they 
shouldn't have no less than 4 times. 
Their 17 rights in 21 times at bat 
makes for an average of .810, no 
matter how you count it up. That 
leaves ‘Variety's’ legit Swami Allis, 
including the guy who said ‘Green 
Pastures’ would run 10 weeks if it 
got the breaks, down at the bottom 
with the Boston Red Sox. They hit 
better than that in the Three-Eye 
League. 

‘Variety’ recalls nothing worse 
than its own present critical batting 


average, unless it might be those 
football selections which were 
dropped this fall by popular de- 
mand. 


Film in Chestnut St. 











WHITE OPENS NOV. 21 


Differences between the owners of 
the Casino theatre and A. C. 








Cast of 1,000 for 


L. A. Religious Play | ®!emey nea retusea to sive vos-| QF CHI FOLIES BERGERE | 


Los Angeles, Nov. 7. 


Academy of Religious Arts is 
dickering with William Farnum for 
the leading role in a large scale 
production of ‘David, the Boy Shep- 
herd, Who Became King.’ Show, 
with a cast of 1,000, will open at 
the Shrine Auditorium Dec. 1 for 
10 performances. 

W. P. Willimott is chairman of 
the committee handling the show 
and Milton Anderson is production 
manager. . If successful religious 
company will go to San Francisco 
for a week. 


OSTERMAN DISQUALIFIED 





“MAGOO’ NEEDS DIALECT 


Following rewriting of his part 
in Billy Rose's ‘The Great Magoo’ 
by the authors, Ben Hecht and 
Gene Fowler, Jack Osterman with- 
drew from the show Friday (4), 
after rehearsing for four days. 
Harry Green flew in from Holly- 
wood to take his place. 


The producer and authors dis- 
agreed over the casting, Rose hold- 
ing out for Osterman and Hecht- 
Fowler insisting on a dialect <o- 
median. The authors won out. 

Another change affects Stella 
Mayhew who goes out, with Char- 
lotte Granville coming in. Cast 
otherwise remains intact. 


Rose will open the show cold in 
New York at the Selwyn, preferring 
that to a costly out of town trip. 
Prior to the regular opening will 
be two or three invitation perform- 
ances, during which the show will 
be expected to whip into shape. 





Give Fellow with Girl 
Break in Chi Legit 


Chicago, Nov. 7. 
‘Merry-Go-Round’ the _ political 
melodrama which played the Avon, 
New York, last season will be pro- 
duced locally at the Adelphi. Open- 
ing Thanksgiving week rehearsals 
were to start today (Monday), 


Charles Freeman of the Institute 
Players is producing the play with 
the backing of a local group of busi- 
ness men. It marks the second all- 
Chicago professional production of 
this season. A corporation is being 
formed. 


Tentative cast includes among 
others Ruth Thomas, Robert Bris- 
ter, .Millard Vincent, Willis Hall. 
Milo Bennett office is casting. 


Freeman will inaugurate a new 
legit policy for the town. There 
will be no cut rates but the gov- 
ernment tax will be included in all 
prices and $2 flat (not $2.20) will 
be top. 

Freeman believes that if a fellow 
can take his girl to the show, buy 
her a soda afterwards, and still have 
carfare out of a $5 bill it will be 
in tune with the times. 


Blumenthal representing the Zieg- 
feld estate, were settled last week. 





session of the house over to George 
White, who has a leasing arrange- 
ment for his vaudeville revue, due 
in Nov. 21. 

That forced settlement rather 
than a legal battle. Ziegfeld had 
deposited $10,000 with the 755 
Seventh Avenue Corporation, guar- 
anteeing to assume certain fixed 
charges during the run of ‘Show 
Boat’ and to present a new show 
(‘Follies’) at the Casino this fall. 
Blumey sought to have the owners 
kick back the deposit on the 
grounds that Ziegfeld’s death voided 
the agreement. 

Casino owners agreed to split the 
money, which was acceptable. 
About $2,700 was charged against 
‘Show Boat’ for repairs and other 
items. In addition $2,500 in cash 
was refunded. 





Philadelphia, Nov. 7. 


George White has just announced 
his ‘Music Hall Varieties’ for the 
Met opera house for the single 
week of Nov. 14. Matinees will 
have a $1 top and evenings $2, with 
plenty of cheaper seats. Big ads 
are being taken with the scale 
thing being plugged as myweb as 
Harry Richman and the other 
stars. 

If White hadn't tried to bring 
‘Scandals’ back for a repeat date 
last year, he’d have taken plenty 
of dough from Philly, on the Met 
date, but the second week was a 
flop and he had to give a lot back. 

The Stanley-Warner people who 
have the Met and find it a white 
elephant, not long ago appointed 
Mrs. A. Wolf, formerly Constance 
Cann, Theatre Guild subscription 
worker, as manager, her special job 
being to get New York shows. The 
Billy Rose revue which was post- 
poned until later, was supposed to 
open there in September. 


Dorothy Hall Remains | 


another impending | 


} 
The picture contract calls for 40} 


use to keep her on the lot steadily | 


| 
| Indeaintte postponement of the con- | 


Shubert Receivers in Deeper, See 


More Loss, but Get Extension—lf— 





Ticket Man’s Economy 


David Marks, who operates 

the Tyson- United ticket agency 
has moved off Broadway, tak- 
ing quarters in an office build- 
ing at 4ist and 7th avenue. 
Shrinkage in grand opera at- 
tendance which was his spe- 
cialty and the legit business 
forceed the economy. 
There are two other agencies 
labelled with the Tyson name— 
the ‘original Fifth avenue Ty- 
son’ and the renamed Sullivan- 
Kay outfit. Latter acquired the 
|| name through purchasing the 
agency in the Longacre build- 
i} ing. 











‘MARSHALL FIELD BACK 








Chicago, Nov. 7. 

Marshal] Field pavilion, seating 
3,000, will be the World's Fair set- 
ting for ‘Folies Bergere’ from Paris. 
Building will be topped by enor- 
mous electrified replica of Eifel 
Tower bearing the sign, ‘Marshall, 
Field present ‘Folies Bergere.’ 

This refutes reports that meat- 
packing money would bankroll the 
imported revue. Marshall Field, 
wholesale, owners of the Merchan- 
dise Mart, will have elaborate ex- 
hibits adjacent to the pavilion. 

Nucleus of- the revue will be 
French players supported by Amer- 
icans and the performance will be 
given in English. 





Postal Ticket Service 
For Chicago on Fiddle’ 


Chicago, Nov. 7. 


Postal Telegraph for the first time 
will seek to apply its theatre ticket 
service in Chicago when ‘The Cat 
and the Fiddle’ opens Dec. 4 at 
either Erlanger or Grand. The at- 
traction will supply all placards and 
publicity matter. 

Postal will buy and deliver tick- 
ets at 55 cents advance per ducat. 

Showmen here are unable to un- 
derstand advantages of the pro- 
posal unless Postal has choice loca- 
tions, which in view of Couthoui 
system seems unlikely. 








LOU HOLTZ AUDITIONED 
Lou Holtz was auditioned by CBS, 
script framed around a ‘Once in a 
Lifetime’ idea, with the comic doing 
a dialect role. 








Nathan's Bad Boner 





Shuberts in Doubt on 
Winter Garden Future 


The Shuberts are undecided what 





New York, when Warner Bros. turns 
the Broadway house back to the 
legit firm Jan. 1. 

Original plans were to restage the 
late ‘Passing Show’ under the 
‘Greenwich Village Follies’ title and 
reopen the Garden with its former 
two-a-day revue policy and Sunday 
night vaudeville concerts, but this 
is in abeyance. 





Taking ‘Vanities’ Cut 
Frees Berle For Air 


‘Vanities’ is under a 25% cut, all 
taking it, including Milton Berle, 


who held out, compromising on con- 





to do about the Winter Garden, | 


George Jean Nathan regarded as 
the most literate drama reviewer, 
out-smarted himself and burned up 
George S. Kaufman and Edna Fer- 
ber, authors of ‘Dinner at Eight,’ 
by writing a criticism from the 
, script. The notice appeared in 
‘Vanity Fair,’ on the stands the day 
before the show opened at the 
Music Box, New York. Nathan's 
notice was a severe panning but 
was reversed by the daily critics 
who accorded the show high praise. 

Looks like Nathan in pulling the 
fast one has eliminated himself 
from retiring to Hollywood and 
passing on scripts for the reason 
that the show is a hit, in fact ca- 
pacity. It leads Broadway’s dramas. 
The authors claimed not to have 
; been offended by the critic’s scorn 
| but take the position that Nathan 
| was unethical. He secured the doc- 
_ument from an actor they say and 
covering a show from the script 
hasn't been done before. The comic 








+ —. 


The Shubert Theatre Corporation 
has been extended an 
the 


receivership 


additional two months beyond 


limit set by the court last summer, 
when Judge Francis C. Caffey set 
Dec. 3 as the 


liquidation would start or, depend- 


date upon which 


ent on improvement of the business, 
receiversh{p would be ordered 

Feb. 4 is now the ap- 

date, if the receivers 
desirable to continue the 
until then. 

The receivers have been unable 
to show progress in bettering the 
| finances of the corporatién. None 
of their productions have proved 
| hits and, according to a receivers re- 
| port recently submitted they had 
|; spent approximately $220,179 more 
|; than they took in. They have bor- 
rowed $300,000 through receivers 
certificates, which are a first lien 
on the assets and figure it may be 
necessary to raise $113,000 more to 
finance the business, along budget 
| lines, until the end of December. 

Outlook Gloomy 

The report repeatedly indicates 
the uncertainty with which the re- 
ceivers regard the chances of worke- 
ing the corporation out of the mire. 
They had been ordered to apply for 
instructions from the court on or 
before Nov. 10 as to whether the 
operation of the business should be 
continued beyond Dec. 3, but the 
| receivers do not feel they are in a 
| position to apply for such instruc- 
tions at this time nor do they be- 
lieve that the situation will become 
any more certain one way or the 
other’ until after the first of the 
year, if then. They promise to ap- 
pear in court Jan. 14 for instruc- 
tions ‘unless the situation gets so 
bad that the receivers find it neces- 
sary to recommend liquidation’ be- 
fore then. ; 

The extension was asked for ‘not 
because the receivers believe there 
will be a marked improvement in 
the situation in December and Jan- 
uary, but because the receivers are 
engaged, to the knowledge of the 
ereditors, in a spculative enterprise, 
the outcome of which at the present 
moment looks doubtful.’ 

Although considering raising 
money by the sale of more cer- 
tificates, the receivers do not plan 
to borrow on the Lee and J. J. Shu- 
bert life insurance policies (on 
which they could get $50,000) be- 
lieving that it is wise to hold them 
as a last recourse, in the event that 
it is necessary to raise cash to meet 
liquidation purposes.’ 

It is the first time the receivers 
have discussed liquidation. 

Earlier it was figured out that 
because of the $300,000 of receivers 
certificates obligations, claims of 
the creditors were estimated worth 
one cent on the dollar as against 
four cents last spring. If another 
$100,000 is borrowed, the value of 
the claims might drop to zero. That 
takes in the bonds which were last 
quoted Monday on the New York 
Stock Exchange at $15 per $1,000 
bond. 


the 
continued. 
proximate 
‘think it 
business’ 








Value of Realty 

With the receivers making slow 
if any progress in putting on profit- 
able shows, the only hope of the 
creditors being able to collect a 
material percentage of their claims 
would come in the sale of the Shu- 
bert properties. Over $18,000,000 
was the book value set on the reale- 
ty and the corporation equities ape 
proximated $9,000,000. But they 
are theoretical equities because 
realty has not been selling for much 
more than the amount of the first 
mortgage. 

By disaffirming the leases of nine 

(Continued on page 44) 





Unpaid Dues End Play 


‘Lucifer Steps Out’ was stopped 
in rehearsal by Equity. Although 
the players waived the salary guar- 
antee, Equity invoked a rule which 
required that in waiver cases, the 
players must have paid the mem- 





‘ . dition bein release . angle to the stunt is contained in 
Philadelphia, Nov. 7. Truth’ Folds 33 ae vadie Becomes: sr li the notice itself, which criticises| bership dues, None of the cast 

Chestnut Street Opera House, ‘Tell Her the Truth,’ the musical! he held with Earl Carroll. The ac- | lines deleted during the play’s re- | was in good standing. 
Shubert legit house, will go into| version of Nothing But the Truth,’ | ceptance of the revue salary cut | hearsals. That made Nathan's Se - 
pictures for three weeks just prior | sans chorus, closed at the Cort Sat- makes Berle a free agent for radio, | Comment quite inaccurate. ; 
to the holidays. ‘Maedchen in Uni-|urday (5) after playing a week and/ His click with the Rudy Vallee-} The magazine is printed about | TENBROOK’S PROJECT 
form’ will be the attraction, start- | two days. | Fle ischmann hour has him slated| three weeks in advance of its re-| H. Tenbrook, German-American 
ing Dee. 5. Show had been ordered off but| for a 13-week deal with NBC for aj lease. In the same issue carrying | actor, who has been in a number 

This comes in between the two/the cast made a try co-operatively. ' commercial to start in the next two !the ‘Dinner’ review, there are no- | of plays on Broadway, is preparing 


subscription seasons of the Amer- 
ican Theatre Society. The house 
Dlayed ‘Grand Hotel’ for nine suc- 
céssful weeks in the summer. 





Expenses were guaranteed by the lor three weeks. 
husband of Lillian Emerson, show's | 
is Mrs.| 


lead, who in private life 
William Wright Harts, Jr. 


Will Fyffe is the sole drop-out of closed before the mag was off the | 
Miss, Kirk and/| press, tabbing Nathan’s little in- | trom Berlin, stage and produce them 
j himself, act too, perhaps, 


the original cast. 
Martin joined the musical last week. | 


novation a reversal of form. 


{tices on shows which opened and /| production plans. 


Tenbrook will bring the plays 
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HARLEM SAXIST’S PAY 


Hie 4,000 Crowns Made An leoue By 
Prague Musicians 





London Likes ‘Violets, Short's New London Show World 
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London, Oct. 24 Gaiety, was Norah Blane 
: , y, 
Piece Maughan War Drama Dubious Prages Oct. 9. | ne fret 39 performances of Noal| partner of Gwen Farrar for mune 
9 Arthar hk. Nier, a colored saxo- | Coward’s ‘Words and Music’ have oe both in England and Amen 
oa. 
ee + 


averaged $2,700, 


wn 


phone player from New York, now 
appearing im a new cabaret in the 








Blaney has definitely retir< 
; ed f 
the stage, having married a Brads 


| Canada Gov.-Gen., Backs Hollywood Chat Vetoed 


London, Nov. 7. 




















: ford c " 
‘Wild Violets’ at the Drury Lane, " DB Lustzowova street, has aroused the George K. Arthur has made a/| went a wider cen under. 
an adaptation from a central Euro- | Nat'l Play Tournament | antagonism of musical circles be- proposition to the British Broad- | life in danger, Although Ar hee sh 
pean musical comedy, was cordially | Ottawa, Nov. 7. cause he ig drawing 4,000 crowns ees a hed broadcast in- | customary for a husband to nectne 
received, although it seems to lack | ore a month for his playing. + © og — Rane a At ray an operation upon his own wife, De ” 
humor. Music is reminiscent and| The Earl of Bessborough, g0v-| he jocal musical union made a Fl ete ~ ny tn a Basil Hughes performed this one in 
without promise of any song hits. | °™M0r-seneral of Canada, has an- protest against the large salary| other intimate gp Big oe Bre we rene at her own request. Cc 
Hassard Short’s production and | "ounced his plan to stimulate the/ ($120), while so many Czechoslovak tails about the film colony. © ne s 
lighting are excellent and Charlotte |@™@m4 of Canada on a national! usicians are out of work. The! B.B.C. vetoed the idea. 1 -_ , 
Greenwood has an easy time scor- basis. owner of the cabaret was fined 700 anguage’ in London P 
= ; ; ssborough’s proposal i Gilbert Mille 0) 
ing the hit of the show. Albertina| | ee re antag Beg crowns for an alleged violation of Neweresl-and-Revue iden Lorie theatre aaa canoer rebuilt C 
Rasch girls are splendid, but show|*® “@nack a Pris +8 the labor law. 7 nth with Her. 
nevertheless requires a generous in- | Ottawa next May, to be the final However, a compromise has been mA. — Bante sare ie ol rte sean Dre — Best in 
jection of comedy. competition for dramatic com-| effected between the musical union | its opening some tod Mona org directed by Auriol ‘ee “M Language’ 
Staging is unique in séveral ways. | P@nies chosen from the various! ana the cabaret and Nier is al-| will make an experiment. Jack | @M has come over for the foheen an te 
Fourteen scenes but no curtains are j Provinces following local and re-/ lowed to appear again, Taylor, provincial revue producer, ‘ — if 
used for the changes, a revolving | £104! contests. Regional contests who takes occasional trips to ir 
stage taking care of that. Also, in| ™uSt be terminated by the end of America to get ideas, has leased ‘Lieutenant’ Disappoints ‘e 
the now usual Hassard Short man- |J@nuary, it was announced. a theatre and will open with con- Biggest surprise is poor showii ir 
ner, no foots, all the lighting coming The apparent dimculty at the part enh gt yes aa awe of British & Dominions picture "The lc 
from spots. outset is, however, that Ottawa has 8 ‘ a ee A Flag Lieutenant,’ which just finished 
‘Services’ a Grim PI no adequate legitimate theatre in Theatre, which has a 2,000 ca-/| (Oct. 30) two weeks’ run at th 
ervices’ a Grim Play whbth (6 ntnes the Saab membeti- pacity, will charge from 10 to 60 | piyo}j. ° 


‘For Services Rendered,’ a new 
Somerset Maughan play at the Globe, 
has a perfect dramatic construction 
and brilliant acting by practictlly 
an al!-star cast, but the subject is 
painfully pessimistic on the accept- 
edly gloomy subject of war. Com- 
mercial value is dubious. 

‘Philomel’ at the Ambassadors is 
a costume musical. It’s an artistic 
production but a doubtful prospect 
also. 

‘The Bear Dances’ at the Garrick 
is an inconsequential anti-Soviet 
melodrama well acted but unlikely 
to get anywhere. 


45. WEST END THEATRES 
BUT STILL A SHORTAGE 


London, Oct. 29. 

There is an unprecedented short- 
age of theatres in the West End. 

Forty of the 45 theatres in the 
West End are operating. The five 
closed are the Apollo, Lyric, Com- 
edy, Prince’s and Prince Edward. 
The first three are scheduled for 
production shortly. Prince’s is much 
too far away from the theatre cen- 
ter for anyone to take a chance 
with it, even despite the shortage, 
while the Prince Edward has been 
voted unlucky since its opening, and 
English managers are still super- 
stitious. 

Charles Cochran has two produc- 
tions pending, one a Shakespearian 
revival, ‘The Taming of the Shrew,’ 
and the other a German musical, in 
conjunction with Louis Dreyfus. 
Owing to the theatre shortage he 
has had to abandon the former, and 
the latter he is doing around Christ- 
mas, opening it at the Palace early 
next year, after playing Manches- 
ter. 

Jack Wallace has two shows, 
‘Steppings Sisters’ and ‘What Am 
I Bid,’ which have been abandoned 
temporarily. J. L. Sachs is ready 
to cast ‘Smiles,’ but cannot get a 
theatre. Edward Laurillard has 
‘Potash & Perlmutter’ on the road 
and no place to take it to in the 
West End. Stanley Scott is an- 
other who has a couple of provin- 
eial shows with no London place 
to play them. 

After ‘Cold Blood’ failed to hold 
up at the Duke of York’s theatre, 
four West End managements lined 
up to see the York’s management, 
ready to discuss terms. Finally the 
theatre was secured for ‘Tonight or 
Never,’ starring Basil Rathbone. 








tions of the festival. 

Earl and Lady Bessborough and 
their children were prominent in 
theatricals in England before his 
excellency’s appointment as _ gov- 
ernor-general of Canada two years 
ago, 


GAUMONT GETS THREE 
EMPIRE BOARD SEATS 


London, Nov. 1%. 


Ostrer Brothers, heads of Gau- 
mont British, have purchased the 
Moss Empires. holdings of Lord 
Beaverbrook, Lord Ashfield, and 
William Evans. This gives them 
one third of the shares in the com- 
pany. 

Charles Gulliver and his associ- 
ates are also heavy Moss share- 
holders, with the likelihood now 
that George Black, general manager 
of General Theatre Corp., G-B sub- 
sidiary, will go on the Moss Em- 
pires board, giving Gaumont three 
nominees, with Gulliver exercising 
a benevolent supervision for his 
group, 





Copeau Honored 


Brussels, Oct. 29. 


M. Jacques Copeau, founder of 
the Vieux Colombier theatre, Paris, 
has been nominated professor of 
French dramatic art at Brussels 
Conservatoire. His candidacy was 
unanimously supported by the ad- 
ministrative committee of the Con- 
servatoire. 

There is talk of M. Copeau as- 
suming the direction, though per- 
haps not immediately, of one of 
the oldest established theatres in 
Brussels. 


NEW PLAY FOR COMEDIE 
Paris, Oct. 29. 


New play by Paul Reval, author of 
‘Tombeau Sous l’Arc de Triomphe,’ 
will be done by the Comedie Fran- 
caise, and simultaneously introduce 
a new word in the French vocabu- 
lary. 

This is ‘Francerie,’ title of the 
play, which the author describes as 
applying to whatever is typically 
French. Though play is not exactly 
about the war, it raises the problem 
of Franco-German post-war rela- 
tions. 


PLENTY TO ANSWER 





Mengelbergs Homeless 
In Dutch Tax Mix-up 


The Hague, Oct. 29. 

Controversy between Dr. William 
Mengelberg, the famous conductor 
of the Amsterdam Concertgebouw 
orchestra (well known in New 
York), and the income tax authori- 
ties came to head. 

After his return from abroad this 
week Mengelberg found his house 
barred to him and he had to put up 
at the Amstel hotel in Amsterdam 
with his family. So long as he re- 
fuses to pay tax for which he was 
assessed—against which assessment 
he protests—he will be refused en- 
trance to his home. 


Canadian Co. for W. I. 


Toronto, Nov. 7. 

Closing in Toronto, the Cameron 
Matthews Players will tour the 
West Indies this season in a four- 
play repertoire. 

Bookings are said to be closed in 
Jamaica, Bermuda, Trinidad and 
Central America. 


Paris, Oct. 29. 

Marie Louise St. Denis, former 
New Orleans dancer, now Baroness 
de Plessen, was arrested in Nice 
charged with shoplifting. 

She also will soon answer the 
more serious indictment involving 
charges she bought a child and at- 
tributed it to Baron George de Ples- 
sen to strengthen her position with 
the noble family, following which 
alleged incident the Baron won a 
divorce from her. 


Norse Road Cos. Prosper 
Stockholm, Oct. 29. 
In this country, with less inhab- 
itants than Greater New York, the 
road is holding up, with all com- 
panies getting two or three profit- 
able months out of touring. 
Gothenburg can be stretched into 
a two week stand, while week runs 
can be made at four other towns. 
About ten smaller towns will stand 
half weeks, two or one night 
stands. In winter the north is 
snowbound and touring all has to 
be south of Stockholm. 





ENDS $35,000 
LOSS 


London, Nov. 7. 
‘After Dinner,’ revue at the Gaiety, | 
folded Saturday night (5) after two 
and a half week’s run with part 
salaries outstanding to the prin- 


cipals, although the theatre paid off 
everybody getting under $50. 
Show was promoted by Gwen 


Farrar, Hermione Badeley and 
Lance Lister, with its failure at- 
tributed to internal bickering. Sir 


Hugh Smiley, backer of the piece, 
said to have sunk $35,000. 

Some last minute negotiations 
were to include part of the revue in 
‘All for Joy,’ current at the Pic- 
cadilly, but the deal fell through. 


STAGE ‘MARIUS,’ FILMED 


‘FANNY,’ IN SAME BILL 


Brussels, Oct. 28. 
Metropole, Brussels’ latest cinema, 
opened Oct. 2%. House is equipped 
with Western Hiectric sound appa- 


ratus, headphones for the deal, 
magnascope screen, and has 3,500 
fauteuils. 

There is a direct access from 
Metropole cafe, part of Hotel Met- 
ropole, proprietors of which have 
financial interest in cinema. 
Opening program is novel, con- 
sisting of last act of Marius played 
on stage by M. Raimu and Oraine 
Demazis, followed by its filmed se- 
quel, ‘Fanny,’ in which the same 
artists play principal roles. 





Grand Duke O. K. Again 
Nice, Nov. 7. 
Grand Duke Alexander, familiar 
to show folk on the Riviera, is much 
better now, and is out of danger. 
He was in the hospital for a while 
in Menton for a minor malady. 





Drink Own Booze 





(Continued from page 1) 


doesn’t know or has long since for- 
gotten the real taste of liquor. 
There are two brands of the ultra- 
ultra stuff which can hardly be 
moved because of the price, $115 the 
case. They're Logan’s Highland 
whiskey and Highland nectar, but 
it’s so good, say the bootleggers, 
that they drink it themselves, that 
price making it prohibitive for sell- 
ing. 

To compete with the cordial shops, 
even the best ‘leggers must be in 
position to sell domestic gin at any- 
where from $9 to $20 the case. Ay- 
erage price for good ‘white stuff’ is 
$15. Genuine Gordon's and Bur- 
nett’s white satin at $48 to $60 for 
the imported. 

In the champagne division, Charles 
Heidsick and Dry Monople, both 
1921, at $65 the case. 

In the $75 division are Pommeroy 
('20; a bad year for the grapes), 
Ernest Iroy (1919) and Louis 
Roeder (1923, one of the best vin- 
tage years). However, leggers 
maintain that a real Pommeroy, 
even in 1920, is often better than 
many of the others in the best of 
vintage years, which means 1923 as 





the last best period for proper aging. 


cents, 
Opening date is Nov. 21. 


Laurillard’s Discovery 


yordon Wallace, the 
Andieff in the ‘Potash & Perlmut- 
ter’ revival, is an Edward Lauril- 
lard discovery. He presented him- 
self at Laurillard’s office recently 
to give an audition as a dancer, for 
a forthcoming musical, but Lauril- 
lard needed a Boris and at once 
visualized Wallace in that role. 
Wallace resembles Francis Led- 
erer somewhat. Like Lederer, Wal- 
lace is under a long contract with 
Laurillard. 


‘Smiles’ in London 
Looks like Joe Sachs will produce 
‘Smiles’ here after all. Willie 
Edelsten, who has just arrived, is 
understood to have come over with 
the ‘Smiles’ scenery from the late 
Ziegfeld production. 





Robeson’s Vaud. Debut 


Paul Robeson’s name was spread 
in huge letters all over the billing 
at the Palladium week of Oct. 24. 
His popularity at Drury Lane in 
‘Show Boat,’ his broadcasting, gram- 
ophone records, concerts, etc., would 
seem to make him an ideal topliner 
on this, his first vaudeville appear- 
ance in London. But the house was 
far from filled Monday night. He 
sang half-a-dozen songs, mostly 
Spirituals, and inspired healthy 
plaudits, but was not a sensation. 
Fred Sanborn made his first ap- 
pearance in England and created an 
excellent impression. Another act 
new to England was the Matray 
Ballet, three specialty dancers, and 
a dozen or more assistants. It is a 
German act, and has been an artis- 
tic sensation on the Continent. Idea 
is rich in ingenious comedy novel- 
ties, 

Menzies’ Play Set 
Archie Menzies, Australian, and 
son of the namesake of Menzie’s 
hotel, Australia, has written a play 
which he has just sold to Basil Fos- 
ter. Foster intends the play fol- 
lows ‘Orders Are Orders,’ currently 
at the Shaftesbury Theatre, around 
February. 





Delysia Cochran Star 
A. P. Herbert is writing the liLret- 
to for musical play by Oscar Straus, 
with Delysia to be starred, under 
management of Charles Cochran. 
Title not yet settled. 





Crazy Month as Film 


George Black’s next ‘Crazy Month,’ 
due at the Palladium Nov. 21 will 
be different from its predecessors, 
Hitherto, they have been a series 
of disjointed gags done by the vari- 
cus comedians, either separately or 
in concert, without the semblance of 
a story. This time there will be a 
story running through the whole 
show. 

Idea of the story is to make it 
adaptable for filming, with the film 
to be done at the Gaumont British 
Studio. Bits and ideas are being 
prepared by Bud Flanagan, who will 
act as Black’s right hand man. 
Show will have a title for the first 
time, ‘Poverty Corner.’ 





‘Hotel’ Tops ‘Horsemen’ 


Metro intends to run ‘Grand 
Hotel,’ currently at the Palace, be- 
yond the eight weeks originally con- 
templated. But as soon as ‘Grand 
Hotel’ finishes it will be replaced by 
‘Strange Interlude.’ 

O'Neill film is likely to run for 
four weeks, when Cochran takes 
possession for his German musical, 
which will open at Manchester 
around Christmas. ‘Grand Hotel’ is 
doing 40% more business than ‘The 
Four Horsemen of the Apocalypse,’ 
which was produced there 10 years 
ago, at practically current prices, 
and also twice daily. 





Norah Blaney’s Operation 


Most interesting spectator at 





‘After Dinner’ opening, at the 


cheapest in the West End. 


new Boris 


Picture opened with the best press 
ever accorded a British picture, and 
it was figured it was good for two 
months, or at least one month. Pic- 
ture grossed under $8,000 for first 
week. ‘Tell Me Tonight,’ Gaumont 
British production, made at the Ufa 
studios in Germany, with all Eng- 
lish cast, replaced. 


‘Left Bank’ Claims 

Elmer Rice's 
failure at the Ambassadors, and 
even the offer of the management 
to return money to dissatisfied cus- 
tomers after second act could not 
save it. Venture left a number of 
unsatisfied claims around, creditors, 
including Sunday Wilshin and Hugh 
E. Wright. 

This has strengthened the hand of 

British Equity, which is holding 
meeting at Shaftesbury theatre to 
appeal to all actors and actresses to 
join. 
Basil Foster is latest to become 
active for British Equity. Equity 
now feels strong enough to adopt 
‘the. closed shop’ system. 





Shubert Receiver 


(Continued from page 43) 


New York theatres and 10 out of 
town, the receivers show they have 
reduced annual carrying charges by 
$1,458,756. That saving was helped 
by making arrangements to pay 
mortgage interest and taxes out of 
operating revenue only, in the cases 
of some half dozen theatres. The 
lessors have agreed to finance those 
theatres if no profits are made from 
attractions, or the houses are dark 
because no shows are available. 

New York theatres’ recently 
placed in that status are the Bijou, 
Morosco and Broadhurst. In the 
case of the Apollo, Chicago, the rent 
was reduced from $75,000 to $50,000 
of which $10,000 is contingent om 
earnings for at least three yeara 
The report discloses that fore= 
closure on the mortgage of the Na- 
tional, New York, has started bus 
proceedings will be held up for @ 
reasonable time, during which & 
paying attraction may be obtained. 
After detailing the rearrangement 
of leaseholds and abandonments of 
theatres, the receivers state that it 
is premature to report on ‘the de- 
tails of the Shubert-Erlanger plan 
of theatre operation.’ That refers to 
the United Booking Office which is 
also referred to as the ‘Shubert- 
Erlanger circuit.” No indication of 
profits from that source is given. 

Budgeting a Deficit 

A budget of possible receipts 
from Oct. 1 to Dec. 31 totals $239,- 
099 as against the probable dis< 
bursement of $352,761. The differ 
ence amounts to $113,000 which is 
the sum which might be borrowed 
by the sale of certificates. Among the 
possible receipts is an item listed 28 
‘Tax on theatre passes’ estimated 
at $1,600. It is the smallest item 
in the budget and represents money 
collected over and above that due 
the government on admission taxes. 
At the present time the receivers 
have but one attraction wholly 
owned, that being ‘Americana’ at 
the Shubert. While business is re- 
ported a bit better, the show has 
been doing but moderate trade. 
They are also interested in several 
other attractions including ‘Bally- 
hoo of 1932 at the 44th Street (not 
a receivership house). Due soon, 
however, is ‘A Perfect Marrias® 
and being readied is ‘Autumf 
Crocus’ a London success. Expecta* 
tion of revenue from other mane 
agers attractions in receivership 
houses, up to the end of Decem- 





ber is set down at $125,000. 
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Dinner, $23,500, New Music Box Mark, 
Chris Bean,’ $13,000, Probable Hit 


— - 





Although there were but two new 
ghows and a revival on Broadway’s 
premiere card last week, the trio 
included one success. It is ‘The Late 
Christopher Bean’ at Henry Miller's. 
Starting pace of $13,000 indicates a 
prosperous engagement. ‘Incubator’ 
opened and closed at the Avon, and 
‘Camille’ is due off at the Morosco 


this Saturday. 

Some new shows which have got- 
ten little money are sticking to see 
if the post-election period will show 
improvement, but the campaign has 
not hurt the limited group of new 
leaders. There was a further decline 
in trade last week, affecting the 
longer run attractions. 

"wo new shows were promptly 
taken off, however, last Saturday, 
they being ‘Tell Her the Truth, 
Cort, and ‘The Surgeon,’ Belmont. 
This week's scheduled closings in- 
clude the revived ‘There’s Always 


Juliet,’ Barrymore and the _ Irish 
players at the Beck. Latter from 
the Abbey theatre, Dublin, tours 


after making a record showing on 
Broadway, averaging better than 
$12,000 weekly. 

‘Dinner at Eight’ went to a new 
high at the Music Box, getting $23,- 
500. First full week of ‘Dangerous 
Corner’ not encouraging. Following 
the controversial notices the gross 
of less than $7,000 does not indicate 
a favorable chance. 

There have been changes in the 
announced incoming card for next 
week, which now stands: ‘The Dark 
Hours,’ New Amsterdam; ‘Chrysa- 
lis, Beck; ‘Dear Jane,’ 14th Street; 
‘Singapore, 48th Street; ‘Love Life 
of the Tiffy,’ Longacre; Ruth 
Draper, Ritz; ‘The Good Fairy’ (re- 
vival), Forrest; bill of Shakespeare, 
Jolson’s, and ‘The Moral Fabric’ at 
the Provincetown (Village). 

There are 28 shows on the list, 
counting two new entrants and in- 
cluding six revivals, most of which 
are on for cut rates only. 

Estimates for Last Week 


‘Absent Father,’ Vanderbilt (4th 
week) (C-771-$3.30). Doubtful of 
going much farther; grosses not 
over $2,500; ‘Jamboree’ slated to 
follow. 

‘Americana, Shubert (6th week) 
(R-1,395-$4.40). With name player 
added (Phil Baker), business 
claimed to have improved last 
week; average $16,000. 

‘Another Language,’ Booth (29th 
week) (C-708-$3.30). Spring hit is 
still among the limited number of 
money makers; $10,500. 

‘Ballyhoo of 1932,’ 44th St. (10th 
week) (R-1,325-$3.30). Business 
around $15,000, but better last week; 
musical ‘Cyrano de Bergerac’ men- 
tioned to follow. 

‘Carry Nation,’ Biltmore (2d week) 
(C-1,000-$3.30). Freak show causing 
some talk but first week estimated 
about $2,500. 

‘Clear All Wires,’ Times Square 
(9th week) (C-1,057-$3.30). Picture 
rights netted good money, show also 
turning some _ profit at modest 
grosses; about $6,000. 

‘Criminal at Large,’ Belasco (5th 
week) (D-1,000-$3.30). Class mys- 
tery play to fair grosses and profit- 
able; $9,000. 

‘Dangerous Corner,’ Empire (3d 
week) (CD-1,099-$3.30). Chances 
appear doubtful; first full week less 
than $7,000; may pick up. 

‘Dinner at Eight,’ Music Box (3d 
week) (C-1,000-$3.85). Capacity all 
performances last week; new dra- 
matic leader looks like smash; $23,- 
500 in house record at the scale. 

‘Flying Colors,’ Imperial (9th 
week) (R-1,446-$4.40). Though off, 
claimed to be bettering even break; 
last week estimated around $21,000. 

‘Incubator,’ Avon. Taken off Sat- 
urday; five days. 

‘| Loved You Wednesday,’ Harris 
(5th week) (C-1,051-$3.30). Differ- 
ence of opinion indicated in mild 
grosses; paced around $7,000 for 
slight profit. 

‘Mademoiselle,’ Playhouse (4th 
week) (C-876-$3.30). Quoted over 
$14,000 last week; excellent money 
at this time; ought to span season. 

‘Men Must Fight,’ Lyceum (5th 
week) (D-957-$3.30). Small takings 
to date, put sponsors giving it full 
chance; estimated less than $4,000. 

‘Music in the Air,’ Alvin (1st 
week) (O-1,387-$4.40). Presented 
by Peggy Fears; Kern-Hammer- 
stein operetta comes in with great 
rep from Philly; opens tonight with 
top at $7.70. 

‘Of Thee | Sing,’ 46th St. (46th 
week) (M-1,413-$4.40). Election in- 
terest reflected in some drop here 
last week, but musical leader topped 
list at $25,500. 

‘Late Christopher Bean,’ Miller 
(2d week) (CD-946-$3.30). Very fa- 
vorably received, and indications are 
a click; first week about $13,000. 

‘Success Story,’ Elliott (7th week) 
(D-924-$2.75). Making a little 
money; plugged in tabs and good 
sales at cut rates; business around 
$5,000 or bit over. 








‘Tell Her the Truth,’ Cort. With- 


Shows in Rehearsal 





‘Encore’ (Arthur 
Plymouth. 
‘Autumn Crocus’ (Shuberts), 


Ritz. 


Hopkins), 


‘Firebird’ (Gilbert Miller), 
Miller’s. 
‘Face the Music (road) 


(Shuberts), Broadhurst. 
‘Red Plant’ (Laurence 
ers), Gaiety. 
‘Walk a Littie Faster’ (Court- 
ney Burr), St. James. 


Riv- 


‘Jamboree’ (Elizabeth Miele), 
Vanderbilt. 
‘The Great Magoo’ (Billy 


Rose), Lyric. 
‘Singapore’ (J. H. 
48th Street. 
‘Not Immoral’ 
per), Lyceum. 
‘The Dark Hours’ (Lodevick 
Vroom), New Amsterdam. 
‘Chrysalis,’ ‘The Gay Di- 
vorce,’ ‘Take a Chance’ (‘We 
Three’) ‘Love Life of a Tiffy,’ 
‘The Perfect Marriage’ and 
‘The Du Barry’ opening out of 
town this week. 


‘March Halts on 
Pittsbg's $6,500 
For Makeover 


Mears), 


(Irving Coo- 














Pittsburgh, Nov. 7. 
Bottom fell out of the legit mar- 
ket here last week with a vengeance, 
and ‘Forward March’ took it on the 
chin at the Nixon. Maybe $6,500, if 
that, worst in recent memory for a 
musical. Show suspends for re- 
vision. Absence of names, plus fact 
that show was booked in here at 

last minute, believed to have hurt. 
Critics were nice to the Brown & 
Henderson offering, pointing out 
that it needed only comedy to make 
it a good bet for Broadway, but 
public refused to nibble. Even a $3 


top, lowest in some time here for 
this type of show, couldn’t tempt 
them. 


Ed Vail stock company at Pitt did 
‘Blessed Event’ and trade here poor, 
too. Vail bringing in his first guest 
star, Blanche Ring, next week for 
‘Cradle Snatchers.’ 

Nixon has solid bookings this 
month, ‘Cyrano de Bergerac’ cur- 
rent, with ‘Vanities,’ ‘Cat and Fid- 
dle’ and ‘Show Boat’ following for 
week each. 





Fixing ‘Singapore’ 

Robert T. Keith is handling the 
rewriting of ‘Singapore’ by Harold 
Wolfe, which John Henry Mears is 
producing. Show opened out of 
town and was pulled off for fixing 
before coming to Broadway. 

Present plans call for an opening 
at the 48th St. on Nov. 14. 





drawn last Saturday after playing a 
week and two days. 
‘The Good Earth,’ Guild (4th 
week) (D-914-$3.30). Ticket sale up 
to Dec. 3, after which tour probable; 
gross last week estimated around 


$12,000. 
‘The Surgeon,’ Belmont. With- 
drawn suddenly last Wednesday 


(2); less than one week. 

‘Vanities,’ Broadway (7th week) 
(R-1,800-$4.40). Bringing in new 
talent; management claims date in- 
definite and better trade last week; 
over $20,000 estimated. 

‘When Ladies Meet,’ (Royale (6th 
week) (C-1,050-$3.30). Because of 
theatre parties arranged for before 
opening last week’s total was about 
$15,300, but attendance virtual ca- 
pacity for comedy hit. 

Other Attractions 

Abbey Theatre Players, Beck; 
end four-week date Saturday (12) 
after most successful appearances 
for Irish troupe over here; tours; 
‘Chrysalis’ next week. 

‘Camille,’ Morosco; Lillian Gish 
highly regarded in revival, but prob- 
ably closing this weelx. 

‘Counsellor at Law,’ Plymouth; 
repeat holding its owr’ bit under 
$10,000 last week, but profitable. 

‘The Silent House,’ Ambassador; 
revived by Shuberts; opens this aft- 
ernoon; other revivals by rep com- 
pany to follow. 

Civic Repertory, 14th Street; 
week’s card started Monday with 
‘Camille.’ 

‘There’s Always Juliet,’ Barry- 
more; repeat off this week; goes to 
Chicago; ‘The Gay Divorce’ slated 
to follow. 

‘Whistling in the Dark,’ Waldorf; 
revival. 

‘That’s Gratitude,’ Hudson; revi- 
val. 





REGETEIMATE 


Ermatinger Set in L. A. 





Los Angeles, Nov. 7. 
Floyd J. Menneiley has resigned 
as manager of Erlanger’s Biltmore 
and Mason, and has been succeeded 


by Pete Ermatinger, veteran Broad- 


way manager. 

Associated with the two houses 
for three years, Menneiley leaves to 
affiliate with one of the picture stu- 
dios. 


L. A. MARQUISE 





OUT: CAT STAYS 


Los Angeles, Nov. 7. 


Legit take still strong. ‘Marquise’ 
departed Saturday to an even $5,000 


at El Capitan, and trekked north to | 


San Francisco. George Sidney and 
Charles Murray opened Sunday (6) 
in a revival of ‘Abie’s Irish Rose.’ 
Advance was fair. 

‘Cat and the Fiddle’ at the Belasco 
did a neat $9,000, about two grand 
less than the previous week. Piece 
is sufficiently profitable at that fig- 
ure to hang on for another three 
weeks, when it will probably return 
to San Francisco to pick up where 
it left off after playing 10 weeks. 

Estimates for Last week 


‘Cat and the Fiddle,’ Belasco (5th 
week) (M-1,03-$2.75). Downstairs 
trade heavy during the week. Sat- 
urday a sell-out. Balcony off. Good 
$9,000. 

‘The Marquise,’ El Capitan (6th 
and final week). Departed to $5,000, 
ending the most profitable’ bet 
Henry has had this year. ‘Abie’s 
Irish Rose’ opened Sunday. 


BILLIE BURKE'S LEGIT 
‘MARQUISE’ FRISCO SOLO 


San Francisco, Nov. 7. 

Opening tonight of Billie Burke in 
‘The Marquise’ for Henry Duffy at 
the Alcazar marks the first legit 
activity in two weeks. Advance 
sale has been quite good, now that 
the opera season is over and there 
is little other opposition in local 
field. 

Alcazar will have the situation all 
to itself for a week after which two 
openings are slated for Nov. 14. 
Belasco & Curran bring ‘Mrs. Moon- 
light’ into the Geary for two weeks. 
And Ralph Pincus begins a series of 
operettas at Erlanger’s Columbia 
with ‘Merry Widow,’ Karl Hajos 
conducting. 

Geary and Tivoli still dark. 








Music im Air’ Phila. Smash, $29,000; 





‘Pine St. Praised, but 





Shubert Percentage 


At an evening performance 
of ‘Keeping Down Expenses’ 
which played briefly at the Na- 
tional, the was $52 in- 
cluding cut rates, but there 
| was $110 in pass tax money. 


gross 


Latter item did not appear on 

the statement. 

the- 
on 


National is a Shubert 

atre. Shuberts collect $1 

} each pass. If the admission 

scale is $3 top, 60 cents on each 
pass for two goes to the gov- 

vernment, the balance, 40c, to 

| the Shuberts. 





} 


Chi Even at 3: 
Hoked Hamlet’ 
Added Starter 


Chicago, Nov. 7. 

One in, one out. 

That’s been the Chicago habit 
this season. It keeps the grand 
total at three shows. Not a single 
definite prospect is assured. ‘Al- 
ways Juliet’ is mentioned to follow 
‘Reunion’ at the Erlanger and other 
possibilities include ‘Face the Music’ 
and ‘Cat and the Fiddle.’ Harris is 
dark. 

Estimates for Last Week 

‘Hamlet’ Cort (C-900; $1.10). 
Opened Sunday for a second visit 
of the Billy Bryant Ohio River ac- 
tors who prosper in ratio to their 
lousiness. Made some money last 
year with ‘East Lynne.’ A gag 
evening at $1.10. 

‘Of Thee | Sing’ Grand (M-1,365; 
$3.85) (7th week). First part of the 
week saw eight or nine rows of 
main floor empties but week-end 
strong. About $24,000-$25,000 indi- 
cated. 











‘Reunion in Vienna’ (C-1,318; 
2.75) (8rd, final week). A smash 
hitting capacity for entire three 


weeks and could easily stay another 
month if bookings permitted. Solid 
at $20,000 pace. 








Musicals Crowding 


Into Boston 


Three Now and Four Next Week 





MILLER, BKPT., LISTS 
HARLEM SHOW DEBTS 


Flournoy Eakin Miller, of the 
late Miller and Lyle twosome, filed 
a petition in bankruptcy a couple 
of days before opening (7), with 
Sissle and Blake in their new 
‘Shuffle Along’ version at the Ma- 
jestic, Brooklyn. Schedule Miller 
filed in court gave his liabilities 
as $27,921 and assets as none. 

About 60% of the liabilities on 
the schedule is described as due the 
troupe of a musical tab Miller pro- 
duced at the Lafayette in Harlem. 
Among the individual major money 
creditors listed are Chappelle and 
Stinette for $1,500 and Frank 
Ditering, $1,571. 


Shuberts on Own Put 
Out ‘Face the Music’ 


‘Face the Music’ goes on tour 
under Shubert management, open- 
ing in Boston Noy. 21 with Mary 
Boland in her original part. The 
Shuberts personally control it. Same 
applies to the musical ‘Cyrano de 
Bergerac’ and other attractions in 
which the Shubert receivers elected 





Boston, Nov. 7. 

With the opening tomorrow night 
of Grace Moore in ‘The Du Barry,’ 
musical operetta at the Shubert, the 
New York booking offices will have 
a chance to see what kind of grosses 
they can expect from Boston when 
three musical shows are running in 
competition. 

Next week Beatrice Lillie and 
Clark and McCullough come in for 
their premiere in ‘Walk a Little 
Faster. That will put four musi- 
cals on the local boards. Simultane- 
ously there is added competition 
from the San Carlo Opera Company 
which opens at the Boston Opera 
House this evening (7) for a fort- 
night, and the Gilbert and Sullivan 
Company which will be putting on 
‘Yeomen of the Guard’ at the Hollis 
during the coming week. Against 
the musical flood, there is only one 
straight play in town, ‘The Perfect 
Marriage,’ with Fay Bainter and 
Edith Barrell at the Plymouth. Next 
week it will move out to make room 
for Ernest Truex in ‘Whistling in 
the Dark.’ 

Estimates for Last Week 

‘Show Boat’ picked up to capacity 
houses during its last four per- 
formances here, and the last minute 
rush shoved the gross up to $25,000, 
pretty nice. 

‘Patience,’ at the Hollis, 
satisfactory $12,000 for the 
Aborn Gilbert and Sullivan 
pany. 

The Plymouth, with ‘The Perfect 
Marriage’ in its first week was so-so 
at less than $10,000, and a drop is 


uplled 
Milton 
com- 





not to participate. 

‘Music’ was presented by Sam H. 
Harris and Irving Berlin at the 
New Amsterdam last season. It 
was rated high by the critics but it 
ended up in the red in that it failed 
to earn back the production cost. 

Arrangement to tour calls for a 
set rental or royalty to Harris and | 
Berlin plus a percentage of profits. 





expected in the current final week. 

‘Cyrano ce Bergerac’ opened Fri- 
day night at the Colonial and took 
in a nice $6,500 in three perform- 
ances. 

‘Gay Divorce,’ with Fred Astaire, 
supported by Claire Luce and Luella 
Geer, opens tonight (7) at the Wil- 
bur, sponsored by Dwight Deere 
Wiman and Tom Weatherly. 


} 


Weak $4,500 


Philadelphia, Nov. 7. 
‘Music in the Air’ continued to do 


sensational business in its third 
and last week at the Garrick, but 
the other three legit attractions 


ranged from fair to poor. 

The Kern-Hammerstein musical 
was off a littl Monday and Tues- 
day, probably because announce- 
ment of the third week was not 
made until late, but went back to 
complete capacity thereafter and 
was a smash at the end of the week. 
Fancy prices were being paid for 
tickets and the management wanted 


io get still another week, but 
couldn't. 
Philip Merivale’'s ‘Cynara’ with 


tne subscription basis of about $6,- 
000 had two big matinees at the 

Chestnut, but the box office didn’t 
respond so favorably at night. How- 
ever, this fourth American Theatre 
Society offering got around $12,000 
Which wasn't so bad. 

‘Vanities’ finished a poor two 
weeks at the Forrest. It’s reported 
it didn’t hit $15,000, which is no kind 
of business for this sort of revue. 

_ ‘Nine Pine Street,’ although get- 
ting good notices, couldn’t hit $4,500. 

This week's openings are: ‘Take 
a Chance,’ Schwab-DeSylva musi- 
cal, in for one week only at the Gar- 
rick, and ‘Show Boat,’ also in for a 
Single week, at the Forrest. Ade- 
vance wasn’t so hot for either. 

Next Monday finds George White 
bringing his new ‘Music Hall Varie- 
ties’ to the Metropolitan Opera 
House where he had a big week last 
season with ‘Scandals.’ Latter show 
tried a come-back but flopped ter- 
ribly. This present revue is in for a 
Single week, 

The Irish Players come into the 
Garrick for a fortnight in repertory; 
‘The Cat and the Fiddle’ plays a 
local repeat, this time at the For- 
rest and also for a week only, and 
Cornelia Otis Skinner comes to the 
Chestnut (one week). 

On the 2ist there will be Walter 
Hampden in ‘Cyrano’ at the Forrest 
and ‘Reunion in Vienna’ at the 
Chestnut. Latter house goes film 
for three weeks starting Dec. 5 with 
‘Maedchen in Uniform.’ Second 
subscription season of American 
Theatre Society starts after the 
holidays with no shows announced, 
On Dec. 1 or 2, Aarons & Freedley 
bring their new musical, ‘Pardon My 
English,’ to the Garrick. 

The Broad has no more bookings 
right now, but promises a couple of 
shows before Christmas. 

Estimates for Last Week 

‘Music in the Air’ (Garrick, third 
week). Final week found this one 
still sensational. $29,000 figured. 
‘Take a Chance’ there this week. 

‘Vanities’ (Forrest, second week). 
Getaway couldn't come too soon for 
this Carroll revue. Reported well 
under $15,000. ‘Show Boat’ there 
now. 

9 Pine Strect’ (Broad, first week). 
Notices mixed and no biz. Maybe 
$4,500. This is the last week with 
no booking mentioned to follow. 

‘Cynara’ (Chestnut, first week). 
Fine notices and, of course, had sub- 
scription basis. The $12,000 was a 
little disappointing, however. B. o. 
response not so forte except at mat- 
inees. 


OAKLAND GOES HEAVY 
FOR GREEK CLASSICS 


‘Lysistrata’ has gone into its sec- 
ond week at the Moulin Rouge, with 
business good at the matinee and 
light at night. A good production 
has been given under the direction 
of Reginald Travers, who is not per- 
mitting the use of his name. The 
name role in the piece is being 
handled by Symona Boniface, with 
Geraldine Barton and Geraldine 
Allen as the young matrons and 
Edwin Miller in the Truex role. 

Robinson Jeffers, Carmel poet, has 
turned his hand to the drama and 
is represented by a new version of 
‘Electra’ at the University of Cali- 
fornia campus this week. The play 
is ‘Tower Beyond Tragedy’ and gets 
its first hearing before the O’Neill’s 














‘Mourning Becomes Electra’ hits 
the bay region. 

‘Damn Deborah’ Colonial period 
play, being considered by D. W. 
Griffith for early production. He 


will act only in a managerial cae 
pacity, letting someone else do the 
staging. 

‘American Dream,’ American drama 
by George O'Neill, expected in town 
by the holidays. 

‘Twentieth Century,’ by Ben Hecht 
and Charles MacArthur, based on 
a play by Charles Bruce Millholland, 
will be the next production by 
George Abbott and Philip Dunning. 
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Plays on Broadway 


CHRISTOPHER BEAN 


iy in three acts presented at Henr 


Con 
Miller's by Gilbert M 


lier, Oct. $1 writ- 
ten by Sidney Howard from the original 
‘Prenez Garde a la VTeinture,” by Rene 
Fauchote: Pauline Lord starred; staged 
by the producer, 
Dr. Hagg@ett...cccccsccces Walter Connolly 
Susan HagPett..cccccccceserd Adelaide Bean 
ADDY... cccccccccvcsccsccccsess Pauline Lord 
Mrs. Hageett..cccccccsesesss Beulah Bondi 
Ada Haggett....ccccccces Katherine Hirsch 
Warren Creamer....ceces William Lawson 
rr a er George Coulouris 
ROSEN... oc ccccecccwccceccs Clarence Derwent 
Davenport......sseee ecccces Ernest Lawford 





Miller has a flair for 
comedies which appeal 
to class patronage and in _ that 
sphere is Sidney Howard's bur- 
banked comedy from the French. 
Looks like ‘The Late Christopher 
Zean’ would repeat the success of 
last season’s ‘The Good Fairy’ and 
‘There’s Always Juliet,’ both im- 
ports also. 

‘Chris Bean’ is not strictly a for- 
eign adaptation because Howard is 
credited with the writing, and it is 
indicated that little more than the 
plot idea of the original was re- 
tained. As for the characters, there 
is some similarity between people 
of certain rural sections of France 
and the Yankees resident in small 
New England towns. Both are 
canny. Howard has written plays 
about Yankees before, but not in 
the strain of ‘Chris Bean.’ 

Gilbert Miller’s selection of Pau- 
line Lord and Walter Connolly as 
the leads was matched by his skill 
in picking the other players. There 
are nine in the cast and the show 
has one set, so that the venture 
should be profitable. It is hardly 
a hilarious farce, but it is well 
worth while and an excellent set of 
notices should help the boxoffice. 

Miss Lord has been given some 
queer stage parts, particularly so 
in ‘Distant Drums’ last season when 
called on to enact a romantic nit- 
wit of the covered wagon era. In 
the new play, she is a maid in the 
home of Dr. Haggett, a country 
doctor. Abby is far from bright 
as a servant who had been in the 
same job for 15 years. She is 
rather one of the family which is 
far from cultured and that takes 
in the doc himself. Abby is leav- 
ing the Haggetts having been sum- 
moned to Chicago by her brother, 
whose wife had died suddenly, leav- 
ing four youngsters. Stolidly she 
goes to drudge for the kids, although 
fortune is thrust into her lap at 
the close. Miss Lord played Abby 
admirably. 

Walter Connolly looked the part 
of the easy going rural physician, 
roused from a placid routine by 
visions of sudden wealth. A kindly 
man, he had sheltered the late 
Christopher Bean, a victim of con- 
sumption who had passed on 10 
years before. Connolly’s playing 
provoked most of the laughs. 

Chris Bean was a penniless artist. 
Dr. Haggett not only treated him, 
but artist lived with the family. 
They thought his paintings worth- 
less, as witness one canvas being 
used to keep the rain out of a leaky 
hen house. But a decade after his 
death Christopher Bean is ‘discov- 
ered’ by New York’s art sharps. 
That brings two tricky dealers upon 
the scene and strange things hap- 
pen in the doctor’s living room, 
none in the family suspecting what 
it’s all about until an honest art 
critic explains. All of Bean’s works 
are eventually salvaged and put in 
appreciative hands, while the doc- 
tor, who was at peace with the 
world until people tried to force 
money upon him for no reason he 
could understand, goes back to his 
old routine with the memory that 
he nearly became a rich man. 

There are some stretches which 


(Continued on page 54) 
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There Must Be a Rea- 
son If Such Prominent 
People Carry Annuities: 


JACK DEMPSEY 
W.C,. FIELDS 
WILLIE HOWARD 
JOHN CHARLES THOMAS 
BILLY JONES and 
ERNIE HARE 
HAROLD LLOYD 
J. HAROLD MURRAY 
“BABE” RUTH 
WILL ROGERS 
“CHIC” SALE 
VIVIENNE SEGAL 
NED WAYBURN 
BERT WHEELER 


It would pay you to consuit us 
before buying new Life Insur- 
ance or Annunities. 


JOHN J. 


KEMP 


551 Fifth Ave. N. Y. C. 
Phones: Murray Hill 2-7838-7839 








Dutch ‘English’ 


The new Aarons & Freedley 
‘Pardon My English,’ 
Jack Buchanan, with 


musical, 
starring 


Jack Pearl, Lyda Roberti and 
Ona Munson featured, will 
have two Bavarian novelties. 


One is a troupe of 12 German 
Schuhplattler Dancers and the 
other Karl Weiss and his Ba- 
varian Peasant Band. 

George S. Kaufman _ will 
stage instead of Ernst Lubitsch, 
who is abroad. Show goes into 





rehearsals in three weeks. 


BROWN TO COAST AFTER 
NAMES, ‘MARCH’ PAUSES 


Pittsburgh, Nov. 7. 

Brown & Henderson’s ‘Forward 
March,’ closed at Nixon Saturday 
night for revisions, and is to reopen 
in Boston in two weeks. Brooklyn 
date, set for this week is can- 
celled and Broadway opening Nov. 
22 has been set back as result. 
Lew Brown left here by plane for 
coast last Wednesday in an attempt 
to land Frank Morgan and Charles 
Ruggles for the revue: Laurel and 
Hardy also being considered, but 
doubtful if Hal Roach -will let them 
go, and radio team of Stoopnagle 
and Budd definitely engaged. 
Smith and Dale, who joined the 
show in Washington and played 
here, will be out when piece re- 
opens. General opinion is that com- 
edy is the only thing lacking to 
make the piece a» Broadway bet. 
Sure-fire stuff in all other depart- 
ments, particularly dancing en- 
sembles of Seymour Felix and a 
great score by the producers. 


Pasadena Little Theatre 
Becomes Break-in House 


Pasadena, Nov. 7. 
Losing its identity as a little the- 
atre, Pasadena Community Play- 
house may become just a break-in 
house for professional productions 
through its tie-up with the newly 
formed Theatre League. 

Playhouse will not lose its ama- 
teur standing entirely, still produc- 
ing plays with non-paid casts, but 
will be overshadowed by the League 
which is patterned after the The- 

















atre Guild of New York. League 
will pick its own plays, produce 
them at the Playhouse, and then 


roadshow them on the coast. Casts 
will go on salary after the Play- 
house showing. 

‘Brief Moment,’ by S. N. Behr- 
man, is first of four plays picked 
by the League. 

It is expected the League will 
bring a professional aspect to the 
Community Playhouse, which is 
now one of the foremost little the- 
atres on the coast. Officers of the 
League are Bradford Mills, presi- 
dent; Charles Levison and J. Fran- 
cis Smith, vice-presidents. 





Allen White Coast Stock 
Los Angeles, Nov. 7. 

Allen White, formerly Allen 
White’s Collegians, is here looking 
over talent preliminary to opening 
a stock venture in Fresno, where he 
now operates a dance hall, 

Change of show weekly with a 
50c top is the plan. 


Ahead and Back 


Beverly Kelley from the Ringling 
show succeeded William Fields 
ahead of ‘The Green Pastures.’ El- 
liot Foreman also agenting. Fields 
goes with new Laurence Rivers 
show, untitled. 

Jack Welch booking ‘Camille.’ 

Bob Ritz and James Vincent the 
Alvin's new box office staff, Norman 
Pincus house manager. 

Helen Deutch p. a. for Gilbert 
Miller. 

Boris Kaplan, general manager 
for Arch Selwyn, now associated 
with Robert Stephens. They will 
produce legit shows. 

Jesse Long manager of ‘Tell Her 
the Truth,’ Dick Maney, p. a& Lat- 
ter also agenting ‘Dangerous Cor- 
ner.’ 

Mare Lachman p. a. ‘Walk a Lit- 
tle Faster,’ Courtney Burr produc- 
tion. 

Ed Rosenbaum back with ‘Little 
Jesse James,” William Wilkins 




















ahead. 


‘SURGEON’ CAST EAGER 





‘The Surgeon’ was abruptly closed 
at the Belmont last Wednesday (2) 
and though it played less than a 
week there was plenty of trouble. 
The cast had waived the salar) 
bond guarantee and grew uneasy 
upon noting the slim attendance. 
| When the actors asked for salaries 
which were due the previous Sat- 
urday, Anthony Young, the pro- 
ducer, caustically answered that if 
that was the first thing on their 
minds, he'd close the show, and he 
did. 

The Mirror Productions, a new 
group, was programmed as present- 
ing the ‘Surgeon,’ a long affair that 
was rated amateurish. Young au- 
thored it. 

After the panning given the 
show the house owners were anx- 
ious to get rid of the attraction. 
Latter, however, had paid rent in 
advance. While wrangling was in 
progress, Young ordered the closing. 

When the show was announced 
Equity became interested and 
Young explained that the cast was 
made up of amateurs from across 
the bridge, known as the Brooklyn 
Guild. Equity was skeptical about 
the show’s chances and agreed to 


accept membership applications 
from the ‘actors,’ with Young 
guaranteeing initiation fees and 


dues—provided the play continued. 
It was the first case of the kind 
considered by Equity. 


Benny Friars’ Victim 
As Rib Season Opens 


The Saturday Nite Boys of the 
Friars swing into action for the sea- 
son Nov. 19 when a chili and spa- 
ghetti dinner will have Jack Benny 
as the guest of honor and Joe Cun- 
ningham as the toastmaster. Tick- 
ets will be two bucks, with an extra 
nick of a dollar for guests. 

The Friars board has been peti- 
tioned to consent to a Saturday 
night at which George Burns and 
Gracie Allen will be the honor 
guests. It will be the first time in 
15 years for the club to have a 
woman guest. Tentative date of the 
Burns and Allen event is Dec. 3, 
with Eddie Cantor the toastmaster. 

Saturday night affairs will be held 
in the Monastery Hail on the sec- 
ond floor hereafter. The ceiling is 
being lowered to improve the acous- 
tics. 











Egan as Show Window, 
Plan of Theatre Guild 


Los Angeles, Nov. 7. 
Los Angeles Theatre Guild has 
been organized by Haven and Earl 
MacQuarrie for the announced pur- 
pose of operating a show window 
in which to exhibit the wares of 
legit actors before studio execs. 
Outfit takes over the Egan next 
week. Lucille LaVerne will appear 
in the first play, either ‘Sun Up, 
or ‘Merchant of Venice.’ Maude 
Fulton will be among the Guild’s 
stagers. 





Engagements 


Eda Heinemann, Patricia Calvert, 
Florence Edney, ‘Autumn Crocus.’ 

Reginald Mason, ‘Firebrand.’ 

Katherine Alexander, Ross Alex- 
ander, Rachell Hartzell, ‘Honey- 
moon.’ 

Pedro de Cordoba, ‘Dark Hours.’ 

Oswald Yorke, Walter Arnum, 
Wilfred Seagram, Lionel Pape, Wal- 
lace Widdecombe, Leonard Wiley, 
Richard Whorf, ‘Red Planet.’ 

John Barker, ‘Face the Music.’ 

Frank Conroy, Josephine Hull, 
Alfred A. Hesse, ‘Encore.’ 

Ruth Fallows, Emily Ross, Staple- 
ton Kent, “The Barrister.’ 

Ross Alexander, Rachel Hartzell, 
Jos. Sprin-Calleia, Katherine Alex- 
ander, ‘Honeymoon’ (complete cast). 

Hugh Miller, ‘The Dark Hours.’ 

Grace Moore, Howard Marsh, 
Robinson Newbold, Pert Kelton, 
Marion Green, Max Figman, Nana 
Bryant, Percy Warram, Helen Ray- 
mond, John Clarke, Lolita Robert- 
son, Joyce Coles, Harold Crane, 
Craig Williams, ‘The Du Barry.’ 
(Complete cast.) 

Sdna M. Holland, Harry Hol- 
brook, Jos. N. P. Wilson, Alma 
Brock, Edna English, Norman Dug- 
gan, ‘Moral Fabric.’ 

Violet Kemble-Cooper, Rex 
O'Malley, John Halloran, Cynthia 
Rogers, Pierre Watkin, Raymond 
O’Brien, Harry Elerbe, ‘Mad Hopes.’ 
(Complete cast.) 

Blanche Yurka, Joyce Carey, 
Chas. Waldron, Pedro de Cordoba, 
‘Rape of Lucrece.’ 

Siegfried Yumann, Hergert Brag- 








giotti, ‘Encore.’ 


OVER PAY, SHOW FOLDS: 





Two-Man Claque 





An opera troupe touring the 


sticks has figured a way to 
beat the claque thing. Had to 
have one to appease the sing- 
ers and couldn't hire one 


everywhere for fear of giving 
the snap away. Also couldn't 
afford to tow along a group of 
hand-warmers. 

So they carry only two men 
whose assignment is to keep 
shifting seats and, while per- 
ambulating, keep their mits 
working. 


HUNTER COLLAPSES; 
NEGRI-McLAUGHLIN? 


Cleveland, Nov. 7. 

Nervous breakdown by Glenn 
Hunter, who fainted backstage 10 
minutes before the stocked ‘Health 
Is Wealth’ was to open Sunday (6) 
at Robert McLaughlin's Ohio, forced 
the producer to postpone the open- 
ing performance, and turn away a 


full house. Physician and McLaugh- 
lin claimed that the actor's collapse 
was caused by the strain of memor- 
izing his part in a week’s time. 

Hunter, co-starred with Queenie 
Smith in show, declared he was ac- 
customed to having longer rehears- 
ing period and worried over not be- 
ing up on his lines. 

A little worried over weak return 
on his stocked ‘Man Who Reclaimed 
His Head’ at Ohio, Robert Mc- 
Laughlin is hoping to off-set it by 
producing Gladys Unger’s ‘Nona,’ 
with Pola Negri in title role that 
Lenore Ulric did on Broadway. 
Cleveland producer’s now dickering 
with Negri and plans to stage piece 
in early December. 

Original plans were to road-show 
‘Man Who’ over the McLaughlin- 
Manheim Inter-State circuit, but 
they’ve put it on ice. Although 
Jacob Ben-Ami in lead and revolv- 
ing stage production got good 
critical notices, even low price of $1 
top failed to pull 'em in. Theatre's 
advertised money back offer to any 
who didn’t like show, failed to have 
any takers. 














‘Jesse James’ will be the fourth 
attraction for the Manheimer-Mc- 
Laughlin coterie. Other shows are 
a revival of ‘The Merry Widow’ and 
‘The Man Who Reclaimed His Head.’ 

Dates for the Cleveland enter- 
prises are being made through the 
United Booking Offices. It was in- 
timated last summer that an inde- 
pendent mid-west circuit would be 
formed but not enough attractions 
were secured by Manheimer-Mc- 
Laughlin to make it feasible. 





Union, Star Troubles 
End Duffy Coast Tour 


Oakland, Cal., Nov. 7. 


Henry Duffy road-showed ‘As 
Husbands Go’ into the Auditorium 
with more grief than profit. 

The battle started with the stage 
hands and musicians who had 
definite ideas as to how many should 
be hired and what they should get 
finished with dissension on the 
stage. 

Pauline Frederick objected to the 
replacement of Bramwell Fletcher, 
as juve, by Ronald Telfer. 

The squabbling prompted Duffy 
to cancel the rest of the tour and 
close the show after the Oakland 
week. 





Grand Rapids Stock 
Grand Rapids, Nov. 7. 
Clayton Hoffman and F, A. Wurz- 
burg have taken a lease on Powers’ 
theatre, under lease to Butterfield 
for years. Wright Players, stock 
has come in. 





Atlanta Stock Lead 
Eleanore Flynn, with Fred Stone 
for several seasons, has joined the 
Permanent Players, stock company 
in Atlanta, 
Her first part is the lead in 
‘Death Takes a Holiday.’ 





Root Back With Play 
Wells Root returned to Hollywood 
from Mexico City last week after 
six months there writing for For- 
tune’ and “Time.’ 
He also pounded out a play. 





Plays Out of Town 


+ 


Cyrano de Bergerac 
(MUSICAL) 


Providence, Noy, 4. 


Cyrano Producing Company, Inc pree 


sents the musical version of ‘Cyrano de 
Bergerac’ (Edmond Rostrand play), with 
music by Samuel D. Pokras, book and 
lyrics by Charles O, Locke, produced une 
der the supervision of J. J. Shubert. 

Cyrano de Lergerac........ George Houston 
Christian de Neuvelleite........4 Allan Jones 
POORIONGE « ok 64s sé ccd eceinces George Hassell 
POG MORED ccc chsdcdicviesecos Gladys Baxter 
The Little Musketeer........ Nick Long, Jr. 
PEREGO 6 conc. cecesee dees John Goldsworthy 





This musical version of Rostand’s 
romantic drama ‘Cyrano’ has all the 
ear-marks of a hit, providing the 
preducer, J. J. Shubert, does plenty 
ot pruning before he takes his pro- 
duction to Broadway ° 

The first night audience remained 
until midnight to see this colorful 
but unwieldy production. Shubert 
has mounted this piece lavishly, and 
because of the limited space of the 
Carlton theatre stage it was impos- 
sible to place half the elaborate 
scenery for the first night perform- 
ance. 

The musical ‘Cyrano’ is really a 
fine show in the making. It has the 
verve, pageantry, the heroics and 
the poetry that any presentation of 
‘Cyrano’ should have. In many re- 
spects it is done in an impressive 
manner. 

Samuel Pokras has given it a 
musical setting that is generally 
robust and satisfying, but he missed 
out in several numbers for the 
chorus. A chorus-line of girls in 
soldier costume doing a tap dance 
with Cardinal Richelieu looking out 
a balcony window seems pretty far- 
fetched. Also there is a good deal 
of comedy injected which seemed 
out of place. Such allusions as 
‘What this country needs is a good 
five-centime dumping,’ and such 
phrases as ‘I'll knock thee for a 
row of graveyards’ do not fit the 
spirit of things. 

The producer has made light of 
many conventions in the staging of 
this piece. In some instances he has 
done well, while in others he has 
gone too far. Alteration of many 
small but important details which 
do not fit into the traditional pic- 
ture of this 35-year-old play is 
needed if Shubert expects to win 
over many ‘Cyrano’ enthusiasts who 
cherish -sentiment above many 
things. 

Naturally the first thing the pro- 
ducers had to look for when they 
set about casting this show was a 
good, all-around Cyrano, and it does 
seem that they had pretty good luck 
when they got hold of George 
Houston. He can sing, and he can 
act, and he can put into the char- 
acter of Cyrano a lot of genuine 
and intelligent feeling. 

Shubert has surrounded Houston 
with a capable company of 150 peo- 


ple. There is a male chorus of 100 
yoices, most of them _ top-notch 
vocally. 


9 PINE STREET 


Philadelphia, Nov. 7. 

Understood that this play pro 
duced by Whittaker Ray and Mare 
garet Hewes will be withdrawn after 
the local engagement for much ree 
casting, new direction and some re- 
writing. That’s a wise move as it 
is a valuable piece of property 
which doesn’t stand a chance in its 
present state. 

William Miles and Donald Black- 
well, the young authors, have done 
a good job on the whole, but the 
first act can be sharpened and clari- 
fied. There is no denying that there 
is a great deal of exposition to be 
done to get the plot started, but not 
quite as much as Miles and Black- 
well employ. Second act picks up 
after an uninspiring first five min- 
utes and from then on ‘9 Pine Street’ 
is consistently interesting—or would 
be if better acted. The last act is 
by far the strongest of the piece and 


(Continued on page 47) 


CARROLL FIGURING ON | 
REVAMP OF ‘VANITIES’ 


A new edition of ‘Vanities’ is to be 
announced shortly, Earl Carroll con- 
sidering changing the cast by ene 
gaging new people. The withdraw- 
al of Will Fyffe and Keith Clark 
leaves but two foreign players in 
the show, Edwin Styles and Andre 
Randell. The imported Jackson girl 
dance unit also remains. 

Carroll appears to have aban- 
doned plans for producing in the 
Manhattan (formerly Hammere- 
stein’s). Deal made for the house 
was signed by his brother Norman 
Carroll, which supplied the out for 
Earl. 

Carroll had offices in the Man- 
hattan, but moved to the Broadway 
last week. Arrangement with the 
Manufacturers Trust, which took 
over the Manhattan through fore- 
closure, called for the bank to get 
a@ percentage of the gross. ‘Black 
Water,’ shelved, is still announced 
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Scully’s New Book 


Frank Scully’s ‘Fun in Bed’ (Si- 
mon & Schuster, $2.50) almost 
makes it a pleasure to be sick. In 
fact, it well nigh induces you to 
look forward to your next cold. 

It’s ‘the convalescent’s handbook’ 
indeed, and all a patient would 
want to while away the time. It 
is further fortified by Scully’s 
clinical credentials which embrace 
25 sessions dating from 1910, al- 
though it was the Nice _ cor- 
cespondent’s post-war complica- 
tions which made him such a fa- 
miliar client of Le Hospital Amer- 
jeain, Neuilly-sur-Seine (just out- 
side of Paris) and at various other 
hospices up and down and across 
the Continent. 

Frank Scully’s villa on the Ri- 
viera is the rendezvous of the lit- 
erati of the worll who visit the 
Cote d'Azur, as the Mediterranean 
seacoast is Gallicly called. 

With this much of Scully’s clin- 
ical background established, his 
well edited ‘Fun in Bed’ is doubly 
a handbook for the sick and the 
well who have time on their hands. 
The all-star cast of contributors 
includes Eddie Cantor, Frank Sul- 
livan, Peter Arno, Robert Ripley, 
Ring Lardner, O. Soglow, Harry 
Hershfield, Patricia Collinge, Leon- 
ard Dove, Ogden Nash, Arthur Ko- 
ber, Sidney Lenz, George Jean Na- 
than, William Shakespeare, et al. 
There’s a preface, too, by Dr. Logan 
Clendening. 

The Scully production is in five 
acts. Act I, Enter Aching. Act 
II, Games and Gags. Act III, Lib- 
erty, Equality and Maternity. Act 
IV, Horizontal Blues. Act V, Exit 
Smilingly. 

In each group is included light 
verse, humorous prose, games and 
gags, includng bridge, crossword, 
anagrams and word puzzles—in 
fact all that’s needed for certain 
convalescent periods. And just to 
prove that the editor is a softie, he 
has all the answers to all the prob- 
Jems back in the book, where also a 
convenient pencil is included in a 
special loop, similar to the cross- 
word book idea. 

The sundry pieces and cartoons 
are culled from ‘Vanity Far,’ ‘New 
Yorker,’ ‘American Mercury,’ ‘Out- 
look,’ and sundry books, all re- 
printed by specia] permission of the 
copyright owners. 


Putnam Drops Out 


With George Palmer Putnam 
definitely committed to Paramount, 
for whom he is serving as Eastern 
story editor, his book house, 
Brewer, Warren and Putnam, will 
go by the boards. 

Deai has been arranged with 
Harcourt, Brace, by which that or- 
ganization takes over all but a few 
of the books and authors on the 
Putnam list. Balance will go to a 
few other publishers. The deal 
with Harcourt, Brace does not in- 
clude any of the Brewer, Warren 
and Putnam people. 

Putnam went to Brewer and 
Warren about a year ago, after 
withdrawing from Putnam’s. Brewer 
and Warren was originally Payson 
and Clarke. 


Real Names of Authors 

Geoffrey Barnes, author of ‘Dark 
Lustra,’ is James Whittaker. Co- 
lette, who wrote ‘The Last of 
Cheri,’ is Mme. Gabrielle Colette de 
Jouvenal. Viola Brothers Shore, 
credited with ‘Murder on the Glass 
Floor, is Mrs. Harry’ Braxton. 
Rosamond Lehmann, author of ‘In- 
vitation to the Waltz,’ is Mrs. Wo- 
gan Phillips. 





‘Times’ Final Hoover Drive 

Los Angeles ‘Times,’ stalwart Re- 
publican daily, made a last minute 
drive to aid the Hoover campaign 
in Southern California. Sunday (30) 
issue carried a full page roto of the 
president, and inserted in every 
copy, both delivery and newsstand, 
was an auto sticker carrying Hoov- 
er’s name. ‘Times’ took no edi- 
torial recognition of the Republi- 
can plank advocating a prohibition 
change. Publisher, Harry Chand- 
ler, is an ardent dry. 





Question? 

No, gentlemen of the Merchants 
Association, you may call Danbury 
metropolitan all you like, but Dan- 
bury is Danbury, one of the few 
towns that still has character.— 
F. P. A. in the ‘Herald Tribune. 

Or, in the Connecticut vernacular, 
that still ‘have’ character._‘New 
Yorker.’ 





Darnton, Durante’s Ghost 

Charles Darnton, of Metro’s pub- 
licity department, is ghosting an 
article by Jimmy Durante for the 
December issue of ‘New Movie’ 
mag. 

Darnton was dramatic editor of 
the’ N. Y. ‘Evening World.’ 








By-Line Kicks Back 





What price a by-line in a 
New York daily? A young 
Broadway scribe didn’t find out 
until he got one recently. 

Almost simultaneously, with 
the signature appeared State 
and Federa] tax bureaus with 
reminders. 











Hemmingway’s Opinion 

Hemmingway’s ‘Murder in the 
Afternoon’ seems most concerned 
with the author’s own opinions on 
bull fighting. Apparently Hemming- 
way’s main observations were made 
in Spain. 

One short chapter of the book, 
devoted exclusively to Sidney 
Franklin, describes the Brooklyn 
bull tosser as among the six great 
current matadors. That’s exclusive- 
ly Hemmingway’s own opinion. 

It probably depends where you 
see a bull fighter for one’s opinion 
of him. For an example, after the 
showing Franklin made in Mexico 
City two years ago, he could have 
been placed amongst the six worst. 
No doubt Franklin would admit as 
much because he was given the 
worst of it in several different ways 
in the Mexican bull ring. 

If there is a racket side to bull 
fighting, Hemmingway appears to 
have entirely overlooked it. There 
may be a racket side in sending out 
the bulls, either to ferociously at- 
tack the matadors and make them 
look like tenth wonders, or for the 
bulls to lay down on their teasers, 
to cause the matadors to seem silly. 
The latter is what happened to 
Franklin in Mexico City. He was 
given the tired bulls to play with 
and the bulls wouldn't play, while 
the native son matador, a highly 
encased fav with the blood and 
sand lovers, got the flighty bulis 
and their capers, making him caper 
more with his cape. And it also 
made the native son look like the 
champ he seemed to be alongside 
of Franklin on that day. 

But the Mexican native son, from 
report at the time, was not listed 
among the six best in the bull ring 
world. 





N. Y. Sunday Tab’s Sales 

Comparative sales of the ‘Sunday 
Mirror’ and ‘Sunday News,’ the only 
two New York tabs, saw a propor- 
tionate increase during the month 
of October for both. 

The week of Oct. 2, the ‘Mirror’ 
sold 628,470; the ‘News,’ 1,707,499; 
Oct. 9 ‘Mirror,’ 630,236; ‘News,’ 1,- 


710,953; Oct. 16 ‘Mirror,’ 654,205; 
‘News,’ 1,768,918; Oct. 23 Sunday 
‘Mirror,’ 662,669, as against the 


Sunday ‘News,’ 1,775,029. 


Annenberg on ‘News’ 

Max Annenberg has_ succeeded 
Jim Sullivan as circulation mana- 
ger of the New York ‘News,’ after 
an association by Sullivan with the 
Chi ‘Trib’ people, who control the 
N. Y. tab, for almost 25 years. An- 
nenberg, latterly associated in the 
publication of a string of racing 
sheets, has been desirous of getting 
back into the daily newspaper 
field. 

Reports of Sullivan succeeding 
Pete Bloom as circulating manager 
of the N. Y. ‘Mirror,’ are without 
foundation. 





$350,000 Settlement 

John C. Shaffer, former owner of 
the Denver ‘Rocky Mountain News’ 
and the Denver ‘Times’, and his 
bondsmen have agreed to pay $350,- 
000 in settlement of the claims of 
the John A. Ferguson interests. 
Claims grew out of the failure of 
Shaffer to meet the terms of a lease 
whereby he was to pay $120,000 an- 
nually for three buildings. 

Learning later they had been of- 
fered for $100,000, he claimed he 
had been defrauded by some of his 
employees in addition to the mis- 
representations of the _ building 
owners. These allegations are \.‘th- 
drawn in the settlement made. Suit 
was for $500,000. 

Shaffer still owns two papers in 
Indiana, the Indianapolis ‘Star’ and 
the Muncie ‘Star.’ 





Prohib U. T. C. 

Norman H. White, Jr., Ine., will 
bring out Harold Sherman’s ‘Let 
Freedom Ring.’ Announce their be- 
lief that in this volume they have 
the ‘Uncle Tom Cabin’ of the 18th 
Amendment. Story deals with the 
evil effect of enforcement on the 
lives and happiness of the younger 
generation against a college back- 





ground. 

Sherman has done more than 40| 
juvenile books, two novels for adults | 
and two plays, ‘Her Supporting | 
Cast,’ done last year, and ‘Who's| 
Who,’ expected to go into produc- | 
tion shortly. j 


Columnists Abroad | 
Apropos of the lessening vogue of | 
columnists on this side, it may be 





germane to note that they never 
took hold in Europe. London has | 
always had a number of society | 


gossipers, but these were in weekly | 
doses and seldom boasted of any | 
news value. Even the current Eng- 
lish theatre and film columns are 
filled with identical announce- | 
ments and seldom contain exclusive 
stuff. 

In Paris, the French press boasts | 
of a few political observers and 
commentators on general subjects, 
but it stops at that. The most 
widely read column in the ‘New 
York Herald’ (Paris edition) is that 
of Sparrow Robertson on the sports 
page, which is little more than a 





‘Interpretations’ ($2.50) 
‘Princess Marries the Page’ ($2.00) 





chronicle of the bars. Arthur Moss 
almost went Winchell once in his 
‘Around the Town’ and the column 
was promptly dropped. 

On the Chicago ‘Tribune’ Alex 
Small writes five days a week on 
general topics, Herol Egan has a 
widely read column on the sports 
page and Wambly Bald has ‘La Vie 
de Boheme’ on Tuesdays which con- 
tains more dirt as a rule than any 
column in Europe. 

For their film announcements 
most French, English and German 
papers open ‘Variety.’ Cedric Bel- 
grade in London admits his source 
of news, but ‘The News of the 
World’ rewrites an entire column 
from ‘Variety’ without a word. And 
Jean Linauer for his French trade 
sheet admits his entire column 
comes from ‘Variety.’ 

Most of the expatriates abroad 
get lots of the columns from New 
York as they keep up with new 
scandals in this way. 





Hurry Up Start 

In order to take advantage of the 
current interest in politics for his 
book, ‘The Congressional Follies,’ 
John Clapp has turned publisher 
on his own earlier than planned. 

Had been arranged by Clapp, for- 
merly an executive with the book 
house of Ives Washburn, to get 
started some time next year. But 
coming into possession of the script 
called “The Congressional Follies,’ 
being excerpts of boners and other 
humorous matter from the Con- 
gressional Record, he decided to get 
under way immediately while in- 
terest in politics was still at fever 
pitch. 

Clapp is calling his new book 
house the Abbot Press. Will pub- 
lish a general line of books, in- 
cluding fiction, with the initial list 
now being drawn up. Clapp is doing 
the selections himself. 





Where Pratt Stands 


John Lowell Pratt, publisher, who 
is bringing out ‘Grand Slam,’ a 
novel by B. Russell Hertz, is an 
independent venture and not-asso- 
ciated with the A. 8. Barnes Co. 
Latter continues as a_ technical 
book house, Pratt is also a v.p. of 
the Barnes company. 

Pratt states ‘Grand Slam’ is not a 
fictionized story of Ely Culbertson. 


Dean Wheeler Dies 


Dean Wheeler, 65, feature editor 
in charge of dramatic and motion 
picture news published in the Sioux 
City ‘Journal,’ died Oct. 31 of a com- 
plication of heart trouble and bron- 
chial pneumonia. 





Chatter 

‘Automatic Gazette,’ founded last 
summer by Robert K. Gibbs, Chi- 
cago advertising man, to cover the 
coin-operated machine field, has 
changed from a semi-monthly to a 
monthly. It’s one of several coin- 
machine trade journals. 

Trade Journal Co. of Manhattan 
has been dissolved, according to 
notice filed at the Secretary of 
State’s office in Albany. 

‘Life’ will be 60 years old in Jan- 
uary. 

New collaborators are Ely Cul- 
bertson and H. T. Webster, the lat- 
ter the cartoonist, on a comedy 
bridge book. 

Novelized ‘Diamond Lil,’ fiction- 
ized by Mae West herself, comes 
out this month. 

First issue of “The American 
Spectator’ may go to 50,000 copies. 

Authors’ Club throwing a dinner 
Thursday to celebrate a half cen- 
tury of existence, 

‘Short Shorts,’ 
new home. 

John T. Flynn talking about his 
new book. 

Harper has taken Aldous Huxley 
from Doubleday, Doran. 

Elmer Davis may do a novel on 
what he saw at the political con- 
ventions, 

Irene Hellman to Carmel] to do a 
new novel. 

Whatever became of Theodore 
Dreiser’s plan to advertise his} 
answer, at regular space rates, to} 


the mag, has a 





action as in 1885, and that means 


mistake to change her even to get 
a big name. 


act and Zamah Cunningham, as the 


Best Sellers 


Best Sellers for the week ending Nov. 5, as reported by the 
American News Co., Inc. 


Fiction 
‘Bons’ (82.56) cacscoses a a | eee rere eee Bv Pearl S. Buck 
‘The Fountain’ ($2.50) ceccccccccccsevesevcccess By Charles Morgan 
‘Treehaven’ ($2.00) ....ccccccccscvecsccceres ...By Kathleen Norris 
‘Invitation to the Waltz’ ($2.00). ..cceeseee-- By Rosamond Lehman 
‘Light in August’ (82.50) ..ccecccecseecess ..-By William Faulkner 
‘Mutiny on the Bounty’ ($2.50)..By Jas. N. Hall and Chas. Nordhoft 
Non-Fiction 
‘Van Loon’s Geography’ ($3.75)......By Hendrik Willon Van Loon 
‘March of Democracy’ ($3.50) ....cc.e..-- By James Truslow Adams 
‘Death in the Afternoon’ ($3.50) .......... By Ernest Hemingway 
“ee «OE Amersce’ (63.75) .0sceevseecess By James Truslow Adams 


eveedesesvas By Walter Lippman 
Sebeceas Edna St. Vincent Millay 











Ellery Queen, the mystery-story 
secribbler, still wears that mask in 
his public appearances around} 
town, though it is—or should be— 
common knowledge he’s really | 
Manfred Lee. 


the attacks on his 
ica?’ 

Rupert Hughes in town. 

Gilbert Seldes collecting a num- 
ber of his newspaper pieces for 
book publication under the title of 
‘The Bowl] of Cherries.’ 

Alec Waugh's ‘Thirteen 
Years’ isn’t all fiction. 

James G. Cozzens working on a 
novel for spring publication. 

Bruce Lockhart’s ‘British Agent’ 
has had a last-minute postpone- 
ment and won't appear until Janu- 
ary. 

News: A book of poetry will get 
a second printing. It’s William 
Rose Benet’s ‘Rip Tide.’ 

Reported G. K. Chesterton is 
plai ning to do a monumental work 
on Catholicism. 

Sherwood Anderson in town and 
out. 

Bernard Shaw’s biography, local- 
ly coming out in Paris as number 
30 of the Albatross Continental Col- 
lection. Book, attributed to Frank 
Harris, was written in partnership 
with Frank Scully, who completed 
it alone after Frank Harris died. 
Following a lengthy correspondence 
with Bernard Shaw, sub-titled the 
work ‘An Unauthorized Biography 
from Voluntarily Supplied Docu- 
ments.’ 

Florence Walton, 
writing her memoirs. 


9 PINE STREET 


(Continued from page 46) 


the freshest in conception and ma- 
terial. 

The play is directly and admitted- 
ly based on the case of the famous 
Lizzie Borden of Fall River, Mass., 
who was accused of killing her 
father and step-mother with a flat 
iron, was acquitted, but ever after- 
wards lived the life of a recluse. 
The playwrights have, however, 
changed some of the facts. 

For one thing, they present their 
heroine (they’ve changed names, of 
course, and the town is New Bed- 
ford) as trying, at least for a time, 
to live down her blasted reputation 
by a feverish gayety, a bold, almost 
metallic front, both quite foreign to 
her nature. Lizzie Borden went into 
almost cloistered retirement imme- 
diately after the trial. They (the 
authors) also have the heroine’s 
father and his paramour actually 
poison Effie’s own mother and they 
have Effie witness their deed. This, 
of course, was probably necessary 
if any sympathy at all was to be 
felt by the audience for the heroine. 

Miles and Plackwell, having thus 
given further provocation for a 
homicidal act, then proceed to leave 
no doubt whatsoever of Effie’s guilt. 
They make it an open and shut 
thing, but, of course, not possible 
of proving in a court of law. 

The program sets the time of the 


‘Tragic Amer- 


Such 


in Paris, is 





that ‘9 Pine Street’ is a costume 
play—a rather unusual feature of a 
murder melodrama and one that has 
possibilities in helping put the show 
over. Robert Edmond Jones has de- 
signed a stage set that is a marvel 
for reality. It is an old-fashioned 
New England ‘sitting room.’ 
Outstanding in the cast here is 
Sylvia Field as Effie Holden. Miss 
Field gives a fine, sensitive perform- 
ance and actually succeeds in con- 
vincing the audience that a frail, 
church-going, home-loving girl like 
this could have been worked up into 
such a frenzy of hatred that she 
would have resorted to murder. The 
management would make a grave 


Effie Shannon as the heroine’s 
real mother is excellent in the first 


stepmother, has one splendid quar- 
rel scene with Miss Field. Other- 
wise the cast is pretty bad and it’s 
a good thing that cast changes are 
to be made. It’s a good thing too 
to have a man like Harry Wagstaff 
Gribble called in as director. 
Waters. 





PHILADELPHIA 


(Continued from pag. 10) 


has been diving into the red con- 
sistently ever since the reopening 
and it has also knocked the spots 
out of the other houses. 

The Aldine joins the parade, after 
a long period of darkness, on Novy. 
16 with ‘Strange Interlude.’ Three 
performances a day with reserved 
seats will be the policy. 

“Maedchen in Uniform,’ previous- 
ly reported as the Aldine’s opening 
film, will, instead, play the Chestnut 
Street Opera House (legit), starting 
Dec. 5. It will occupy this house for 
the three weeks between the Ameri- 
can Theatre Society's two subscrip- 
tion seasons. 

Estimates for This Week 


Mastbaum (4,800; 35-50-75)— 
‘Washington Merry-Go-Round’ (Col) 
and stage show. Fairly good notices, 
but none too good a start Maybe 
$40,000. Last week ‘Blonde Venus” 
(Par) disappointing, $38,500. 

Boyd (2,400; 35-55-75)—‘Smilin’ 
Thru’ (M-G). Figured sure for two 
weeks, but apparently hasn’t made 
the grade, as ‘II Am a Fugitive’ 
(WB) is scheduled for Thursday. 
‘Smilin’ Thru’,’ which opened Wed- 
nesday, should get a strong $17,000 
at that. ‘Life Begins’ (FN) got $4,- 
500 in the three days over its first 
week, 

Stanley (3,700; 35-55-75) — ‘Big 
Broadcast’ (Par). Normally picture 
ought to de well enough, but Mast- 
baum is knocking the stuffing out 
of this house. Maybe $15,000. Last 
week ‘Rain’ (UA) got ditto in seven 
days. 

Stanton (1,700; 35-40-60)—Kon- 
g0’ (M-G). Nothing hot about this 
one, despite good notices. Maybe a 
little over $8,000. Last week ‘Madi- 
son Square Garden’ (Par) $9,000 in 
seven days. 

Earle (2,000; 35-40-66)—‘Faithless’ 
(M-G) and vaudeville. House wab- 
bling badiy, and this combination 
didn't start any too well, $14,500. 
Last week ‘The Crash’ (FN) $14,000, 
weak. 

Fox (3,000; 35-40-75)—‘Sherlock 
Holmes’ (Fox) and stage show. Pic- 
ture not very kindly treated. Stage 
show may help, but a mediocre $17,- 
000 is indicated. Last week ‘The 


Crusader’ (Majestic) with good 
stage show, $18,500. 
Karlton (1,000; 30-40-55)—‘Life 


Begins’ (FN). Surprise move when 
this one was brought down from 
the Boyd. It may do a nice $5,000 
at this house. Last week ‘One Way 
Passage’ (WB) $4,000, under expec- 
tations. 

Arcadia (600; 30-40-55) — ‘Mr. 
Robinson Crusoe’ (UA). Should 
fare better here than it did in its 
first run at the Stanton; $3,000 like- 
ly. ‘Divorce in the Family’ (M-G), 
$2,600. 





CINCINNATI 


(Continued from page 10) 


week ‘Faithless’ (M-G) $5,100, not 
so hot. 
Keith’s (Libson) (1,500; 25-40) 


‘Jungle Killer.” A world premiere 
of the Carveth Wells film, acclaimed 
as a genuine portrayal of wild 
African life and debunking the 
heroics of slaughter in animal pic- 
tures. Made by Century Productions 
and considered for release by a 
couple of the large producing firms. 
Lowell Thomas, here Saturday (5) 
for a dinner talk, made a personal 
appearance at opening performance 
as a friend of Wells and stood ’em 
up. Fast start and climbing to a 
g00d $7,000. Last week ‘3 On a 
Match’ (FN) $5,000, fair. 

Grand (RKO) (1,550; 15-30) ‘Hell’s 
Highway’ (RKO-Radio). In for a 
full week, starting day advanced to 
Friday. All other houses here have 
Saturday openings. tichard Dix 
the magnet for $4,000, oke. Last 
week (five days only) ‘Golden West’ 
(Fox) silvered for a fair $1,500. 


Family (RKO) (1,000; 15-25) 
‘Kongo’ (M-G) and ‘Stoker’ (list 
Div.). Split week, $3,000 is nice 


money. Last week ‘Wild Girl’ (Fox) 
and ‘Thrill of Youth’ (ist Div.) $2,- 
300, good. 


Ufa (400; 15-26) ‘Road to Life’ 
(Foreign). First Russian talker, 
with English subtitles here. May 


annex $1,800, fair. Last week ‘Isle 
of Paradise’ (Prin) $2,200, good. 
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AIR LINE NEWS 


Leases of the RCA buildings in Radio City have been revised down- 
ward, the Rockefeller interests conceding terms in recognition of 
economic conditions. 

Exit signs on the top floors of the Columbia building are being pol- 
ished up so that certain executives will be able to read them within 
the next two weeks. 

Mrs. Josephine McNamee, who recently divorced Graham, is seen with 
Avery Marks, the public relations counsel. 








Jack Robbins, of the Robbins Music Company, is incurring the wrath 
of other publishers by taking songwriters over to England, having their 
songs copywrited and published over there. 

Eddie Doherty, ace reporter, who is now in Hollywood for the RKO 
studios, goes on the air shortly after Jan. 1 for a commercial. Ted 
Collins, who handles Kate Smith, is looking after the business end of 
the broadcast and Pat Henry is Doherty’s personal manager, 





When Andy Sannella was playing the steel guitar in Rolfe’s Lucky 
Strike orchestra he was secretely auditioned as Rolfe’s successor on the 
ciggie account. Eventualy he got that program but walked out after 
refusing to play the signature for other bands when the policy of play- 
ing orchestras throughout the country was adopted. Then Sannella 
went to the Frigidaire period but quit immediately when handed his two 
weeks’ notice. After a hiatus from the air Sannella is now playing the 
saxaphone and steel guitar in Katzman’s orchestra on the very program 
he deserted. And he’s playing the standby signature for any orchestra 
he is told to—and liking it. 





If Milton Berle should happen to ask why he isn’t getting any more 
radio offers tell him it may be because of that Ben Hur story he told 
when on the program with Eva Le Gallienne. 

Big Bill O’Neil is now in the process of a Columbia build-up. 

Joe Higgins and Cliff Kearns, of RCA' Victor recording company, have 
their bags packed, ready to ride into NBC any minute, 

There's a certain radio songbird whose missus is exceedingly jealous. 
She hires his secretaries and rather than entrust him to enamored 
waitresses. she brings him his lunch, ‘thermos bottle and all, to the 
theatre at which he is warbling. A recent amanuensis, worried about 
her job, borrowed an engagement ring from a friend, feeling that the 
singer's frau would relax her. vigilance if she thought the sec was 
affianced. 





Set down as gospel truth that Mildred Bailey is married to ‘Red’ 
Norvo, xylophonist in her orchestra; and composed of her radio theme, 
‘Sleepy Little Village. As Mildred doesn’t favor booking agents her 
business is handled entirely by her attorney, Julian T. Abeles. 





Professional Pride 

A warden of a midwest pen is responsible for this story. Two hard- 
ened long-termers were allowed a radio in their cell for good behavior. 
They asked that they be permitted to listen in at 9 Tuesday nights, 
whereas the prison regulations shut off their radio at 8. ‘Why do you 
especially want to listen in Tuesday nights?’ asked the warden. ‘Well, 
you see Governor,’ one of the convicts explained, ‘a cigarette company 
is dramatizing some of New York’s juiciest crimes and as Red and me 
has done time for some of 'em we want to see how those hams are 
playing our parts.’ 





Stand By 

After two weeks Amos ’n’ Andy will be on the air for Pepsodent only 
five nights a week instead of six. 

Cutting down expenses doesn’t jell as the explanation for the abrupt 
cancellation of Ray Perkins and the Peter Van Steeden orchestra on the 
Barbasol program as the sponsors are preparing a new show. 

Paul Specht, off the air four years, is visiting around the ether castles 
again. 

Vivienne Siegal and J. Harold Murray will replace Jack Halliday and 
Evelyn Herbert on that cigaret program. 

George Olsen, Ethel Shutta and Gus Van copped the coveted Oldsmo- 
bile spot. 

Walker Whiteside, legit star, is being approached for radio. 

Lowell Thomas has been seen lately in and out of the Columbia head- 
quarters. 





Charles Schenk, formerly of the idea department of Columbia, added 
to the WOR staff. 

Madeline Vose, on a six months’ leave from WOR, is returning to 
assist Louis Reid. 

J. Rosamond Johnson, author of ‘Under the Bamboo Tree,’ plays Uncle 
Hannibal in Wheatenville....Harry MacFayden, of Cleveland, has joined 
the NBC production staff, replacing Thomas A. MacAvitty, who has 
gone to an advertising agency. 

Jack Fulton, tenor, has two children but says his publicity man advises 
against so advising the public. A tenor with two children should brag 
about them. 

Virginia Rea, once called Olive Palmer, is really Virginia Murphy. 

Beverly Sitgraves, former Frohman leading woman, plays on the 
Goldberg program. 

Frank Munn, erstwhile Paul Oliver, is a former mechanic and the son 
of a Bronx policeman. 

Raiph Kirbery bought the ring the other day....Arthur Allen, one of 
the Stebbins Boys, is enjoying his first vacation in four years in Havana. 

Richard (‘Sherlock Holmes’) Gordon is married to Emily Ann Well- 
man, the actress-author. Dick lives at Stamford, Conn., where he is a 
deputy sheriff. 

Bill Card, who left NBC’s Artist Service Bureau last July, may return 
there tomorrow. 





Three of the lads in Anson Weeks’ music crew at the Hotel St. Regis 
are married to San Francisco debs. The girls are in New York and feel 
perfectly at home in the swanky Vth avenue hostelry. : 

William Merrigan Daly, the conductor, was once managing editor of 
‘Everybody’s Magazine.’ 

John White, the lonesome cowboy, was a sports writer on a Wash- 
ington daily before going radio. He learned cowboying from contented 
cows on a dude ranch. 

Phil Dewey, baritone, was born in Macy, Ind., and once seld Bibles for 
a& living. 

James Melton is the son-in-law of Marjorie Barclay McClure, the 
novelist. 

Chuck Haines was a tight-rope walker with a carnival. 

Harriet Lee started her radio career as stenographer with a mid- 
western station. 





Gladys Rice goes Columbia for both a commercial and sustaining. 

WMCA, the last station in the Hast to sign off for the night, is now 
on the air until 3 a. m. 

Before Dec. 1, Joe Smith and Charlie Dale, the last half of the Avon 
Comedy Four, will be broadcasting for a commercial. 

Among the victims of the political spellbinders last Friday night was 
Greta Keller, Leo Reisman’s soprano find, who again failed to make her 
air debut after reporting for duty three successive Friday nights. 

Lou Holtz on his program for Columbia will present ‘Holtz’s Epic 
Pictures,’ a burlesque on pictures calling for a company composed en- 





Tuneful Layoff 





CBS was doing a remote 
control news stunt broadcast, 
with the announcer, Ted Hus- 
ing, stopping passersby on the 
street and asking them to tell 
the mike wh ch presidential 
candidate they favored. Dur- 
ing the quizzing of one Har- 
lem ‘resident, the announcer 
wanted to know whether he 
was employed. 

‘No,’ was the answer, 
a songwriter.’ 


‘I'm 











PLAN TO WHOLESALE 
CHAIN TIME FOLDS 


Baltimore, Nov. 7. 


Plan of the Worden Advertising 
company to buy radio time whole- 
sale and sell it retail fell through 
the bottom and is off for another 
year at least. Worden has returned 
the contracts to the few companies 
he had lined up, said to have been 
six or seven, with the statement 
that the floppo is due to the agency 
handling the time details being un- 
able to secure proper spotting on 
CBS, which chain Worden has been 
set. 


The Worden plan was to have de- 
livered a network program, with a 
raft of big names, the announce- 
ments, however, to come from the 
local stations, which would name as 
the sponsor, the local client. Un- 
derstood that 10 clients would be 
necessary to make this a paying 


———=2 


New Program Calendar 


Periods on the air for the first time, or resuming commercially 





OPEN HOUSE 


New Program Each Broadcast For 
Princess Pat 








Chicago, Nov. 7. 
Princess Pat Pageant, new ac- 
count on WLS, has declared open 
house to authors. A series of orig- 


inal dramas will be presented for 
30 minutes every Tuesday with a 
different author every time. 

Vera Caspary, author of ‘Night of 
June 13’ which Paramount made 
into a picture, is the authoress of 
the program for Nov. 15 and will 
personally direct rt. 

Nucleus of the cast which will 
also vary is Alice Hill and Douglas 
Hope. 


LIKES KERN-HARBACH 
IDEA BUT NOT FOR 56’S 


Jerome Kern-Otto Harbach idea 
of turning out a weekly half-hour 
musical show has been turned down 
by General Motors. Plan had been 
to write the musical material ex- 
pressly for the ether session, with 
Lawrence Schwab doing the air 
producing. 

Project impressed okay from the 
entertainment angle, but the $5,000 








figure asked was termed too ex- 
travagant. 


plan, with each client figured at $300 
weekly. 








tirely of imaginary members of Holtz’s family. Ann Butler will be in 
his support. At the audition Lou found that his best stooge—his cane— 
didn’t register. 

Kenneth Lyons and wife have engaged the services of a stork pilot. 
The William S. Raineys are also looking forward to a christening party 
soon. 

Ted Weems will realize a ten-year ambition when he opens at that 
Hotel Pennsylvania spot. It is costing Weems over $5,000 to play the 
engagement, which money will be turned over to unemployed musicians. 
Weems and every man in his orchestra are college graduates. 

That irritating line, ‘By special permission of the copyright owners,’ 
is heard no more, having been ridiculed to death. The composers’ society 


‘and the broadcasters got together and eliminated it. 





All rumors about Bertha Brainard’s retiring from NBC are just that. 
Miss Brainard has been with the organization 10 years and knows radio. 
Her superior officers wouldn’t allow her to resign if she wanted to, 
which she doesn’t, 

Mary McCoy is singing on WOR under the name of Doris Allen. 
Jack Arthur on WOR, Johnny Hart on NBC and Arthur Campbell are 
all one and the same. Campbell is the real name. 

Eddy Duchin has signed with MCA so you can expect him on one of 
those Lucky' Strike programs soon. 

Jack Denny is experimenting with the possibility of using lapel mikes 
on his fiddlers instead of having them face the mike. 

Georgie Price has a mirror attached to the microphone. Price had 
adopted*the style he used on his recent coffee program for his present 
tea account. 

Former sponsors of Gene and Glenn have signed the Landt Trio and 
White for 26 weeks. They will broadcast from Cleveland. 

Alice Joy’s Cleveland contract terminated Saturday with the sponsors 
curtailing expenses. Miss Joy returns to New York and sustaining. 

Billy Jones, of Jones and Hare, denies he is married. Says he got that 
bump on his head in an auto accident. 

Marx Brothers go on the air. They were landed by Tim Sullivan who 
went to the Coast to make records of the comics’ auditions. He sold 
them to a sponsor on his return to New York. The Marx Brothers 
arrive here today. 

Arthur Hopkins has prepared an expurgated ‘What Price Glory’ for 
the air and all he needs now is a sponsor. 

Julian Street, Jr., covered ex-Mayor Jimmy Walker’s trip home on 
the ‘Europa’ for the A. P. (Oh, yes he did). 

Little Jack Little was shanghaied by his wife and slept for 40 hours 
at sea. 

Charlie Warren, manager for Red Nichols, is looking for a singer to 
replace Frances Stevens in the Cleveland studio (Too much studio 
mother), 





Telling Facts 
The only actors who ever used a net were James Owen O’Connor and 
the Cherry Sisters, but now every actor in the world wants a network. 





With Chime Ringers 

Frank Singiser, Jr., the Colonel Goodbody of the A. & P. program, 
was recently married. 

Edward K. (‘Ted’) Jewett, night supervisor of NBC announcers, mar- 
ried Katharine Barry, private secretary to Pat Kelly, chief announcer. 

And the engagement of Howard Petrie to Alice Woods, an NBC host- 
ess, is announced, 

It’s a girl at the home of Ford Bond. 
have christened Ford, Diaper Dan. 

Ernest Chappell, of the NBC Artists 
announcer in Syracuse. 


In the announcer’s room they 
Service Bureau was once an 


Auditions 

Paul Ash is in town spending money lavishly for auditions. He has 
acquired 19 musicians, most of whom were formerly with Buddy Rogers. 
Rubber on the bank roll is getting very loose and Paul will either have 
to find a taker soon or go back to Chicago. 

Helen Macfadden, daughter of the publisher, was okayed by the 
WMCA program board and is awaiting an assignment. 

Don, Hall and Rose (Grace Donaldson, George Hall and Hortense Rose) 
on WLW, Cincinnati, and WTAM, Cleveland, for four years, gave 25 
auditions in New York. They secured one account and expect to land 
the Smith Brothers cough drops program. 

Freddie Rich and Bing Crosby were auditioned at NBC last week. 

Ann Seymour was miked twice at WABC for a commercial with Harry 
Von Zell doing straight. 

Squibb is auditioning people. They’ve heard such celebs as John 
Charles Thomas, George Gershwin and Clarence Buddington Kelland, 
the author. One plan includes an orchestra of 32 pieces under the 





direction of Hugo Reisenfeld, and a large chorus group. 








THURSDAY, NOV. 10 
‘International Special’ (CBS). In« 
ternational Silver Co. of Meriden, 
Conn., has Tony Wons spotted for 
a two-week campaign over 53 sta« 
tions, Thursdays, Fridays and Sat« 
urdays. Originating from WABC, 
N. Y., 9:30 to 9:45 a. m., EST. West 
coast gets this broadcast 12:15 toe 
12:30, EST. 
SATURDAY, NOV, 12 
‘Carborundum Band’ (CBS). Care 
borundum company brings this one 
out of Niagara Falls for a 15-stae 
tion hookup. Comes through WABC, 
N. Y., 9:30 to 10 p. m., EST. 
MONDAY, NOV. 14 
‘Phillips 66 Flyers’ (CBS). Phillips 
Petroleum has picked Minneapolis, 
Oklahoma City, Waterloo, Ia., Wit- 
chita, Kan., and St. Louis for a 
nightly, except Sunday, contribution 
of orchestra and song. Broadcast 
will radiate out of these outlets 7 
to 7:30 p m., CST. 
TUESDAY, NOV. 15 
‘The Magic of a Voice’ (CPS). The 
Ex-Lax Co. of Brooklyn has this 
script affair down for Tuesday and 
Saturday nights over a 22-station 
web, Originates from WABC, N. Y,, 
8:15 to 8:30 p. m., EST. 
FRIDAY, NOV. 18 
‘Big Six of the Air with Al Jolson’ 
(NBC). Chevrolet has contracted 
time for this one over a period of 
39 weeks with the hookup extending 
through the basic red, the north- 
west,, the southeast, the south cen- 
tral, the southwest, the mountain, 
the orange links and KFSD and 
KTAR. Program besides Jolson will 
carry an orchestra and quartet. 
Originating from WEAF, N. Y., 10 
to 10:30 p. m., EST. 
SUNDAY, DEC. 4 
‘Jergens Presents Walter Win- 
chell’ (NBC). Lotion maker has the 
columnist tabbed for 26 weekly 
broadcasts. Originates out of WJZ, 
N.. Y., from 9:30 to 9:45 p. m., EST 
and over the southwest, south cen- 
tral, mountain and Orange links 
from 11:15 to 11:30 p. m. 


KATE SMITH’S NEW 
ORCHESTRA ON COAST 


Kate Smith and a large retinue 
leave tomorrow night (Wednesday) 
for Hollywood where she’ll make 
one picture, a Fanny Hurst story, 
for Paramount. They’re going out 
in a private railroad car. Party will 
include Miss Smith’s manager, Ted 
Collins; musical director, Nat Brue- 
siloff, and half a dozen members of 
the cigar firm and ad agency spone 
soring her broadcasts. 

By leaving Wednesday, immedi- 
ately after her program that eve- 
ning, Miss Smith expects to reach 
the coast before her next scheduled 
broadcast on Monday (14). 

Brusiloff will pick up an orchestra 
out there. 











10 Programs Possible 
Via New ‘Wired’ Radio 


The Hague, Oct. 27. 

Experiments have been carried 
out at the Hague with a new system 
of ‘wired wireless’ invented by two 
Dutch engineers, Stoet and Hare 
revelt. 

It makes use of high frequency 
currents and it is possible to dis- 
tribute 10 programs over the same 
double line. 








Fannie Brice on 30-Min. 
Chesterfield Program 


Though its contracts with the 
present talent contingent has until 


the end o? the year to go, Chester-" 


field has auditioned Fannie Brice 
for a revised entertainment idea it 
has in mind. Ciggie account is con- 
templating going in for a twice 
weekly half-hour variety type of 
show with the comedienne doing the 
m. c., besides her own chatter and 
song routine. 

Present time contract with Co- 
lumbia, as well as the obligations 
to Ruth Etting, Boswell Sisters and 
the Street Singer, doesn’t expire un- 
til the last week in December. 





Short Shifted East 


Al Short has been transferred 
from the NBC Chicago division to 
the network’s New York production 
staff. 

First assignment handed him here 
was the producing of Buick’s Paul 
Whiteman show. 


a |. 











M 
g£oti 
the 
osit 
gra 
for 
com 
indi 
he | 
5% 


con 


Chi 
this 
the 


mar 








he 
nm, 


ae 
it~ 


@erteass oO 


“~ -« 


Pec Meche Cw VU 


—_—e F&F F&F 











Tuesday, November 8, 1932 


RADEO 





VARIZTY 49 











| ASCAP Board Clamps Down on Its 
Gen. Mor. Making Any Further 


Tax Concessions to B’dcasters 








3joard of directors of the Amer- 
ican Society has shut down tight 
against making any further con- 
cessions to the radio interests. Re- 
acting to pressure from a publisher- 
writer faction who were demanding 
the wherefores to certain twists in 
the tax situation, the board advised 
E. C. Mills to quit his discussions 


‘with the broadcasters about chang- 


ing the basic structure of their per- 
forming rights contracts and to 
proceed to collect the society’s roy- 
alties according to the terms agreed 
upon last August. Mills is gen- 
eral business manager for the so- 
eiety. 

Station men, through their rep- 
resentative, Oswald F. Schuette, 
have been trying to get Mills to 
limit the application of the com- 
mercial tax of 3% to sponsored pro- 
grams using ASCAP music. The 
eontract which the National Asso- 
eiation of Broadcasters signatured 
last summer agreed to pay the tax 
on all revenue derived from the 
sale of time by the individual] sta- 
tion. 

The broadcasters became optimis- 
tic of effecting a revision after 
Mills offered the newspaper-owned 
stations an exemption from paying 
a tax on commercial programs not 
using the society’s music. At the 
same time he eliminated payment of 
the tax on _ political campaign 
broadcasts. 


Contertion right along, among the 
general run of stations, had been 
that the royalty levy on revenue 
from all sources was not justified 
and that when the time came to 
pass the tax along to the adver- 
tiser the sponsor not using ASCAP 
eopyrights would refuse to pay it. 
When the concession was made to 
the newspaper-owned outlets, com- 
petitive stations wanted to know 
why they couldn’t have the same 
privileges accorded the newspaper- 
ewned group. 


Press Stations Squawk 


Now the newspaper-stations also 
are squawking. -Several had over- 
Iooked that, with the outs in sus- 
taining fees and the elimination of 
royalties on non-pop music using 
programs, their contracts called for 
the payment of a minimum equal to 
twice last year’s society fees. These 
newspaper-owned outlets were in- 
formed by Mills last week that the 
contracts allowed them would have 
to stand as is and that the board 
of directors had instructed him to 
make no further revisions or con- 
¢essions, 


Pending the straightening out of 
the all-revenue clause in their con- 
tracts, a large number of stations 
have not only stopped paying their 
sustaining fees but have elected to 
withhold signaturing the new 
agreement and mailing it back to 
the society. Recently several of 
these complained to the NAB that 
local reps of the ASCAP had 
threatened them with suits for in- 
fringements, and the NAB pro- 
tested to Mills that any such move 
might complicate the efforts being 
made at the time to arrive at an 
amicable solution of the problem. 

Attitude taken by the Society’s 
board means that Schuette will 
have to report to the NAB con- 
vention in St. Louis next week (13), 
that his negotiations proved fruit- 
less, and there is nothing to be done 
but pay according to the provisions 
of the ASCAP contract. 


Mills’ Two Plans 


Mills claims that during the ne- 
gotiations last August he offered 
the broadcasters one of two prop- 
Ositions. First one applied the 
graduated tax of 3% for 1933, 4% 
for 1934 and 5% for 1935 on all 
commercial income derived by the 
individual station. Alternative deal, 
he now says, made it a flat levy of 
5% only on programs using music 
controlled by the society. Broad- 


(Continued on page 54) 





MILLS BROS. VACASH 


Four Mills Bros. pull out of the 
Chipso program for a week starting 
this coming Monday (14), leaving 
the spot exclusively to the Don Red- 
man band. It’s a vacation. 

On their return they'll do a week 
of one-nighters through Pennsyl- 
rania and New Jersey. 


vr 





Coast’s Radio Scripts 
On Speculative Basis 


Los Angeles, Nov. 7. 

So many requesting jobs as con- 
tinuity writers that local stations 
are following the film practice of 
passing out scripts on a speculative 
basis. 

Not uncommon now to have three 
or more writers working up contin- 
uities from a central idea, with the 
understanding that a check will be 
forthcoming only for the one ac- 
cepted. 


BIG STANDARD 
OIL PROGRAMS 


Standard Oil, which already has 
the Marx Bros. slated over NBC, is 
planning to extend the ether enter- 
tainment into one of the biggest 
programs on the air. Five half- 
hours per week is the idea. 

Plans call for the Aborn Light 
Opera Co. for tab operettas, the 
Marxes on another program, a dra- 
matic script, each by a name au- 
thor, on another half hour; Paul 
Lukas and other screen names for 
another, etc. 

Talent and time is being talked 
over, although the Marxes alone are 
definitely spotted to start Nov. 21. 


16 Mins. of Music, 
11 Dialog, 3 Adv. Copy, 
Radio Operettas’ Idea 


Chicago, Nov. 7%. 

McJunkin agency auditioned a 30- 
minute version of the operetta 
‘Katinka’ last Friday. It is one of 
a contemplated series of half hour 
boiled down operettas being pro- 
moted by Alexander Wilde, musical 
comedy actor, and ’°G. H. Wellner, 
organist at WGN. 

Other musicals submitted for the 
agency included ‘Good News,’ 
‘Strike Up the Band,’ ‘Lady Be 
Good,’ ‘Little Nellie Kelly,’ ‘Con- 
necticut Yankee’ and ‘Sweethearts.’ 
Whole plots are condensed into 11 
minutes of dialog with 16 minutes 
of music and three minutes for 
commercial copy. 

Harry Summerhill, musical di- 
rector, directed the audition with 
Dora Miller, Willis Hall, Russell 
Nelson, Helen Borden, and Coroline 
Encell plus a chorus. 


MILKMAN’S BRIDE WENT 
ETHER; $2,250 DAMAGES 


Chicago, Nov. 7. 

John Gihon, head of the Chicago 
NBC scenario staff, must pay $2,250 
alienation of affections @amages to 
Edwin Grant, a milkman. 

Dorothy Gihon, who works for her 
husband at present in the continuity 
department at the network here, is 
the former milkman’s bride. Judge 
Walter Stanton awarded one-tenth 
of the damages Grant sued for. 


WLW’S N. Y. BOOKINGS 


Mooney Bros., Florrie LeVere and 
Handman Signed 





























John Clark, managing director of 
WLW, the Powel Crosley, Jr. sta- 
tion in Cincy, has signed some new 
talent out of New York. Lou Hand- 
man, the songwriter; Edythe Hand- 
man, his sister, and Florrie Le- 
Vere, from vaude, go on the ‘na- 
tion’s station‘ Nov. 14 for a sus- 
taining build-up. Trio will be billed 
as ‘The Three of Us.’ 

Mooney Bros. become the Sun- 
shine Boys, hitting the air waves 
from WLW this week. They were 
booked by Phil Ponce and Charlie 
Bayha who also spotted Thomas 
(Fats) Waller on WLW where the | 
dusky pianist-entertainer with his 
band is slated for the new Mollee 
commercial. | 








Jolson Scared? 





Eddie Cantor’s indifferent 
impression upon his return to 
the air for Chase & Sanborn 
last Sunday is serving as an 
object lesson to the ether fun- 
sters who've become _ con- 
vinced that the listener-inners 
want to know naught about 
‘planting’ situations for the 
following ‘veek. That was Can- 
tor’s idea (as he cashed in 
this past Sunday on the com- 
edy preliminaries), but the re- 
sult meantime was consider- 
ably negative for the average 
public impression, not to men- 
tion the captious ether critics 
who’re very prone to make 
much of such lapses. Cantor’s 
extraordinary buildup in this 
instance was another handi- 
cap. However, his past Sun- 
day’s (6) impression, when he 
clicked much _ better, sub- 
stantiated his own personal 
idea of building up interest. 

The same thing had hap- 
pened to Jack Pearl, now quite 
an established radio comedian 
on Lucky Strike. His pre- 
liminary ‘Baron Munchausen’ 
impressions also were far from 
auspicious. 

Cantor’s mild click in truth 
is said to have made Al Jolson 
a bit timid about going on the 
air Nov. 18 for General Mo- 
tors. Jolson is now said to pre- 
fer deferring it a bit until the 
continuity is made practically 
flop- proof. 








NBC Chicago as 
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Kate Smith From KNX 
While at Par Studio 


Los Angeles, Nov. 1. 

Expected around Nov. 15 for her 
Paramount picture, Kate Smith will 
broadcast her CBS program from 
KNX, instead of from KHJ, the 
CBS outlet here. 

KNX being next door to the stu- 
dio allows Paramount to cash in 
on announcements that programs 
are coming direct from that lot. 
Same arrangement was used when 
Bing Crosby was here for Para- 
mount. 














SONG REPEAT 
BAN BURNS 
BANDS 


Latest NBC rule about the num- 
ber of times a pop song may be 
broadcast over a network allows 
for only one version between the 
hours of 6 p.m. to 1 am. Result 
is that both the song pluggers and 
the bandmen are flaming more 
than ever. 

Regulation applies to commercial 
as well as sustaining programs, but 
as usual the paying customers, i.e., 
the commercials, make themselves 
exceptions to all rules if they pro- 
test insistently enough. However, 
as far as the hotel band pickups 
are concerned, with most of these 
coming at the tail end of the night’s 
schedule, the rule not only applies 
to the last better but throws prac- 
tically all the latest ones out of 
their repertoires, as these numbers 
had been played usually earlier in 
the evening. 

One hotel band last week sub- 
mitted 11 numbers and when the 
list came back from the network's 
program department eight of them 
had been blue-penciled. Each of 
the trio remaining was an old re- 
lease. Another niterie combo sent 
in a list of eight numbers and when 
the sheet was returned there wasn’t 
a single okay. Leader of the band 
turned the sheet back to the pro- 
gram department with the sug- 
gestion the crosser-outer could 
make up the repertoire for him and 
save a lot of time for all concerned. 

Orchestra that complains it suf- 
fers the most under the new ruling 
is the unit that uses only its own 
special arrangements. Of the newer 
numbers it has a limited represen- 
tation in its library, so that if these 
are crossed off there is nothing for 
it to do but dig back among the 
dusty folios. 


MILD INTEREST IN 
FRENCH B’DCASTING 


Paris, Nov. 1. 

Most interesting point about 
radio locally is the lack of interest 
displayed by the public at large, due 
to the poor programs, mostly canned 
music, and the uninteresting drivel 
generally on the air, 

Result is that radio talent here is 
practically non-existent, and radio 
jobs worthless. 

The only showman is Natan, the 
theatre operator and also a broad- 
caster. 


HILLBILLY COMMERCIAL 
Ray Perkins and Peter Van Stee- 
den orchestra go off Barbasol on 
NBC on Nov. 24. 
For the next 13 weeks the shaving 
cream account will have Carson J. 
tobinson, hillbilly entertainer, 














ETHER SANTAS 
IS COAST IDEA 


Los Angeles, Nov. 1. 
Several local department stores 





acts as part of their Santa Claus 
appeal to kids around Christmas 
time are turning to radio for their 
yuletime children’s shows. 

Broadway store of Hollywood will 
start its weekly broadcast-show 
over KFWB Nov. 19, to continue 
Saturday mornings for one-hour 
periods until Christmas. Broadcast 
from a stage of the Warner Sunset 
Boulevard. studio, programs will be 
played before audiences of children, 
but differing from the store affairs, 
they won't be free. Tickets will be 
given customers requesting them, 
after making a purchase. 

Show material will be of ‘the 
Mother Goose type, tabbed ‘The 
Toyland Revue.’ 

The Downtown Broadway’s Santa 
Claus show will go out weekly over 
KNX Friday evenings as a toy 
circus, but with no provision for the 
children to see the broadcast in 
action. 


JOLSON ON RADIO FROM 
COAST DUE TO RETAKES 


Tied up by retakes on his United 
Artists’ picture, Al Jolson will not 
make his ether debut for Chevrolet 
Nov. 18 from the New York end of 
NBC’s blue network, but instead 
the first broadcast will be either 
from Los Angeles or San Francisco. 
Because of the retake jam, Jolson 
at first wanted a postponement but 
General Motors talked him out of it. 

Second Chevrolet broadcast (25) 
will also come from the Coast. Reps 
from both GM and the Campbell- 
Ewald agency, handling the account, 
leave this week from Detroit to con- 
fer with Jolson on his material, 

Jolson’s third broadcast will prob- 
ably be out of New York, 


WJAS’ Setback 


Pittsburgh, Nov. 7. 

Station WJAS here lost its fight 
last week to have the Federal Radio 
Commission assign it to the 1020 
kilocycle channel used by Westing- 
house station KYW, which is being 
cancelled in the Chicago area, 

WJAS was one of the several sta- 
tions throughout the second zone 
seeking the choice channel, but Ex- 
aminer Elmer W. Pratt recom- 
mended to the commission that 
KYW be allowed to transfer its sta- 
tion from Chicago to Philadelphia, 
where it will continue to use the 
1020 channel, with 10,000 watts of 
power. 

















Hunt for Gillette? 


Gillette Razor is interested in 
bankrolling Frazier Hunt in a 
series of dramatized interviews over 





NBC. Program idea has been audi- 
tioned for the blade maker and the 
agency handling the account, 
Maxon, Inc. 


Session would be framed around 
the correspondent’s world travels, | 





with each episode retailing an inci- | 
dent in which Hunt took part as a 
reporter. j 


Ex-Employes, Turned Freelance, irk 


80% of Programs 


Are Produced by Outsiders 


Chicago, Nov. 7. 

Stubborn enforcement of a rule 
that cramps the individual initiative 
is costing the NBC Artists Service 
out here a fortune in commissions, 
This is the opinion of the radio 
trade locally and the facts seem to 
support the theory. 

The rule to which many object 
is that which requires all artists 
shall cleave to NBC exclusively and 
refuse to work for anybody else. 
Which might be okay, say the art- 
ists, if NBC would guarantee a 
minimum income to the artist. 

Out of some 39 names presently 
on the Chicago Artists Bureau list 
only 10, by canvass, have commer- 
cials and several of the listed 39 
haven't any sustaining work. They 
are just on the list. 

As a result, artists have been 
forced to choose the richer rewards 
of outside commercials in the last 
year and a half. It has driven most 
of the aggressive artists with ideas 
into the freelance division. These 
freelancers have turned around and 
entered into direct competition with 
NBC and not only the Artists Serv- 


that in past years have used vaude fice hag lost its 10% on talent, but 


the program department has suf- 
fered similarly. 


Unwelcome Prodigals 


One of the most unpleasant things 
from the standpoint of certain NBC 
executives is to have one of these 
‘fired’ artists come back under di- 
rect contract to some advertiser or 
advertising agency. NBC cannot 
bar them, but certain execs can, 
and do, display a pettiness that only 
antagonizes the freelancers further, 
All in all, NBC gets much the worst 
of these clashes with their ex- 
employes. 

It is significant that over three- 
fourths of the Chicago NBC com- 
mercials are produced outside the 
NBC organization. These include: 

Lady Esther (Wayne King). 

Reid Murdoch (Mystery Tenor, 
Charles Gilchrist). 

Schaefer Pen (Leopold Spitalny). 

Yeastfoamers (Charles Agnew). 

Foelger Coffee (Judy and Jane). 

General Mills (Betty and Bob). 

Kelloge’s Singing Lady (Irene 
Wicker). 

Swift (Pat Barnes, Thurston). 

Horlick’s (Dr. Bundeson), 

Ovaltine (Orphan Annie, WGN). 

Wheatena (Sec’y. Hawkins). 

Blue Ribbon Malt (Ben Bernie). 

Campagna (Charles Hughes). 

Chappell’s (Ameche, White). 

Northern Trust (J. Walter 
Thompson). 

Against this NBC produces Io- 
dent, Household Finance, Armour, 
and the Merchandise Mart Revue. 
Bernardine Flynn and Art Van 
Harvey in the early morning show, 
‘Vic and Sade’ because of its popu- 
larity and mail-pulling expect to 
ultimately attract a sponsor. This 
program, written by Paul Rhymer, 
represents NBC’s best effort in Chi- 
cago since last spring. 


Fresh Blood Needed 


An influx of fresh talent and ideas 
is needed at NBC here, is the con- 
census. NBC, despite the magni- 
tude of the organization, can’t hold 
its own in audition competition with 
half a dozen small ‘production ex- 
perts’ on the outside. 

NBCites with commercials at 
present are: Jane Froman, Mary 
Steele, Robert Geddes, Joe Parsons, 
Reinhold Schmidt, Browning Mum- 
mery, Cyril Pitts, Cliff Soubier, 
Harold Stokes, Roy Shields. 

Those without regular commer- 
cial assignments are Irma Glen, 
Thomas Muir, George Simons, El- 
liott Stewart, Charles Hammond, 


Ruth Lyon, Ilomay Bailey, Edna 
Kellogg, Lucille Long, Lee Sims, 
Herman Larson, Edward Davies, 


Norman Condon, Robert Childe, Earl 
Lawrence Fannie May Baldridge, 
Dan and Sylvia, Marion and Jim, 
Sara Ann McCabe, Alexander Mc- 
Queen, Dick Teely, Marjorie Walker, 





ARMOUR ALTERS PROGRAM 


Chicago, Nov. 7. 

Armour is switching its Friday 
night program over NBC still 
further. Harold Stokes succeeds 
toy Shields on the orchestral end, 
while Mary Steele and the Song- 
fellows replace the Commodores 
quartet. 

New program is built somewhat 


| differently, although it still has East 


and Dumke for its features. 
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a e 


iff of 
Stuff 
> been 
en it 
iomp-. 
talent 


doing 

tang 
laugh 
1 the 
y the 

once 
lines, 


‘lying 
» nice 
rning 
‘leve- 


anjo- 
who 
» ine 
mine 
hour 


ER 
CTS 


- 


i. 
in a 
aude 
x for 
potted 


have 
‘tists 
com- 
d to 
sing 
and- 
‘jially 


| the 
ssed 
local 
hers 

and 
fices 





ves nl 


| dedi 


o<w 




















nb November 8, 1932 








RADIO—_-NITE CLUBS 


VARIETY 








Maybe It’s a Pipe Dream But Chicago 


Hears of Organized Idea-Lifting 





Chicago, Nov. 7. 

Fantastic to the point of disbelief 
is a story of organized idea-steal- 
ing that was reported here last 
week. It falls into logical possi- 
bility something like this: 

(1) There is a secret laboratory 
in Chicago which makes wax rec- 
ords of sustaining (not commercial) 
programs picked up by radio from 
anywhere and everywhere. 

(2) Parts of different programs 
are combined or twisted and musi- 
cally disguised by a conductor of 
one of the major stations who is a 
member of the ‘syndicate.’ 

(3) Other members with import- 
ant station or advertising connec- 
tions sell the dressed up stolen ideas 
to accounts. 

(4) Having gotten the ideas gratis 
the group divide the author and 
production royalties which the ad- 
vertiser pays. 


Juspicions! 


While many practical obstacles to 
the successful working of such a 
racket easily and quickly suggest 
themselves, at least one circum- 
stance gave credence to the story. 
Several people with programs they 
wanted to sell have recently been 
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told to get a sustaining audition, 
then notify the supposedly inter- 
ested party who would have the 
program taken off the air and re- 


corded in wax. This is not the 
orthodox conduct of a legitimate 
prospect. 


Explanation given is that by 


on a phonograph and ‘critically ana- 
lyzed.’ However, it is generally 
known that a program of any com- 
plications cannot be satisfactorily 
pirated from memory after an in- 
terview in an office. Hence the al- 
legedly high-handed desire for a 
verbatim transcription. 


ALL-STAR RADIO SHOW, 
1ST TIME, AT OSSINING 


Broadcasting chains put on their 
first show at Sing Sing the Sunday 
before Christmas. It will make the 
first all-star radio affair seen with- 
in the prison’s walls. Idea orig- 
inated among the radio editors on 
the metropolitan dailies who will 
do the actual sponsoring. 








John Royal, NBC v. p. in charge 
of programs, will stage the per- 
formance. 





Paris Niterie Books 
Nina Mae McKinney 


Deal for the booking of a com- 
plete floor show into the Chez 
Florence, Paris niterie, by the Mills- 
Rockwell office has been called off 
for the time being. Meantime the 
cabaret has okayed Nina Mae Mc- 
Kinney, who leaves for Paris on the 
Bremen this Friday (11). Fred 
Mangin, one of the operators of 
the club, was in New York buying 
talent. 

Mangin’s original intention when 
he came over was to tie up the 
nucleus of a crack colored band 
here, and complete its ranks on the 
other side with French musicians, 
as a means to avoid complications 
with his country’s quota law. 





Coast Dancers Set 
Hollywood, Nov. 7. 


Marion Wilkins, ballroom dancer, 
goes into the Club New Yorker for 
three weeks partnered with Jack 
Myers. 

Roy Bradley and Virginia Dabney, 
ballroom team, have been engaged 
to work with the Stanley Smith 
orchestra at the Biltmore. 





RADIO EDITOR JOINS WLS 
Chicago, Nov. 7. 


Harry Steele, radio editor of the 
defunct ‘Eve. Post,’ stepped into 
station WLS the day after he left 
the newspaper payroll. He will 
broadcast news flashes twice a day 
for the station. 

Steele officiated similarly at WLS 
on behalf of the ‘Post’ previously 
but was not on the station’s pay- 
roll, 





Madrillon Expands 


Washington, Nov. 7. 

Madrillon brought in Herb Gor- 
don’s band last week in move to 
cash in on night club trade here. 

Madrillon runs all day as restau- 
rant and at night with supper 
dances. Has no cover charge, but 
atmosphere is distinctly night club. 

New policy includes floor show 
and extension of closing from one 
to two a. m. 




















THE VOICES OF THE NESTLE’S CHOCOLATEERS: 


WJZ—FRIDAYS, 8-8:30 P. M.—NBC 





THE RONDOLIERS 
ROY HALLEE 
FRED WILSON , 
HUBERT HENDRIE 
GEORGE GOVE 


CHARLES. TOUCHETTE 
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FARMER 
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SAMAROFF 


“The Unusual Basso”’ 
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THREE TONES 


SYLVIA STONE 
MARTHA BOYER 
BARBARA WEEDEN 








UNDER DIRECTION OF 


PHIL SPITALNY 








wax- 
ing the program it can be played| 





Radio Gone H’wood? 





Soprano had complained 
that hadn't received any 
publicity from the network in 
some time. Exec in the art- 
ists’ service assured her that 
it would be taken care of 
right away. He called the 
department and in a few min- 
utes a staff p. a. had the war- 
bler in hand and prepared to 
interview her for a blurb. 
‘Well,’ was the p. a.’s in- 
troductory remark, ‘we're glad 
to find you in the family. 


she 


press 


Now, what do you expect to 
do in radio?’ 

‘What?’ exclaimed the _ so- 
prano. ‘Why, I've been on this 


network for almost three years 
and I’ve been a regular fea- 
ture on General Motors pro- 
grams, the Cities Service pro- 
gram, the Coca Cola program 
and many other of like stand- 
ard. And you ask me what I 
expect to do in radio. Well, 
that goes to show how much 
attention I’ve got through my 
contact here.’ 

Shortly afterwards she was 
back in the office of the art- 
ists’ service exec, demanding 
that she be released from a 
representation contract that 
had a year to go. She got it. 











N.T.G. GETS PERMISSION 
FOR LOBBY ENTRANCE 


Brill Bros. has agreed to permit 
an entrance being cut through one 
of its Broadway show windows for 
NTG’s proposed new nite club at 
1619 Broadway. It’s to be called 
the Paradise, along the same mass 
turnover lines of the Hollywood 
restaurant, a big money-maker in 
which NTG (Nils T. Granlund) was 
a partner until Joe Moss and Jacob 
Amron bought him out. Nicky 
Blair will be associated with Gran- 
lund. 

Abe Lyman’s band will probably 
open around Dec. 12. Paul White- 
man wasn’t interested in NTQG’s 
proposition, as was reported. Vivi- 
an Fay, Vanessi or Lina Basquette 
and other talent will be in the floor 
show. 

Jack Mills, whose new offices on 
the third floor will be partially 
blocked off by the large sign be- 
ing planned for the Paradise, will 
publish the special revue material 
of the new night spot, the Mills 
publishing firm to assign its staff 
of writers for all song material. In 
further consideration for this co- 
operation, a special lobby music 
stand to vend the show’s tunes will 
be installed. 








Hollywod, Nov. 7. 


N. T. Granlund is due this week 
from New York to pick up talent 
for his new night club which opens 
soon. 

Impresario formerly staged the 
shows at the Hollywood restaurant 
nightery on the eastern main stem. 


Fallow at CBS 


Sam Fallow has joined the CBS 
Artists Service as director of the 
club department. 
Previous to this connection Fallow 
was in charge of the entertainment 
bureau for RKO. 











Pontiac Advances 


Pontiac is considering advancing 
the debut of its program on Colum- 
bia a couple of weeks. It’s up to 
the network to clear the time for 
the revised starting date among the 
stations included in the _ cross- 
country lineup. Show’s original 
starting date was Jan. 5. 

Talent signatured for the program 
are Col. Stoopnagle and Budd, Wil- 
liam O’Neal and a Freddie Rich or- 
chestra. 





SWIFT DROPS PAT BARNES 
Chicago, Nov. 7. 

Swift is dropping Pat Barnes at 
the end of November. He has 
broadcast for the meat packers for 
about a year. 

Decision to concentrate on the 
Thurston magic show and omit all 
other radio activities prompted the 
let-out. Zarnes is an Official of 
Stack-Goble agency although the 
bulk of the Swift account includ- 
ing radio was and is in the hands 
of J. Walter Thompson. 
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Theatre Showmen Decry Radio 
Talent's Lack of Foresight in 
Preparing for Personal Apps. 





| Reason why acts recruited from 
lradio frequently turn out stage flops, 





| declare showmen from the vaude 
| field, is because the network artists’ 
services don’t take the precaution 
'to make sure they’re ready for the 
itheatre. Just because an act has 
and air reputation, aver these critics, 


the average network booker has the 
idea that all the act needs to make 


it surefire for a theatre audience is 
a mike on the stage. 
For minor acts, the networks 


adopt the vaudeville method of re- 
tiring to obscure spots for the 
break-in, but the same procedure 
is scorned when it comes to the 
bigger names. Result is that the 
act goes on improperly routined, 
often using the wrong songs. 

Improper and inadequate prepara- 
tion, say the vaude men, has cracked 
up many a radio act of stage prom- 
ise this current season. One case 
cited is a colored trio who were 
booked into a Broadway picture 
house without having their act ex- 
pertly shaped and staged for the 
grade. Routine and numbers were 
okay for the studio mike but not 
for stage show purposes. 

Rushing ’Em In 

Another instance is a femme 
single who, minus any preparation, 
was rushed by one radio talent bu- 
reau into a picture house in Wash- 
ington and though they came the 
first day, the downward gross the 


CHI NBC NOT TO AXE, 
SEZ NILES TRAMMEL 


Chicago, Nov. 7. 

Niles Trammel, v. p. in charge of 
Chicago, denies that any personnel 
changes are contemplated in key 
men out here. Any economies ef- 
fected on the NBC western end will 
be of a mechanical nature. 

This refutes reports that Richard 
C. Patterson, new executive v. p., 











had ordered budget cuts that would 
snip some people off the payroll. 
Transfer of Al Short to the New 
York office and the current trip 
east of Sen Kaney and Roy Shield 
gave credence to the reports. 


‘Chic’ Sale Broadcast 
Deal Near Closing 


Negotiations are on for the ap- 
pearance on the radio of Charles 
‘Chic’ Sale to do the Clarence Bud- 
dington Kelland ‘Scattergood’ stories 
which have appeared in the ‘Satur- 
day Evening Post’ and ‘American’ 
magazines for 10 years. Sale would 
be sponsored by a corn syrup com- 
pany. 

Joe Rivkin, who is representing 
Sale on the radio deal, may have it 
closed this week. Plans are for two 
appearances weekly for Sale, each 
15 minutes long and the broadcast- 
ing done by Sale from the Coast. 


DANSEUSE’S AIR SCRIPT 


Yolanda Langworthy has writ- 
ten a new radio script which Ruth 
St. Denis, the danseuse, is readying 
to bring to the air for a build-up. 

Miss Langworthy is the authoress 
of ‘Arabesque,’ which was the sub- 
ject of considerable tiffing between 
both major networks some time ago. 


M-R ADDS FIELDS-HALL 


ields and Hall, harmony team 
with the former Rex Cole Moun- 
taineers program, have gone to the 
Mills-Rockwell management. 

Duo step into a sustaining stretch 
over NBC Nov. 12. 














balance of the week attested the 
unfavorable impression made by the 
act. This same single had clicked 
big while a part of a name band on 
theatre tour. 


Not so long ago a network booker 
placed its ace ether tenor into a 
Publix house in the metropolitan 


area but took no precautions to see 
that the act would be presented at 
his best. When it came time to re- 
hearse, the tenor found that the 
management had ordered he wasn’t 
to work with a mike in front of him 
on the stage, figuring that the mikes 
Stationed along the foots would 
serve the same purpose. The tenor’s 
repertoire made a mike imperative 
and he refused to go on unless that 
was arranged. 

One network artists’ service has 
an act producer available but if 
radio talent wants the services of 
this producer the bill comes out of 
the act’s theatre salary. 
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THURSTON THE MAGICIAN 


Vith Cliff Soubier, Car! Brickert, 
and William/| Sustaining 


Arthur Jacobson, 

Kephnart 
COMMERCIAL 
WLS, Chicago 

Concerning this program, J. Wal- 
ter hompson has from the begin- 
nine of the negotiations maintained 
an ¢ orate secrecy as formidable 
as Ui veil of mystery Thurston 
himseif wouid set up concerning his 
major stunts. Agency denied out- 
rigut oft refused to discuss the 
Thurston show as far back as last 
July. Meanwhile numerous stor‘es 
have been printed, and the great 
tremobiing apprehensions of the} 
ageney that someboly might appro- 


priate their idea and hire a vival 
magician have proved to be. as most 
agency timidities usually do, wholly 
unfounded. 

The Thurston show arrived 
Thursday (3), with a second Install- 
ment Friday. Brookfield Butter, a 
Swift product, is the beneficiary of 
the plugs. Merchandising point 
concerning which much is expected 
is the offer to give away small 
magic tricks in exchange for the 
empty carton of this brand of but- 
ter. It is quite likely that the ex- 
pectations in this regard will be 
fulfilled. There are hundreds of 
thousands of magic fans in the four 
organized groups of sorcerers alone. 
Yen to mystify seems inborn in kids 
and many adults. 

Any question of professional pro- 
priety on the part of Thurston in 
giving away tricks to laymen is 
probably answered by the fact that 
the gadgets will be primitive and 
elementary, such as can be bought 
without credentials by anybody 
through magic shops or by mail 
order. First stunt was an antic for 
two playing cards whereby they ap- 
pear to change places. Now it is, 
now it isn’t. 

No easy problem was the framing 
of the Thurston show. John Guion, 
scenarist-in-chief at NBC, is au- 
thor of the script into which a great 
deal of telescoped action is packed. 
Practically all lines are plot lines. 
Sound effects include an opening 
gibberish of witches in weird, un- 
earthly squeaking voices reciting 
their rigmarole over frog entrails. 
When finally the actual action be- 
gins, Thurston is found in his dress- 
ing room waiting for a performance 
to begin. 

This construction permits the in- 
troduction of Cliff Soubier as a ne- 
gro servant for comedy relief pur- 
poses. Soubier, under his own name 
and as ‘Old Pappy,’ is well known 
and popular over the Chicago NBC 
channels. Other characters include 
a little girl called Jane (not Thurs- 
ton) who asks questions of the ma- 
gician and elicits from him anecdotes 
of his world travels as a magician. 
These in turn are flashbacks dram- 
atized in 90 seconds or so, and in- 
troducing other voices. For exam- 
ple, Arthur Jacobson played a Brit- 
ish army officer, figuring in one of 
the flashbacks. Jacobson was re- 
cently barred from NBC's own tal- 
ent lists for appearing on Columbia 
programs. 

Wallace Butterworth, number one 
NBC announcer, flatly refused to 
appear on the Thurston program 
unless paid extra, but Swift wanted 
and got a studio announcer gratis. 
To fill this important commercial 
announcing assignment NBC had to 
shift William Kephart, who ordi- 
narily reports for work at 6:30 a. m. 
Which makes Kephart’s hours long, 
indeed. He did a very nice job on 
the opening performance and ought 
to be paid for it. He got the as- 
signment on the afternoon of the 
initial broadcast. Executives close 
their eyes to the bad effects of such 
piker tactics on studio morale. 

In general the Thurston program 
was well written, produced and 
acted. <A possible criticism is that 
the mechanics of presentation are 
somewhat complicated which may 
or may not. make the action hard 
to follow for kids. Thurston him- 
self is, of course, a sure-fire attrac- 
tion. For 30 years or more he has 
been a leading if not the leading 
exponent of his craft. He is insti- 
tutionalized and comes to the radio 
with a reputation that has the addi- 
tional advantage of exciting curi- 
osity. Uncounted myriads will want 
to know what manner of radio show 
can be concocted tor a man who all 
his life has traded upon the swift- 
ness of his hands and the slowness 
of the human optics. Now he is 
Land, 


VIC and SADE 
With Bernardine Flynn and Art 

Van Avery 
Domestic Skit 
Sustaining 
WMAGQ, Chicago 

NBC's Chicago branch sanguine- 
ly anticipates a bright future for 
this 8:30 a. m. daily program. Al- 
though still unbankrolled after sev- 
eral months the mail response sug- 
gests that the public is sympathetic 
and interested. 

Program is typical family small 
happenings. As everydayish as 
ham and eggs. Miss Flynn and 
Mr. Van Avery have pleasantly 
companionable voices, sweet, but 
not too affected in the direction of 
melting butter. Paul Ryhmer, staff 
scenarist at NBC, authors the 
scripts and is credited with an able 
job of infinitely detailed petty 
Americana Land. 


ANN HARD 
Current Event Talks 


WGY, Schenectady 


A new and interesting weekday) 
morning feature over the NBC red 
network. Presented by the wife of 
William Hard, Washington corre- 
| spondent and news commentator fol 
'NBC. Mrs. Hard’s talks cover na- 
tional and international questions 
as do her husband’s—wiith added | 
comment on lesser topics in the 
day's news grist. ’ 

She has a wide background of | 
journalistic experience, here and 


abroad, on which she draws for in- 
terpretation of current events. Sub- 
jects range from sports and politics 
to naval cruisers and world-wide 
disarmament. Last named is a fa- 
vorite of her. 

While Mrs. Hard’s grasp of im- 
portant questions is undoubted, it is 
probable that the average woman 
auditor likes best her word pictures 
of spot developments in the news 
and of intimate glimpses of famous 
persons. Such things as a sketcn 
of the scene at a campaign recep- 
tion to Governor Roosevelt in a rail- 
road depot, of President Hoover's 
domestic habits, and of Queen Marie 
receiving interviewers in the royal 
castle at Bucharest have a strong 
human interest appeal. Mrs. Hard 
has both the knowledge and the 
style to make bits of this kind stand 
out; more of them would lighten the 
sometimes heavy mental fare for 
women she serves. 


Now and then Mrs. Hard turns 
aside for philosophical comment, 
such as importance attached to 
number of hours of sleep needed. 


Mrs. Hard talks in a conversa- 
tional tone, entirely natural. On the 
first three broadcasts she spoke so 
rapidly that it was an effort for 
listeners to follow her remarks, but 
this fault has been corrected. 


A high-grade broadcast, partly 
educational. Programs of this sort 
do not, however, readily find com- 
mercial sponsors. Jaco. 


DENNIS and REESE 
Songs, Talk 

15 Minutes 
Sustaining 

WJZ, New York 


There's nothing startlingly new 
about the idea these lads, Jay Den- 
nis and Ted Reese, are trying to 
propound as part of their NBC 
buildup, but with a little less forced 
attempt at comedy they may be able 
to put it over and make themselves, 
eventually, commercially valuable. 
Gist of the idea is getting the audi- 
ence to suggest song titles, with the 
team writing the lyrics and melo- 
dies around them. 


From the harmony angle the boys 
shape up as promising contenders 
for network attention, but the same 
can’t be said for their patter ex- 
change. At no time during the debut 
broadcast (2) did it impress as 
having the necessary humor. Boys 
must be writing their own cross- 
fire, and, if so, a little outside aid 
and steering would be desirable. 
Here’s a sample of their stuff 

‘They're saying that somebody 
blew up the battleship Maine.’ 

‘Why that happened back in 1898.’ 

‘Well, how should I know. I'ma 
stranger around here.’ 

Wouldn’t be a bad idea for the 
yodler partner to try to pipe his 
voice down a little during the talk- 
ing passages. There’s an ear-grat- 
ing quality about it as it now comes 
out of the loudspeaker. On the other 
hand, Dennis would do well to raise 
the volume of his voice when he 
goes into his sotto-voice asides. What 
he had to interpolate came out on 
that initial broadcast hardly intel- 
lisible. Odec. 


TED MACK ORCHESTRA 

With Lefholts Sisters and Rhythmen 
Sustain NBC 

KOA, Denver 


After listening to this group, one 
can readily see why the Pacific 
Coast stations insisted on adding all 
they could of it to their programs. 
Broadcasting once weekly, this or- 





chestra with their two trios, Ted 
Mack’s Harmonettes, girls, and the 
Rhythmen, their presentation is 
high class and satisfying. 

Opening with their sig. number, 
‘Casanova, the girls and Mack 
swing into ‘Turn Out the Light’ and 
inject novelty angles. Mack in his 
fine voice sings ‘Voice in the Old 
Village Choir,’ helped along by the 
Harmonetites and chimes effects. The 
four sing ‘How Deep and How High.’ 
A Spanish number with castanettes 
and other Castillian accessories 
make a change of pace. Follow 
with ‘St. Mary’s and Notre Dame,’ 
but in ‘Lonesome Road’ Ted Mack’s 
Harmonettes are given a chance to 


extend their melodious voices and 
cover themselves with glory. 
Mack and the Rhythmen sing 


‘Just Like the Leaves,’ an original 
by the leader and one of his men, 
Lorn Wallace. Wallace does most 
of the singing here. 

This program has had one of the 
largest hookups net for a Denver 
program, and has received fan mail 
in proportion. A fine program and 
listeners here expressed the hope it 
will be continued after Mack and 
band move to Texas to open a new 
night club at the Blackstone in Fort 
Worth, 











SPECIAL AGENT 5 
Serial 
COMMERCIAL 
WEAF, New York 


With Lucky Strike still intent on 


| 
| 


proving that the ‘long arm of the 
jlaw reaches everywhere’ and ‘crime |} 
| does not pay, the listener has a} 
new series of criminal hunts to} 
|keep him awake between shifts of 
|}the ‘magic carpet.’ From the pro- 
i}duction angle and general structure 
of the stories there's little to dis- 
tinguish the new folios from the 
Tom Curtin police episodes. And 
if there are any differences in the 
matter of interest maintenance 
they're all in favor of the Curtin 


output. 

At least the detective partners in 
the police versions had a touch of 
human interest about them and, 
more important, established a couple 
of character identities that made 
the listeners particularly interested 
in their personal welfare. The ‘Spe- 
cial Agent 5’ affair lacks these ele- 
ments and is as impersonal as the 


much worn whistle attending the 
‘magic carpet.’ 
New dramatic spasm is built 


pretty much to the old regulations 
and specifications. In place of the 
police headquarters short wave 
warning there's now the rapping out 
of the Morse code over the anttenae. 
Where previously Police Commis- 
sioner Mulrooney’s name was used 
to attest to the authenticity of the 
Curtin thrillers, the listener now 
has the word of J. Edgar Hoover, 
director of the Department of Jus- 
tice, that the incidents herein dra- 
matized are the goods. It’s no 
longer ‘All police cars stand by.’ 
‘Clear all wires’ is the substituted 
cue. Outside of these slight changes 
it’s the old story of how the crime 
was committed and how the crim- 
inals were hunted down. 

For the initial tale of the new 
series the ciggie account picked one 
that oozed with gore. It was a 
trai: robbery up in northwest Ore- 
gon, ind before the bandits got 
away three of the train crew were 
heard going through the throes: of 
a lead hail. Lots of sound effects 
were jammed into this ‘chapter, with 
even the bloodhound gimick getting 
an introduction to the mike. Good 
casting all through this one, the 
pacing was oke but the excitement 
petered out completely after the 
crime committal. 

‘Special Agent 5’ doesn't look as 
though he'll be able to keep them 
tuning in with a strong anticipatory 
zest for many more weeks. The 
ciggie account has another script 
theme ready to take its place. It 
abandons crime altogether and goes 
in deep for romance, with stage 
names figured on for the casting. 
Odec. 





BILL, MAC and JIMMY 
Episodic 
COMMERCIAL 

KNX, Hollywood 


Leighton’s Cafeteria, which intro- 
duced the innovation of ‘come to 
our restaurant and see picture stars 
broadcasting and eat all you can for 
45c, switches from an out-and-out 
film personal appearance gag to a 
program, with an appeal only to 
children. 

Spotting is psychological. Pro- 
gram is on nightly at the dinner 
hour, and it follows that the dials 
will be turned to it if there are any 
children in the home. Judicious 
spotting is to get an appeal over to 
‘eat out occasionally’ when the 
family is dining and the missus has 
just finished her stint at the kitchen 
stove. 

Further to assure the kids turn- 
ing to this station are nightly an- 
nouncements as to giveaways, gen- 
erally pictures of the animals that 
supposedly appear in the _ serial, 
tickets for which are given kiddies 
who go to the restaurant. 

Plot is one of those roving affairs 
of two explorers and a kid, who are 
supposedly on a round-the-world 
trip. Currently the trio are in Af- 
rica, fighting with animals and can- 
nibals, with the kid Jimmie always 
the hero to get the travelers out of 
difficulty in the nick of time. 

Well acted and with good sound 
effects it is okay juvenile stuff, but 
carries no entertainment value for 
adults. Stan. 





DANCING IN MILWAUKEE 

Jimmy Gerrigan and Johnny Davis 
Orchestras 

WJZ, New York 


On a 30-minute schedule, two 
dance bands from the former beer 
city, under the inclusive caption of 
‘Dancing in Milwaukee,’ was NBC- 
networked and brought into New 
York via WJZ. The first 15 minutes 
were occupied by Jimmy Gerrigan 
from the Hotel «Schroeder, and the 
second portion by Johnny Davis’ 
orchestra from the Oriental room of 
Toy’s restaurant. Charles Renaud 
was prominent vocally in the inter- 
ludes with Davis. 

Both are competent dance music 
purveyors and unquestionably the 
best dance music right now in the 
entire city of Milwaukee, else the 
network would never accord them 
the unusual distinction of such 
fancy. etherizing, even though it’s 
way past midnite that they hit the 
east. Davis’ revival of ‘Hot Lips’ 
was noteworthy, in that it may start 
that old Henry Busse-Paul White- 
;}man tune back into renewed popu- 
i larity. Abel. 








“Inside Stull—Rado 


With the purchase by Frank E. Gannett of a controlling Interest in 
Station WHEC, Rochester, the newspaper chain publisher now has qa 
local radio tie-up for all his New York State dailies. WHEC, a 500. 
watter operated for some time by Lawrence G. Hickson, will have news 
broadcasts and other features supplied by the ‘Democrat and Chronicle 
(seven-day morning) and the T‘imes Union’ (evening). Rochester, by 
the way, is the hub of the Gannett wheel. 

Gannett has held an interest though not a majority one, as stated in 
the first press release concerning the purchase of WHEC, in WOKO 
since the latter, a 500-watt transmitter, was transferred from Beacon 
to Albany about two years ago. The ‘Knickerbocker Press’ (seven-day 
morning) and the ‘Evening News,’ Gannett’s Albany publications, work 
with WOKO. Gannett recently acquired an interest in a station at 
Elmira, where he has the newspaper field to himself with the ‘Advertiser’ 
(a, m.), ‘Star-Gazette’ (p. m.) and ‘Sunday Telegram’. 


Proposals at the Madrid Radio Conference to widen the broadcast band 
used by commercial radio stations have been cues for a bitter fight in 
Washington between broadcasters and marine interests. 

All schemes so far would appropriate additional wave lengths from 
part of spectrum assigned to maritime communication. Navy, Coast 
Guard and private shippers say they will resist attempts to cut in on 
their territory to the last ditch. 

Present broadcast band runs from 550 kilocycles to 1500 ke. Proposals 
are to drop the lower limit to 470 ke. This would take best frequencies 
away from seamen and abolish accepted frequency of 500 kc. universally 
used for S. O. S. calls. 

Move is part of attempt to solve trouble between U. S. and Mexico over 
wave lengths. At present U. S. has no radio treaty with Mexico and 
Mexican stations are increasingly interfering with American reception, 
Broadcasters argue that unless number of available channels is in- 
creased, U. S. stations will have to be reduced in power and number if 
Mexico is to be brought to agreement. 

Several prolonged conferences at the State Department between the 
two factions have wound up with each side more belligerent than ever. 





The networks are about equally divided on the programs, CBS perhaps 
overbalancing a bit on the quantity with the NBC scintillating on the 
quality or the real sock names. 

NBC for example has shining leaders in Ed Wynn (Texaco), Eddie 
Cantor (Chase & Sanborn), Rudy Vallee (Fleischmann), the Lucky Strike 
programs, and the elaborate Maxwell House ‘Show Boat’ hour. CBS 
on the other hand still has Kate Smith, Ruth Etting, the Boswells, Street 
Singer, Morton Downey, Mills Bros., Stoopnagle and Budd, Burns and 
Allen, Guy Lombardo, George Price. 

On script acts the NBC’s ‘Rise of the Goldbergs,’ Amos ’n’ Andy are 
staple, but CBS has the edge with ‘March of Time,’ ‘Easy Aces,’ Mygt 
and Marge and ‘Skippy.’ 

On bands, NBC’s outstanders on name vaiue eclipse the rival chains, 
They are Whiteman, Bernie, Lopez, Denny, Olsen. CBS has Lyman, 
Jones, Arnheim and also Denny. 


Rather than have the programs intruded upon by politics and elec- 
tions Lucky Strike cancelled both its last Saturday's (5) and tonigh{’s 
(8) stanzas. Anticipating a lapover of the final Roosevelt campaign 
broadcast, the ciggie account first ordered the week-end session out, 
When later advised that NBC intended to cut into the election night 
show with return announcements, Lucky Strike decided that it would 
also get along without tonight’s hour. 

M. H. Aylesworth tried to prevail upon George Washington Hill, the 
American Tobacco proxy, to reconsider, arguing that the account ought 
to take advantage of the audience made available for it that night, but 
the order stood. 


Of the 72 orchestras picked up by Lucky Strike from Nov. 3, 1931 to 
Nov. 12, 1932, 11 were foreign. They include Carabelli, etherized three 
times from Buenos Aires; Marek Weber, on two occasions from Berlin; 
Siboney orchestra, Havana; Jack Hylton, London; Cooper orc, Paris}; 
Manolo Castro, Havana; Luigi Romanelli, Toronto; Dajos Belas, Berlin; 
Siamsa Gael Band, Dublin; and Jack Payne, London, one time each; 
and Charles Dornberger, thrice from Montreal. 

Top maestro for Strikes was Jack Denny, 21 times; Joe Moss, second, 
etherizing 20 times; George Olsen, 19 times; Anson Weeks, 17; Wayne 
King and Vincent Lopez, 11 times each. 


B. A. Rolfe has taken a number of old-time melodramas and whipped 
them into elaborate musical dramas. He’s now auditioning several 
samples for Goodyear Tire. 

Stories he has given tunes and lyrics are of the ‘Diamond Dick’ and 
‘Old Sleuth’ schools, with the composer-maestro of the opinion that 
these paper-backs offer a mine of material that could be brought up 
to date in treatment and effect one of those boyhood reminiscent appeals 
for the adult. 





Feuding now going on between the radio pages of the Pittsburgh ‘Sun 
Telegram’ and the ‘Press’ is due to a recent innovation in WCAE pub- 
licity policy. Former sheet and the station are a part of the Hearst 
interests. Exchange of brickbats broke out between the respective radio 
chatter columns after Louis Kaufman, head of WCAE, issued orders that 
the ‘Sun Tele’ get the first break on all news about the station’s activi- 
ties. WCAE is a CBS affiliate. 


Listerine’s ‘The Country Doctor’ is due for its first major mail test in 
a couple weeks. At that time the program’s schedule will be moved back 
an hour and a half to 8:30 p. m., with the antiseptic mixer announcing 
that the shift had been influenced by a growing demand from listeners 
for an earlier clocking so that the children could be in on the serial. 
Listeners will then be asked to write in and tell what they think of the 
change in time. Hooked up with the letter appeal will be a giveaway 
angle. 


Walter Winchell at 9:30-9:45 p. m. Sunday nights, on the new Jergens 
program over NBC commencing Dec. 4, is believed by his ad agency, 
J. Walter Thompson, to coincide well on the important Sunday night 
time schedule, coming on after Eddie Cantor (Chase & Sanborn), 8-9 
p. m. over NBC; and Fred Allen-Linit, 9-9:30 p. m., the most important 
CBS comedy entrant that night. 





An advertiser protested to KNX, Hollywood, that he was not getting 
any letters from his broadcast. He was reminded that probably his spot- 
ting time had something to do with it, as it was one of those kid affairs 
with an announcement running: ‘And new children if you want one of 
our toy fire engines, writes to us at, etc.’ It happened the program 
was running nightly from 9:45 to 10. 


Robbins Music Co. by telegraph last week served notice on CBS and 
Blackett-Sample-Hummert that henceforth the theme song of ‘Easy 
Aces’ must be identified by name. It is ‘Manhattan Serenade’ and has 
been used by the Lavoris program without credit for the past year. 

Credit as demanded was broadcast from Wednesday on. 


KYW, WCFL, WJJD and WHFC, Chicago, all broadcast the religious 
propaganda of ‘Judge’ Rutherford, evangelist of Brooklyn, N. Y., who 1s 
one of the biggest users of radio discs in America. Time is purchased 
once or twice a week from over 300 stations to sell the particular brand 
of doomsday-predicting to which Rutherford is addicted, 
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Paul Whiteman's ‘4th Experiment 
In Modern American Music’ Clicks 





A brilliant and fashionable audi- 
ence turned out for Paul White- 


man’s concert at Carnegie Hall, 
New York, Friday night (4), which 
the maestro labeled his ‘Fourth Ex- 
periment in Modern American Mu- 
gic. While three-eighths of it was 
Gershwin, and only one, the ‘Con- 
certo in. Three Rhythms’ (Dana 
Suesse), a first performance, the old 
and the new were highly interest- 
ing and enthusiastically acclaimed. 

There were some things with 
which the critical could wax cap- 
tious—if these things weren’t_ pro- 
vocative, they’d lack color or rea- 
son for their being—but there’s no 
disputing the courage and the dar- 
ing which such concerts call forth. 

If nothing else, it shapes up as 
the sole forum, under appropriate 
auspices, for the proper introduc- 
tion of such works by contempo- 
raneous young, modern composers. 
It’s fortunate that in 1924, when 
Whiteman first introduced the now 
historic ‘Rhapsody in Blue,’ at 
Aeolian Hall, that the critics so 
kindly and seriously acclaimed this 
epic of Gershwiniana, else White- 
man’s ambitions for his own mod- 
ern rhythmic syncopated orchestra 
and the ambitions of ultra-modern 
composers, would have died aborn- 
ing. 

Not because Gershwin and Grofe 
have ‘arrived’ must one conclude 
that theirs were the most signal 
interludes on this program; for it’s 
as much to the credit of the others 
that they aspired and to Whiteman 
for giving them the opportunity 
for public hearing. 

Girl’s Noble Try 

One thus heard the premiere of 
the youthful (Miss) Dana Suesse— 
she’s not yet 20, they say—who also 
presided at the Steinway for her 
‘Concerto in Three Rhythms,’ the 
movements being interpretive of the 
foxtrot, blues and ragtime. Miss 
Suesse came to attention with her 
‘Syncopated Love Song’ and ‘Jazz 
Nocturne’ from whose principal 
themes—and beautiful strains they 
are, too—evolved the popular songs, 
‘Have You Forgotten’ and ‘My 
Silent Love,’ respectively. It’s true 
that both of her previous efforts 
eclipsed the present ‘Concerto,’ but 
the first performance thereof, writ- 
ten especially for the Whiteman or- 
chestra, was a noble try, and not 
without its moments of some bril- 
liance. 

Ferde Grofe’s ‘Grand Canyon 
Suite,’ scored by the composer, was 
a brilliant musical scenario of the 
Grand Canyon. The third move- 
ment, ‘On the Trail,’ with its im- 
pressions of the plodding burros, 
was a particular highlight, as was 
the final (fifth) movement, the 
‘Cloudburst,’ with its approaching 
storm and eventual calm follow- 
ing storm. 

Michel Gusikoff, co - composer 
with Benjamin Machan, rendered 
the violin solo in their ‘American 
Concerto,’ jazz fantasy, which Car- 
roll Huxley arranged. Gusikoff is 
known as a radio maestro, com- 
poser and was formerly concert- 
meister of the Philadelphia and 
New York Symphony orchestras. 
His collaborator is a pianist and 
arranger. This piece was previously 
performed by Efem Zimbalist. 

Followed Miss Suesse’s ‘Concerto’ 
topped off by Gershwin’s ‘An Amer- 
ican in Paris,’ scored by Huxley 
again, George Gershwin, like 
Grofe, from the opposite parterre 
box, acknowledged the maestro’s 
greeting and acclaimed the White- 
man orchestra’s interpretation. 

The program was all-American 
fave the opening ‘Bolero’ by the 


French Maurice Ravel, special fox- 
trot-arranged by Carroll Huxley. It 
was a zippy sendoff. Gershwin’s 
‘Second Rhapsody,’ scored by the 
ubiquitous Grofe, featuring Roy 
Bargy at the piano for the difficult 
pianoforte interpretations, has its 
germ in an orchestral sequence 
which Gershwin had planned for 
the Fox film, ‘Delicious’ (on which 
he, his brother, Ira, and Guy Bol- 
ton collaborated). 
Gershwin’s Socko 

Fritz Kreisler’s ‘Waltz Caprice’ 
was a Bargy orchestration from the 
eminent Viennese virtuoso’s‘ Caprice 
Viennois’ and ‘Tambourin Chinois.’ 

The robust ‘I Got Rhythm’ of 
Gershwin, dance-arranged by Bud 
Livingston, was a sock-o just pre- 
ceding the Grofe ‘Grand Canyon 
Suite.’ It was enthusiastically ac- 
cepted, for this, of all the ultra- 
modernisms of the Whiteman or- 
chestra, shook the rafters of the 
conservative Carnegie auditorium. 

Whiteman’s ‘Fifth Experiment’ is 
slated for Dec. 5. It'll be watched 
with the same ardor as this and 
the previous efforts. For no mat- 
ter the carping and captiousness, 
nothing else can be said but that 
these concerts are anything but 
not interesting. Abel. 


NEW STYLE COL. 
RECORD IN DEC. 


Chicago, Nov. 7. 

Columbia Phonograph will intro- 
duce a new type of record to the 
trade toward the end of the current 
month. Details are being kept se- 
cret, but, with the new recordings, 
Col. embarks on a policy of less 
output over the year and atrict 
confinement of the catalog to out- 
standing names in radio, stage and 
rictures. 

Meanwhile Columbia is cleaning 
out its shelves of thousands of old 
records, selling them to dealers at 
cut prices, as low as 10c. Stock 
clean-out is preparatory to intro- 
ducing the new name talent rec- 
ords. Specially written material 
will be a new feature of these disks. 











Phil Harris-CBS? 


Phil Harris, formerly of the 
Lefner-Harris orchestra, and now 
at the Cocoanut Grove, Los Angeles, 
may come east under a CBS con- 
tract. 

William 8. Paley was interested 
in Harris during the CBS prexy’s 
recent Coast sojourn. 





BAND FOR BALANCE 


San Francisco, Nov. 7. 

Board of directors of Dreamland 
Auditorium have decided on a band 
to put over public dancing which 
will start about Dec. 16 in an effort 
to make the big spot pay. 

Athletic events of past two years 
haven’t brought in enough cash to 
balance the books. 





Billy Alexander, formerly with 
Robbins, now professional and ra- 
dio contacts for Olman Music Co. 
Leo Jacks on radio contact staff of 
Ager, Yellen & Bornstein. 


CANTOR’S DISKS 


Columbia Has Him—First Record- 
ing in Three Years 








Eddie Cantor has been signatured 
by Columbia Phonograph to a year’s 
exclusive contract. The first on wax 
are a couple of numbers from his 
picture ‘Kid from Spain,’ titled 
‘Look What You’ve Done’ and ‘Per- 
fect Combination’ for December 
release. 


It’s the first disk recording by | 


Cantor in three years. 





LOCALS’ SAY-S0 


ON TOURING 
COMBOS 


Los Angeles, Nov. 7. 

Tighter restrictions against 
traveling bands have been made by 
the A. F. M. which has now ruled 
that no traveling musicians or mem- 
bers from the jurisdiction of other 
locals are permitted to record music 
without the consent of the local in 
whose jurisdiction the engagement 
is to take place. 

This gives Los Angeles _ local 47 
complete control and authority over 
any band coming in with the inten- 
tion of doing picture work and 
means that any name combo must 
get this local’s permission before 
signing a contract to come to the 
coast for film appearances. 


Marriage and Date 


Barbara Olmstead, who married 
Dick Webster of Jimmy Grier’s 
Hollywood Biltmore orchestra, Los 
Angeles, Saturday (9), did so to 
enable her to go with the orches- 
tra on a date at the Adolphus hotel, 
Dallas, where already current. 

Father of Miss Olmstead is Ed 
Olmstead, southern divisional con- 
tact representative for Publix. 














SONG BOOKS CUT INTO 
SWEDISH SHEET SALES 


Stockholm, Oct. 29. 

Sales of individual sheet mustie 
are being cut into by the whole Xo 
importation from Germany of col- 
lections of songs. These collections 
hit the local market on the average 
of every ten weeks and take in not 
only all the leadng German hits 
but also a few from England, 
| America and France, 
| In the latest collection of 22 num- 











| bers selling for a dollar are the five | 
|; out of six German best sellers, three | 


American numbers, two English 
and one French tango. 

All of these are given fully with 
original words so the local music 
sellers find it hard to sell individual 
songs which sell for 50c a throw. 


DEPT. JUSTICE 
INGATING MDS 


With the Department of Justice 
currently investigating the opera- 
tions of the Music Dealers’ Service, 
Inc., the pop publishers were loath 
to consider collectively the request 
by F. G. Hitchcock, buyer for the 
Kresge chain, for a revision of the 
MDS’ rule regarding return privi- 
leges. At a meeting with several 
publishers Hitchcock held that dat- 
ing the return rights from the date 
of issue made it unfair and diffi- 
cult for his methods of buying. 

He was advised that the publish- 
ers as a body could not agree to 
accord him any special guarantees, 
but what the publishers did indi- 
vidually was another matter, 














Jobber Sues MDS for $375,000 
Op Top of Federal Complaints 





Following up his federal action 
with a suit in the N. Y. Supreme 
Court, Max Mayer of the Rich- 
mond-Mayer Music Corp., is now 
asking for an additional $375,000 


from the Music Dealers Service, 
Inc. and its roster of publisher 
members. Second court move has 


been brought under the state Don- 
nelly anti-trust law, with the com- 
plaint covering allegations of con- 
spiracy and restraint of trade sim- 
ilar to those contained in the U. 8S. 
Court action. Damages sought on 
the latter source amount to $1,- 
125,000. 

Latest procedure against the dis- 
tributing combine makes its advent 
while the Department of Justice is 
still carrying on its investigation 
of the MDS. Shortly after start- 
ing the action in the federal court, 
Irvin A. Edelman, attorney for 
Mayer, filed a conspiracy complaint 
with the Government bureau in 
Washington, D. of J. agents have 





been in the field for six weeks or 
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That 16c Wholesale Music Price 





As detailed elsewhere, the Kresge chain stores’ music buyer, F. G. 
Hitchcock’s chief concern in having the publishers’ assurance of a 25c. 
retail price, was prompted by only three of the 20 best sellers currently 


being wholesaled at lé6c. 


That’s the figure the Music Dealers Service 


agreed upon as a guaranty of the retailers making an equitable profit. 
However, Berlin’s two current hits, ‘Say It Isn’t So’ and ‘How Deep 
the Ocean,’ for example, are wholesaled at 20c.; Harms’ ‘Let’s Put Out 


the Lights’ is 20c.; 


ditto Witmark’s 


‘Sweethearts Forever’; Famous’ 


‘Please’; Feist’s ‘I'll Never Have to Dream Again,’ et al. 


The publishers, through the MDS, 


couldn't collectively give Hitchcock 


any assurances of a fixed price as that’s an illegal pact, but it was ex- 
plained that an Irving Berlin song, for example, carrying the unusually 


high royalty of 5c. 
saled at léc. 


Same goes for certain 


per copy (average is 2 and 3c.) couldn’t be whole- 


show or film theme numbers, or 
an automatic 3c. 


more inquiring into the origin and 
operations of the MDS. 

In the present suit Mayer has 
named as defendants additional 
publishers who joined the music 
distributing unit subsequent to the 
filing of the federal proceedings. 
These are Lawrence Music Pub- 
lishers, Inc.; Piedmont Music Co.; 
Phil Kornheiser, Inc.; Keit-Engel, 
Inc.; M. K: Jerome Music Corp.; 
Joe Davis, Inc., and Irving Caesar, 
Inc., making a total of 30 de- 
fendants. 

Same Charges 


Mayer as in the federal action 
charges that the publishers entered 
into a conspiracy and combinaticn 
to eliminate all jobbers as com- 
petitors in the distribution of sheet 
music and thereby destroy the 
Richmond-Mayer business, He 
further contends that in organizing 
the MDS. the publishers agreed to 
restrict the sale of music through 
that channel, making it both an ex- 
clusive distributing and _ selling 
agent, 

Complaint also charges that the 
MDS. and its charter publishers 
forced independent publishers, who 
have been added as defendants, to 
join the conspiracy and that the 
purpose and effect of the combina- 
tion is an attempt to dominate and 
control the sheet music industry In 
the U. S. Also set forth is the con- 
tention that the combine is harmful 
not only to the jobbers but to the 
other independent publishers and 
the music dealers throughout the 
country. 

Other defendants named in the 
Supreme Court suit are Ager, Yel- 





those from a foreign catalog which usually means 
royalty to the original foreign copyright owners, on top of the writers’ 
rovalties. 

Hitchcock conceded all this, as he did that Harms doesn’t really rate 
as a pop house, and always got i8c. and better for its sheet music. But | 
Hitchcock promised 100 more sales’ counters in his stores if the pub- 
lishers adhered, or conscientiously promised to adhere to a more con- 


sistently average l6c. 


retail the sheet at 25c. a copy. 


wholesale figure, so that the Kresge 


stores sould 


len & Bornstein, Berlin, Inc.; Harry 
Bloom, Con Conrad, DeSylva 
Brown & Henderson, Inc., Donald- 
son, Douglas & Gumble, Inc., 
Green and White; Harms; Nattrass- 

| Schenck; Olman, Remick; Shapiro- 
Bernstein; Famous; Feist, Marlo. | 
| Robbins; Santly; Stept & Powers; 
Witrnark, Goodman, Bolton Musi 
and John G. Paine, chairman of | 
ithe M.P.P.A. board. Jolton Music 
incidentally, since the institution of | 
the feds ‘| action, has pulk d out o! 
the combine, 


——— 














Kresge Music Buyer Urges 25c 
Price for Best Interests of All 


F. G. Hitchcock, buyer for the 
| Kresge chain, on a visit to New 
York last week, told a representa- 
tive group of publishers that une 
less they co-operated to keep the 


price of music down to where it 
could be profitably retailed at 25¢e 
the syndicate stores would have to 
shut down their sheet counters. He 
also urged that the syndicates be 
accorded a 90-day privilege dating 
from the time of shipment instead 
of from the date of issue as now 


| prevails, 


Hit or no hit, Hitchcock dee 
clared, the buying public has taken 
the attitude that the price of sheet 
music should come down, as well 
as things in general, and that a 
quarter a copy was high enough 
for anything but production num- 
bers. Since the wholesale level of 
music dropped to léc, he said, his 
chain has found it expedient to re- 
open several counters. But should 
the price move back to 18c before 
conditions improved in large meas- 
ure, Hitchcock predicted the syndi- 
cate stores would find themselves 
squeezed out of the music business 
entirely. 

The Kresge buyer said that the 
syndicates were not asking for any 
special prices but a more compre- 
hensive leveling down of the whole- 
sale list figures. Their customers 
were squawking at copies marked 
at 30c or 35c and there was nothing 
for the stores to do but to refuse 
to stack their counters with music 
that couldn’t be sold for a quarter, 


BILLY TUNES 
STILL BULLISH 


Besides being under contract to 
do 48 hillbilly tunes for Irving Ber- 
lin, Bob Miller is turning out a 
flock of similar genre laments for 
other publishing houses. Tinpan 
alley concensus is that the hillbilly 
demand shows no signs of waning, 
with the specialists in this type of 
song going stronger than ever on 
hinterland stations. 


PUBS INDIVIDUALLY 
TO MAKE SYNC DEALS 


Member publishers have been ad- 
vised by the M.P.P.A. board of di- 
rectors to go ahead and make their 
own synchronizing deal with the 
individual picture companies. Mean- 
ing that there is no likelihood of 
the publishers’ organization entering 
into a deal with ERPI the current 
year. 

Along with this info came the 
warning from the association to 
make sure that each license stipu- 
uates it is to be limited to the pic- 
ture for which it has been granted, 
and that under no circumstance 
may the publisher sign away the 
performing rights to a mucisal 
piece. Latter privilege, the letter 
pointed out, was strictly reserved 
by the American society. 

Most of the publishers are disin- 
clined to make any general deals 
with the producers, preferring to 
assign the sync rights on the basis 
of individual pictures. 

















Aaronson Reorganizing 


Irving Aaronson is back in New 
York from the Coast to reorganize 
his entire orchestra. Most of his 
old combo remained in California, 
preferring the sunshine to the pres- 
ent booking uncertainty of the Com- 
manders, among them Red Stanley, 
one of the two featured members 


with Aaronson. Stanley has done 
some bits in Fox films. 

Phil Saxe, the other featured 
member of Aaronson’s Commanders, 
is presently in Chicago and will 
probably rejoin the band. Aaron- 
son has a number of propositions. 








ANNOUNCING A NEW SONG 
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ROSE 
MEANT 


TOBIAS—DAVIS—DE 
“WAS THAT ALL 1 
TO YOU” 

(Black and Whites Ready) 
MILLER MUSIC, INC. 


62 West 45th St., New York City 
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UNITED ARTISTS, L. A. 


(Continued from page 36) 
around a la native, and culminate 
in the eruption of a volcano. 

It's the individual talent that 
registers. First is Ted Claire, a 
new type of m.c. personality for 
coast picture audiences. Claire is 
chock full of ability, and makes his 
talents count all through the pro- 
ceedings. The mob out front at 
the first show rewarded him liber- 
ally, his work being a relief from 
the cut and dried style which many 
coast picture house m.c.’s affect. 

Although without program bill- 
ing and evidently spotted for the 
U.A. showing only, ‘Peg-Leg’ Bates, 
colored monopedic hoofer tied up 
the proceedings with four routines, 


each topping the other in _ fast- 
stepping and dexterity. The ap- 
preciation talk after the second 
dance should be eliminated; other- 


wise the act is oke. 

Sharing next in applause were 
Park and Clifford, a pair of Adonis- 
like balancers featured as a part 
of the finale, who click solidly. 
Bernardo DePace, in same clown 
makeup, and with a good looking 
femme as a foil, uses much of his 
customary routine, and adds a lot 
of entertainment to the bill. 

Girls are on for three flashes. 
First, as native dancers wearing 
grotesque masks in a barbaric rou- 
tine with a South Sea village as a 
background. Second appearance is 
another native number as a prelude 
to a hula dance cleverly done by 
Coline Lascar, and lastly for the 
finale garbed in a witch makeup, 
wearing silver faced masks and 
head-dress. 

Aside from his chatter, warbling 
and stepping, Claire sold himself 
solidly with his ‘dope’ number, en- 
coring with a rendition of the song, 
‘Depends on You’ as Jolson would 
do it. 

Preceding the unit Jan Rubini 
puts the orchestra through an ap- 
propriate election overture, using 
slides of various presidents flashed 
to the accompaniment of martial 
airs. Henry Murtagh is at the or- 
gan, and has a spot which builds 
as he goes along. His ‘Bogey Man’ 
song finally had everybody sing- 
ing, or trying to. 

‘Washington Masquerade’ (MGM) 
and Fox News on screen. Opening 
matinee had capacity lower floor. 


IMPERIAL, TORONTO 


Toronto, Nov. 4. 

No name-draw on the Imperial 
marquee this week but current 
stage prez is long on value. Brunt 
of the bill is borne by Bobby Grice 
and her girl band, a new act here 
that scored heavily. Most of the 
girls handle brass, only one violin 
and banjo in the 12-girl orchestra, 
and get surprisingly good tonal 
effects that are robust and well- 
sustained, something unusual in a 
femme band. 

Full-stage set used throughout, a 
roof-garden effect with the girls on 
a double backed and flanked by 
box-hedges and blue sky. Rest of 
bill at tables for atmosphere. The 
Grice aggregation are in ankle- 
length gowns, but the red-head 
leader is in white tails with rhine- 
stone-studded lapels. Traveller parts 
on hot Negro spiritual medley by 
band with Vivian Carmody out for 
acrobatics and leaping. Manny King, 
with George Rogers doing a straight, 
trails for cross-fire that gets over 
nicely. Tall and unbilled blonde is 
used for rough-house routine and 
takes lots of punishment despite 
height disparity. 

Dark stage for another spiritual 
medley by the Grice band, with 
Dolly Claire, violinist, stepping out 
to warble ‘Trees.’ Follow-up ‘light- 
ing has spots on girls’ faces and 
knees, with full-spot for the ener- 
getic leader who comes out for 
rhinestone-studded %igh-hat rou- 
tine with strut and torso-tossing 
trimmings. It’s a flash finale to the 
first half, with girls coming down 
front for harmony singing as pit- 
band takes up the low down Harlem 
medley. 

Roy, Lee and Dunn, dance trio, 
are on for mayhem that switches to 








RKO STATE-LAKE 


CHICAGO 


GUS EDWARDS REVUE 


—ON THE SCREEN— 


“HELL’S HIGHWAY” 


impersonation strong 
on wrist-slapping and other patting. 
Eccentric hoofers got the best re- 
ception of the evening, slow motion 


a triple pansy 





soft shoe routine scoring heavily for 
the biggest hand on the bill. Bur- 
lesque hand-to-mouth biz used as 
encore and clincher. King back 
with his foils for more nonsense and 
Bobby Grice’s band climaxing with 
more harmony singing from _ the 


girls and the house-orchestra com- 


| ing in on the finale. 


Floyd Hallicey and Edith Rogers 
comedy-dance team, were billed but 
missed their train and the opening 
night. Feature is ‘Trouble in Para- 


dise’ (Par). McStay. 
PARAMOUNT, L. A. 
Los Angeles, Nov. 4. 

Will and Gladys Ahearn, with 


Brother Dan, provide the class for 
a bill that runs heavily to off-color 
gags, and in one or two instances 
near smut. Ahearn pulls a few 
gags which have no place in his 
worth while offering, and they could 
top just as easily with this sort of 
material eliminated. 


The 3 Rolling Stones are probably 
the worst offender for material. 
Here’s a good dancing act wasted 
in an attempt to be funny, and to 
inject raw stuff in the patter. Boys 
partly redeem themselves by their 
slow motion prize fight which is 
well done. 

Eddie Stanley, m. c., pulled some 
ancient gags, as well as a few that 
could be eliminated, particularly his 
version of the traveling salesman 
and the farmer's wife. Another act 
intended as comedy is Don and Bon- 
nie in an exhibition of ballroom 
dancing, with Don wearing a break- 
away suit that leaves him in shorts 
at the finale. It was mildly re- 
ceived. 

Don Smith, Stanley and Shirley 
Ross have a blackout that is away 
off-color. Only clean act on the bill, 
aside from the line girls, is little 
Florence Hin Low, a dainty Chinese 
miss of nine or 10, who does some 
exceptionally good  contortioning 
and cartwheels. 

Opening is a novelty, with all par- 
ticipating being introduced on a 
platform, seemingly suspended in 
the hand of a huge cutout of a girl 
on the back drape. Girls do a dance 
routine garbed in black trunks, 
white silk capes and black berets. 
They make another appearance as 
a background for Shirley Ross, war- 
bling, and with Jeanette Dickens 
and Gay Foss, from the ranks hot- 
stepping, and last is their work in 
the finale, a riot of color, with the 
girls garbed in brilliant hues. 

Ahearns do their customary rope 
spinning, interspersed by dancing 
and gagging. Stage unit, labeled 
‘Fun Fest,’ ran 47 mins. at the first 
show this afternoon, and played to 
less than half a house downstairs. 

Overture, batoned by George Stoll, 
is a novelty titled ‘A Day at the 
Fair. Various carnival noises and 
effects are introduced over the loud 
speakers and the impressions are 
well done. Stage crew must have 
been out to lunch following the 
news, as a blank screen was on view 
for fully two minutes, evidently due 
to a break, with no attempt to cover 
up the mishap. 

‘Trouble in Paradise’ (Par), and 
bso Boop’ cartoon complete screen 

are. 


ORIENTAL, CHICAGO 


Chicago, Nov. 4. 

By all odds the best week in 
months seems in prospect for the 
Oriental with Fanchon & Marco's 
‘Follow Thru’ tied to a holdover 
week for Metro’s ‘Red Dust,’ which 
played the Chicago last week. Joe 
Penner and Olive Olsen, who head- 
line the tabloid, were joined by a 
third name for the Chicago en- 
gagement. It is Earl Mastro, ex- 
pugilist, who has a small part in 
the piece. His billing is as a home 
town boy plus the fact that he is 
Jimmy Petrillo’s nephew. Petrillo 
is the mogul of the musicians’ union 
here. 

‘Follow Thru’ took 78 minutes to 
tell its story. That means plenty 
of speed in ‘plot,’ but most of the 
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laughs were on personality more 
than situation, with the exception 
of the locker room scene. Joe Pen- 
ner’s lunacies and Olive Olsen's 
peppy soubretting provided the 
standouts. Tab got over exception- 
ally well throughout. Jerry Ross, 
former Chicago m.c. of the Strat- 
ford theatre, was handicapped in 
the lead by a bad cold, but followed 
thru okay. 

Everything else was clipped be- 
cause of the running time. Friday 
the schedule was cockeyed all day. 
Mike Marco, passing through, was 
in the afternoon audience. 

Ed Lowry, who comes in next 
week, was amusingly described in 
the trailer as a ‘modest but virile 
lad.’ This was evidently deemed 
an understatement because B&K 
ordered the trailer rewritten. Land. 
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eshoes for the Stage and Street 


SHOWFOLK’S SHOESHOP--1552 BROADWAY 


MAINSTREET, K. C. 


Kansas City, Nov. 2. 


Fanchon & Marco’s ‘On the Rivi- 
era’; Estelle Taylor, added feature, 
and the screen dramatic, ‘Bill of 
Divorcement,’ together with the 
regulation news and shorts, gave 
the customers lots of show. 

The F.&M. revue is the most 
spectacular of their units to reach 
here, with its water ballet and div- 
ing girls. The disappearing chorus 
in the tank was a new one here 
and nicely presented. 

Show opens with 12 ‘Sunkist 
Beauties’ as porters in the railroad 
station in Paris. They close their 
dance with a train effect cleverly 
done. Red Donahue and his mule, 
take a lot of time with the fa- 
miliar trick mule stuff, but Bet a 
lot of laughs. 


Chorus is on again with Agnes 
Knox, toe dancer, for a pretty, and 
elaborately costumed number. 

Ed. George is on with a bunch 
of wise cracks and some burlesque 
juggling and wanders off as the 
drapes part for Estelle Taylor's ap- 
pearance. Miss Taylor is assisted 
by two pianists, and starts her song 
cycle with ‘Night Too Long.’ The 
boys gave a double piano number 
while Miss Taylor changed from 
black to white. Her next song, with 
dramatic interpolation was ‘I Call 
It Love.’ She enjoyed a nice re- 
ception and responded by apologiz- 
ing for the roughness of the act, 
Stating that it was the first week 
and that she and her pianists were 
working to get it smooth. George 
was on again while the setting for 
the water stuff was being made 
and did some neat ball bouncing. 
Full stage for the water ballet, 
and the disappearing chorus. Girls 
first in full skirts, as they paraded 


down the steps into the pool. They 
reappeared in bathing suits, and 
the fancy diving started. Each 


time the girls emerged from the 
tank in scantier garb until they 
were down to miniature trunks and 
brassieres. The finale, a_ living 
fountain and beautifully lighted, is 
spectacular, Hughes. 


CHRISTOPHER BEAN 


(Continued from page 46) 


seemed arid but the last act rather 
roused the first nighters and ac- 
corded the performance 16 curtains. 
Direction doubtless counted in the 
audience reaction. One not so nice 
bit was bringing in canvas that had 
done hen house service. It looked it. 
Ernest Lawford as the art critic, 
Beulah Bondi as the doctor’s wife, 
Clarence Derwent as an art'dealer 
and George Coulouris as a forger of 
art works, furnished strong sup- 
port. Should make a run of it. 
Ibee. 


CAMILLE 


Revived at the Morosco Nov. 1 by Delos 
Chappell with Lillian Gish; from original of 
Alexander Dumas, 


Marguerite Gautier............. Lillian Gish 
Prudence Duvernoy....... Cora Witherspoon 
Olympe....... oceccce ecccece Helen Freeman 
Nanine. .cecccoss eccccccccess-- Mary Morris 
Nichette Cee ccccccccccccces "Leona Boytel 
MN 8s W604 0 8006054 6b Ubawos eee Edna James 
Armand Duval,....eceees Raymond Hackett 
M. Georges Duval.......... Moffat Johnston 

3aron de api gt rederick Worlock 
Se rr pre Lewis Martin 
Comte de Giray...cccccceces Ian Van-Wolfe 
Gustave Tet -Ian Van-Wolfe 


Robert Le Sueur 
e .. . Moffat Johnston 
-Paul Stephenson 


The Doctor. .cccccece 
MTCMEP. 0 cccccecs eee 








One of the brilliant premieres of 
the season was this revival of Du- 
mas’ famous love story, visiting film 
folk dolling up to see the glamorous 
Lillian Gish as the languishing 
Parisian beauty, Marguerite Gautier, 
who died at 24 with a heart welling 
with love. 

The presentation is exactly the 
same as that which Delos Chappel 
displayed at Central City, Colo., last 
summer. In the manner of 1878 the 
ghost village which was typical of 
‘The glory that was gold’ was, too, 
revived with its miners’ saloons, 
gambling houses and shooting gal- 
leries. It was played in the old 
opera house, dedicated as a perma- 
nent memorial to the Colorado pio- 
neers and a brocnure containing 
short biographies of the noted peo- 
ple of the city was issued by Central 
City Opera House Association of the 
University of Denver. It was a 
state-wide celebration and _ those 
who attended the performance wore 
the dress of the early period. 

‘Camille’ was played in Central 
City for one week and it was ac- 





counted a financial success, despite 
the unusual expenditure involved. 
It was booked on Broadway for 
two weeks, with the possibility of 
extending the engagement. That is 
doubtful and the show will probably 
be withdrawn Saturday. 

Chappell, unknown to Broadway, 
gathered the same cast that played 
last summer and recently opened it 
out of town. Although Miss Gish 
was acclaimed, business was not 
good. However, the producer has 
not cut salaries. Because it is more 
costly to operate than the aver- 
age drama, Chappell’s associates 
have advised him not to continue 
the tour. ‘Camille’ can hardly take 
to the road again unless the spon- 
sor is prepared to chance a bank 
roll. 

The story of ‘Camille’ has been 





used countless times with slight 
changes in later plays and pictures. |! 


Yet Marguerite, the lady of the 
camelias, remains one of the most 
romantic figures in literature and 
of course the stage. 

‘Camille’ was a courtesan, but a 
young woman who gave herself so 
completely to her youthful lover, 
Armand Duval, that their affair was 
pure romance. Miss Gish joins a 
long line of great actresses to por- 
tray the Dumas beauty. Her per- 
formance is so delicate and grace- 
ful that it is indelible and as a 
stage character she is most aptly 
described as ethereal. Her fine- 
ness was the quality and the fac- 
tor that two years ago kept ‘Uncle 
Vanya’ on the boards longer than 
expected. 

Lillian Gish rose to fame in the 
picture classic ‘The Birth of a Na- 
tion, but she was developed on the 
speaking stage, first appearing as a 
child actress. For a time she was 
under the direction of the late David 
Belasco, appearing in his ‘The Good 
Little Devil. 

Chappell contends that his show 
is not actually a revival, because 
its current exposition is a modern 
translation by himself, Mrs. Chap- 
pell and Robert Edmond Jones, who 
designed the settings and is asso- 
ciated in the production. There is 
much of interest in the presentation, 
which in other times might have at- 
tracted greater patronage. IJbee, 


INCUBATOR 


Drama in three acts presented at the 
Avon, Nov. 1, by Arthur Edison and George 
Burton; written by John Lyman and Ro- 
man Bohnen; staged by Burton. 








i, * SUNN 66. 090009000500% Claire Devine 
COGR we crcccecdeccceceee James H. Dunmore 
BEOTES. Us de eccccccse -+-.-Alfred A, Webster 
Whitaker..... eo ceececeseces Chas. H. Cline 
Fred Martin.....e.eee deccece Charles Eaton 
TIMMS. wccrcccceccceseesesoscs Frank Collins 
Burman.......+> aeeecceceess Henry Howard 
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Fat.. eeeeeeee-SOnNny Taubin 
Bert éee0 ..»-Richard De Angelis 
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Mrs. Martin, Fred’s Mother, 

Eeda Von Buelow 
Mrs. Dalton, Fred’s Aunt. 

Marie D. Shotwell 
A New Boy. ccccscccescecss Edward Gilcher 


A sincere enough try, but destined 
to the fate of plays that are not 
diversion. 

Subject of juvenile delinquency 
has no place upon the stage except 
perhaps for the arty groups. It was 
tried last season in ‘Lost Boy,’ very 
briefly. ‘Incubator’ adds little to 
the subject unless it be the sug- 
gestion of perversion. If the state’s 
system of training backward and 
wayward boys is wrong, the play 
offers no solution, merely indicat- 
ing that the inmates will develop 
into undesirable citizens, 

A flock of youthful actors at least 
get a work-out and the sons of sev- 
eral professionals are in the cast. 
There are half a dozen elders, one 
the good looking matron—rather a 
strange character in an institution 
where boys are committed by the 
courts, 

One boy is supposed to be mor- 
ally tainted and although he is 
plenty tough he invites friendship 
with a new arrival. Latter is 
warned but what it is all about he 
never learns. Doubtless the orig- 
inal idea was written down, al- 
though it was emphasized more at 
the try-out than at the premiere. 
In any event that part of the theme 
was repulsive. 

‘Incubator’ is not a story but a 
supposed expose of what goes on 
in training schools. Just a drab 
affair which does not belong on the 


stage. Ibee. 
(Closed Saturday [5]. Review 
printed for the record). 
~ 
Tony” Retires 


(Continued from page 1) 


begins in Mix’s next picture at Uni- 
versal, ‘Oh Promise Me.’ 

Known to every kid that goes to 
pictures, ‘Tony’ is given credit by 
Mix as half responsible for the cow- 
boy star earning $7,500,000 in pic- 
tures since he made his bow in a 
Selig two-reeler in 1912. Unlike 
most western stars, Mix has used 
‘Tony’ throughout and has not had 
a half dozen or so horses named the 
same and alternating in scenes. 

Picking up the ability to under- 
stand 500 words during his picture 
career, ‘Tony’ has traveled in many 
parts of the world with his owner 
was dined in the Savoy hotel, Lon- 
don, at a dinner given to him by 
an English horse owners’ associa- 
tion; slept in the Prince of Wales’ 
stables and in Paris traveled to the 
top of the Eiffel Tower, ridden by 
Tom. 





——t 


No ASCAP Concessions 


(Continued from page 49) 


casters’ rejoinder to this is that 
they do not recall Mills including 
the latter plan in the choice of 


agreements offered at the time, ang 
that if he had they would have cer. 
tainly given it preference. 
Sudden clamping down by the 
society’s directors stemmed the 


growing murmur of inquiry among 
the membership just as they were 
beginning to ask questions as to 
why this and that concession was 
being made, and whither the whole 
tax situation was drifting. 


The aggregate income of broad. 
casting this year may come to $70,- 
000,000, but at the most the society 
will collect on 20% of this amount, 
Since the music tax in no way af- 
fects the income of the networks, 
the society will only be able to 
make levy upon that portion de- 
rived from the sale of local station 
time and the fees paid for com- 
mercial programs to _ associated 
stations by the networks. On NBC 
the fee paid a station for taking a 
commercial program is $50 for the 
full hour and $25 for the half hour. 
Station KXZQ may be sold by the 
network for $750, but all the outlet 
gets out of this is a flat $50. And 
it is on this $50 that the sociey cou:- 
lecs its 3%. The portion of this 
fee collected by the network is en- 
tirely eliminated from ASCAP’s 
consideration. 


On the basis of the $50 cut, the 
share that NBC passes out to the 
stations from the aggregate sale of 
the basic blue network amount to 
16% of the full amount paid the 
chain. And that’s a pretty good in- 
dicator of what part of the network 
will find itself coming under the 
tax provisions of the Society. 

In a circular sent out by the Na- 
tional Association of Broadcasters 
last Saturday (5), attention of the 
members was called to the stand, 
regarding revisions of the contract, 
taken by the ASCAP board of di- 
rectors. As a result, the new con- 
tract worked out by Mills and 
Schuette will not be presented to 
the NAB convention, states the let- 
ter, and it goes on to anticipate 
that the society will insist upon a 
speedy signaturing of the contracts 
that haven't as yet been turned in 
by a large percentage of the coun- 
try’s stations. 

‘Under the circumstances, states 
the circular, ‘it may be necessary 
for the stations to sign the proposed 
contract in order to protect theme 
selves against infringement pro- 
ceedings. 

‘The chief difficulty in the present 
situation,’ the letter further de- 
clares, ‘is the fact that the directors 
of the ASCAP have evidenced no 
desire for friendly cooperation with 
the NAB. They insisted on a de- 
mand for as large a revenue as 
could be forced from the broad- 
casters, whether the broadcasters 
went into bankruptcy or not. This 
attitude of ASCAP will make copy- 
right discussions at the St. Louis 
convention more important than 
anything else.’ 





Casa Loma orchestra opens at 
the Lowry hotel, St. Paul, Satur- 
day (12) for four weeks. 
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When “ending for Mail to 
VARIETY Address Maii Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONIY 











Charnoff Ester Gordon Francis 


Conaway Dest Hackwell Arthur 


Maynard H E 





Duval Mrs M’g’t 
Rapp Charles 


Goldberg Mr Ray Jack 
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DOROTHEA ANTEL 


226 W. 72d St., New York City 


Christmas Cards 


My New Assortment of 21 Beautiful 
Cards and Folders Is the Best Value 
Obtainable in Greeting Cards 

Attractively Boxed 
ONE DOLLAR, POSTPAID 
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atieshciotenitiionet 


‘Franke Cake, stage name, Ellis 
Please communicate with 
B. Schaumburg. 89 Maiden Lane, N.Y.C. 
Telephone John 4-2120 
in confidence. 
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Modern 





Creations 





Put Your Act Over in a Big Way with an Attractive Stage 
Setting Skillfully Executed with Character and Individuality 


Los Angeles Scenic Studios, 


LOS ANGELES, CALIFORNIA 


SCER ERY 


For the 
Stage 
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OBITUARY | 


WILLIAM MORRIS 


Nov. 2, while playing cards in the 
Friars Club. He ranked as one of 
the world’s greatest showmen. A 
more extended account of himself 
and death appears in the vaude- 
ville section of this issue. 





MOE MARK 

Moe Mark suddenly died Nov. 2 
at Utica, N. Y. He was one of the 
pioneers of moving picture exhibi- 
tion in this country, having oper- 
ated extensively and in partner- 
ship with his brother, the late 
Mitchell Mark, up to the time of 
the latter’s death. 


More extended account of Mr. 


William 





Mark's passing appears in the pic- 
ture section of this issue. 


BELLE BENNETT 


Belle Bennett, 42, died Nov. 4 in 
Cedars of Lebanon hospital, Holly- 
wood, following a protracted illness, 
which had been responsible for her 
terminating a recent vaude tour. 

Miss Bennett was born of the 
show world at Milaca, Minn., where 
her father, who always referred to 
her as his ‘property girl,’ had a 
tent show stand. From birth she 
knew nothing but a nomadic life, 
appearing with her father’s troupe 
in many plays. 

Married at 12, she became a mother 
at 13. Child, however, later died. 
Her early marriage is said to have 
brought a change in the marriage 
laws of Minnesota. 


From her father’s tent show she 
drifted 


into stock where her ver- 








who cherish it.” 


LONEY HASKELL, Rec. Secy. 


satility won prominence for her in 


this tield. She once played a 12- 
year-old girl and a 75-year-old 
woman in the same show. 

Next was her association in 1919 
with the Alcazar stock company in 
San Francisco. Her work there won 
a contract for her with A. H. Woods, 
under whose banner she appeared 
on Broadway in ‘Happy-Go-Lucky,’ 


*‘Demi-Virgin,’ ‘Lawful Larceny,’ 
and other plays. 
Pictures attracted her attention 


and she went to Hollywood, her first 
big role being in ‘Stella Dallas,’ a 
performance which won screen fame 
for her. On the eve of rehearsing 
one of the big. scenes for this pic- 


WILLIAM MORRIS 


The Board of Trustees of the Actors’ Fund of America express 








IN MEMORIAM 


We deeply mourn the death of our beloved President and Founder 


WILLIAM MORRIS 


Who passed away November 2, 1932 
“Only the body has died and has been laid in the dust. 
spirit lives, and will live on forever 


THE JEWISH THEATRICAL GUILD OF AMERICA, Inc. 








, Which forced him into bankruptcy, | 
William Morris, 59, died suddenly | 


he suffered a breakdown last win- 
ter. 

From 1919 until two years ago 
Edrington was Ear! Carroll's backer. 
When they first met Carroll had a, 
show at the Republic called ‘Lady 
and the Lamp,’ attracting atten- 
tion by advertising in the dailies 
that he was down to ‘my last $5,000.’ 
Edrington then financed the Carroll 
theatre at 50th street and Seventh 
avenue, present site of the new Car- 
roll, now the Casino. 

A party held after a ‘Vanities’ 
performance in the original Carroll 
was a birthday celebration for Ed- 
rington and it was during the fes- 
tivities that the bathtub incident 





it orris 


4 


occurred, bringing trouble to Car- 
roll, and ending in his conviction for 
perjury. They were associated in 
the building of the new theatre. 

Last winter Edrington was sued 
as the guarantor of $400,000 in notes 
by the Chemical Bank and another 
suit for $360,000 for theatre equip- 
ment also involved him. 


SIR GEORGE DANCE 


Sir George Dance, 67, playwright; 
songwriter, but most famous as a 
theatrical director, died at his Lon- 
don home Oct. 22. He had been in 
failing health for some _§ time. 
Knighted in 1922 for his anonymous 
gift of $150,000 to save the Old Vic 
(the home of Shakespeare and 
opera) from extinction. Deceased 
commenced his theatrical associa- 
tion through writing music hall 
songs, the first of which was for 
Vesta Tilley. Later her turned his 
pen to musical comedy, of which 








The 
in the memory of those 


EDDIE CANTOR, Vice-Pres. 






‘The Lady Slavey,’ ‘A Modern Don 
Quixote,’ ‘The Nautch Girl’ and ‘A 
Chinese Honeymoon’ were the best 
known. The last-named played at 
the Strand theatre for 1,000 per- 
formances. He then joined forces 
with George Edwardes in sending 
out musical shows. 





LAURA CLEMENT 
Laura Clement, English actress 
and prima donna, most,of whose ac- 
tive years were spent in this coun- 
try, died in the House of Calvary, 
Bronx, Nov. 4. She had been a 
guest of the Actors’ Fund Home and 
went to the hospital for treatment. 
Best known in light opera, she 





| 


heartfelt sympathy to the family of the late William Morris in | 


their hour of bereavement. 


In his passing we too have lost a true 


friend and Trustee of many years standing. 
DANIEL FROHMAN, President. 





ture her 17-year-old son, Billy, died 
in her arms. Displaying the trouper 
spirit she appeared the next day be- 
fore the camera. 


On the death of Billy she adopted 
Teddy, who is now 22. She was 
£0dmother to 29 other children, edu- 
cating them and giving them homes. 


Among her other pictures were 
‘Wild Geese,’ ‘Mother Machree,’ 
‘Iron Mask,’ ‘Molly and Me,’ ‘Queen 
of Burlesque,’ ‘Reckless Lady.’ 


In 1928 she married Fred Winder- 
mere, New York actor. He, and the 
adopted son, Teddy, survive. 


W. R. EDRINGTON 
William Reynolds Edrington, 
Texas oil magnate and banker, died 
&t Fort Worth Sunday (6), at 65. 
Following heavy losses in securities 





had also appeared in the name part 
in ‘She,” played with Mrs. Leslie 
Carter in her initial starring tour 
in ‘Miss Helyette’ and had appeared 
with Lillian Russell, Henry Miller, 
Eleanor Robeson, Grace George and 
Billie Burke. She was also seen in 
the once-famous Chicago Opera 
House productions toured by Dave 
Henderson. 


WALTER O’BRIEN 


Rev. Walter C’Brien, 58, who} 
spent a number of years in the 
support of Richard Mansfield and 
Robert Mantell before he was or- 
dained a Catholic priest, died in 
Gastonia, N. C., Oct. 31. He was 


stricken with a heart attack whilk 
driving his automobile. The car 
was wrecked. 


MRS. C. C. CRAIG 


Cc. C. Craig, once known as 





Mrs. 


| Nov. 2 in Los Angeles. 


la long illness. 


Genevieve Lowell when she ap- 
peared in ‘Black Crook,’ 
Cristo’ and other plays, 


Kansas City Nov. 2. She had made 
all arrangements for her funeral | 
and a monument with a bronze | 
figure of herself as Mercedes in 
‘Monte Cristo’ was already erected 
in a local cemetery. 





STEPHEN B. ANDERSON 

Stephen B. Anderson 61, for | 
many years cook with the Ringling} 
Brothers-Barnum & Bailey circus, 
died at the Scott county infirmary, 
Davenport, Ia., Nov. 1. 

Was well known to the circus 
fraternity. His widow, son, four 
brothers and two sisters survive. 
Interment in Oakdale cemetery. 





GEORGIA BROWN 
Georgia Brown, who conducted a} 
dramatic school in Kansas City 
since 1900, died there Oct. 31. She 
had played in vaudeville and drama, 
but was chiefly notable as_ the 
teacher of Jeanne Eagels. Mabel 
Hite, Marie Doro and Hale Hamil- 
ton were among her pupils. 





WILLIAM F. DE GRASSE 
William F. De Grasse, builder of 
theatrical scenery and former stage 
director, died at his home in Far 
Rockaway Nov. 3. He was stage 
manager for Winthrop Ames at the 
New theatre and also directed mo- 


tion pictures. Survived by his 
widow and five brothers. 
EDGAR MURRAY 
Edgar Murray, 67, died Oct. 31 


in Hollywood, from a complication 
of diseases. 

Had been an actor for 30 years, 
and was a brother-in-law of Ed W. 
Rowland, who built the Hollywood 


IN FOND MEMORY OF 


WILLIAM MORRIS 


HARRY ROSE 





Playhouse. Survived by widow and 


two sons. 


OSCAR BRADDOCK 
Oscar Braddock, former vaudeville 
actor, died at Norwalk, Conn., fol- 
lowing a short illness, Oct. 29. He 
is survived by his wife, who was 
his partner in his act, 


HAROLD DE BRAY 
Harold De Bray, 58, actor, died 
Oct. 31 in Los Angeles of heart dis- 
ease. Survived by widow. 





Mrs. Erminie DeLaVergne, 38, for 
the past five years organist at the 
Ogden theatre in Denver, died at a 
hospital there following two opera- 
tions. She is survived by her hus- 
band, Augustus B. DeLaVergne, also 
a musician, and former secretary of 
the musicians’ union, and a daughter, 
Virginia, 


George M. Herpick, former port 
commissioner of Seattle, during the 
ad-ninistration of Mayor Edwards, 
and for years associated with Ed- 
wards in operating the Winter Gar- 
den and several neighborhood the- 
atres, died at age of 51, on Oct. 23, 
following a weck's illness. 





Father of Harold Bock, ‘Variety’ 
correspondent in San Francisco, was 
instantly killed in an auto-truck 
crash near San Jose Oct. 24 as he 





was en route from Long Beach, 
Cal., to visit his son. 
Anton Luis Dahl, 57, composer 


and pianist, died suddenly of a 
heart attack Oct. 31 in Los Angeles. 
For many years he was premier 
pianist in the court of the Russian 
Czar. jSurvived by his widow. 


Will Levington Comfort, 53, novel- 


*w-|$60 a Day More Burlesque Gross 


Will Save Wheel—$3,000 Wkly. Break 





8-Year-Old Headliner 


Chicago, Nov. 7. 

Burlesque may be going in 
for the higher and finer things. 
Headliner for the current week 
at the State-Congress here is 
not a stripper but an eight- 
year-old child prodigy, Clar- 
ence Kehr from Toledo, Ohio. 

Lad came to fame when 
Robert Ripley described him 
in ‘Believe It or Not.’ 


United Wheel 














during the 
has knocked 


season 
| Was saved by elimination of one of 


Managers of theatres on the Em- 
keeping 


diet 


pire burlesque wheel, after 


the overhead on a rigorous 


since the start of the season, now 
have 
trimmed 
they can slide by on a week's gross 
of $3,000. 
to the bone a 15% 
ness, amounting to about $60 a day, 
can keep 
tion increase is hoped for. 


shows 
where 


and 
point 


houses 


to a 


their 
down 
With everything dcewn 
increase in busi- 
them going. Post-elec- 
work on the stage end 
past couple of weeks 
the $1,500 guarantee 
the wheel started the 
$1,360. The $190 


Razor 


which 
down to 


with 


| the two traveling stage hands per 


Ends; Houses 
Again Stock 


Chicago, Nov. 7. 
United Burlesque Circuit, found- 
ed in September, floundered in No- 


vember. Circuit as such disap- 
peared Friday (4) when the re- 
maining five spokes, Haymarket, 
Chicago; Garrick, St. Louis; Em- 
press, Cincinnati; Empire, Toledo, 
and Gayety, Kansas City, reverted 
to stock. 


Poor business plus the burden of 
traveling expenses for T0 principals 
and a stagehand at $115 made the 
rotating system impractical. 





‘SICK OF IT ALL’ 


Chorus 
in Albany 


DeFraize, Girl, 


Drinks Ink 


Marie 





Albany, N. Y., Nov. 7. 

Marie DeFraize, a member of the 
‘Facts and Figures’ (Empire), play- 
ing at the Capitol last week, swal- 
lowed a small quantity of ink in 
her room at Farnham’s hotel after 
the first night’s performance. 

She was taken to Memorial hos- 
pital and later to the psychopathic 
ward of Albany hospital for ob- }j. 
servation. She said to a_ police 
lieutenant, ‘I’m sick of it all.’ 

Miss DeFraize gave her address 
as 401 East 24th street, New York. 


Empire Wheel 


Week November 7 








Big Rev—Trocadero, Philadelphia. 

Empire Girls — Academy, Pitts- 
burgh. 

Facts & Figures—State, Spring- 
field. 

Follies of Pleasure—L. O. 

French Frolics—Howard, Boston. 

Frivolities—Worcester, Worcester. 

Gaieties of 1933—Modern, Provi- 
dence. 

Girls from Dixie—Star, Brooklyn. 

Girls from the Follies—Empire, 
Newark. 

Laffin’ Thru—Route No. 1. 

Legs & Laughter — Capitol, Al- 
bany. 

Lid Lifters—Orpheum, Paterson. 

Merry Whirl—Apollo, New York. 

Nite Life in Paris—Hudson, Union 
City. 

Rarin’ to 
ton. 

Step Lively Girls—Palace, Balti- 
more. 


McConnell in Chi 








Go—Gayety, Washing- 








ist and war correspondent, died 
Cause of his 
sudden death was undetermined. 
His last work was ‘The Apache.’ 
Survived by his widow. 


Mother, 61, of Rose Ponselle, died 
at Meridan, Ct., Nov. 5. Survived by 
her husband, two daughters, a son, 





grandson and sister. The family 
name is Ponzilo. 





Mother, 72, of John P. Medbury. 
died Oct. 31 in Los Angeles. In ad- 
dition to the writer she is survived | 
by another son and a daughter. 

Earl Cohen, partner with Armand 
Cohen in the All Star film exchange, 
died in San Francisco Oct. 26 after 











Mother of Roscoe Ates died in E] | 
Paso last week. 


Antone Louis Dahl, 57, musician 
died in Los Angeles Oct 21. j 


Chicago, Nov. 7. 
Emmett McConnell, international 
showman, has arrived in Chicago 
and expects to have seven different 
spectacles at the Century of Prog- 
ress Expcsition. 





McConnell has had 
every exposition of size except the 
French Colonial since the Chicago 
Fair of °93. He has exhibited in 
Wembley, Buffalo, St. Louis, San 
Francisco, Seattle, Omaha and 
Norfolk. 


Carnivals | 


i 


For current week (Week Nov. 7-12) 


Pig State, Houston, Tex. 


Bunts Greater, St. George. 
Burdick's All Texa Pearsall 
Cetlin & Wilson Walterbor« 
Crafts Greater, Porterville. 
Florida, Expo, ‘onway. 
Galler Jonesboro, Ark. 
Golden Belt, Glenwood. 
Greenburg Ar Waurika, 


Legetie, McGehee. 


former 
here, is managing. 


publication 


| show and a 10% salary cut all down 


the line for the actors. Further 
economy was effected by the use of 
busses and boats for all but two 
jumps. Only remaining railroad 
hops for the show are Brooklyn- 
Philadelphia, and Boston-Washing- 
ton. 

Theatres have performed their 
own shaving in staff reductions and 
general overhead. Stock lines for- 
merly used in addition to the visit- 
ing chorus have been discarded all 
over, also most of the house strip- 
pers. A few stands now employ one 
stock woman only while others 
have dispensed with them al- 
together. 


ONE LESS ON EMPIRE; 
JAFFE’S HOUSE OUT 


George Jaffe’s Academy, Pitts- 
burgh, withdraws from the Empire 
wheel Nov. 12, reverting to stock. 
Jaffe is in New York casting a 
company through the Herk office. 

Jump from Pittsburgh to Balti- 
more after the shows come in from 
the Pennsylvania one-niters makes 
Jaffe’s week too expensive to play. 








With Pittsburgh out the Pennsy 
route, which comprises Easton, 


Reading, Johnstown and Allentoy-rn, 
will be reshuffled. These towns 
follow Philadelphia on the wheel. 





Irons Using ‘Burlesque’ 
Name on Chicago Stock 


Chicago, Nov. 7. 

Burlesque under its own colors 
and frankly labeled as such, not 
musical comedy, opened at the Gar- 
rick on Randolph street Saturday 
(14). Previously at this house and 
last season at the Woods the word 
‘burlesque’ was carefully soft-ped- 
aled, 

Warren Irons is operating the 
Garrick with a new company includ- 
ing Stanley Montford, Joe Miller, 


Mary Lou, Louise Keller, Bert 
Saunders, Dorothy DeHaven, Joe 


Freed, Alba Bradley, Kenny Brenna, 
Bobby Burns. 





GOLDBERG’S OAKLAND STOCK 
San Francisco, Nov. 7. 

Sam Goldberg, operator of the 
burlesque Majestic, Los Angeles, has 
inaugurated the same policy at the 
Premier, Oakland. 

Herbert Harris, son of Sam and 
manager of the President 
JThere’s a pos- 
sibility that a similar policy may 
go in the President. 





Burlesque Engagements 


Milt Schuster, Chicago, made the 
following placements last week: 

Mildred Steele, Bob Snyder, Kay 
Norman, Collette, Harry Field, 
Hazel Smith, Ray Varden, Charles 
Schultz, for Empire, Toledo; Beef 


. | Trust Girls for Empress, Cincinnati; 
shows in| Carmen, Garrick, St. Louis: 


Patricia 
Kelley, Gayety, Buffalo; Kathleen 
Schultz, Gayety, Minneapolis: Jack 
Wald, National, Detroit. 
Milwaukee’s Living Models 
Milwaukee, Nov. 7. 
Gayety theatre has discontinued 
burlesque altogether and is showing 
sex pictures with living models. 
House was on the United circuit 


for two months but couldn't stand 
ithe overhead. 
Buys From Pulper 
Macauley has purchased “Tower 


of Terror’ by Joseph Rivers Lawe- 
which ran serially in ‘Detece- 

Weekly.’ Plans book 
in the spring. 
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_ WARNER BROS. WILL PLACE. 
~ A FORTUNE WITHIN YOUR GRASP 








